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Figure i: Fanlight of the demolished RCSA church, Bloemfontein (Gustav 

Opperman, 2008) 
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Figure ii: Collage of leaded glass windows designed by Wynand H Louw (2021) 
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ABSTRACT 

 

Wynand H Louw (1883-1967) is acclaimed to be the first Afrikaans-speaking South African to be 

formally trained as an architect. After his training at the Architectural Association in London Louw 

returned to South Africa in the post-South African War and pre-Unification era. Architectural work 

was scarce, but he received his first commission late in 1907. Early in 1909 the DRC Port 

Elizabeth gave him his first commission for a new church building. More ecclesiastical projects 

would soon follow, launching him in his career as architect. 

Louw grew up as a member of the Dutch Reformed Church Strooidakkerk, Paarl. It had a typical 

early 19th-century Greek cross plan and Cape Dutch design. He realised that the Latin (and even 

Greek) cross was not ideal as a layout for reformed churches which focused on the sermon, 

requiring a focus on the pulpit in the centre of the liturgical space. A new approach to reformed 

church design was required. As a member of a Reformed church, and a well-trained architect, 

Louw was in an ideal position to start experimenting.  

Based on the authorôs research a total of approximately 160 ecclesiastical building projects can 

be ascribed to Louw and his architectural practices Louw & Moerdyk and Louw & Louw. Over a 

period of fifty years, they designed at least 110 churches, many church halls, and did a number 

of church renovations. These projects gave Louw ample opportunity to experiment with new ideas 

and to develop and hone his skills as a church architect.  

This dissertation aims to document Louwôs complete oeuvre of ecclesiastical projects. With 

reference to the broad global, as well as the South African context of church architectureôs 

evolution over the ages, it strives to indicate if, why, how and to what extent Wynand H Louwôs 

design ideas for reformed church buildings were the beginning of a new era for church 

architecture in southern Africa.  
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Office Building; Louw & Louw; Louw & Moerdyk; Mutual Heights; Napier DRC Church; Reitz DRC 
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SAMEVATTING 

 

Wynand H Louw (1883-1967) word beskou as die eerste Afrikaans-sprekende argitek wat formeel 

opgelei is. Na sy opleiding by die Architectural Association in Londen keer hy terug na Suid-Afrika, 

enkele jare na die Suid-Afrikaanse Oorlog en met die opbou na Uniewording. Ten spyte van min 

werksgeleenthede, kry hy sy eerste argiteksopdrag laat in 1907. Die Nederduitse Gereformeerde 

Gemeente Port Elizabeth gee hom vroeg in 1909 ón aanstelling vir sy eerste kerkgebou. Vele 

kerkbouprojekte het daarop gevolg en sy loopbaan as argitek ón hupstoot gegee. 

Louw het grootgeword as lidmaat van die Strooidakkerk in die Paarl: ón tipiese 19de eeuse kerk 

in Kaaps-Hollandese styl met ón Griekse kruisplan. Hy het vroeg reeds besef dat Latynse (en selfs 

Griekse) kruisplanne nie geskik is vir Gereformeerde kerke met hul fokus op die prediking en dus 

op ón kansel in die middel van die liturgiese ruimte nie. ón Nuwe benadering was nodig. As goed-

opgeleide argitek, wat self ook lidmaat van ón Gereformeerde kerk was, was Louw in ón ideale 

posisie om te begin eksperimenteer. 

Die skrywer se navorsing dui op bykans 160 kerkbouprojekte wat aan Louw en sy praktyke Louw 

& Moerdyk en Louw & Louw toegeskryf kan word. Oor ón tydperk van ón halfeeu het hulle minstens 

110 kerkgeboue, asook vele kerksale en kerkverbouings ontwerp - projekte wat Louw voldoende 

geleentheid gebied het om nuwe idees te ontwikkel en om sy vaardighede as argitek te verfyn. 

Hierdie verhandeling poog om Louw se oeuvre van kerkbouprojekte volledig te dokumenteer. 

Teen die agtergrond van die wêreldwye, sowel as die Suid-Afrikaanse, konteks van die 

ontwikkeling van kerkargitektuur oor die eeue, word gestreef om antwoorde te vind: hoekom, hoe 

en tot watter mate het Wynand H Louw se ontwerpidees ón nuwe era ingelui vir Gereformeerde 

kerkargitektuur in suidelike Afrika? 

 

Sleutelwoorde 

 

Wynand H Louw; Kerkargitektuur; Architectural Association; Johan CE Seeliger; KWV 

Hoofkantoorgebou; Louw & Louw; Louw & Moerdyk; Mutual Heights; Napier NG kerk; Reitz NG 

kerk; RIBA in Suid-Afrika; Die Strand NG kerk; Waalburg Gebou
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GLOSSARY 

 

Afrikanerbond:  Anti-imperialist political party founded in the Cape Colony in 1880. Not to be 

confused with later organisations with a similar name  

Akademie:  Afrikaans for Academy 

ambulatory:  Aisle extended around the altar end of a church 

anticolonialism:  The struggle against imperial rule in colonised countries during the first half of 

the 20th century 

apse:  Semi-circular or polygonal recess in a church wall, often on the Eastern side 

armblanke:  Afrikaans for poor white people 

basilica:  Large oblong building used as justice and public meeting place in Ancient Rome 

Baugewerkschule:  German for a school of construction 

bimah:  Raised platform in Jewish synagogue from which the Torah is read 

bittereinders:  Boers who fought to the very end of the South African War 

boer:  A farmer in Southern Africa. Often considered to be conservative 

boerekerke:  Afrikaans for farmerôs churches 

boukommissie:  Afrikaans for the building commission of a kerkraad (church council) 

burghers:  Farmers, Boers, Afrikaners 

bywoners:  Afrikaans for labourer or farmer working another personôs land 

Cape:  Cape of Good Hope, Cape Colony, Cape of Good Hope Province, Cape Province, the 

area comprising the combination of the present Northern Cape, Western Cape, and Eastern Cape 

Provinces of South Africa 

Centraalbouw:  Dutch for centrally focused church layouts (plattegrond), mostly symmetrical, 

including square, circular, octagonal, and Greek cross layouts 

clerestory (also clearstory):  Windows in the upper story of basilicas, etc. 

clericus:  Latin for clergy 

chevette:  Radiating chapels 

Church:  An institution of organised Christian worship 

church:  A building for Christian worship 

congregation:  A group of people assembled/organised for religious worship 

crossing:  Part of a church building where the nave (main axis) and transept (secondary axis at 

90 degrees) overlap 

crux immissa:  Latin for a cross with the top upright shaft extending above the transverse beam 

De Burger:  Die Burger, Cape Town based Afrikaans newspaper established in 1915 (Booyens 

& Schoeman, 2017: 1-265) 

De Nationale Pers:  Presently the company Naspers, established in 1915  

Departement Publieke Werken (DPW): Public Works Department of the ZAR 

Die Afrikaanse Patriot:  First Afrikaans language newspaper established in 1876  

Die Hoogte:  Louwôs home in Main Street, Paarl 

dominees:  Afrikaans for pastors 

domus dei:  Latin for the house of God 

domus ecclesiae:  Latin for a meeting place 

Dutch Reformed Church (DRC):  Nederduitse Gereformeerde Kerk (NGK)  

ecclesia:  Latin for a congregation 

ecclesiastical buildings:  churches and church halls 

ekklesia:  Greek for a congregation 

Free State:  Term used for the Republiek van Oranje Vrijstaat (1854-1902), the Province of the 

Orange Free State of the Union on South Africa (1910-1961), the Province of the Orange Free 

State of the Republic of South Africa (from 1961) or the Free State Province (1994 ï date) 
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Genootskap van Regte Afrikaners:  Society of True Afrikaners, founded in Paarl in 1875 (Du 

Toit, 1880: 50-63) 

Gereformeerde:  Afrikaans for Reformed 

Gereformeerde Kerke in Suid Afrika (GKSA):  Reformed Church in South Africa (RCSA)  

governess:  A teacher and child caretaker 

Great Trek:  Northern emigration of disgruntled people from the Cape Colony from 1835-1845 

Hallenkirche:  German for hall church with the roof of the nave and aisles more or less at the 

same level 

Helpmekaar Vereniging:  A fund created in 1914 to assist those who faced bankruptcy after the 

1914 Rebellion, now a study fund providing study loans and bursaries called Helpmekaar 

Studiefonds 

Hervormde:  Afrikaans for Reformed 

Hervormde Kerk or Nederlandse Hervormde Kerk:  Dutch Reformed Church, the Netherlands 

- established in 1571. Not to be confused with NRCA  

Het Volk Party:  Transvaal-based political party established in 1904 under the leadership of Louis 

Botha and Jan Smuts 

hieros topos:  Greek for sacred place/height 

joiners: Boers/burghers who joined the British during the South African War 

kappiekerk:  Afrikaans for tent-shaped or A-framed church building 

kerk:  Afrikaans for a church 

kerkdorp:  A town which developed around a church, sometimes even as the property of the 

congregation 

Kerkgeboue van Suider-Afrika:  Facebook group focused on church buildings of South Africa 

(https://m.facebook.com/groups/559317180826401/?ref=share&mibextid=S66gvF) 

Kerkgeboue van Wynand H Louw: Facebook group focused on church buildings designed by 

WH Louw (https://m.facebook.com/groups/461643864215652/?ref=share&mibextid=S66gvF) 

kerkhuis:  Afrikaans for a house used as a church 

kerkraad:  Afrikaans for church council. 

Kindergarten:  Alfred Milnerôs group of Britons who served in the South African Civil Service from 

1902-1910 (Steyn, 2022: 142, 161-163, 242-253) 

kirk:  Scottish for a church 

konsistorie:  A space directly accessible externally for the meeting of the kerkraad (council), 

which also assembles here before a service to ceremonially enter what is referred to as the 

liturgical space. Often translated as vestry, but in other Christian churches, the vestry would 

contain vestments and need only be small, or a sacristy, used for the clergy in preparation of the 

service, but could also contain vestments and other articles for worship. It is not the consistory. 

kuriakon:  Greek for a church 

laicus:  Latin for laity 

livskunst:  Norwegian for Art of Living 

liturgical space: Sanctuary, space for the performance of liturgical rituals such as Holy 

Communion, baptism and preaching. It varies according to denomination. 

Mynwerkersunie:  Afrikaans for Mineworkers Union 

Nasionale Pers:  Previously De Nationale Pers, now Naspers 

narthex:  Antechamber or large porch of a church 

nave:  Central part of a church (often an oblong form) for the congregation 

Nederduitse Gereformeerde Kerk (NGK):  Dutch Reformed Church (DRC)  

Nederduitsch Hervomde Kerk van Afrika (NHKA):  Netherdutch Reformed Church of Africa 

(NRCA)  

Normaalkollege:  Teacherôs training college 

Orange River Colony:  The Vrystaat between its annexation by Britain during the South African 

War and 1910 when it became a province of the Union of South Africa 

https://m.facebook.com/groups/559317180826401/?ref=share&mibextid=S66gvF
https://m.facebook.com/groups/461643864215652/?ref=share&mibextid=S66gvF
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Orangia Unie:  Political party established in 1907 in the Orange River Colony under leadership 

of A Fischer, MT Steyn and JBM Hertzog 

Oranjevrijstaat:  Republiek van die Oranje Vrijstaat, Republic of Orange Free State, 1854 - 1902  

Oude Pastorie:  Dutch for Old Parsonage 

plattegrond:  Dutch for a layout plan 

preekkerk:  Dutch for a church building focused on the preaching/sermon 

Protestant:  Christian Church member that separated from the Roman Catholic Church after the 

Reformation of 1517 

Public Works Department (PWD):  Public Works Department of South Africa after 1902 

Republic of South Africa:  The Union of South Africa became the Republic of South Africa in 

1961 after the Union left the British Commonwealth 

Suid-Afrikaanse Akademie vir Wetenskap en Kuns:  Originally De Zuid-Afrikaanse Akademie 

voor Taal, Letteren en Kunst  

saakgelastigde:  Afrikaans for a church official 

sieckentroosters:  Dutch for lay preachers and carers of the ill 

sola scriptura:  Latin for óscripture aloneô, the focus of Reformed Protestant churches. 

South Africa:  Refers to the area which is presently the geographic area of the Republic of South 

Africa, but in all its previous configurations since 1652 

stedskunst:  Norwegian for Art of Place 

Strooidakkerk:  Afrikaans for Thatch Roof Church, DRC Paarl 

Tanakh: Tanach, Hebrew Bible including the Torah  

Torah: First five books (ascribed to Moses) of the Hebrew Bible  

transept: The two parts forming the arms of the cross shape of a church at 90 degrees to the 

nave:  The secondary axis of a cross-shaped church 

transom window:  Window above a door. A fanlight is a type of transom window, mostly semi-

circular or semi-elliptical in form, with radiating glazing bars. (Oxford, 2006) 

Transvaal:  Term used for the ZAR (1852 - 1902), Colony of Transvaal (1902-1910), Province of 

Transvaal of the Union of South Africa (1910-1961), Province of Transvaal of the Republic of 

South Africa (1961-1994) 

Tweede Vryheidsoorlog:  South African War, 1899-1902 

Union of South Africa:  Formed in 1910 through the unification of the British colonies of the 

Cape, Natal, Orange River and Transvaal 

uitlander:  A British immigrant living in Transvaal who was denied citizenship. Afrikaans for 

foreigner 

Verenigende Gereformeerde Kerk in Suider-Afrika (VGKSA): Uniting Reformed Church in 

Southern Africa (URCSA) 

volkseie:  Afrikaans for óa nationôs ownô culture/character/architecture. Anything associated with 

Afrikaners in particular. 

volkskerk:  Afrikaans for Peopleôs Church 

Voortrekkers:  Mostly Dutch-speaking people who migrated north by oxwagon from the Cape 

Colony from 1835 onwards. 

Voortrekkerkerk:  Church of the Voortrekkers that broke away from the Cape Church 

vryburgers:  Afrikaans for Free Burghers: former Dutch East India Company employees at the 

Cape who were released from their company duties and allowed to farm. Dutch: vryburghers 

Vrystaat:  Free State, Oranjevrijstaat, Orange River Colony (1902 ï 1910), Province of Orange 

Free State of the Union of South Africa (1910 ï 1961), Province of Orange Free State of the 

Republic of South Africa (1961-1994), Free State Province (1994 ï date) 

Zentralbau: German for centrally focused church layout, mostly symmetrical. Refer to 

Centraalbouw (Dutch) 

Zionskirche:  Zionôs Church 

Zuid-Afrikaansche Republiek: ZAR, South African Republic, Transvaal, 1852 ï 1902  
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ACRONYMS 

 

AA:  Architectural Association  

AAD:  Association of Architectural Draughtsmen  

AD: Anno Domini. A Latin phrase which translates to óin the year of our Lordô. A religious neutral 

alternative is CE which means Common Era. 

ACVV: Afrikaanse Christelike Vrouevereniging or Afrikaner Christian Women's Movement 

ARIBA:  Associate of the Royal Institute of British Architects 

BC: before Christ. A religious neutral alternative is BCE which means Before the Common Era. 

B&W:  Black and white (photographs) 

DPW: Departement Publieke Werken or Public Works Department of the ZAR 

DRC: Dutch Reformed Church or NGK in Afrikaans 

FRIBA:  Fellow of the Royal Institute of British Architects 

GKSA: Gereformeerde Kerke in Suid Afrika or Reformed Church in South Africa (RCSA)  

ISAA:  Institute of South African Architects established in 1927. Replaced by SAIA in 1996 

KWV: Koöperatieve Wijnbouwers Vereniging van Suid-Afrika is the Dutch for Co-operative 

Winemakers Union' of South Africa 

LRIBA:  Licentiate member of the Royal Institute of British Architects ï registered based on 

competence without examinations. 

MIT:  Massachusetts Institute of Technology  

NGK: Nederduitse Gereformeerde Kerk or DRC 

NHKA: Nederduitsch Hervomde Kerk van Afrika (NHKA) or Netherdutch Reformed Church of 

Africa (NRCA)  

NIV:  New International Version translation of the Bible 

NRCA: Netherdutch Reformed Church of Africa or NHKA in Afrikaans 

PWD: Public Works Department of South Africa 

RCSA: Reformed Church in South Africa or Gereformeerde Kerke in Suid Afrika (GKSA) 

RIBA:  Royal Institute of British Architects  

SAIA: South African Institute of Architects 

URCSA: Uniting Reformed Church in Southern Africa or Verenigende Gereformeerde Kerk in 

Suider-Afrika (VGKSA) in Afrikaans 

VOC:  Dutch East India Company established in 1602, Vereenigde Oostindische Compagnie 

VGKSA: Verenigende Gereformeerde Kerk in Suider-Afrika or URCSA 

WWI:   First World War 

WWII:  Second World War 

ZAR: Zuid-Afrikaansche Republiek or South African Republic, Transvaal 
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1. INTRODUCTION 

1.1 BACKGROUND AND RATIONALE OF THE STUDY 

In 1940 De Zuid-Afrikaanse Akademie voor Taal, Letteren en Kunst1 awarded  

Wynand H Louw a medal for his contribution to architecture.2  

 

Since 1909 the Academy was and continues to be a multidisciplinary organisation 

dedicated to the promotion of excellence in science, technology, Afrikaans literature, and 

the arts. An award by the Academy is still regarded as a prestigious national award that 

an author, architect, poet, or exponent of other disciplines could receive for a lifelong 

contribution to their discipline. Louw was only the second individual to receive a medal 

for architecture.3 

 

Wynand H Louw (1883-1967) is acclaimed to be the first Afrikaans-speaking South 

African person to be formally trained as an architect. He was born in Paarl, South Africa4, 

in the late 19th century and grew up within an established Dutch/Afrikaans community 

with a culture steeped in the Calvinist spiritual tradition and as a member of the Dutch 

Reformed Church (DRC).5 

 

 

Figures 1.1 and 1.2: Front and back of 1940 Medal (Louw [B], no date) 

 

 
1 De Zuid-Afrikaanse Akademie voor Taal, Letteren en Kunst, changed its name to Die Suid-Afrikaanse Akademie vir 

Wetenskap en Kuns in 1942. For more information refer to www.akademie.co.za 
2 In the same year the Akademie awarded the Hertzog Prize for literature to NP van Wyk Louw. 
3 Information obtained from Dr L Brink of the Akademie via emails of 7 and 20 December 2022 included a complete list of 

awards made for architecture between 1936 and 2018. Refer to Appendix A. 
4 South Africa: This term is generally used for the area which at present is the Republic of South Africa, while realising 

that at the end of the 19th century it was four separate states: the Cape Colony, the Natal Colony, the Zuid-Afrikaansche 

Republiek (ZAR) and the Republiek van die Oranje Vrijstaat (OVS) that became four colonies after the South African War. 

These colonies were unified in 1910 as the Union of South Africa and then became four provinces of South Africa. 
5 For more information about the DRC refer to www.ngkerk.org.za 

http://www.akademie.co.za/
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In the years immediately following the South African War (1899-1902)6 Louw studied at 

the Architectural Association (AA) in London in 1905 and 1906 after which he returned 

to his native Paarl. He started practising as an architect during a time of great turmoil, 

hardship and anticolonial sentiments in the years leading up to the unification of South 

Africa.  

 

He received his first commission as an architect in August 1907. It entailed emergency 

repairs to the gable wall of a CO Hager-designed DRC church in Heidelberg, Cape 

(Van Zyl, 2005: 44). Soon thereafter in December 1907, he was appointed to design a 

new church hall for the DRC Strooidakkerk in Paarl. His last career project was the 

reconstruction of the old parsonage of the DRC Strooidakkerk from 1961 to 1966 (less 

than a hundred metres from the church hall) signifying the completion of a circle after a 

full life and career. 

 

Based on the authorôs research over the last seven years, a total of approximately 160 

ecclesiastical building projects (churches and church halls, including renovations but 

excluding parsonages) can be ascribed to Wynand H Louw and his architectural 

practices in South Africa. Over a period of 50 years, Louw and his practices designed 

approximately 110 new church buildings for Reformed Church denominations, primarily 

the DRC. It is believed to be the highest number of church building design projects 

ascribed to a single architect (and his practices) in South Africa. These projects allowed 

Louw ample opportunity to experiment with new ideas and to develop and hone his skills 

as a church architect. 

 

Unlike the case with many of his predecessors and contemporaries7, Louwôs work or 

impact has, with the exception of an article by Schalk W le Roux (2008: 22-25, 28-33, 

43-44), not been extensively researched or documented to date.8  

 

 
6 South African War: From 1899 to 1902. Also called the Anglo-Boer War or Die Tweede Vryheidsoorlog. 
7 The aftermath of the South African War during the first decade of the 20th century leading up to the formation of the 

Union of South Africa was also the dawn of a new era for southern African reformed church architecture. Among the 

architects of this era were Francois Hesse, Walter Donaldson, John Gaisford, Hermann Kallenbach, Henry Davidge Pitts, 

JR Burg, and William Henry Ford. Also refer to the table in Figure 5.39 in Chapter 5.1.7 and Appendix I for more information 

about them, their contemporaries, and the churches they designed.  
8 An article by Le Roux titled Die soeke van drie argitekte na ón planvorm vir Afrikaanse Gereformeerde kerkbou discussed 

the searches by three architects (Wynand Louw, J. Anthonie Smith and Johan de Ridder) for appropriate plan forms and 

exterior design for reformed churches in the early part of the 20th century. At the time there were no clear guidelines 

available for the design of South African reformed churches - either from the church or from the architectural fraternity. 

This led to a variety of interpretations. While recognising his substantial contribution to architecture in general, Le Roux 

described Louw primarily as a church architect, often also referred to as the first Afrikaans architect. Le Roux is one of 

the few who recognised Louwôs contribution to a new approach to church design well before the arrival of Gerard Moerdyk 

on the architectural horizon. (Le Roux, 2008, 23-34) In the popular press Menache & David dedicated a chapter of their 

book Church Tourism In South Africa to Wynand Louw (Menache & David, 2015: 138-153) and Paul Duncan dedicated 

five chapters of his book Inside Paarl to projects by Wynand Louw. (Duncan, 2021: 87-96, 109-122, 139-154, 201-230)  
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The author intends to further a better and more detailed understanding of Wynand H 

Louwôs important contribution to especially South African reformed ecclesiastical 

architecture. 

 

1.2 POSITION OF THE AUTHOR 

 

The author, Albert Barend Geldenhuys, is registered professional engineer, and a Fellow 

of the South African Institution of Civil Engineers. He delivered the Institutionôs 2012 

Snape Memorial Lecture and served on the board of Consulting Engineers South Africa 

for almost seven years. 

 

After retirement Geldenhuys co-founded Marche Media, a film and media company that 

produced many television series and acclaimed feature films such as Kanarie, Johnny is 

nie dood nie, and many more. He was a co-Executive Producer of the feature film Poppie 

Nongena and still hopes to produce a television series on South African church 

architecture. 

 

Cycling, photography and olive farming are extramural interests. He is an amateur 

photographer focusing on church photography with a view to promote church tourism in 

order to help preserve South Africaôs church architectural heritage. As a Google guide 

his contributions, which mainly focus on churches, have more than 25 million views.  

 

The authorôs interest in the oeuvre of his step-grandfather Wynand H Louw was activated 

shortly after his retirement, when a family friend alerted him to the fact that the church in 

Bethlehem that he recently photographed was one of his grandfatherôs early projects. 

This led to a journey in search of his grandfatherôs oeuvre of ecclesiastical buildings that 

included a series of study tours which covered at least 40 000 kilometres of travel by 

motor vehicle. The journey developed into this discussion. As a Louw family member, 

Geldenhuys has access to the private family collections of the descendants of Wynand, 

his brother Henri, and his architect son Tobie. After his death Wynand Louwôs house Die 

Hoogte has continuously been inhabited by a descendant until mid-2023. His study room 

remained almost intact and contained most of his diaries as well as original plans of his 

first church project. The house has now been sold. 
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1.3 AIM OF THE STUDY 

 

The dissertation endeavours to broaden the knowledge about and appreciation for the 

contribution of Wynand H Louw to South African ecclesiastical architecture:  

 

¶ It investigates if, why, how, and to what extent Wynand H Louwôs design ideas 

for reformed church buildings were the beginning of a new era for church 

architecture in southern Africa and how this evolved. It tries to uncover possible 

origins for his inspiration to change the status quo. 

¶ It considers the influence and possible impact that Louw, as an architect, had 

on the design and construction of reformed ecclesiastical buildings in southern 

Africa in the first half of the 20th century. It investigates to what extent Louwôs 

new ideas for church designs satisfied the needs of the early to middle 20th 

century Reformed congregations of southern Africa.  

 

1.4 RESEARCH PROCEDURE AND QUESTIONS EXAMINED 

The research needed to pursue certain crucial questions to create a context, from the 

broadest macro scale of church history and the development of temple and church 

architecture over millennia to the micro-scale of the conditions and places where Louw 

had to design and build his ecclesiastical projects. 

 

The questions to be researched were formulated to illustrate which aspects influenced 

Louwôs approach to reformed church architecture. The questions are the following: 

1.4.1 What is church architecture? 

To consider the influence that an architect had on church architecture it is necessary to 

understand what the term implies. What does the design of a church entail? 

1.4.2 Where did church architecture originate and how did it evolve? 

At face value, church architecture is architecture for Christian gatherings, and therefore 

only exists since the death of Christ, which denotes the beginning of the Christian 

religion. Is this assumption correct? How did church architecture evolve over the 

millennia? 
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1.4.3 How did church design evolve in the Cape and South Africa? 

Buildings for church meetings were required soon after the arrival of the first permanent 

Christian inhabitants at the Cape in 1652. What were the influences on church 

architecture at the time and how did it evolve over the years until Wynand Louw started 

to practice as an architect in 1907. 

1.4.4 What influences shaped Wynand Louwôs approach to church architecture? 

According to Fletcher, one of Louwôs lecturers at the AA, church architecture is 

influenced by geographical, geological, climatic, religious, social, historical, and political 

circumstances. How did these and other factors such as predecessors and contemporary 

architects influence Louw? (Fletcher, 1961: 253-257). 

1.4.5 How many ecclesiastical buildings did Louw and his architectural practices 

design between 1907 and his semi-retirement in 1957? 

The aim is to produce a complete and detailed list of all ecclesiastical buildings designed 

by Louw and his practices. 

1.4.6 Did Wynand Louw introduce a new approach to the design of reformed 

church architecture in South Africa? 

Is there any proof that Louw introduced a new era? Were there other architects who took 

the lead, or did they follow his lead? 

1.4.7 Was the new approach of Louw and his contemporaries successful?  

What was the impact of this new approach to church design? 

 

1.5 RESEARCH DESIGN AND METHODOLOGY 

This dissertation follows a case study approach. A selection of fifteen church buildings 

designed by Louw will be analysed to understand Louwôs design approach to reformed 

church architecture and to ascertain if and how it evolved over fifty years from 1907 to 

1957. The enquiry is divided into three parts. 

1.5.1 Background studies 

The aim is to provide context to the life and work of Wynand Louw. The background 

includes a concise overview of the evolution of church architecture over more than two 

millennia, an examination of the evolution of South African church architecture from 1652 
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up to 1900, a scrutiny of South African church architects of the latter part of the 19th 

century, and Louwôs 20th-century contemporaries. It is followed by a review of the socio-

economic and political environment of the post-South African War era as well as an 

outline of Louwôs life story and his professional career. 

1.5.2 The compilation of a complete list of southern African ecclesiastical 

buildings ascribed to Wynand H Louw and his practices Louw & Moerdyk 

and Louw & Louw 

The various methods used to compile the list will be described, including extensive study 

tours, the use of Louwôs diaries, the use of social media platforms, and the extensive use 

of books written about South African churches and congregations. The list will document 

all available information on Louwôs ecclesiastical projects. 

1.5.3 Case studies 

Fifteen churches designed by Louw and his architectural practices were selected from a 

potential 110 to demonstrate the evolution of the design approach and principles over 50 

years, but also to indicate some deviations from the norms and trends, and to consider 

the reasons for this. 

 

1.6 LITERATURE REVIEW 

1.6.1 Introduction and initial broad overview 

The primary focus of the dissertation is on the life and work of Wynand H Louw as a 

church architect. Therefore, initial research entailed a broad overview of information 

readily available on the internet to ascertain which and how many ecclesiastical buildings 

he designed. This was followed by interviewing some of his family members, and 

perusing books they authored. The book So het ons hom geken, written by his widow 

Mabel A Louw9 (1889-1977) soon after his death, gave insight into his life and impact on 

society. The book includes various tributes by a number of well-known contemporaries 

as well as by his colleagues and family members. The book Pêrel van die Paarl, by Henri 

Louw (1892-1988), his brother and partner of Louw & Louw, as well as an unpublished 

document called Lewensskets, written by Henri shortly before his death in 1988 and 

compiled by his eldest son Wynand Louw, gave further insight into Louwôs life, but more 

specifically the work of Wynand and Henri as architects. This, together with lists of 

 
9 MA Louw (Geldenhuys, n®e Norval) is the authorôs late grandmother. As such, the author has access to Louw family 

information that might not be readily available to all. 
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churches designed by Louw and his practices obtained from family members and internet 

sources such as the websites artefacts.co.za, Wikipedia.com, and 

gemeentegeskiedenis.co.za (of the DRC Archives in Stellenbosch), assisted the author 

in compiling a preliminary list of about 90 ecclesiastical buildings designed by Louw and 

his practices. Whilst sometimes conflicting or incorrect, the initial research and resultant 

list launched the author on a journey of researching and exploring the impact that 

Wynand H Louw made on South African reformed church architecture (Louw, 1975; 

Louw, 1968; Louw, 1987). 

1.6.2 Preliminary literature overview 

The preliminary literature review was focused on compiling as complete a list as possible 

of all ecclesiastical buildings designed by Louw and his practices. Extensive use was 

made of books written about the history of the Cape Reformed Church and its 

congregations.10 While most of the books focused on church history, culture, and the 

lives and contributions of dominees (pastors), with very limited (if any) reference to 

church architecture or architects and builders, some information could be gleaned from 

it, mainly as pointers to further research. The books by Philippe Menache, Jan Hoevers, 

and Henk Oosthuysen provide more information on the topics, but are not considered to 

be based on extensive scientific research.  

 

As will be shown in Chapter 3 substantial further research was required, making use of 

a variety of methods to compile a complete list of buildings. 

1.6.3 Further literature review 

To better understand the context of Louwôs work, it was necessary to embark on a more 

detailed review of the literature with the emphasis on academic books, dissertations, and 

articles about and from the period before 1910, some of which might have been 

accessible to Louw during the early formative years of his career as an architect.11  

 
10 These include Ons Kerkalbum van Hollandsche Kerken en Leeraren, Ons Gemeentelike Feesalbum, NG Kerk 350, 

Die Moeder van ons Almal, Van Kerke en Dorpe, 101 Kerke, 101 Country Churches, A Platteland Pilgrimage, Church 

Tourism in South Africa (which has a section focused on Wynand Louw), Die NG Kerk ï ons erfenis (which includes some 

information on some of the more important church architects) and many Feesalbums of the various DRC congregations 

written to commemorate centennials and semicentennials. (Maeder and Zinn, 1917; Olivier and Geldenhuys, 1952; 

Hopkins HC, 1965; Oosthuizen, 2000; Hofmeyr, 2002; Hoevers, 2010; Menache and David, 2010, 2012, 2015; Menache 

and Wolff, 2021) 
11 The researched sources included the following: 

a. Books and academic dissertations on architecture and church architecture in general. 

b. Academic dissertations and articles about the history of church architecture. 

c. Books, academic dissertations and articles on South African church architecture and architects.  

d. Books about the history of the DRC and its congregations.  

e. Photographical books about South African churches. 

f. Books about South African history with a focus on the period 1890-1940. 

g. Books about the Louw family. 

h. Wynand Louwôs cryptic diaries from 1906 to 1965. 

http://www.gemeentegeskiedenis/
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1.7 STRUCTURE OF AND LAYOUT OF DISSERTATION 

Chapter 1 offers a broad overview as an introduction to the dissertation.  

 

Chapter 2 introduces the reader to Wynand H Louw. It covers the Louw family history 

and sketches the story of the family farm Labori et Picardi. Thereafter follow brief details 

on his early and later family, cultural and social life. It elaborates on his life as a student 

and trainee architect, discusses possible influences during this time and ends with a 

graphic overview of his professional career.  

 

Chapter 3 takes the reader on a journey of literature reviews, physical study tours of 

some 40 000 km across South Africa, and finally some internet searching, making use 

of specific platforms. The goal of this journey was to compile a chronological list of all 

ecclesiastical buildings designed by Wynand H Louw and his architectural practices. This 

is presented in Appendices E to H as a visual record of his more than 160 ecclesiastical 

projects. A summary of the list of ecclesiastical projects gives more detail, data, and 

references on the projects in chronological order. 

 

Chapter 4 strives to provide context. It first grapples with the question of what church 

architecture is, or could be, or should be. Next follows a broad overview of the evolution 

of church architecture over three millennia up to the early 17th century. This is followed 

by an overview of the church architecture of the Western world after the 16th century 

Reformation and the following Counter-Reformation. 

 

Chapter 5 is an overview of Cape and South African church architecture from 1652 until 

the late 19th century. A list of the most prominent 19th-century-born reformed church 

architects of South Africa is presented in Appendix I. The Socioeconomic, political, and 

administrative environment of the post-South African War era is discussed followed by 

an overview of the most prominent South African-based reformed church architects of 

the early 20th century ï Louwôs contemporaries.   

 

Chapter 6 discusses the intent and rationale of 15 case studies. The case studies 

discuss the history, architectural style, internal layout, and some later additions to 

buildings of the selected ecclesiastical projects, each ending with a discussion of where 

the building fits into the evolution of Louwôs design ideas. 

 

Chapter 7 discusses the evolution of Louwôs approach to church design over 50 years. 

It attempts to answer the why: why did Louw feel the need to move away from the 
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prevailing eclectic neo-Gothic church design approach? And then the where: where did 

his inspiration come from? It considers the relevance of Louwôs approach to church 

architecture and concludes with the reason why De Zuid-Afrikaanse Akademie voor Taal, 

Letteren en Kunst was correct in 1940 when it honoured him with a medal for his 

contribution to architecture and lauded him to be the first Afrikaans-speaking architect 

who brought about a radical change in the field of reformed church architecture. 

 

Chapter 8 constitutes a conclusion. 
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2. AN INTRODUCTION TO WYNAND HENDRIK LOUW (1883-1967) 

2.1 THE LOUW FAMILY HISTORY 

Wynand Hendrik Louw12 was a member of the 8th generation of Louws in South Africa. 

The South African founding father, Jan Pietersz(oon), was born in Caspel ter Mare which 

is assumed to be close to the present Bovenkarspel in Northern Holland. His birthdate 

was probably 1 March 1628. His parents were Pieter Janszoon and Anna. Their 

surnames are unknown. 

 

Jan Pietersz married Hubbeke Reijniers in the Netherlands (date unknown) but arrived 

alone in the Cape on board the Gecroondes Leeuw on 16 December 1659 as a 

craftsman. A year later 50% of a 40-morgen farm called Louwsvliet in the Groenevelt 

area close to Rondebosje (present Rondebosch) on the banks of the Liesbeeck River 

(vliet in Dutch) was transferred to him. The word louw is believed to be derived from the 

Dutch term luwte van de berg, or the lee of the mountain. Rondebosch is relatively wind 

free. Jan signed the deed of the farm with an X. Five days later, on 20 January 1660, he 

became a Vryburger (Free Burgher). On 23 August 1661 Jan (also called Broertje) 

married Beatrix Weijman of Utrecht only eight days after her arrival at the Cape on board 

of De Jonge Prins van Hoorn on 15 August. They had five children. The first time the 

surname Louw appeared on the official Cape records was in 1689. That was 30 years 

after Janôs arrival at the Cape. It is assumed that he was called Jan or Broertje of 

Louwsvliet, and eventually became known as Jan Louw (Louw and Malan, 1984: 1-35).  

 

 

Figure 2.1: Louw surname in the VOC 1689 Muster roll (Louw and Malan, 1984: 39) 

 
12 Wynand Louwôs genealogy = ab5c1d6e6f2g9h7. Refer to Appendix B 
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The Louw family farmed as vryburgers for almost seven decades ï the longest of any 

vryburgers in the area. During that time there were five Commanders, seven Governors 

and five acting officials in control of the Cape for the VOC. The family survived drought, 

storms, wars against the first nations, stock theft, rinderpest, grasshopper plagues, two 

earthquakes, the smallpox epidemic, and the constant mismanagement and trade 

restrictions of the VOC (Louw and Malan, 1984: 36-61). 

 

Adriaan Jacobus Louw13 bought the farm Labori et Picardi in Paarl in 1842. His 9th child, 

Tobias Johannes14, continued farming on Labori et Picardi. Wynand Hendrik Louw, his 

7th child of a total of 16, was born on Labori et Picardi on 17 February 1883. 

 

 

Figure 2.2: The ten brothers Louw: Eben, Henri, Frank, George, Tobie, Louis, Wynand, 

Charles, John, Attie and Tobie Sr (Louw [C], no date) 

2.2 A SHORT HISTORY OF THE FARM LABORI ET PICARDI 

Wynand Louwôs house of birth was the stately Cape Dutch homestead Labori15, built in 

the late 18th century and probably designed by Louis Michel Thibault, who is hailed as 

the first formally educated and trained architect who took up residence in the Cape.16  

 
13 Adriaan Jacobus Louw genealogy = ab5c1d6e6f2. Refer to Appendix B 
14 Tobias Johannes Louw genealogy = ab5c1d6e6f2g9. Refer to Appendix B 
15 The original name of Labori was La Brie. Presently the farm is called Laborie.  
16 Thibault was born in Picardy, France in 1750 and studied at the Royal Academy of Architecture in Paris. After also 

studying Military Engineering Lieutenant Thibault arrived in Cape Town in 1783. In 1786 he was appointed as Company 

Building Inspector by the VOC. He soon started to design public buildings and private residences. He was assisted by 

sculptor and artist Anton Anreith who was born in Freiburg, Germany and arrived in the Cape as a soldier in the service 

of the VOC in 1777. In 1789 a young architect and builder, Hermann Schutte, born in Bremen, Germany also arrived at 

the Cape. At this time the VOC was almost bankrupt and all work on public buildings were halted. Commissions for the 

construction of private projects however continued unabated. Schutte was released from the services of the VOC in 1792, 
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In 1691 the farm Labori was transferred to the 15-year-old French Huguenot Jean 

Taillefert. His father Isaac became the owner of the adjacent farm Picardi at the same 

time. Both farms comprised 60 morgens and were previously a wilderness against the 

slopes of the Paarl Mountains. Isaac was a wine farmer by trade and arrived at the Cape 

on board the Oosterland in 1688. The father and son soon produced some of the best 

wines in the Cape, that was comparable to the lesser wines of Champagne according to 

the French travel writer Legaut. 

   

Figure 2.3: Laborie Manor House (2022) 

 

The farms remained in the Taillefert bloodline for 151 years, albeit via sons-in-law, etc., 

until Jacob de Villiers, who had no descendants, sold it in 1842 to Adriaan Jacobus Louw, 

Wynandôs grandfather. Labori was sold to the KWV in 1972 and is now called Laborie. 

Labori remained in the Louw family for 130 years, while a part of Picardi still remains in 

the Louw family 180 years later.17 Laborie still produces quality wines (De Villiers, 1960; 

Albertyn, 2002: 5-10; Fransen, 2004: 300-301). 

 
but Thibault continued to serve the succession of rulers of the Cape, finally as the Government Surveyor from 1811 until 

his death in 1815. Through an informal association, the three worked together on various building projects. Anreithôs 

student, a certain Andreas Georg Hendrik Teubes, whom he supposedly trained at the Military School, is said to be the 

first architect to be born and trained in the Cape, but no record of his works yet have been identified (Pearse, 1933: 29-

36). 
17 Refer to Appendix C for a flow diagram of the ownership of Labori et Picardi over the years. 
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2.3 THE WYNAND LOUW LIFE STORY 

2.3.1 Early life 

Wynand grew up on the farm Labori et Picardi as one of ten brothers and two sisters. 

Two siblings died very young, and his half-brother and half-sister were born long after he 

started practising as an architect. Wynand was baptised and grew up as a member of 

the Calvinist DRC Strooidakkerk (thatch roof church) congregation in Paarl. The church 

with its typical Greek cross-shaped Cape Dutch styled preekkerk is the oldest surviving 

church building still in use for its original purpose (refer to paragraph 5.1.3.2 or more 

information). 

 

The 12 Louw siblings were schooled on the farm by governesses: the elder five by Miss 

Van Eeden and the younger ones by Miss Kirsten. From an early age, Wynand showed 

an interest in sketching and painting the buildings on the farm and the surrounding 

mountains. He was encouraged by Professor Hofmeyr of the Theological Seminary who 

was a regular visitor to the farm and gifted him his precious first set of watercolour paints. 

Another future professor of the same institution dominee Moorrees also observed his 

practical talent in design and gave him an authoritative book on woodwork (Louw, 1975: 

18, 24, 40-42). 

  

Wynand went to Paarl Boysô High School where he matriculated in 1898. He then 

attended the Normaalkollege (Normaal School) in Roeland Street, Cape Town. There he 

lived with his aunt, who was married to dominee CFJ Muller who was the pastor of the 

DRC Tamboerskloof. When Muller was appointed as a professor at the DRC Theological 

Seminary in Stellenbosch in 1900, Wynand followed the family and continued his studies 

at Victoria College (which would later become the University of Stellenbosch (Louw, 

1975: 24).  

 

Wynand showed talent and an interest in art, woodwork and building sciences from an 

early age. He was encouraged by professors, pastors and artists visiting the family farm. 

After completiing his studies at Victoria College, he spent time on the family farm 

concentrating on woodwork, but then joined the architectural practice of the Paarl-born 

Johan CE Seeliger (1863-1938) in Cape Town in 1901 as an apprenticed draughtsman. 

They became life-long friends. Seeliger, born in 1863 in Paarl to German parents, trained 

as an architect at the Baugewerkschule in Berlin from 1887 to 1889. According to Elzet 

Albertyn (1962-2020) (1992: 82), he was the first formally trained South African-born 

architect. Seeliger opened his practice in Cape Town in 1890 and designed the 
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Goedverwacht Mission Church in 1896 and the Zionskirche in Cape Town in 1897. 

Amongst other projects, Louw gained experience in the design of a building for 30 

Keerom Street, which would in 1915 become the well-known address of De Burger and 

De Nationale Pers (presently Naspers) (Louw, 1968: 52-53; Booyens and Schoeman, 

2017: 5, 8-9). 

 

Wynandôs father was a successful grape farmer and businessman in Paarl, which was 

one of the epicentres of the birth of the Afrikaans language. The pro-Afrikaans sentiment 

was partly the result of many attempts at the anglicisation of the Dutch inhabitants of the 

Cape and beyond, first by Lord Charles Somerset from 1822 and again by Alfred Milner 

from 1901 in the concentration camp schools in the Transvaal and the Orange Free State 

during the South African War.  

 

The Genootskap van Regte Afrikaners was established on a farm in Paarl late in 1875. 

The Genootskap published the first edition of the Afrikaans-language newspaper Die 

Afrikaanse Patriot on 15 January 1876 in Paarl. During a visit to the Imperial rulers in the 

Cape in 1883 Paul Kruger, President of the ZAR, visited the Louw family on their farm. 

In 1900 the Afrikaanse Christelike Vrouevereniging (ACVV) held a conference supported 

by the DRC, which was attended by 1 300 women on the Labori farm, where they 

protested the scorched-earth policy of Kitchener in the South African War (Louw, 1975: 

15, 47; Ross, 2004: 55-60). 

 

Richard Steyn writes in his book Milner: Last of the Empire-builders that in early 1903, 

Colonial Secretary Joseph Chamberlain and his entourage were well received in the 

Cape Colony by most, including Afrikaner Bond party members, ñthough not at Paarl, 

where the coupleôs reception was noticeably less welcoming than elsewhereò (Steyn, 

2022: 198). In 1904 Louw attended Paul Krugerôs funeral in Pretoria (Louw, 1968: 7). It 

should be clear that the Louws of Labori et Picardi were no supporters of the óEmpire 

Buildersô of the Cape.  

 

Louw was influenced by the well-known artist Hugo Naudé (1869- 1941) who regularly 

visited the family farm to paint. Naudé instilled a love for South African and Cape Dutch 

architecture in the young Louw. This love was probably one of the reasons why Louw 

decided to formally study architecture. His talent and initial training, combined with the 

financial means of his family despite the devastating impact of phylloxera on the 

vineyards of the Cape, enabled him to enrol at the AA in London shortly after it started 

offering full-time training in architecture. The AA as institution challenged the status quo 
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in architectural training and focused on the social and cultural impact of the profession 

(Louw, 1975: 24-28, 46, 48, 66-67). This was only three years after the Treaty of 

Vereeniging had brought the South African War to an end. 

2.3.2 Study years in London 

Louw enrolled at the Architectural Association (AA) in London in 1905. He utilised his 

student recess periods to tour England, Scotland, France, and Norway, to broaden his 

exposure to European architecture. Late in 1906 he fell ill with a lung ailment and was 

advised by his doctor to go to Hastings for six weeks to recuperate. He managed to 

complete the RIBA18 Intermediary exams before he had to return to South Africa in 

December of the same year due to health challenges.19 Unlike the norm at the time, he 

could therefore not take up employment in Europe to enable him to write the final exams 

of the Royal Institute of British Architects (RIBA) to join their membership. Poor health 

remained a challenge for Louw for the rest of his life. 

 

These were the early influences on Louwôs development and some of his first 

challenges.  

 

2.3.3 Architectural career in brief 

An economy still recovering from a post-war recession and discrimination by the 

authorities against Afrikaans and Dutch professionals impacted Louw after his return to 

South Africa as an aspiring young architect. He was unable to obtain any architectural 

commissions from the Cape Government.  

 

After a brief holiday with his family to recuperate from his illness, Louw settled in Paarl 

and received his first commission as an architect in August 1907. It entailed emergency 

repairs to the gable wall of a Carl Otto Hager-designed DRC church in Heidelberg, Cape 

(Van Zyl, 2005: 44). Soon thereafter, in December 1907, he was appointed to design a 

new church hall for the DRC Strooidakkerk in Paarl.  

 

 
18 For more information about RIBA refer to www.architecture.com 
19 According to a letter dated 14 December 1906 from Gordon Leith to Wynand Louw the latter scored well in the top half 

while the former was 20th from the bottom Leith also mentions the fact that Louw will not be able to write his final RIBA 

exam due to his illness. The letter forms part of the Louw Family Collection held at Die Hoogte. Louwôs 1906 diary stated 

that the testimonials required for this exam had to be submitted by 6 October. It also listed medicine for his lung ailment. 

Refer to Appendix G. (Louw [B], no date) 

 

http://www.architecture.com/
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Because of a lack of further architectural design work in his hometown Paarl, and despite 

a commission to design a new church building for DRC Port Elizabeth, Louw accepted a 

position as junior architect at the Transvaal Public Works Department (PWD) in Pretoria 

in 1909 where, during and after the rule of the Milner regime, all architectural designs 

were based on the imperial guidelines of that era. As a proponent of anticolonialism, he 

must have found it contrary to his convictions.  

 

Louwôs extended family included many relatives as dominees (pastors) of the Dutch 

Reformed Church (DRC). During his time at PWD Louw was approached by his uncle 

dominee AF Louw from DRC Heidelberg, Transvaal, to develop concepts for residences 

for the new Normaalskool that the congregation was establishing. During this time the 

DRC Heidelberg church tower collapsed, and Louw was asked to design and oversee 

the reconstruction project. This commission allowed him to leave PWD and relaunch his 

architectural practice late in 1909. He therefore had more time to dedicate to the 

construction phase of the Port Elizabeth (now Gqeberha) project.  

 

Louw established himself in Paarl as a leading architect, especially as designer of 

ecclesiastical buildings. Commissions from Old Mutual, KWV, Sanlam, Santam, 

Potchefstroom University (now North-West University), and the University of 

Stellenbosch ensured the continued growth of his practice. Many aspiring young 

Afrikaans architects started their careers in the Louw practice and moved on to establish 

their own successful careers in practice and academia.20 Louw was one of the first South 

African architects to design commercial buildings in the Modernist style, such as the 

Waalburg, and Mutual Heights buildings in Cape Town (refer to paragraph 2.6 for a 

chronology of Louwôs professional career spanning five decades). 

 

After four distinct periods of architectural practices21, Louw retired in 1957 from the Louw 

& Louw partnership, but he continued with a select few projects until 1967.22 23 He 

became an honorary life member of the Institute of South African Architects (ISAA) in 

1964. 

 
20 The architects employed by Louw include AL Meiring, DFH Naudé, and HL Brink. 
21 The Louw (1907-1921), Louw & Moerdyk (1921-1927), Louw & Louw (1927-1950) and the Louw & Louw (Wollie 

Bronkhorst) (1951-1957) periods are further discussed in paragraphs 2.6 and 3.8.1 to 3.8.4. 
22 Wynandôs brother Henri Louw who joined him as a partner in 1928 continued with the Louw & Louw practice after 

Wynandôs retirement. Some of Henriôs notable projects include an office building for DRC Groote Kerk in Cape Town, 

residences for High School Jan van Riebeeck, various schools and hospitals, the Head Office for SANLAM in Bellville 

(with Meiring & Naudé), and industrial buildings for Nasionale Pers in Bree Street, Cape Town.  Henri retired in 1975 and 

passed away in 1988. (Louw, 1987, 14-17) 
23Their brother George (Geo) Louw continued to work for the Louw & Louw Bloemfontein office after Louw & Moerdyk 

was dissolved. He later became a building contractor. He passed away in Bloemfontein in 1970. 
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2.3.4 Family life 

Wynand married Maria Norval (1885-1949) in May 1912 in Colesberg. She grew up on 

the farm Gideonskraal near Norvalspont in the Great Karoo and attended Girlôs High 

School in Paarl where Louw first met her. They settled in Paarl in a house designed by 

Louw, called Die Hoogte, next to Main Street on a part of his fatherôs farm that he had 

bought. His brother George (1887-1970) assisted him with the construction work - the 

first of many projects on which they joined forces. Wynand and Maria had four children 

named Hanna, Tobie, Norval and Sophie. Tobie later became an architect. Maria passed 

away in 1949 after an operation.  

 

In March 1951 Wynand met Mariaôs cousin Mabel Geldenhuys (née Norval) again after 

initially meeting her at Gideonskraal in 1904 on his way to Paul Krugerôs funeral in 

Pretoria. He proposed to her soon afterwards and Mabelôs son, Norval Geldenhuys 

(1918-1964), confirmed their marriage in Pretoria in June 1951 (Louw, 1968: 7-10). 

 

, 

Figure 2.4: Maria and Wynand Louw c1910 (Louw [B], no date) 

Figure 2.5: Mabel and Wynand Louw on their wedding day in 1951 (Geldenhuys, no date)  

 

Louw passed away on 21 August 1967 at his home Die Hoogte, Paarl. Eulogies by 

Nasionale Pers, prof AL (Attie) Meiring, JDP van der Merwe of ISAA, amongst others, 

and many articles in Die Burger, Die Kerkbode, SA Architectural Record, etc. attested to 

his stature as a person. Letters from well-known individuals including CR Swart, Albert 

and Katie Hertzog, JB Vorster, Recht Malan, Phil Weber, Kosie and Bettie Gericke, Jac 

Muller, JG Meiring, Kobus Meiring, Piet Meiring, Jan FE Cilliers, etc. addressed to Mabel 

Louw, confirmed his stature as a gentleman and aristocratic architect (Louw, 1968: 45-

56,64-100). 
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Figure 2.6: Louw family tombstones at DRC Strooidakkerk, Paarl (2023) 

 

Mabel Louw returned to Vrede in the Free State where she lived on a farm with her 

youngest daughter. She completed her memoirs of Wynand Louw in 1968 (Louw, 1968). 

She passed away in 1977. 

2.3.5 Cultural and social life 

Wynand was active in church and cultural circles. He was keenly involved in the 

Helpmekaar Vereniging, which was created to assist Afrikaners who were financially 

impacted by the aftermath of the 1914 Rebellion. Later he became a trustee of the Pieter 

Neethling Fund that supported Afrikaans Workersô Union movements such as the 

Mynwerkersunie (Mineworkersô Union). He was a director of Nasionale Pers from the 

1930s until his death. Louw became a member of Die Suid-Afrikaanse Akademie vir 

Wetenskap en Kuns in 1941, shortly after the Academy honoured him for his contribution 

to Architecture. 

 

He was also closely involved with the General Missions Commission of the DRC from 

1945 until his death and assisted a number of mission churches financially and with 

church designs. He financially assisted quite a number of students to study Architecture 

and Theology. He was famous for handing out baskets of grapes to all and sundry. 

Nasionale Pers staff looked forward to his annual handout at 30 Keerom Street (Louw, 

1968: 19-23).   
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Figure 2.7: Photo by Hertzog of Wynand Louwôs last Pieter Neethling Fund meeting on 21 

January 1967 at Die Hoogte (Louw, 1968, 73) 

Figure 2.8: Certificate of membership of Die Suid-Afrikaanse Akademie vir Wetenskap en 

Kuns, dated 1959 (Louw [B], no date)   
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2.4 ARCHITECTURAL TRAINING IN THE EARLY 20TH CENTURY 

2.4.1 Background 

At the end of the 19th century, the only way to be trained as an architect in South Africa 

was through an articled pupillage with an existing architectural practice. This was also 

the case in the rest of the British Empire. There were tertiary architectural schools in 

France (École des Beaux-Arts, 1648), Germany (Karlsruhe, 1825), Holland (Polytechnic 

School, TU Delft, 1864, with Eugen Gugel as first professor), and even the United States 

(MIT School of Architecture, 1868, with William R Ware as first professor)24, but in Britain, 

the only way to become an architect was by joining an architectural practice as an articled 

pupil. This way of doing was open to exploitation, and pupils were often just cheap or 

free labour who received little and/or inferior training (Bakker, 2014: 9-14; Chewning, 

1986: 9-35). 

 

 

 

Figure 2.9 Extract from Kirkby, 1905 (Kirkby, 1905: 416) 

 

In 1905 RG Kirkby (1875-1962) delivered an address to the Joint Meeting of the British 

and South African Associations for the Advancement of Science extolling the virtues of 

proper theoretical training for architects and pleading for the establishment of formal 

tertiary training for architects in South Africa. Kirkby (1905: 418) stated:  

The Architectural Association's day school in London is chiefly responsible for 

this welcome change. The school is opened to enable students to study the 

principles of design and construction, together with the study of the history of 

architecture and its development in different countries. Two years' attendance 

at such a school should be given by the student, who will thus equip himself 

for his more advanced work in the architect's office. The advantage of such 

 
24 For more information refer to www.mit.edu 

http://www.mit.edu/
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study is obvious, as the student thereby learns to translate the problems in 

planning placed before him with an ease which greatly facilitates his progress 

-in after-life. It is gratifying to see that some of our Universities are giving that 

place to architecture which it deserves, and are accepting part of the course 

for the B.A. degree. In this connexion the Board of Architectural Education at 

the Royal Institute has opened a new era in architectural training.  

Kirkby (1905: 422-423) continued:  

There are practically no existing facilities in South Africa for architectural 

students to obtain the necessary trainingéIt is time that properly organised 

and equipped schools should be started in South Africa in order to give the 

son of the soil the same privileges as in other countries. There is a crying need 

for a faculty of architecture to be fully developed in connexion with our 

university colleges, technical institutes and schools of art. Till additional 

means are provided to enable the young South African to obtain a proper 

theoretical training, we can only hope to turn out rule-of-thumb men.  

Kirkby raised the hope that the Transvaal Technical Institute would attempt to establish 

a school of architecture. His appeal for formal training in South Africa however took many 

years to materialise. 

 

Such was the landscape facing a prospective student of architecture in South 

Africa under British rule in the years after the South African War.  

 

2.4.2 The first architectural schools in South Africa 

The first Professor of Architecture at the Transvaal University College (which would later 

become the University of the Witwatersrand) was only appointed in 1921. He was 

Geoffrey Eastcott Pearse (1885-1968), born in Riverton, Natal. Pearse studied part-time 

at the Transvaal University College for four years while working as an articled pupil at 

Brown & Cottrill. He left for England in 1907 to attend lectures at the Technical Institute 

in Regent Street, London, studying under Bannister Fletcher amongst others. He was 

also assisted by EW Sloper of Tin Temple25, a former partner of Herbert Baker. Sloper 

later assisted Pearse to find a position with Leonard Stokes the then President of RIBA 

(Herbert, 1975: 5-11). 

 

The University of Cape Town only appointed Leonard William Thornton-White (1901-

1965) in 1936 as its first Professor of Architecture. Thornton-White was born in 

Uppingham, England and articled as a pupil at the architectural practice of Dr J Bilson in 

Hull where he stayed until 1927. After postgraduate studies in London and Europe, he 

lectured at the London Polytechnic School of Architecture. In 1931 he was appointed as 

 
25 Tin Temple: the makeshift corrugated iron Johannesburg municipal offices were later used to house the Wits School of 

Architecture until 1925. 
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vice-principal of the Architectural Association but moved to Cape Town in 1937 (Herbert, 

1975: 12-19, 176-177).  

 

The University of Pretoria appointed Adriaan (Attie) Louw Meiring (1904-1979) as its first 

Professor of Architecture in 1943. Meiring who was born in Johannesburg joined the 

practice of Wynand H Louw in Paarl in 1926 as a junior draughtsman after the completion 

of his studies in Philosophy and Languages at the University of Cape Town. He was the 

son of dominee PGJ Meiring who was pastor of the DRC Strooidakkerk from 1907 until 

1921. He was soon transferred to the newly established Louw & Louw practice in Cape 

Town in 1927. Meiring left in 1929 to study at the University of Liverpool School of 

Architecture, probably as a bursar of Louw & Louw. His later partner DFH Naudé (1905-

1967), also an employee of Louw & Louw, joined him there as a student. After their return 

to South Africa, both continued to work at Louw & Louw until they formed their own 

partnership called Meiring & Naudé26 (Louw, 1987: 12; Fisher, 2015: 7-11; Barker, 2019: 

6-10). 

 

The University of the Free State established its architectural school in 1955. G Quine 

Lay, who studied at the University of London before obtaining his PhD at the University 

of the Witwatersrand, was appointed as the first professor at the School of Architecture 

(University of the Free State, 2006: 188). 

 

2.4.3 Options for tertiary training in architecture in Europe 

In the absence of any formal institutions for tertiary training in architecture in South Africa, 

Wynand Louw had limited options. These were the Polytechnic School, TU Delft in the 

Netherlands, or the Architectural Association (AA) in London. Studying in Germany, 

France or America were not realistic options. Ironically to study in Dutch was probably 

more intimidating than to do so in English. The Cape had been a British colony since 

1806 and the young Louw was probably much more familiar with English than Dutch 

despite the fact that the latter was still generally being used in the Dutch Reformed 

Church during Sunday sermons. While there was a strong presence of Dutch architects 

in the ZAR until 1901 the Cape was dominated by British architects (Walker, 2018: 7-

167). The AA in London was therefore probably the obvious choice. 

 
26 More information is available from the website of the university: History of the Department, University of Pretoria 

Department of Architecture, https://www.up.ac.za/architecture/article/3086652/department-overview, viewed on 2022-09-

29. More about Meiring is available on the Artefacts website: www.artefacts.co.za  

 

 

https://www.up.ac.za/architecture/article/3086652/department-overview
http://www.artefacts.co.za/
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The Architectural Association (AA) was established by Robert Kerr (1823-1904) and 

Charles Gray in 1847 after a merger with the existing Association for Architectural 

Draughtsmen (AAD). They wanted to offer an alternative to the practice of training 

aspiring architects by articled pupillage to established architects. They believed the 

prevailing practice offered no guarantee of quality or professionalism and the system 

was often abused. The AA initially met at the Lyonôs Inn Hall, Strand, London on 

alternative Friday evenings for 12 years. Most meetings were design classes: a subject 

was announced and all members who attended brought their own sketches. There were 

no instructors and members learned from each other via informal discussions. 

Sometimes papers were read by members themselves. Guest speakers (óvisitorsô) were 

only invited to the annual Conversazione.  

 

In 1859 the AA moved to 9 Conduit Street. The next move was to Great Marlborough 

Street in 1890. Up to that time, it was a purely voluntary association albeit a highly 

organised educational institution without any paid officials. The AA School was formally 

established in 1890 and was the first such institution in the British Empire. Under the 

presidency of Leonard Stokes (1889-1892), then only 31, it was finally realised that a 

proper and methodical system of education was required with more formal lectures, paid 

lecturers, better access to an improved library and a paid assistant secretary. The óvisitorô 

system was retained for advanced classes and the need for a day school was identified. 

A four-year course with a formal curriculum equally divided into junior and senior 

divisions was established. The school was self-funded by membersô subscription fees. 

Eventually, in 1901, the AA decided to establish the envisaged day school. Arthur T 

Bolton (1864-1945) was appointed as the first Master of the School. About 230 students 

attended the various night and day classes. More space was required and in 1903 the 

AA moved to 18 Tufton Street after the Royal Architectural Museum gifted the AA their 

building and collection. HPG Maule succeeded Bolton (1903 ï 1913). He modified the 

curriculum into six divisions: two day classes, two evening classes and two evening 

lectures. By then the day school started to assume the primary position (Summerson, 

1947: 1-50). 
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Figure 2.10: 18 Tufton Street (Summerson, 1947: Figure 6) 

2.4.4 Louwôs tertiary training in London 

When Wynand Louw enrolled at the AA in London in 1905 he attended classes and 

lectures at Tufton Street (Figure 2.10), probably mostly in the evenings as a senior 

student (Figure 2.12). One of the lecturers of the 1905 ï 1906 session was Banister 

Fletcher (1866-1953) who taught on Outlines of Mediaeval and Renaissance 

Architecture in Europe from 11 January to 29 March 1906 (Figure 2.13). Prof FE Hulme 

(1841-1909) taught geometrical drawing. Drawing was very close to Louwôs heart from 

an early age, and it was probably one of his favourite subjects. From 1905 to 1907, 

Gordon E Leith (1886-1965) also studied at the AA27 (Figure 2.11) (The Architectural 

Association, 1905: 29-31). 

 

Figures 2.11 and 2.12: Architectural Association night class group of 1906-1907 showing 

Leith and the AA Members Roll showing Louw  (AA Archives, no date) 

 
27 Only Edwin Osman Payne (born in Durban in 1877, educated in Durban and Sheffield and articled in Durban) and his 

older brother Wilfred Stonehouse Payne (born in 1876 and educated in London) studied at the AA before Louw and Leith 

(from 1897). They had British parents. Both became Associates of RIBA(ARIBA) in 1902. They established Payne & 

Payne in Durban in 1903. They are considered to be the first South African-born individuals to be tertiary-trained 

professionally registered architects. 
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The AA School (2023: online) states on its website that from its inception:   

It aimed to challenge the established ways in which architecture was taught, 

argued and theorised at the time and urged its members to reconsider the 

commonplace social and cultural responsibilities of the profession at large ï 

aspirations that remain at the heart of the school today. 

 

Figures 2.13 and 2.14: Extracts from the 1905-1906 Brown Book of the Architectural 

Association (Architectural Association, 1905: 29, 31)  

 

2.5 A SUMMARY OF POTENTIAL INFLUENCES ON WYNAND LOUW DURING HIS 

LONDON YEARS 

Academic books and articles on architecture which Louw might have been exposed to 

during this formative time include the following: 

 

Leon Battista Alberti (1404-1472). The Italian Renaissance artist, author, architect, 

cryptographer, poet, priest, and philosopher published De re aedificatoria (On the art of 

building) in 1485 ï it was patterned after De architectura by Vitruvius written around 

46BC. 

 

Augustus Welby Northmore Pugin (1812-1852). The English architect, artist and critic 

published the book Contrasts, in 1836 which he argues for the revival of Gothic 

architecture. This and many of his other writings are considered to be the origin of neo-

Gothic architecture for churches in Britain and beyond. Pugin was a Catholic and held 

strong anti-Calvinist sentiments. 

 

Eugène Viollet-le-Duc (1814-1879). The French architect, author and restorer 

published the first volume of Entretiens sur lôarchiture in 1863. It was translated in 1875 

by the American architect Henry van Brunt (1832-1903) as Discourses on Architecture. 
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Viollet-le-Duc believed the design of a building should start from its plan and purpose, 

and that the decorations and exterior should follow. It was acceptable if this resulted in 

asymmetry. He dismissed appearances at the expense of practicality. He developed a 

strong following in the Americas.  

 

John Ruskin (1819-1900). The English writer and art criticôs book The seven Lamps of 

Architecture was published in 1849. It was followed by the Stones of Venice. Ruskin 

extolled Italian Gothic architecture and laid down seven moral architectural principles. 

With Pugin, they were the main proponents of Gothic Revival architecture in Britain. 

Ruskin took part in a Conversazione at the AA in 1857 arguing that there was no need 

for new architectural styles (Summerson, 1947: 12). 

 

Banister Fletcher (1866-1953). The standard work of this English surveyor, politician 

and architect, A History of Architecture on the Comparative Method (1896), was one of 

very few English handbooks readily available in 1905. The 20th edition was published a 

century later in 1996 and is very different from the original. Fletcher was a lecturer at the 

AA during Louwôs time there (Architectural Association, 1905: 29).  

 

In his 1896 book Fletcher discussed the following influences on early church architecture: 

a. Geographical (architecture modified by situations of regions). 

b. Geological (sources of materials: quarries, ruins of pagan temples, etc). 

c. Climatic (warmer climates required ventilation and smaller windows, the impact 

of snow on roofs, etc.). 

d. Religious (the rises and falls of the Roman Catholic Church, Reformation, etc.). 

e. Social (influence of art, political disturbances, nationalism, and new states). 

f. Historical (influence of Emperor Constantine, the coronation of Charlemagne, 

the incursion of Europe by the Huns, the sacking of Rome by the Goths). 

 

Theo Molkenboer (1871-1920). The Dutch artist and architect (Molkenboer, 1900: 

367-376) stated in his article Volkskerken in De Katholiek of 1900: 

 

a. All churchgoers should have a clear view of the liturgical centre. 

b. The internal church space should be inclusive (no more partitioning or 

 division between laicus and clericus or rich and poor). 

c. More light and better lighting: everyone should be able to read and see 

 properly. 
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d. Extreme heights are unnecessary and not conducive to good 

 acoustics and proper heating: everyone should hear properly. 

e. Long naves are unacceptable because they do not enable the 

 congregation to be gathered around the liturgical centre. 

 

Reginald Guy Kirkby (1875-1962). This engineer and architect delivered a number of 

papers on architectural topics during his time in Natal while in the partnership of Stott & 

Kirkby (from 1902 until 1908). In 1907 he served on the council of the Natal Institute of 

Architects. His papers and promotion of formal academic study in architecture, especially 

his address to the Joint Meeting of British and South African Associations for the 

advancement of Science in South Africa in 1905, might have encouraged Louw, Pearse, 

Leith, and others to enter British institutions to further their studies (Figure 2.15). 

 

 

Figure 2.15: Addresses and Papers of the Joint Meeting, 1905 (Kirkby, 1905, cover) 

 

The AA had a substantial library in the early 20th century. Most of the books were gifts 

from members and RIBA. Louw ([A], no date: 1906 diary) mentioned many books in his 

1906 diary, but the following books were probably most relevant to his development as 

an architect: 

 

a. Gothic Architecture in England by Francis Bond 

b. The Builder's Journal & Architectural Record December 105 

c. Bell's Handbooks to Continental Churches ï 6 volumes 

d. Greek Architecture by T Roger Smith. 

e. The Cathedrals of England & Wales by TF Bumps and TW Laurie. 

f. Modern Buildings, their Planning, Construction & Equipment - 6 volumes by 

George Alexander Middleton 

g. Cape Times May 15, 1905 ï an article by Mr Baker on South African 

architecture 
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h. The Origin of Species and Descent of Man by Charles Darwin 

 

Louw ([A], no date: 1906 diary) also recorded a long list of the London Gothic churches 

designed by George Gilbert Scott (1811-1878) that he visited - complete with 

photographs and notes.28 There is also specific mention of a visit to the Dutch Church 

Austin Friars, a Gothic church dated c1253. Only the nave was made available to the 

Dutch Immigrants in London in 1550. Some call it the óMotherô of all Dutch Reformed 

churches. It was destroyed in 1940 during WWII. 

 

  

 
28 Scott, a prolific Gothic Revival architect of ecclesiastical buildings, was closely involved with the creation of the Royal 

Architectural Museum at Tufton Street, London, which later amalgamated with the AA when the latter moved to Tufton 

Street in 1903. He also lectured at the AA in the 1850s. 
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2.6 WYNAND H LOUWôS PROFESSIONAL CAREER 

 

 

 

 

 

 

 

Figure 2.16: WH Louw c1910 (Louw [B], no date) 

 

1883: Wynand H Louw born on Labori et Picardi, Paarl 

1899-1902: The South African War. 

1901: Louw joined Johan E Seeligerôs architectural practice in Cape Town as an 

apprenticed draughtsman. He gained experience on the design of 30 Keerom Street in 

Cape Town. 

  

Figure 2.17: Sketch of 30 Keerom Street c1905 (Die Burger: online) 

 

1905-1906: Louw studied at the Architectural Association, London. He travelled to 

England, Scotland (Loch Lomond October 1906), France (Paris April 1906) and Norway, 

and returned to South Africa after writing the RIBA intermediary exams. 

 

 

 

 

 

 

Figure 2.18: The AA Members Roll showing Louw (AA Archives, no date) 

 new church =  

new church hall =  

renovation and/or enlargement of church building =   
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1907:  After a brief vacation with his family Louw received his first commission for 

architectural work. This entailed urgent repairs to the CO Hager-designed DRC 

Heidelberg, Cape church gable wall which was on the verge of collapse despite recent 

repair work. The spires had to be removed and the church was demolished in 1911. This 

was the first of many repair projects of Hager-designed churches. On 4 November the 

kerkraad of DRC Strooidakkerk Paarl appointed Louw to design a new church hall ï his 

first commission for a new building.  

 

Figures 2.19 and 2.20: DRC Strooidakkerk, Paarl, Church Hall (2022 and DRC Strooidakkerk 

church office) 

 

1908: Louw travelled extensively in search of new commissions. 

1908:  DRC Strooidakkerk Paarl Church Hall 

1908: Depression in the Cape due to a slump in diamond sales and accentuated by the 

financial crisis in America. 

1909: Because of a lack of work Louw accepted an appointment as a junior architect for 

the Transvaal Department of Public Works, Pretoria. First day: 25 March. Last day: 25 

September. 

 

Figures 2.21, 2.22, 2.23 and 2.24: Extracts from WH Louws 1909 diary (Louw [A], n.d. 1909) 
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1909: +  

In January Louw received an appointment to design the first new church building for DRC 

Port Elizabeth ï a culmination of his 1908 marketing efforts. After providing concepts for 

new Heidelberg College residences, he received a commission for the repair of the fallen 

tower of the DRC Heidelberg on 25 October. 

 

Figure 2.25:  DRC Port Elizabeth (Maeder and Zinn, 1917: 47) 

 

1910: Formation of the Union of South Africa. 

 

Figure 2.26: Coat of Arms of the Union of South Africa 

 

1910: Opened his own practice in Paarl. His brother George (Geo) joined him to assist 

with the construction of projects.  

1910: DRC Calitzdorp &  

1911: 0 

1912:  including DRC Ventersdorp and DRC Reitz 
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1913: Travelled with Maria to America and Canada as part of a delayed honeymoon. 

Louw visited Boston, Philadelphia and Washington and the sketches he made during 

this time strongly influenced his future designs of church interiors.  

1913: & +  

1914: The Maritz Rebellion 

1914-1918: The First World War (WWI) 

1914: Built Die Hoogte in Paarl. It was used as a hospital later during WWI. 

 

Figure 2.27: Die Hoogte (2022)  

 

1914: &  

1915: 0 

1916:  

1917:   including DRC Pietersburg +  

1918: Spanish influenza epidemic 

1918: & +  

1919:  

1920: Moved practice offices from Die Hoogte to Paarl Executorsô Chambers. Appointed 

HL Brink as his first qualified architect colleague. Brink was trained in Holland. Louw 

designed Dagbreek residence for the University of Stellenbosch which is currently still 

the largest residence on campus. 
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Figure 2.28: Dagbreek residence (FJ Naude, 2007) 

 

1920:  including DRC Witbank 

1920-1925: Supported his brother and future partner Henri Louw to study architecture at 

the Architectural Association. Henri was probably his first bursar. 

 

Figure 2.29: Henri Louw (supplied by Henti Louw) 

 

1921: Geoffrey Eastcott Pearse was appointed as the first Professor of Architecture at 

the Transvaal University College (which would become the University of the 

Witwatersrand). This was the first tertiary school of architecture that was established in 

South Africa. 

1921: Louw & Moerdyk Partnership established with offices in Paarl and Pretoria. The 

partnership contract was signed on 22 January 1921 in Bloemfontein. 

 

Figure 2.30: Detail of cornerstone (2020) 
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1921:  including DRC Amersfoort and DRC Swartruggens 

1922: +  

1923: Wouter de Wet (Wollie) Bronkhorst joined the practice as an apprentice on 

9 September. Louw bought his first motor car ï a Hudson. 

 

Figure 2.31: Wollie Bronkhorst c1965 (Die Burger, 10.9.1970) 

1923:  +  

1924: On 20 February DFH Naudé (a nephew of the artist Hugo Naudé) joined the 

partnership after matriculating in Worcester.  

1924:  &  +  

1925: After working for Sir John Burnett and Partners in London and becoming an 

Associate of RIBA (ARIBA) Henri Louw joined the practice and opened a Louw & 

Moerdyk office in Bloemfontein, where Bronkhorst soon joined him. Wynand visited 

projects and clients in 69 towns and cities during that year. 

 

Figure 2.32: RIBA crest (RIBA: online) 

 

1925:  including Reformed Church Reddersburg 



 

Page | 35 

 

1926: Louw won the competition to design the campus for the University of Stellenbosch, 

as well as many of its academic buildings, including Administration, Agriculture, 

Chemistry, the Library, and the swimming pool. Adriaan Louw Meiring joined the practice 

in Paarl as a junior after the completion of his studies in Philosophy and Languages at 

the University of Cape Town. He was the son of dominee PGJ Meiring who was pastor 

of the DRC Strooidakkerk from 1907 until 1921. 

1926/7: Louw and Moerdykôs partnership dissolved: process initiated on 26/3/1926. 

 

 

Figure 2.33: Extract by Wynand H Louw Jr of his father Tobieôs notes made based on the 

WH Louw 1926 diary (Louw, WH Jr, 2023) 

 

1926:  including DRC Marquard and DRC Lindley 

1927: Establishment of the Institute of South African Architects (ISAA). Wynand, Henri 

and George Louw joined the Institute as members, despite Wynandôs initial opposition 

to its creation because he was concerned about the lack of facilities for tertiary training 

in architecture in South Africa at the time. 

1927: Louw & Louw Partnership established with Henri as the new partner. Henri, 

Wollie Bronkhorst and George Louw still operated from the Bloemfontein office. AL 

Meiring studied at the University of Liverpool School of Architecture, probably as a 

bursar of Louw & Louw. DFH Naudé joined him there as a student. 

 

Figure 2.34: Louw & Louw letterhead dated 16 June 1927 (Louw [B], no date) 
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Figures 2.35 and 2.36: Cornerstones of DRC Hertzogville Church Hall and DRC Parow Vallei 

(2020) 

 

1927:  incl. DRC Napier & +  

1928: Designed Paarl Town Hall 

 

Figure 2.37: Paarl Town Hall (2023) 

1928: DRC Greytown & +  

1929 ï 1939: The Great Depression 

1929: Henri Louw won the competition for the design of the Main Building for the 

Potchefstroom University. 

 

Figure 2.38: Potchefstroom University Main Building c1930 (Louw, 1975: 72) 
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1929: &  

1930: Louw travelled to Hungary for the International Congress of Architects. He also 

travelled to the USA. These travels influenced his ideas about the Modernist design 

approach to high-rise buildings. He also designed the Cathedral Cellar of the KWV. 

 

Figure 2.39: KWV Cathedral Cellar (Louw [B], no date) 

 

1930ôs: Henri moved to Cape Town to open a Louw & Louw office and to design the new 

Sanlam building ï later called the Waalburg building. AL Meiring returned to Louw & 

Louw in Cape Town to work on Sanlamôs Waalburg project as Chief Assistant Architect 

in 1934. He established Meiring & Naude with DFH Naudé as a partner in 1938 soon 

after the latterôs return to South Africa. AL Meiring would become the first professor of 

Architecture at the University of Pretoria in 1943. DFH Naud®ôs daughter, Prof Ad¯le 

Naudé Santos is an internationally acclaimed architect and academic. She obtained her 

first architectural degree at the AA. 

 

Figure 2.40: Waalburg Building (2023) 
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1930: DRC Die Strand and DRC Bethlehem West +  

1931: DRC Elliot 

1932: 0 

1933:  

1934: Extensive study tour with FM Glennie to New York and other parts of the USA and 

Europe in preparation of the Old Mutual project in Cape Town. 

1934:  

1935: Reformed Church De Aar &  

1936: Designed the Cape Dutch buildings for the Empire Exhibition. 

1936: University of Cape Town School of Architecture was established with Leonard 

William Thornton-White as first professor. 

1936: DRC Warrenton 

1937: DRC Riviersonderend &  

1938: DRC Karasburg 

1939-1945: The Second World War (WWII) 

1939: Travelled to Southern Rhodesia to visit mission churches. 

1939: DRC De Bloem 

1940: Wynand Louw receives Medal of Honour from Die Suid-Afrikaanse Akademie vir 

Wetenskap en Kuns for his contribution to Architecture. 

  

Figure 2.41: Akademie Medal 1940 (Louw [B], no date) 
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1940: Louw & Louw, in association with FM Glennie, designed the Old Mutual Building 

in Darling Street, Cape Town in the Art Deco style. It was then the tallest office building 

in the Southern Hemisphere at 276ft (84.125m) with the fastest lifts available 

internationally. 

1940:  DRC Somerset West and DRC Goodwood &  

   

Figures 2.42, 2.43 and 2.44: Old Mutual Building (Author, 2023 and skyscrapers.com: 

online, 27.4.2023) 

 

1941: Louw became a member of Die Suid-Afrikaanse Akademie vir Wetenskap en 

Kuns. 

1941:  

1942: DRC Die Vlakte (now a mosque) 

1943: Adriaan Louw Meiring appointed as the first professor of Architecture at the 

University of Pretoria. 

 

Figure 2.45: AL (Attie) Meiring (Artefacts: online, 25.4.2026) 
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1943: 0 

1944: 0 

1945: 0 

1946:  

1947: DRC Elsiesrivier (now Goodwood Vrijzee) 

1948: Louwôs son Tobie joined the Louw & Louw practice after completing his studies 

at the University of Cape Town Architectural School. 

1948:  

1949: including DRC Vredendal and DRC Bellville West 

1950s: Bronkhorst designed most of the church projects for the practice, in a modern 

style, but still with the typical WH Louw internal layout. 

 

Figure 2.46: Cornerstone of DRC Lutzville (2022) 

 

1950: +  

1951: Travelled to mission churches in Rhodesia (now Zimbabwe), Nyasaland (now 

Malawi), Kenya, etc. 

1951: +  

1952: &  

1953:  &  +  

1954:  Travelled with Mabel to Göteborg in Sweden, Oslo in Norway, the Netherlands, 

France, Germany, Switzerland, Denmark, and England. According to the Amsterdam 

daily newspaper Trouw of 9 June 1954 they tried to assist Louw to find Louw ancestors 
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in Holland. He told them: ñEn ik heb heel wat modern bouwerken kunnen zienò. He was 

however unable to find any Louw family members in the Netherlands. 

1954:  &  

1955: G Quine Lane was appointed as the first professor at the School of Architecture 

of the University of the Free State. 

1955:  including DRC Lutzville &  

1956:  including URC Ceres and DRC Outeniqualand &  

1957: Wynand retired from full-time practice. Wollie Bronkhorst resigned to start his own 

practice. Henri Louw continued with the practice until his retirement in 1975. 

1957: & +  

1958: The KWV Head Office in Paarl completed. 

 

Figure 2.47: KWV Head Office (2021) 

 

1958:  

1959: 0 

1960: &  
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1960: Henri Louw formed a new partnership: Louw & Nöthling. 

 

Figure 2.48: Extract from Tobie Louwôs summary (Louw, WH Jr, 2023) 

 

1964: Louw became a Life Member of the Institute of South African Architects. 

 

Figure 2.49 and 2.50: WH Louw c1965 and ISAA life membership certificate  

(Louw [B], no date) 

 

1965: The reconstruction of the parsonage (pastorie) of DRC Strooidakkerk was 

Louwôs last project. 

 

Figure 2.51: DRC Strooidakkerk Parsonage (2021) 
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1967: Louw passed away on 21 August 1967 at his home Die Hoogte. 

 

Figure 2.52: Wynand and Maria Louwôs tombstone at DRC Strooidakkerk Paarl (2023) 

 

 

 

The influence and possible legacy of the architect Wynand H Louw on South 

African architecture are the focus areas of this dissertation with a primary focus 

on the ecclesiastical buildings he designed. 
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3. A CHRONOLOGICAL LIST OF ALL ECCLESIASTICAL BUILDINGS 

DESIGNED BY WYNAND H LOUW AND HIS ARCHITECTURAL 

PRACTICES. 

3.1 BACKGROUND INFORMATION 

A number of methods were used to compile the list of southern African ecclesiastical 

buildings ascribed to Wynand H Louw and his practices Louw & Moerdyk and Louw & 

Louw. As a first step, an initial list of about 90 church projects was compiled from 

information obtained from Louw family members as well as the websites Wikipedia.com 

and Artefacts.co.za. This list was checked against information obtained from the books 

written by Maeder, Olivier & Geldenhuys, Menache, Olivier, Hoevers and Oosthuysen. 

Due to some conflicting information from these sources, the website 

Gemeentegeskiedenis.co.za was used to cross-check facts where possible and Google 

Maps were used to physically locate churches and to view them virtually where possible. 

At the start of the process in 2017 the information available on Google Maps was still 

rather limited.  

 

As a second step, the church offices of the relevant congregations were contacted where 

possible. With some exceptions, their knowledge of the designers and builders of their 

church buildings was limited. Many saakgelastigdes were prepared to consult books 

published about their congregations and sometimes even to study original minutes of 

meetings in the years before church construction took place. Some were kind enough to 

take pictures of cornerstones. Louwôs name however almost never appeared on a 

cornerstone, so this was often of limited use. Sometimes the builderôs name appeared 

but mostly it was only the name of the dominee or a politician.   

3.2 STUDY TOURS 

It was soon clear that to develop a proper understanding of Louwôs approach to church 

architecture it would be necessary to physically visit all the churches on the preliminary 

list of ecclesiastical buildings ascribed to Louw as primary sources of information and to 

photographically document them. An initial short tour to the Western part of the Eastern 

Cape was undertaken as a trial run. The tour proved to be invaluable due to the many 

lessons learnt. 
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A further seven study tours were undertaken over a period of four years in order to visit 

as many churches as possible. A total of almost 40 000km was travelled.  

 

List of tours: 

 

1. Southern Eastern Cape 

2. Northern Cape and North West Province 

3. Free State 

4. West Coast 

5. KwaZulu-Natal and Limpopo 

6. Overberg and Little Karoo 

7. Northern Eastern Cape 

8. The long way round ï filling in the gaps 

 

There were many dead ends. Some churches turned out not to be Louw- designed 

churches as indicated on lists available at the time.29 Along the way, more than 20 

churches and church halls were discovered by chance.30 More than ten churches were 

missed because they did not appear on the original lists.31 Follow-up visits were often 

required, including some churches that were inaccessible when initially visited. 

 

 
29 Churches incorrectly ascribed to Wynand Louw in 2017: DRC Boston, DRC Brandfort East, DRC Clarens, DRC 

Dutoitspan, DRC Hankey, DRC Heilbron, DRC Kirkwood, DRC Nieuwoudtville, DRC Piet Retief, DRC Theunissen, 

Reformed (Gereformeerde) Church Vryburg (demolished and replaced), DRC Winburg Rietfontein, DRC Winterton 

(confused with Windsorton), and DRC Zastron. 
30 Churches found by chance: DRC Bellville West, URC Ceres, DRC De Bloem, DRC Gansbaai, DRC Graafwater, DRC 

Grabouw, DRC Greyton (initially confused with Greytown), DRC Herbertsdale, DRC Herold, DRC Louisvale, DRC 

Parowvalleie, DRC Reddersburg, DRC Tsitsikamma, DRC Vredenburg church and church hall (now a government 

building), and many church halls including those of DRC Bredasdorp, DRC Burgersdorp, DRC Ceres, DRC Graaff Reinet, 

DRC Hertzogville, DRC Kakamas, DRC Montagu, and DRC Piketberg. 
31 Churches missed: Reformed (Gereformeerde) Church Bethulie, DRC Caledon, DRC Carnavon, DRC Durban (confused 

with Durban Belair), DRC Hertzogville, DRC King Williamstown (assumed to be demolished), DRC Potchefstroom 

Mooirivier (Gaisford assumed to be the architect), DRC Reivilo, DRC Vanrhynsdorp, DRC Vanwyksvlei, DRC Windsorton 

(initially confused with Winterton), and DRC Umthatha and church halls such as DRC Beaufort West and DRC Britstown. 

Quite a number of them were visited later. 
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Figure 3.1: The locations of Louwôs ecclesiastical projects in southern Africa. (Johnson, 

2023) 

 

 

Figure 3.2: The locations of Louwôs ecclesiastical projects in the Western Cape (Johnson, 

2023) 
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3.3 METHODOLOGY OF CHURCH VISITS 

Ideally, appointments were made with church officials beforehand. Where appointments 

could not be made, or in cases where the author arrived early, or noticed an unexpected 

church possibly designed by Louw, the author would first try to access the church office. 

This was often not possible due to limited office hours, especially during the COVID-19 

pandemic.  

 

Because of the increase in vandalism of church property, the buildings were mostly 

protected by security fences which prohibit access and the opportunity to take suitable 

photographs. The author was often fortunate to notice maintenance staff who were, after 

an introduction, mostly prepared to give him access to the property and allowed the 

author to take photographs of the exterior and of the cornerstones. If they had keys and 

were comfortable with the authorôs bona fides he was mostly allowed to also take 

photographs of the interior of the church. The pride of maintenance staff in the gardens 

and buildings under their care, as well as their knowledge of the buildings, were often 

revealing. 

 

Senior staff from the church offices were mostly very helpful and gave the author access 

to any books or documents they had available. They would often take the author on a 

guided tour of the buildings switching on lights to enable him to take better photographs. 

In many instances, they assisted by searching for the minutes of meetings and design 

drawings (blueprints) of the buildings in storerooms and safes.  

 

Photographs of the exterior and interior of churches were taken including the seating 

layout, cornerstones and plaques, the organ, and the pulpit. The walls of the konsistories 

often told many stories: photographs of dominees, building committees, the church 

building during construction, the inauguration, etc.  Where possible the author also tried 

to meet the dominee of the congregation. 

3.4 BOOKS PUBLISHED BY CONGREGATIONS ABOUT THEIR HISTORY 

All churches designed by Louw and his practices are already older than 50 years, with 

some older than a century. Congregations were often established before the construction 

of their first or second ecclesiastical buildings. Almost all of the congregations where 

Louw and his partners had been involved therefore have books written to commemorate 

centennials or other landmarks in their history. In many instances, the author was able 

to study these books, could purchase them for later reference, of often even received 

them as gifts from church offices. Dr Gerdrie van der Merwe, who wrote more than 50 
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such books for DRC congregations in South Africa, was also most helpful in making 

books available. Most of these books are available at the DRC Church Archives in 

Stellenbosch (refer to Chapter 3.9 and Appendix E for more details on these books). 

 

While not many of these books discuss the design of a congregationôs church buildings 

in any detail it was often possible to obtain information about the building commissions 

and the date of inauguration of the buildings. Generally, enough information could be 

obtained to point towards relevant dates that could be used to study the minutes of 

kerkraad meetings, etc. for more information about the architect and builder of a specific 

building. Sometimes they were only referred to as óthe builderô or óthe architectô, but the 

domineeôs name was almost always recorded. 

3.5 THE WYNAND LOUW DIARIES 

Most of Louwôs diaries (Louw [A], no date) still exist and are in the possession of J 

Wynand Louw, the grandson of Wynand H Louw, who still lives in Die Hoogte (in 2023), 

the home his grandfather built in 1914. Although these diaries mostly consist of rather 

cryptic notes about travel arrangements and the cost of travel, etc., a lot of information 

could be obtained, often by deduction. 

 

J Wynand Louw has been most helpful and assisted with the research of the diaries and 

even made his own notes on the diaries available to the author. Quite a number of 

churches which were not on any other lists were identified in this way32.  

 

  

Figure 3.3: Extract from Louwôs diary of April 1921 indicating visits to Heidelberg, 

Amersfoort, Zwartruggens, and óMoerdijkô (Louw [A], no date: 1921 diary)  

 
32 Refer to Appendix D for some extracts from Louwôs diaries. 
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3.6 THE USE OF SOCIAL MEDIA TO FILL THE GAPS 

The COVID-19 pandemic, and the resulting lockdown and travel restrictions, halted the 

study tours early in 2020. The lockdown however offered the opportunity to focus on 

obtaining more information via social media platforms. The author joined the Facebook 

group Kerkgeboue van Suider-Afrika in 2014. This group presently has more than 30 

000 members and the author is one of the administrators of the group. Furthermore, the 

author created a Facebook group Kerkgeboue van Wynand H Louw in order to post 

photographs and share information about all known Louw-designed churches. Both 

platforms have been used effectively to collect more information about churches that 

could not be visited physically. Many photographs of the interiors of churches to which 

access could not be gained were found by searching these platforms. Almost ten 

previously unknown Louw churches were found via these social media platforms, 

sometimes by coincidence, or sometimes when group members alerted the author to the 

fact that there was a Louw church in their hometown. Sometimes confirmation of a lead 

or suspicion was obtained with the help of the members of these groups. 

3.7 FORMAT OF THE LIST AND SUMMARY 

The list of ecclesiastical projects of Louw and his practices is in chronological order, 

grouped in four periods. It documents all available information regarding the date and 

other information on the cornerstone, the date of inauguration of the building, the 

architectural practice involved, the project architect (where known), the builder as well 

as the street addresses. Photographs of the exterior and interior of the buildings are also 

included. The choice to list the churches in chronological order was based on the need 

to try and establish if there was a noticeable progression in Louwôs approach to the 

design of churches over time. 

 

The four periods are as follows: 

¶ The Wynand H Louw period from 1907 to 1921. Refer to Appendix E 

¶ The Louw& Moerdyk period from 1921 to 1927. Refer to Appendix F 

¶ The Louw & Louw Period from 1927 to 1951. Refer to Appendix G 

¶ The Louw& Louw (Wollie Bronkhorst) period from 1957 to 1960. Refer to 

Appendix H 

 

Note: To enhance the reading of this dissertation the List of Ecclesiastical projects was 

moved to the Appendices. The numbering of the Figures however remains part of 

Chapter 3. 
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The summary of the list in tabular format includes the date on the cornerstone, the date 

of inauguration, the practice and project architect involved, coordinates of buildings, 

and indicates which buildings have been demolished. It includes a list of references to 

the Louw-designed ecclesiastical buildings in publications. It also indicates if building 

plans are available. Where available the original building costs are indicated.  A 

hyperlink to the complete list in spreadsheet format is included below, followed by an 

abbreviated list in tabular format which only shows detail of the cornerstone, the 

practice involved, the project architect and the coordinates of the building locations. 

 

 

SUMMARY OF THE LIST OF ECCLESIASTICAL PROJECTS 

Note: A spreadsheet is available separately with more information on project architects, 

coordinates, construction costs and references. 

 

 

Refer to: 

 

                3.7 Summary of the  LIST rev 13122023 

 

 

 

 

 

 

https://docs.google.com/spreadsheets/d/1TLM6VbgFQWILfihFA_bSPIjo0Rkqn30_/edit?usp=sharing&ouid=117000204676267843656&rtpof=true&sd=true
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SUMMARY OF LIST OF PROJECTS PRACTICE PROJECT ARCHITECTCOORDINATES

Cornestone*Ecclesiastical Project WHLL&M L&LWHLGM HL WB Otherof Project

DATE

8/1907? DRC Heidelberg, WC, repair Hager Church - demolished1 1 (-34.0900537, 20.9587155)

16/5/1908 DRC Strooidakkerk Church Hall, Paarl 1 1 (-33,7455421, 18.9614738)

17/4/1909 DRC Port Elizabeth 1 1 (-33.9499200, 25.6042199)

1909 na DRC Heidelberg, Gauteng, Tower 1 1 (-26.4992691, 28.3561933)

17/12/1910 DRC Calitzdorp 1 1 (-33.5310480, 21.6886633)

1911? DRC Vereeniging - demolished 1 1

16/12/1911 DRC Cradock Church Hall 1 1 (-32.1698374, 25.6167200)

27/1/1912 DRC Boksburg 1 1 (-26.2203844, 28.2546141)

5/4/1912 DRC Venterdorp 1 1 (-26.3178658, 26.8231154)

8/6/1912 DRC Van Wyksvlei 1 1 (-30.3517384, 21.8244300)

10/8/1912 DRC Reitz 1 1 (-27.8041882, 28.4300815)

1913? DRC Carnarvon Church Hall - demolished? 1 1

1913 DRC Boshof enlargement 1 1 (-28.5393757, 25.2372660)

19/3/1913 DRC Naauwpoort/Noupoort - demolished 1 1

5/7/1913 DRC Beaufort West Church Hall 1 1 (-32.3501991, 22.5836625)

1913? DRC Philippolis, internal and roof renovations 1 1 (-30.2618224, 25.2730323)

11/4/1914 DRC Kuruman 1 1 (-27.4643448, 23.4319640)

voor 6/1914 DRC Worcester Church Hall 1 1 (-33.6430827, 19.4423236)

19/9/1914 DRC Olifantshoek - demolished 1961 1 1 (-27.9442602, 22.7385409) 

16/12/1914 DRC Umtali (now Mutare, Zimbabwe) - demolished 1 1

1915? DRC Strooidakkerk renovations 1 1 (-337459841, 18,96221100)

4/1916? DRC Paarl Hulpkerk (Paarl Vallei) Alterations 1 1

1916? DRC Philadelphia, new Pulpit 1 1 (-33.6667203, 18.5811361)

31/3/1917 DRC Pietersburg, Polokwane 1 1 (-23.9082582, 29.4563664)

27/7/1917 DRC Deben (was Dibéng) - demolished 1 1

1917? DRC Marchand - demolished 1 1

1917? DRC Ceres roof renovation  (Hager church) - demolished 1 1 (-33.3720031, 19.3064111)

1918 DRC Britstown Church Hall 1 1 (-30.5895911, 23.5046734)

1918? DRC Caledon rennovation (Hager church) - demolished 1 1 (-34.2314743, 19.4288760) 

6/7/1918 DRC Mooirivier Pothefstroom 1 1 (-26.7186185, 27.0966870)
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17/12/1919 Paarl Hebrew Congregation Church Hall 1 1 (-33,7288846, 18.9691867)

7/2/1920 DRC Kakamas 1 1 (-28.7736230, 20.6213684)

1916? Mission Church Morgenster?/Morgenzon

7/8/1920 DRC Indwe 1 1 (-31.4672167, 27.3388472)

11/9/1920 DRC Lusaka, Zambia 1 1 (-15.4058850, 28.2792652)

20/11/1920 DRC Witbank 1 1 (-25.8764837, 29.2140305)

12/2/1921 DRC Amersfoort 1 1 (-27.0086055, 29.8686840)

23/4/1921 DRC Swartruggens 1 1 (-25.6515657, 26.7021998) 

1/8/1921 DRC East London 1 1 (-33,0073373, 27,9016759) 

15/10/1921 DRC Dundee 1 (-28.1608228, 30.2358234)

20/5/1922 DRC Pofadder 1 1 (-29.1271214, 19.3947438)

1922? DRC Victoria West Tower and additions 1 1 (-31.4037831, 23.1086921)

21/7/1922 DRC Umtata (Mthatha) 1 1 (-31.5892039, 28.7856629)

3/2/1923 DRC Bloemfontein North Klipkerk 1 (-29.1098813, 26.2199124)

1923? DRC Kruisvallei, Tulbagh, addition of Tower - demolished1 1

1923? DRC Franschhoek renovation 1 1 (-33.9096469, 19.1187252)

29/3/1923 DRC Kamieskroon 1 1 (-30.2079036, 17.9323915)

21/4/1923 DRC Luckhoff 1 (-29.7491572, 24.7890062)

28/4/1923 DRC Paterson 1 1 (-33.4401067, 25.9686562)

7/7/1923 DRC Durban 1 1 (-29.8584549, 31.0310196)

8/9/1923 DRC De Aar (Moeder) 1 1 (-30.6533908, 24.0098258)

20/9/1923 DRC Reivilo 1 1 (-27.5638887, 24.1834348)

1/12/1923 DRC Reddersburg 1 (-29.6532439, 26.1739018)

8/12/1923 DRC Loeriesfontein 1 1 (-30.9530150, 19.4458869)

1923? DRC Dordrecht Fence 1 1 (-31.3727123, 27.0485950)

1924? DRC Caledon rennovation (Hager church) - demolished 1 1 (-34.2314743, 19.4288760) 

1924? DRC Strooidakkerk, Paarl, roof renovation 1 1 (-33.7459841,18.9622110)

1924? DRC Hopetown , renovation (Hesse church) - demolished1 1 (-29.6255405, 24.0853894)

1924 DRC Vredenburg Church Hall 1 1 (-32.9054301, 17.9873939)

30/1/1924 DRC Jubileum Hall, Bloemfontein 1 (-29.1173890, 26.2166981)

2/2/1924 DRC Queenstown 1 1 (-31.8942908, 26.8700081)

16/2/1924 Reformed Church Bethulie 1 1 (-30.4960118, 25.9703379)

7/5/1924 Reformed Church Clanwilliam 1 (-32.1833124,18.8976052)
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17/5/1924 DRC Excelsior 1 (-28.9418655, 27.0606683)

6/9/1924 DRC Loxton 1 1 (-31.4780140, 22.3535990)

24/10/1924 DRC Hertzogville 1 (-28.1289654, 25.5065823)

3/12/1924 DRC Porterville 1 1 (-33.0112060, 18.9950321)

1925 DRC King William's Town -  now Church of Latterday Saints1 1 {-32.8834091, 27.3913505)

27/6/1925 Reformed Church Reddersburg 1 1 (-29.6529479, 26.1724896)

18/7/1925 DRC Louis Trichardt 1 1 (-23.0421773, 29.9071998)

31/10/1925 Reformed Church Vryburg - demolished 1 1

1925? DRC Observatory - now New Apostolic 1 1 (-33.9366579, 18.4697137)

6/1/1926 DRC Hermanus 1 1 (-34.4197662, 19.2381767)

5/6/1926 DRC Stanford 1 1 (-34.4385355, 19.4540771)

14/8/1926 DRC Marquard 1 (-28.6652497, 27.4305117)

9/10/1926 DRC Kestell 1 1 (-28.3094930, 28.7036018)

30/10/1926 DRC Vereeniging 1 1 (-26.6705314, 27.9301566)

27/11/1926 DRC Lindley 1 1 (-27.8808039, 27.9202948)

1927 DRC Middelburg Karoo Church Hall?? (-31.4964551, 25.0072653)

1927? DRC Worcester Moederkerk Tower 1 1 (-33,6428792, 19.4429000)

1927? Paarl Sinagogue rebuilt 1 1 (-33.7288018, 18.9685396)

5/2/1927 DRC Kruisvallei Tulbagh enlargement - demolished 1 1

19/3/1927 DRC Stellenbosch Sentraal Student Church - now Kruiskerk1 1 (-33.9342956, 18.8623312)

13/4/1927 DRC Paarl Toringkerk Church Hall 1 1 (-33.7336178, 18.9627775)

23/4/1927 DRC Napier 1 1 (-34.4731901, 19.9001591)

24/9/1927 Reformed Church Bloemfontein - demolished 1 1

8/10/1927 DRC Weenen 1 1 (-28.8513958, 30.0842518)

29/10/1927 DRC Uitenhage Moederkerk 1 1 (-33.7656831, 25.3996772)

12/11/1927 DRC Volksrust 1 1 (-27.3670567, 29.8791483)

1928? DRC Britstown, renovation 1 1 (-30.5897501, 23.5044524)

4/2/1928 DRC Greytown 1 1 (-29.0624039, 30.5895109)

19/5/1928 DRC Verkeerdevlei 1 1 (-28.8343066, 26.7782518)

20/10/1928 DRC Die Vlakte Crawford Church Hall 1 1 1 (-33.9812489, 18.5035619)

16/3/1929 DRC Nuwekerk Graaff Reinet 1 1 (-32.2495857, 24.5328170)

16/11/1929 DRC Port Elisabeth Ebeneser Hall 1 1 (-33.9497759, 25.6044621)

1930? DRC Jacobsdal Tower and Wings 1 1 (-29.1288463, 24.7742547)
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1/3/1930 DRC Die Strand 1 1 (-34.1138090, 18.8270809)

26/4/1930 DRC Bethlehem West 1 1 (-28.2353610, 28.3017737)

24/2/1931 DRC Elliot 1 1 (-31.3327332, 27.8496545)

22/3/1933 DRC Die Vlakte Lansdowne Church Hall 1 1 1 (-33.9909778, 18.5033339)

15/9/1934 DRC Touwsrivier 1 1 (-33.3410901, 20.0318645)

10/11/1934 DRC Windsorton 1 1 (-28.3336794, 24.7150309)

26/1/1935 DRC Hertzogville Church Hall - demolished 1 1 (-28.1289654, 25.5065823)

2/2/1935 Reformed Church De Aar 1 1 1 (-30.6549339, 24.0108565)

17/10/1935 DRC Nuwekerk Graaff Reinet Church Hall?? (-32.2497062, 24.5323450)

30/5/1936 DRC Warrenton 1 1 (-28.1133905, 24.8468293)

1937 DRC Nieuwoudtville Church Hall?? (-31,3757778, 19.1140930)

6/11/1937 DRC Riviersonderend 1 1 (-34.1489080, 19.9115149)

14/5/1938 DRC Karasburg 1 1 1 (-28.0197258, 18.7491161)

21/10/1939 DRC De Bloem 1 1 (-29.1058667, 23.2370377)

1940?? NG Sendingkerk Wellington?? (-33.6405279, 19.0023371)

20/3/1940 DRC Somerset West 1 1 (-34.0822993, 18.8469641)

27/4/1940 DRC Goodwood 1 1 1 (-33.9108930, 18.5499886)

27/4/1940 DRC Middelburg Karoo Church Hall?? (-31.4964620, 25.0072613)

15/3/1941 DRC Grabouw Church Hall? (-34.1501602, 19.0209064)

1942? DRC Die Vlakte 1 1 (-33.9812489, 18.5035619)

28/9/1946 DRC Burgersdorp Church Hall 1 1 (-30.9959944, 26.3302236)

29/3/1947 DRC Goodwood Vrijzee (was Elsies River) 1 1 (-33.9062987, 18,5656074)

8/11/1948 DRC Parowvallei  (was Tiervlei) 1 1  (-33.9139013, 18.5942564)

4/12/1948 DRC Ruyterwacht (was Epping West) 1 1 (-33.9183271, 18.5546060)

5/3/1949 DRC Bellville West 1 1 (-33.8967326, 18.6219016)

24/5/1949 DRC Vredendal 1 1 (-31.6647639, 18.5061271)

30/7/1949 DRC Murray De Doorns 1 1 (-33.4769621, 19.6649265)

25/11/1949 DRC Kanoneiland 1 1 1 (-28.6537639, 21.0854784)

1950? DRC Loeriesfontein enlargement 1 (-30.9530150, 19.4458869)

28/1/1950 DRC Villiersdorp 1 1 (-33.9882897, 19.2939046)

21/10/1950 DRC Keimoes 1 1 (-28.7109691, 20.9812769)

1949/50? DRC Thompsons Fall, Kenia (now AIC Nyahuru) 1 (0.0511239, 36.3639572)

17/3/1951 DRC Grahamstown 1 1 (-33.3149775, 26.5301371)
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12/8/1951 DRC Port Elizabeth Tower and Additions 1 1 (-33.9499200, 25.6042199)

29/9/1951 DRC Vishoek 1 1 (-34.1404600, 18.4273261)

4/6/1952 DRC Ceres (replace Hager church) 1 1 (-33.3720031, 19.3064111)

18/10/1952 DRC Montagu Church Hall.  1 1 (-33.7863475, 20.1199807)

29/11/1952 DRC Greyton 1 1 (-34.0486720, 19.6096868)

14/3/1953 DRC Reivilo Church Hall 1 1 (-27.5643606, 24.1829913)

20/3/1953 DRC Vredenburg Tower and Additions 1 1 (-32.9062126, 17.9873057)

25/3/1953 DRC Gobabis 1 1 (-22.4484405, 18.9659714)

28/3/1953 DRC Gansbaai 1 1 (-34.5806929, 19.3516974)

6/6/1953 DRC Carnarvon 1 1 (-30.9676701, 22.1287038)

22/8/1953 DRC Grabouw 1 1 (-34.1501602, 19.0209064)

1/11/1953 DRC Gamka East 1 1 (-32.3589686, 22.5864282)

15/5/1954 DRC Velddrif 1 1 (-32.7831203, 18.1695752)

17/7/1954 DRC Swellendam Church Hall 1 1 (-34.0174157, 20.4473246)

31/7/1954 DRC Herold 1 1 (-33.8464520, 22.4475836)

7/8/1954 DRC Kuruman 1 1 1 (-27.4603093, 23.4311473)

6/11/1954 DRC Graafwater 1 1 (-32.1547812, 18.6035392)

13/11/1954 DRC Kakamas Church Hall 1 1 (-28.7749757, 20.6206311)

10/12/1954 DRC Ceres Church Hall 1 1 (-33.3724892, 19.3065194)

12/3/1955 DRC De Aar North 1 1 1 (-30.6475212, 24.0057207)

7/5/1955 DRC Louisvale 1 1 (-28.5754718, 21.1913154)

8/6/1955 DRC Herbertsdale 1 1 (-34.0146920, 21.7620579)

11/6/1955 DRC Tsitsikamma 1 1 (-33.9882984, 23.9899084)

18/6/1955 DRC Bredasdorp Church Hall 1 1 (-34.5333763, 20.0390840)

22/10/1955 DRC Brandvlei Church Hall (replaced 1916 hall) 1 1 (-30.4645012, 20.4864597)

3/12/1955 DRC Lutzville 1 1 1 (-31.5589889, 18.3418367)

1956 DRC Vanrhynsdorp 1 1 (-31.6083297, 18.7367668)

13/6/1956 DRC Kangovalleie 1 1 (-33.4792667, 22.2419628)

18/8/1956 DRC Outeniqualand 1 1 (-34.0009525, 22.2900461)

20/10/1956 DRC Piketberg Church Hall 1 1 (-32.9061436, 18.7539323)

3/11/1956 URC Ceres 1 1 (-33.3754545, 19.3110667)

1957? DRC Dutoitspan, renovation

12/10/1957 DRC Somerset West Church Hall 1 1 (-34.0816881, 18.8466393)
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7/12/1957 DRC Stellenbosch North 1 1 1 (-33.9275214, 18.8585660)

15/2/1958 DRC Darling 1 1 (-33.3774444, 18.3802322)

25/4/1958 DRC Caledon (replace Hager Church) 1 1 (-34.2314738, 18.4288683)

18/10/1958 DRC Upington North 1 1 (-28.4475786, 21.2526970)

3/9/1958 DRC Ugie 1 1 1 (-31.1978847, 28.2325562)

26/10/1958 DRC Mutare (was Umtali) FP van Heerden?

26/3/1960 DRC Murray De Doorns Church Hall 1 1 (-33.4778620, 19.6651465)

17/9/1960 DRC Oudshoorn North 1 1 (-33.5828135, 22.2091755)

TOTALS 78 17 68 99 7 25 30 2

CornerstoneExplanation

* No Architect's name on cornerstone

* Wynand H Louw's name on cornerstone

* Louw & Moerdyk on cornerstone

* Louw & Louw on cornerstone

* Gerhard Moerdyk's name on cornerstone

* Louw & Louw (Architect W Bronkhorst) on cornerstone

* W Bronkhorst's name on cornerstone

* No cornerstone could be found

na Not applicable

RED Demolished

BLUE Small project

Unsure No Confirmation of WH Louw involvement

* Note 1 Building costs obtained from Olivier and/or Louw Diaries

REFERENCESSee Appendix J
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4. BROAD GLOBAL CONTEXT 

4.1 WHAT IS CHURCH ARCHITECTURE? 

A church building is a built space where Christian believers gather as a congregation 

and participate in the liturgy. It is a space for religious practice. The word óchurchô in the 

Bible (NIV) is a translation of the Greek word ekklesia which means óa called-out 

assembly/congregationô or ógathering of those summonedô. The English word óchurchô 

however does not come from ekklesia but from the Scottish word kirk, derived from the 

Greek word kuriako. Kirk can be translated as óbelonging to or dedicated to a lordô and 

was often used to refer to a temple. Herein lies a contradiction. 

 

Architecture is the ñart of buildingò according to Viollet-le-Duc (1863 [1875]: 143, 211). 

The American architect Van Brunt (1875: xvi-xvii) states in his Introduction to the 1875 

English translation of Entretiens sur lôarchitecture that ñCivilization has no exponent more 

sensitive than architecture; for it is an art not only absolutely indispensable, but one 

which adapts itself practically and aesthetically to the condition of things amongst which 

it growsò. Herbert Lucas (1852-1933) (1909: 1) contends that the art (not the act) of 

building necessarily implies planning, sketching, designing, drawing, analysing, costing, 

and ultimately executing and constructing. This includes materials, manual labour, and 

machinery. 

 

In a poem Christian Norberg-Schulz (1926-2000) (1975: 5, 18, 170) describes 

architecture as a ñconcrete phenomenonò and a ñliving realityò, not just fulfilling practical 

needs, but ñconcerned with existential meaningsò. He states that architecture has helped 

humankind make its ñexistence meaningfulò and ñgain a foothold in space and timeò and 

admits that it is difficult to define. He used the term stedskunst (art of place) to describe 

how architecture must uncover and set the potential ñmeanings of placeò into physical 

works which reveal the ñtruth of placeò. 

 

Hendrik Auret (2015: x, 1-17), however, argues that in his quest to interpret the 

philosophies of Martin Heidegger (1889-1976) and transform his concept of stedskunst 

into livskunst (art of the experience of living) Norberg-Schulz neglected the concept of 

care which was integral to Heideggerôs understanding of ñconcerned being-in-the-world; 

the art of care.ò In his book Being and Time Heidegger argued ñin its being this being is 
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concerned about its very beingò.33 Auret devoted his 2015 thesis to bridging this gap and 

finding a better way of understanding architecture as livskunst (Auret, 2015).  

 

Is church architecture more than mere architecture? Viollet-le-Duc (1863: 24-25) states 

in his First Discourse:  

It is easy for an architect to erect a temple in honor of a mythical divinity, the 

representative of a passion, a principle, or even of a part of the order of 

creation; for this myth has a body, a sensible appearance, attributes; such a 

thing belongs to him, such another is adverse to him. But to build a temple to 

the Christian God is a more difficult task; for in Him everything is united, He 

presides over all, He is the beginning and the end, He is space. How can we 

make a dwelling for Him who is everywhere, how can we express in stone this 

abstract idea of Divinity, how make it understood that an edifice is the house 

of God? The mediæval artists undertook this task with some success; and 

how? They made the Christian church an exponent of creation; as it were, 

they expressed in it, as in an epic of universal stone, all things in the visible 

and invisible order of creation. 

In Meaning of Western Architecture Norberg-Schultz (1975: 426,432) states that: ñthe 

purpose of (all) architecture is to make meanings manifest as a concrete system of 

places, paths and domains.ò Norberg-Schultz believed that ña work of architecture is 

always related to a specific situation, but it also has to transcend this situation and make 

it appear as part of a more comprehensive, meaningful totality.ò 

 

Catholic church architect Stroik (2018: 2) says:  

the role of church architecture, like retail, is to draw us inside, but for a different 

purpose: to bring us in contact with the divine [é] The answer to good cities 

is not to put retail everywhere to activate the public realm with commerce [...] 

Adding a church to the mix does help. It helps create and sustain a vital public 

realm by serving peopleôs most fundamental needs for forgiveness, hope, and 

meaning in a way no other civic institution can do. And ironically, perhaps, 

temples will draw parishioners and tourists alike, resulting in vibrant 

commerce as well. 

Vitruvius (in Koorts, 1974:4 and as quoted by others) argued that architecture stands on 

the three pillars of utility, stability and beauty (utilitas, firmitas, venustas), and originates 

with a concept based on an understanding of the intended function. Koorts (1974: 5-7) 

continues that Frank Lloyd Wright (1867-1959) considered architecture as an organic 

process of growth from within, in the context of terrain, space, and place and that Le 

Corbusier (1887-1965) (1931 [1986]: 45, 47-64) saw the plan as the generator of mass 

 
33 Heidegger delivered a lecture The concept of time in 1924 but it was not published at the time.  This led to the publication 

of his book Being and Time in 1927. He became rector of The University of Freiburg in 1933, and soon thereafter he 

became a member of the Socialist German Workerôs Party. After pressure to adhere to the Nazi agenda, he resigned from 

his post in 1934 but remained a party member until the end of WWII. Uncritical discipleship of this philosopher is not 

recommended. 
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and surface in an almost mathematical fashion. Add to that Peter Hammondôs (1921-

1999) (1961: 6-11) belief that a fundamental understanding of practical and liturgical 

function, need and purpose must be the foundation of church form, and one begins to 

grasp what church architecture could or should be. 

 

It is therefore no wonder church architecture has kept on evolving over two millennia and 

continues to do so today. It has borrowed from many, was influenced by other religions, 

has responded to changing Christian belief systems, has grown along with the 

development of people and nations and their particular cults and traditions and kept on 

innovating as the availability and quality of materials changed or improved. So too, the 

development of technology and the increasing knowledge and improved understanding 

of structural analysis and design allowed architects, engineers, designers, and builders 

to dream bigger.  

 

When the result of the art of church building transcends the natural world, the impact of 

the religious space renders language obsolete. As happened in Acts 2:6 in the Bible, the 

believer/tourist/visitor understands even though the clergy and choir may speak and sing 

in a foreign language. The author distinctly remembers the day in 2008 when he visited 

the Cathedral of St Peter and St Paul in Nantes, France, exactly 64 years after it was 

bombed in 1944 during the Second World War.34 As he entered the cathedral on a cloudy 

day the sun suddenly broke through the clouds and shone through a stained-glass 

window to highlight only a simple crucifix against a column. It was experienced as a 

mystical and holy moment. A pamphlet about the building, which had to be restored again 

in 1972 after a fire, states: ña masterpiece of architecture, it has kept its original purpose: 

to welcome congregations for divine serviceò. The author participated in the mass in 

French and felt to be wholly part of it, despite the language barrier. That experience 

defined church architecture for me. 

 

 

 
34 The cathedral sustained serious fire damage in 2020 due to arson. 
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Figure 4.1: Cathedral of St Peter and St Paul in Nantes, France (2008) 

 

The author concurs with Viollet-le-Duc (1863: 10) where he states:  

Art is a fountain of instinctive emotion reaching the soul of man by various 

channels. Thus, the orator, the poet, the musician, the architect, the sculptor 

or painter, all alike artists, may each in his own language utter the same 

sentiment, and, to a certain extent, arouse the same emotion in the heart of 

him who hears or sees. These various forms of art appeal to the senses, and 

the senses, in the different ways, arouse the same series of ideas. 

In The Geometry of Love: Space, Time, Mystery and Meaning of an Ordinary Church 

Visser dedicates a book of some 270 pages to her experience of the Santa Constanza 

church in Rome. Visser (2002: 46) writes:  

Churches can be confining and deadening - and churches may liberate and 

enliven. Buildings are unnecessary but needed. Churches remain - but they 

remain in order to keep alive a message that is all about movement: about 

hope and change. In short, a Christian church seems to be ï and quite 

consciously is - a contradiction in terms. 
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4.2 A BROAD OVERVIEW OF THE EVOLUTION OF CHURCH ARCHITECTURE 

OVER THREE MILLENNIA UP TO THE EARLY 17TH CENTURY WITH THE 

ADVENT OF THE REFORMATION 

4.2.1 Introduction 

How did church architecture evolve to the point where it has such an impact on 

landscapes, streetscapes, culture, religion, and communities? Was it ever meant 

to have such an impact? 

 

Church architecture has a Christian foundation, but is that really where it started? In AD 

33 after the death of Christ? 

 

Foley (2009: 1) said: ñJesusôs message and the Christianity that emerged from those 

who accepted that message can be understood only in the context of the Jewish culture 

in which they originated.ò He referred to Pope Pius XI who once ñcommented that every 

Christian must become a spiritual Semite.ò 

 

Delimitation: This overview of the development of Christian church architecture is 

presented to create a broad contextual background for the discussion in the dissertation. 

 

4.2.2 The first sanctuaries 

JHL Truter (2005: 99) argues that one should start with the origins of the Christian faith, 

namely the Israelite patriarchs of the Biblical Old Testament. Not only did the patriarchs 

have sanctuaries, but they often seized these from the Canaanites and other nations 

while travelling around as nomads. However, unlike the Canaanites, who worshipped 

deities attached to a hieros topos (sacred place), there is no evidence that the patriarchs 

believed that God dwelled in or was bound to a specific sanctuary, or a static domus dei 

(house of God). God was rather seen and worshipped as a travelling God. Along their 

way, they encountered many sanctuaries. Amongst them were Shechem (Genesis 12:6, 

33:18-20), Bethel, which ironically means óhouse of Godô in Hebrew (Genesis 12:8), 

Beersheba (Genesis 21:31), and Mamre (Genesis 13:18).35 

 
35 All quotes from the Bible are from the New International Version (NIV) 
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4.2.3 The tabernacle 

After the Exodus from Egypt, the Israelites made use of a tabernacle, a collapsible and 

portable tent sanctuary to engage with God. They used this on the move through the 

desert. When God met Moses, he showed his presence at the tabernacle in the form of 

a cloud that came and went and after some time moved on again, signifying a 

transcendent God. Turner (1979: 92) states:  

This particular form of meeting in a cloud theophany declares that the 

tabernacle is the place of the presence, but in the form of intermittent visiting 

rather than continuous dwelling. Here there is no emphasis on a god of soil or 

on fixed holy places where the deity might dwell. Rather is he a ómost high 

Godô.  

The tabernacle exemplified what an earthly sanctuary should be. It contrasted Godôs 

heavenly permanence (yashab ï to stay) to the temporary life on earth (shakan ï to sit/to 

tent). It focused on the humble nature of God. He, who had no earthly dwelling, would 

one day be born in a stable, and preferred to be worshipped in a tent (Truter, 2005: 98). 

 

The tabernacle was the first clear manifestation of domus ecclesiae36 (where the people 

gather, albeit outside the tabernacle), and was in line with ñThe Hebraic theology of 

presence (which) preserves the freedom of the Deity from human manipulation. Its 

teleological thrust is without parallel in the ancient worldò (Terrien, 1978: 94). 

4.2.4 Sanctuaries in Israel 

After they arrived in Israel the Israelites had several sanctuaries: Gilgal (Joshua 4:20), 

Shiloh (Joshua 18:1) where the Ark of the covenant rested for 369 years before it was 

captured by the Philistines (1 Samuel 4:11), Gibeon (Joshua 9:23), Ophrah (Judges. 

6:11-24), Dan (1 Kings 12:31). After the Ark was moved by David, accompanied by 

30 000 able young men, from Baalah via the house of Obed-Edom to Jerusalem (2 

Samuel 6:1-9), the latter replaced Shiloh as a sanctuary. The ark was housed in a tent 

at a place which was a threshing floor that King David bought from Araunah to build an 

altar (2 Samuel 24:18-25 & 2 Samuel 6:17). The tent remained the centre of the Israelite 

religion until it was replaced by Solomonôs temple on the same site. ñThe Tent remained 

the centre of Yahwistic worship until the temple was built.ò (De Vaux and McHugh, 1961: 

311). 

 
36 Sessa argues that the term domus ecclesiae was first used by Eusebius after AD313 and that he never intended it as 

a term describing a specific approach to church architecture, but merely used it to refer to a church building. The terms 

domus dei and domus ecclesiae are used in this dissertation to refer to two distinct approaches to church architecture as 

used by Truter, Turner, Sessa, Yang et al. (Turner, 1979; Truter, 2005; Sessa, 2009; Yang, 2014). 
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4.2.5 The temples 

The Israelites often yearned to have a visible God (as seen with the creation of a golden 

calf at Mount Sinai, as described in Exodus 32:1-35), and therefore strived to have a 

temple, which would function as a house of God, or domus dei. The yearning was most 

probably because of the influence of the Canaanites and other surrounding nations. It 

was a move from a transcendent God to an immanent God. Terrien (1978: 187) says:  

The elusiveness of presence, which had been until then the cardinal 

foundation of Hebraic faith, slowly gave way to the myth of Zion. The universal 

potentiality of a theology that had been unfettered to a sacred place was now 

going to face the challenge of cultic Zionism. 

In essence three temples were built in Jerusalem: 

 

The first temple was built by King Solomon circa 950 BC after God would not allow 

Solomonôs father King David to fulfil his dream. It was a rectangular/oblong building with 

three sections. The Porch on the one short end was open and overlooked the burnt 

offering altar on the Eastern side, while the other end housed the Holy of Holies, with the 

Holy Place in the middle, separated by a veil/curtain (2 Chron 3:14 NIV). Significantly the 

architect/builder was the Phoenician Hiram of Tyre who was not an Israelite, although 

his mother was a born Israelite (1 Kings 7:13 NIV). Terrien believes that Solomonôs 

appointed craftsman followed the typical patterns of the sacred Syrian and Palestinian 

architecture of the time (Terrien, 1978: 191-193). 

 

When the temple was completed after seven years of construction the Ark was brought 

to the temple and placed in the Holy of Holies (or Most Holy Place). After the priests 

withdrew from the temple the cloud of the Lord finally filled the temple. Then Solomon 

said, ñThe Lord has said that he would dwell in a dark cloud; I have indeed built a 

magnificent temple for you, a place for you to dwell forever.ò (1 Kings 8:10-13). Terrien 

postulates that Solomon purposefully said this to complete the conquest of the land 

(Jerusalem/Zion) by the Judaists (Terrien, 1978: 186-200). 

 

But later Solomon continues: 

 

ñBut will God really dwell on earth? The heavens, even the highest heaven, cannot 

contain you. How much less this temple I have built!ò (1 Kings 8:27). Deist (1984: 44) 

suggests that this was a later addition to the text by the Deuteronomists who revised the 

text between the 8th and 5th century BC and not Solomonôs words. 
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ñTheological thought was conscious of the tension between the transcendence of 

Yahweh, who from the beginning had been recognized as master of the universe, and 

his historical and human proximity to Israel.ò (De Vaux and McHugh, 1961: 326). 

 

The first temple was demolished by the Babylonians in 586/7BC. (2 Kings 25:8-9). The 

loss of their temple must have been a major theological dilemma and crisis of faith for 

the Israelites who believed that God chose the temple on Mount Zion as his permanent 

dwelling (as immanent God) from which nobody would ever oust Him. Turner (1979: 83) 

states:  

This is what tends to happen when the tension between the transcendent and 

the immanent presence of God is resolved in favour of the latter; only the 

human source of contingency then remains, only the human initiative matters, 

and men can proceed to use their temples and their gods like any other 

deposit of magic power employed entirely for human ends.  

Despite the shock to their belief system, the exiles built a relatively modest second 

temple after their return from Babylon. It was completed in 516 BC. In doing so they 

once again followed the example of the Egyptians, Babylonians, and Canaanites who 

bound their pagan gods to a sacred mountain, heigh place, site, or building.  

 

Finally, Herod the Great enlarged and expanded the second temple to effectively create 

a third temple in 20 BC. This version of the temple is often called Herodôs Temple 

(Turner, 1979: 55). 

 

Truter (2005: 112) makes the following comments about the temples (translated and 

summarised by the author): 

 

1. It was incorrectly seen as Godôs residence based on the idea that His house could 

be created by man on earth.  

2. Far too much faith and false confidence were ascribed to a building. The Israelites 

believed that the temple gave them indefinite protection. 

3. The temple attempted to change a transcendental God into an immanent one. 

4. A false belief that God required an earthly house of grandeur and splendour. The 

Israelites did not understand that God had no need for an earthly home, but that 

He accepted it with love and compassion. 

5. Despite many gifts and offerings, the price paid for the building of the temple was 

far too high and created division amongst the Israelites. Solomon had to give 20 

cities as a gift to King Hiram of Tyre to help pay for its cost (1 Kings 9:10-13).  
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4.2.6 The synagogues 

It is uncertain when synagogues were first established. The Old Testament never refers 

to a synagogue. The word is derived from the term óto gather togetherô. The synagogues 

were complementary to the temple and served as gathering places for prayer, study, and 

reading of the Torah/Tanakh. It soon became the backbone of the Jewish religion in the 

outer regions, and later of the Jewish communities in the diaspora. 

4.2.7 Jesus and the temple and synagogues 

It would be wise to understand Jesusô attitude towards the temple and the synagogues 

as the founder of the Christian faith. Jesus often visited and taught in synagogues (Mark 

1:21-29; Luke 4:16-37). 

 

He was consecrated at the temple when he was 40 days old (Exodus 13:2; Luke 2:22-

39). At the age of 12 Jesus stayed behind in the temple after the Festival of the Passover. 

When his parents found him there three days later sitting amongst and engaging with 

the teachers of the Law he told them: òDidnôt  you know I had to be in my Fatherôs house?ò 

(Luke 2:42-50). Jesus went to the temple for religious festivals, to teach (John 7:14; Luke 

21:38), to heal the sick (Matt. 21:14), and to cleanse it (John 2:13-16; Matt. 21:12).  

 

Jesus declared: ñdestroy this temple and I will raise it again in three daysò (John 2:19). 

(He was referring to his own body, but perhaps also pointing towards the destruction of 

the temple in AD 70. Jesus also said: òThe stone the builders rejected has become the 

cornerstone; the Lord has done this, and it is marvellous in our eyesò (Mark 12:10: Isaiah 

28:16-17), clearly referring to the new order of a temple not bound by time and place, 

nor built by human hands. This indicated a new spiritual gathering of a transcendental 

and omnipresent God with his people, forming ecclesia or a congregation/church. 

 

After Jesus died on the cross the curtain between the Holy Place and the Holy of Holies 

of the temple tore from top to bottom (Mathew 27:50-51), which was to many a clear 

indication that the time of the temple was over. 

 

Paul confirms in Ephesians 2:20-22 that Godôs people have become a holy temple ï built 

together to become a house in which the transcendental God lives in spirit with his 

people. 
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4.2.8 The synagogues in the diaspora 

After the destruction of the temple, the Jews dispersed throughout the Middle East. 

Wherever they settled, they built synagogues. There are three Hebrew synonyms for 

synagogue: bet ha-tefilla (house of prayer), bet ha-kneset (house of assembly), and bet 

ha-midrash (house of study). The word synagogue is of Greek origin, which means a 

place of assembly, or to bring together. The three synonyms give a good description of 

the true functions of a synagogue. The synagogues had a huge influence on 

development of Judaism.  

 

Typically, the early AD synagogues had a simple rectangular layout with a focus on the 

bimah (readerôs platform) on the one short side (sometimes with an apse behind) facing 

Jerusalem. The bimah was also where the ark, containing the scripture rolls 

(Torah/Tanakh), was placed. Externally synagogues were unobtrusive. They were a 

strong move away from domus dei towards domus ecclesiae and that was probably the 

reason why the destruction of Herodôs temple did not have the same negative impact on 

Judaism as the destruction of Solomonôs temple (Truter, 200: 127-130). 

 

Toy (1913: 546) points out that synagogues as well as the Jewsô ñgenius for the 

organization of public religion appears in the fact that the form of communal worship 

devised by them was adopted by Christianity and Islam, and in its general outlines still 

exists in the Christian and Moslem world.ò 

4.2.9 The house church 

Even before the AD 70 destruction of the Herod temple, the followers of the new Christian 

faith were persecuted, and they too spread out through the region. They started meeting 

in the houses of members of congregations. Acts 2:46 states: ñEvery day they continued 

to meet together in temple courts, they broke bread in their homes and ate together with 

glad and sincere hearts.ò Romans 16:3-5 states: ñGreet Priscilla and Aquila [é] Greet 

also the church that meets at their houseò.  

 

Many scholars mention that these house churches were called ecclesia domestica, and 

at a later stage, dedicated houses repurposed for religious use were called domus 

ecclesiae. Kristina Sessa (2009: 102-106) however, states that the term was first used 

by Eusebius post 313 in Ecclesiastical History as a general term to refer to a building 

used by Christians for worship. The Latin word ecclesiae originated from the Greek word 

ekklesia ï a combination of ek (to come from) and kaleo (to call). In the New Testament 

(NIV) ecclesiae was translated as óchurchô.  
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The earliest known house church was discovered at Dura-Europos in present-day Syria 

and is dated at mid-3rd century. The ruins show clear archaeological evidence of a 

domestic structure converted for Christian religious use. Sessa (2009: 103-108) states 

that Kirsch postulated in Die Römische titelkirche im Altertum that similar structures were 

found in Rome, but he believes that Kirschô theory has been dismantled by Charles Pietri 

et al. Physical evidence of early Christian house churches remains scarce (Koorts, 1974: 

18; Truter, 2005: 131-134). 

 

Christians also often met and even preached in synagogues. Paulôs visits to synagogues 

are mentioned in Acts 13:5 & 14 and 14:1, 15:21, and many more elsewhere. 

4.2.10 First Christian churches 

The simple design of the early synagogues probably had a strong influence on the first 

Christian church buildings which were built when house churches became too small. The 

apse became a more regular feature, but the ark was replaced by a table as the place 

where the sacraments were administered. The typical layouts of early churches were 

strongly focused on the liturgical requirements, namely preaching of the Gospel and 

administering the sacraments. They were externally unobtrusive. The congregations 

were poor, with limited material means, and they certainly did not want to attract attention 

due to frequent persecution. The early focus of the church was to be domus ecclesiae ï 

a place where the people of God are called together and meet to hear the Word, to 

worship and to share in the sacraments. The church was therefore much more than a 

mere building or the sum of its parts. 

 

But soon, as with the temple of Solomon which demonstrated a strong move away from 

the domus ecclesiae of the Tabernacle to the domus dei of the Temple, the yin and yang 

of the two fundamental approaches to church design would flare up again.  

4.2.11 Constantine the Great and the basilica church 

After the conversion to Christianity of Constantine the Great (c272-337) in the 4th century 

and the Edict of Milan of AD 313, which ensured the religious freedom of Christians, they 

used their newfound freedom to build bigger and more imposing church buildings. They 

were surrounded by many spectacular pagan temples and government buildings 

(basilicas used for public meetings and as courts of law) and were in obvious competition 

with them to attract attention. To distinguish their churches from pagan buildings there 

was a movement back towards the idea of the temple and domus dei. 
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Constantine, the first Christian Roman Emperor, born in Naissus in present Serbia, 

established his base of power in Byzantium as the Nova Roma (later Constantinople and 

present-day Istanbul). During his reign, the Christian church increasingly became an 

institution of the state, and its buildings became more imposing following the design 

styles of government buildings. While the Emperors before him were responsible for the 

construction of many temples as a testament to their respect for the religious and cultic 

practices of the day, it was only natural for Constantine to want to construct churches 

honouring Christianity. He even instructed that church buildings should be higher and 

larger than the adjacent buildings (TucŁ, 2013: 290). The many churches erected during 

his reign were clearly influenced by the Eastern culture of his youth.  

 

The original Church of Holy or Divine Wisdom (first called Magna Ecclesia or Great 

Church and later called Saint Sophia/Hagia Sophia) in Constantinople was built from AD 

325 on the site of a pagan temple. Externally it was a rectangular building, but on the 

inside, a cross shape was formed by the rows of columns. It became a model for 

churches of this period.37  

 

Constantine was also responsible for the construction of the original Basilica of St Peter 

in Rome as well as the Church of Nativity in Bethlehem, the Church of the Holy Sepulchre 

(Ecclesia Sancti Sepulchri) in Jerusalem, and many more in Constantinople (Saint Irene, 

the Church of the Holy Apostles, and according to Eusebius 12 more), Alexandria and 

Antioch, often ably assisted by his mother Helen (TucŁ, 2013: 292-295).  

 

Constantine and his architects understood that, unlike the pagan temples which housed 

treasuries with the focus mostly on the exterior (with sacrifices made on altars outside 

the temple, with the temple only as a backdrop), a church required a greater focus on 

the interior. It needed a larger interior space for the growing congregation, which also 

marked the separation between the faithful and the others. To demonstrate the new 

authority of the Church the exterior of church buildings could however not be neglected.  

 

The early 4th century was a defining period for Christian architecture and the Christian 

basilica was born. Basilicas of the time already had an apse, where the magistrate would 

sit on a throne. In a church, the apse became the religious focal point where the altar 

was placed. The buildings were typically oblong, divided into three sections by two rows 

 
37 The Church of Holy or Divine Wisdom (Saint Sophia) was rebuilt after a fire and later enlarged by Emperor Constans I. 

Eventually, after another fire, it was replaced in 537 during the reign of Emperor Justinian I by the present Hagia Sophia, 

one of the first churches of which the architects are known (Anthemius of Tralles and Isodorus of Miletus). It remained the 

largest church building in the world for almost a millennium. 
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of columns ï two aisles with a nave in the middle. Within decades the roofs of naves 

were raised by building walls on top of the columns. These walls offered the opportunity 

to allow more natural light into the building through windows called the clerestory and 

focused the attention of the congregation on the heavens above (Koorts, 1974: 19-24; 

Truter, 2005: 138-140). 

 

Figure 4.2: Basilica of Constantine, Rome: plan and sections (Fletcher, 1896: 200)  

 

 

 

 

 

 

 

 

 

Figure 4.3: Typical basilica cross section (Author, 2023) 

 

In 380 the house church era came to an end with the Edict of Thessalonica of Bishops 

Theodosius and Gratian, which ordained the Catholicism of the Nicene Christians as the 

State Church of the Roman Empire (Truter, 2005: 133-134). 

4.2.12 The Roman and Romanesque church 

Over time the internal cross shape of the early Saint Sophia (see note 37) was reflected 

externally in the design of new church buildings by adding a transept between the nave 

and the apse. This was the birth of the Roman or Latin cross. Initially, it formed a T-

shape with only the apse protruding, called a crux immissa. The cross shape referred to 

the Christian cross as a reference to the crucifixion of Christ on a wooden cross, which 

has been the renowned symbol of Christianity over the ages. 
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A natural progression was to equalise the breadth of the nave and the transept so that 

the crossing became a perfect square. This afforded many opportunities for design 

innovation and was structurally sound. According to Lucas (1909: 8) ñthis was one of the 

most characteristic innovations or improvements introduced by the Romanesque 

builders of Northern Europe.ò 

 

During the Dark Ages after the fall of Rome in 476, very little development took place in 

terms of church architecture. Only after Charlemagne (or Karl the Great) (747-814) 

established the Holy Roman Empire in 800 Europe started awakening again.  He began 

building new churches to consolidate the empire. With many skills lost over centuries, 

new inspiration was found in the church buildings of the first Christian Roman emperor 

Constantine. A first example is the 804 Palatine Chapel of Charlemagne in Aachen, now 

part of Aachen Cathedral (Figure 4.4). It is late Roman/pre-Romanesque/Byzantine in 

style with some similarities to San Vitale in Ravenna.  

 

 

 

Figure 4.4: Plan of Palatine Chapel in Aachen (Author, 2023) 

 

The Romanesque type of church was a natural progression almost two centuries later. 

The style focused on symmetry and simplicity. During the Romanesque period the aisles 

were continued around the apse, also called the ambulatory, often with some radiating 

chapels added (Figure 4.5). 

https://www.newadvent.org/cathen/05607b.htm
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Figure 4.5: Typical Romanesque style church (Author, 2023, after Khan Academy) 

 

Lucas (1909: 10) states:  

The history of ecclesiastical architecture in Western Europe during the 

relatively short period which alone deserves to be regarded as one of more or 

less continuous and steady advance, and which extends, roughly speaking, 

from 1000 to 1300, may be described as the history of successive and 

progressive attempts to solve the problem, how best to cover with stone 

vaulting a basilican or quasi-basilican church. 

Regular fires in churches highlighted the need to find a more fire-proof roofing system. 

This led to stone vaulting, firstly of the domes of crossings, but later also of the naves 

and aisles. It seems that the skills of the bygone Byzantine era had been all but lost, and 

church builders had to develop their own new techniques. Arches were semi-circular. 

Naves and aisles had barrel-vaulted roofs. The stone vaulting led to the need for 

structural support to withstand the horizontal forces originating from the roof loads. Due 

to the lack of building skills and the strong/tenacious mortar of the Romans, medieval 

builders could not rely on the use of massive stone or concrete masonry to provide 

stability. The solution of the time was to build solid buttresses which, though effective 

and sturdy, impacted severely the amount of light entering the building through the 

windows. At the time it was probably not seen as a serious problem, because laypersons 

were not expected to be able to read or see much. The new structural design approach 

allowed for larger windows which let more natural light into buildings, but it still required 

solid buttresses which were not ideal for its purpose and were often clumsy (Lucas, 1909: 

14). 

 

During the Romanesque period the divisions between people started to increase, not 

only between believers and non-believers (who may not enter) but increasingly between 

the clericus (clergy), who had the preserve of the sanctuary where Mass was celebrated, 

and the laicus (lay people) who were restricted to the nave and aisles with only limited 

https://www.newadvent.org/cathen/05607b.htm
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views of the sanctuary. The sanctuary was later closed off by the iconostasis of the East 

or a wooden partition or cancellus of the West. Levels of óholinessô were established in 

step with the practices of the Jewish temple (Koorts, 1974: 28-35). 

 

An advancement of the 11th and 12th century was the use of pointed arches, which 

assisted in lightening roof loads, reducing horizontal thrust forces, and transferring loads 

to points where they could be more effectively transferred to the foundations. Pointed 

arches were first used as structural elements in Persian bridges in the 10th century and 

was soon also used in Islamic architecture. This knowledge was probably brought to the 

West by returning Crusaders. 

4.2.13 The Gothic church 

The Gothic designers of 12th century France with their employment of flying buttresses, 

ribbed vaults and pointed arches provided the ultimate solution for soaring thin walls and 

slender columns. The ideology was that the more impressive and breath-taking church 

buildings were, the better they reflected the glory and majesty of God, which was a pure 

domus dei approach. Churches were seen as the gateway to heaven. New skills, clever 

mathematicians, and innovative engineering allowed the design of complex shapes, 

huge buildings in width and height, and the addition of large stained-glass windows 

(Koorts, 1974: 35-42).  

 

The partial rebuilding of the Basilique royale de Saint-Denis in 1144 in Paris by Abbot 

Sugar (1081-1151) to create a new choir is considered to be the first building created in 

the Gothic style. Notre Dame de Paris was the first grand masterpiece of an awakening 

French nation in Opus Francigenum (French work) style. Initiated by Bishop Maurice de 

Sully (died 1196), the cathedral was built between 1163 and 1250 with more chapels and 

porches added over the next century. The Italians were so jealous of this new 

architectural style of the French that they called it óGothicô (meaning barbarian), but they 

soon followed suit and started the building of Santa Maria del Fiore in Florence in 1296 

in the Gothic style.38 

 

The first Gothic church, a Hallenkirche (a hall church with the roof of nave and aisles 

more or less at the same height, often under a single roof) to be built in (present day) 

Germany was the Elisabethkirche in Marburg. It was constructed between 1235 and 

1283. During the 16th century, the knights of the Teutonic Order and clerics converted to 

 
38 The book De Bouw van Kerken en Kathedralen authored by Hislop gives an in-depth description of Gothic architecture 

of Cathedrals and large churches (Hislop, 2020). 
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Protestantism and the church building was repurposed and purged of its icons and relics 

by the iconoclasts. For a short while during the 19th century, both the Catholic mass and 

Protestant communion services were held in the church. Presently it is an Evangelical 

church, but the tomb of Saint Elisabeth of Hungary is still there. So too are the tombs of 

German president Hindenburg and his wife.39   

 

   
 

Figures 4.6 and 4.7: Elisabethkirche in Marburg with its Latin cross plan (Hydro, 2013 and 

Heidelberg University, online: 24.05.2023) 

4.2.14 The Renaissance church 

With the dawn of the Renaissance (1420 - 1600) a new style of church design follows 

manôs emancipation. While a Gothic church mystifies the soul, a Renaissance church is 

one of calm and quiet. Architects in this period derived their inspiration from ancient 

pagan temples. Man is in control. He stands at the centre point surrounded by the 

universe where God will come to meet him. The circular form returns as a symbol of 

wholeness. Despite the humanistic focus, the Renaissance style would soon have a 

significant influence on Protestant church design, because the barriers between the nave 

and liturgical space have practically been removed. Ironically, and despite (or perhaps 

because of?) their humanistic approach, Renaissance designers made a tentative move 

towards domus ecclesiae (Koorts, 1974: 42-44). 

 

Kirkby (1905: 420) believed that the success of Renaissance architects was based on 

their thorough knowledge of classical designs and its reinterpretation in new creative 

functional designs without trying to be archaeologically correct. An early example of 

Renaissance thinking about church architecture can be found in Florence. It all began 

with perspective sketches by Giotto (1276? -1337), the innovations by Da Vinci (1452 - 

 
39 For more information refer to www.elisabethkirche.de 

http://www.elisabethkirche.de/
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1519), and architectural designs by Michelangelo (1475 ï 1564). Rather ironically40, the 

Duomo of Santa Maria del Fiore cathedral which was designed by Brunelleschi (1377-

1446) in 1418 as part of a design competition showed the first Renaissance influences. 

While Renaissance thinking enabled the building of the Duomo, it was still enveloped in 

primarily Gothic architecture. 

 

 

Figures 4.8 and 4.9: Cigoliôs drawing of Filippo Brunelleschiôs Duomo and layout plan 

(Wikimedia online, 18.7.2023 and author, 2023)  

Figure 4.10: Aerial view of Santa Maria del Fiore (2015) 

 

Brunelleschi also designed the Basilica di San Lorenzo from 1419 (completed 1470), 

and then, in 1428, designed the Basilica di Santo Spirito, which was only consecrated in 

1481, long after his death in 1446. Unlike the former, this basilica was mostly built 

according to Brunelleschiôs ideas. He also designed the Rotunda of the Maria degli 

Angeli in 1434 as a pure Renaissance octagonal domed space, but it has not survived 

in its original form. 

 

 
40 The construction of the cathedral started in 1296 as one of the first Gothic churches in Italy. The cathedralôs fa­ade was 

only completed in 1887. Santa Maria del Fiore contains elements of many architectural styles. 
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Figure 4.11: Basilica di San Lorenzo: aerial view (Richard Fabi, 2005) 

 

Chiesa San Pietro in Montorio, consecrated in 1500, with its round tempietto in typical 

centrally focused Renaissance style, was designed by Bramante (refer to paragraph 

4.2.17.1 and Figure 4.19 for more information). 

4.2.15 The Reformation church 

The Reformation of the 16th century was a sharp reaction to the religious icons in 

churches, and the indulgences and cultic practices of the Catholics. It shifted the focus 

to the Church as institution and to church design. A period of more than a millennium of 

domus dei came to an end (Turner, 1979: 178-204).  

 

The first new Protestant church to be built is claimed to be the chapel at Neuburg Castle. 

It was consecrated by Andreas Osiander in 1543. Others, like James Wetzstein (2018: 

18) and Harold Turner (1979: 206, 218), claim that this honour actually belongs to the 

court chapel of Hartenfels Castle in Torgau, Germany. When Luther consecrated the 

latter in 1544, he said: ñThe purpose of this new house may be such that nothing else 

may ever happen in it except that our dear Lord himself may speak to us through his holy 

word, and we respond to him through prayer and praise.ò Wetzstein (2018: 16-17) 

explains:  

What is fundamental for Lutheran architecture is the gathering around the 

Word of God and the congregationôs collective response. The primacy of 

Scripture, even in the context of the Sacraments, and the fact that Scripture 

was shared for the sake of the gathered community, required both the visual 

and acoustical presence of the speaker and a specific place in the speakerôs 

presence for the gathered community. 
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Figure 4.12: Hartenfels Castle chapel, Torgau with its simple altar table in the centre below 

the organ. Note the pulpit on the right (Wetzstein, 2018: 16) 

 

The Second Helvetic Confession of 1566, originally written by Heinrich Bullinger in Latin 

between 1562 and 1566, states in Chapter XVII: 

WHAT IS THE CHURCH? The Church is an assembly of the faithful called or 

gathered out of the world; a communion, I say, of all saints, namely, of those 

who truly know and rightly worship and serve the true God in Christ the Savior, 

by the Word and holy Spirit, and who by faith are partakers of all benefits 

which are freely offered through Christ.  

Chapter XXII continues:  

DECENT MEETING PLACES. Moreover, the places where the faithful meet 

are to be decent, and in all respects fit for God's Church. Therefore, spacious 

buildings or temples are to be chosen, but they are to be purged of everything 

that is not fitting for a church. And everything is to be arranged for decorum, 

necessity, and godly decency, lest anything be lacking that is required for 

worship and the necessary works of the Church. 

MODESTY AND HUMILITY TO BE OBSERVED IN MEETINGS. And as we 

believe that God does not dwell in temples made with hands, so we know that 

on account of God's Word and sacred use places dedicated to God and his 

worship are not profane, but holy. 

 

John Knox (c1514-1572), the founder of the Presbyterian Church of Scotland, had similar 

views as expressed in the First Book of Discipline (1560). The mass, altar, and sacred 

spaces were seen as forms of idolatry. There was a renewed focus on sola scriptura, a 

focus on the preaching of the word and the liturgy, and therefore the pulpit. There was 

also a focus on domus ecclesiae, the gathering of all Godôs people without distinction or 

restricted areas for the clergy. ñEvery church must have doors, closed windows of glass, 

thatch or slate able to withhold rain, a bell to convocate the people together, a pulpit, a 
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basin for baptism, and tables for the ministration of the Lordôs Supper.ò (Free 

Presbyterian Church of Scotland, 2023: 38-43). 

 

According to Fransen (1989: 314-315), John Calvin (1509-1564) said: ñJe vous 

admonneste, gardez vous d' Antechrist. Vous vous arretez trop aux murailles, cherchans 

l'Eglise de Dieu en la beaute des edifices: pensans que l'union des fideles soit la 

contenue. Doubtons-nous que Antechrist doive la avoir son siege?ò (I admonish you, 

beware of the Antichrist. You pause too often within great walls, looking for the Church 

of God in the beauty of edifices: thinking that they contain the union of the faithful. Is 

there any doubt that the Antichrist has his stronghold there?).41 

 

Yet the Reformists still often referred to church buildings as temples. Only the radical 

Reformists like the Puritans, Anabaptists, and Quakers had no traditional church 

buildings and came close to the real intent of domus ecclesiae, but their influence was 

small. 

4.2.16 The Counter-Reformation and Baroque churches 

The Counter-Reformation of the Catholic Church after the Council of Trent (1545-1563) 

in response to the Reformation allowed the Jesuits to develop their Gesù mother church 

in Rome ï a building with a broad nave with chapels instead of aisles which enabled a 

better connection to the sanctuary for the laicus during mass. Although the interior was 

initially sparsely decorated it later on became more lavishly decorated and became the 

model for many churches of the new period of Baroque architecture. Splendid churches 

of elaborate and grand design with many decorations were intended to once again show 

the might of the Roman Catholic Church and to lure the laicus back to the Catholic 

Church. There was a strong emphasis on the dramatic and on inspiring emotional 

experiences. Interior layouts of the buildings were however adapted to be more in line 

with the Protestant requirement of participation by all (laicus and clericus) in the 

preaching and sacraments, leading to the removal of aisles to form a singular nave. The 

Baroque design style of the Roman Catholic Church was one of extravagance giving 

expression to the return of the might of papal supremacy. Church buildings were gilded, 

but the poor (who unknowingly often funded it) yearned for food (Turner, 1979: 225). 

 
41  Original quote from: Lefranc, A (red.), 1941, J. Calvin, Institut de la Religion Chestienne. Epitre au Roi (Bibliotheque 

de l'Ecole des Hautes Etudes, Paris, 1911), p. xxxi. Translated by Jalna Schumann. 
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Figure 4.13: Santa Maria della Salute: Baroque-styled church in Venice (Photo of c1770 

Guardi painting, National Gallery, London, Author, 2022) 

 

 

Figure 4.14: Baroque interior of Chiesa del Gesù, Rome (J Kapadia, 2021) 

4.2.17 Other influences on church architecture 

4.2.17.1 Basic shapes: oblong vs circular churches 

The initial focus of this chapter was generally on oblong-shaped basilica churches, which 

often developed into a Latin cross form, which symbolises the crucifixion of Christ on a 

wooden cross. Since the 4th century however the circular (or octagonal) shaped chamber 

emerged as a second dominant shape for churches. The circular form was probably 

influenced by Roman mausoleums, which were built to house sarcophaguses. Early 
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churches were either built on pagan ruins, reusing the original stones, or over the burial 

sites of Christian martyrs.  

 

Santa Constanza is such a circular church in Rome (Figures 4.15 and 4.16). It was 

initially built as a mausoleum for Constantina, Emperor Constantineôs daughter, shortly 

after his death in 337. The inner circle is surrounded by a double row of twelve columns 

that support a cylinder featuring clerestory windows and is topped by a hemispherical 

domed roof. It is encircled by an ambulatory with a barrel-vaulted roof. The double circle 

represents movement and the circle of life with its beginning and end embracing each 

other. The light-filled centre reminds one of the transcendental God. Interestingly, four 

pairs of columns are set slightly further apart forming a subtle unmoving cross which 

represents direction and solidity (Visser, 2002: 176-196). 

 

  

Figure 4.15: Santa Constanza, Rome: sketch of interior by Piranesi, 1756 (Yale University 

Art Gallery)  

Figure 4.16: Santa Constanza: section and plan (Wordpress, 2023: online) 

 

A circular shape seems rather unsuitable for a Christian church building, and the 

Pantheon in Rome immediately comes to mind. No preacher can comfortably stand in 

the middle of a gathering to address his congregation. An obvious solution was to add a 

projecting sanctuary on one side, a narthex on the other, and radiating chapels on the 

other two sides. This was the birth of the Greek cross church layout.  
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This simple evolution from circular or octagonal to cross-shaped domed buildings was 

later called Zentralbau by German authors. Byzantine churches of Constantinople (and 

later the Eastern Orthodox Church) were mostly based on this basic circular/octagonal 

form with a dome and a Greek cross plan (Fletcher, 1896: 276). Examples include the 

Hagia Irene (completed 337 and rebuilt in 548 and 740), the Hagia Sophia (325, but 

completed 360 - 1453. See Note 37), the Church of the Holy Apostles (550) in 

Constantinople (Istanbul), St Markôs Basilica Venice (1094) with its five domes, and San 

Vitale in Ravenna (547) (Figures 4.17 and 4.18).  

  

Figures 4.17 and 4.18: The circular and octagonal Zentralbau shape and layout plan of the 

Church of San Vitale, Ravenna (Ravenna Tourism: online, 26.4.2023 and author, 2023) 

 

During the Renaissance, the Western Roman Church briefly returned to circular forms. 

Brunelleschi (1377-1446), Alberti (1404-72), and Bramante (1444-1514) established the 

centrally focused (Zentralbau) church layout design as the Renaissance ideal 

culminating in the round plan for Chiesa di San Pietro in Montorio (1501) and the first 

designs for Saint Peterôs church in Rome (c1506) by Bramante. Sangallo and other 

followers of Bramante continued with the work on San Pietro after his death in 1514. 

Only after Sangalloôs death in 1546, Michelangelo (1475-1564) was requested to 

continue the work, which he did until his own death.42 

 

Alberti, a proponent of Vitruvian principles in architecture, promoted a central plan for 

Christian churches in detail in De re Aedificatoria in the 1400s. His ideas were supported 

by Serlio in 1537. So too Palladio considered the circular form to be perfect for Christian 

churches in his The Four books of Architecture of 1570 (Kesting, 1978: 49-56). 

 

 
42 San Pietro in Rome was redesigned by Michelangelo (1475-1564) after 1546 when he was in his 70s, still as a 

Zentralbau Greek cross shaped church, but simplified and with a raised dome. For more detail about his impact on the 

project refer to: https://stpetersbasilica.info/Docs/AOM/ArchitectureofMichelangelo-1.htm 

https://stpetersbasilica.info/Docs/AOM/ArchitectureofMichelangelo-1.htm
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Figure 4.19: Palladioôs 1570 woodcut of section, elevation, and plan of the Tempietto, 

Chiesa di San Pietro, Montorio (Libro Quarto) 

 

  

Figure 4.20: Original Bramante design for San Pietro, Rome c1506 (adaption of Bramante 

parchment plan, Uffizi, Firenze) 

Figure 4.21: Layout plan of San Pietro after the 1546 redesign by Michelangelo and the 

later addition of a nave and narthex by Maderno in 1607-1612 (cartographer: P Corbellini) 

 

Not surprisingly and despite Calvinôs opposition to the use of Roman Catholic church 

architecture, the first protestant churches were mostly circular, such as in Lyon (1564), 

Wapper in Antwerp (1566), and Rouen (1601). Most were demolished after the 

Revocation of the Edict of Nantes in 1674 (Kesting, 1978: 52-53). 
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Figure 4.22: Painting by Perrissin c1565 of the interior of Paradise Temple Lyon, 1564, 

demolished in 1567 (International Reformation Museum, Geneva) 

 

 

Figure 4.23 and 4.24: Temple Petit-Quevilly in Rouen: section and plan. Demolished in 1685 

after the Revocation of the Edict of Nantes (Musée Protestant) 

4.2.17.2 Liturgical needs 

As discussed earlier in this chapter, different church denominations had and still have 

different liturgical requirements. Within denominations, these requirements also change 

over time often, driven by varying liturgical focus areas, which resulted in swings from 

domus dei to domus ecclesiae and back. These swings already started with the Israelites 

and continues to this day.  

 

In A Radical Approach to Church Architecture Peter Hammond (1962: 35) makes a 

strong argument to connect the liturgy with the church building. He warns against  ñthe 
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destructive potentialities of an architecture unrelated to theology for the Church's 

conception of its missionò and continues: ñWhenever church architecture is treated as 

something peripheral to the Churchôs mission, whenever it is regarded as the preserve 

of a handful of specialists and is not related to the work of the theologian, the liturgist 

and the pastor, then it will almost inevitably become a destructive influence in the life of 

the Christian community.ò He argues that many mediaeval churches with their long, vast, 

and dim-lit naves were a major factor in the ñpsychological proletarianismò of the laicus 

through the ages. 

4.2.17.3 Regional and local influences on church architecture 

From around the 3rd century the Roman Empire began to lose its sense of unity and the 

Eastern and Western sections started to drift apart, culminating in the Roman Catholic 

Churchôs Great Schism of 1054. Western (Rome-based) basilica-styled churches 

developed differently but were not unaffected by their Eastern (byzantine) roots. 

 

Various church architectural styles developed in other regions, such as the tent-roofed 

churches of Russia, Ethiopian churches, the stave churches of northern Europe, mostly 

Norway, etc. This dissertation will only focus on the regions that ultimately influenced 

South African church architecture. Fletcher (1961:303-863) discusses regional 

Romanesque, Gothic, and Renaissance architecture in substantial detail. 

 

Local circumstances such as location, weather, topography, geography, needs of 

communities, the wealth of leading families, etc. also influenced church designs. The 

patron saint of a congregation, or famous relics to be housed in a church had an effect 

on church designs. Churches were often orientated to directly face sunrise on the patron 

saintôs day.  

 

4.2.17.4 The impact of materials, design, and technology on church architecture 

A fourth major influence on church design was the availability of materials, the use of 

new materials, and the development of new design and construction techniques. Some 

materials and techniques were lost during the Middle Ages and had to be rediscovered, 

relearnt, or re-interpreted. The introduction of new church design styles was often led by 

advances in science and technology. The Gothic period is a typical example, as is the 

Renaissance period. 
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4.2.17.5 Restoration and repurposing vs repairing or rebuilding of churches 

Through the ages, buildings were sometimes repurposed to become Christian churches. 

The Pantheon, which was built as a Roman temple, was repurposed to become a Roman 

Catholic church in 609. After the Reformation, many Roman Catholic churches in the 

Netherlands, Germany, and Switzerland were repurposed to become reformed church 

buildings. Examples include the Oude Kerk and Nieuwe Kerk in Amsterdam. The various 

phases of the Hagia Sophia in Istanbul illustrate the opposite though as a church which 

was converted to a mosque after Mehmed I conquered Constantinople in 1453. It 

became a museum in 1935 during the rule of the secular Republic of Turkey of Atatürk, 

only to become mosque again in 2020. 

 

The Heiliggeistkirche of Heidelberg, Germany is an interesting example (Figures 4.25 

and 4.26). Built between 1398 and 1544, originally as a Gothic-style Roman Catholic 

church, it has changed denominations more than 10 times over the centuries: from 

Catholicism to Lutheranism, Calvinism, Old Catholicism and back. It was severely 

damaged during the 1693 Palatinate War of Succession and then rebuilt with Baroque 

features. Thereafter the Catholics and Lutherans could not agree on who should use it. 

Eventually, in 1706 the church was divided by a brick wall with Catholics using the 

chancel and choir on the Western side, and the Lutherans occupying the nave on the 

Eastern side, where they also built an altar. This wall was torn down and rebuilt twice 

and was only finally removed in 1936. The entire church is now used by the Evangelical 

Church of Heidelberg. 

 

  

Figures 4.25 and 4.26: Heiliggeistkirche, Heidelberg: Painting by Fouquièr, 1618 

(Wikipedia: online, 12.4.2023) and photo (Hans Lohninger, 2006) 
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The restoration of the Notre Dame de Paris which started in 2022 after the fire of 2019 

offers new insights into the genius of the early Gothic designs as well as a new 

appreciation for the brilliance of the 1845 restoration work done by the often-vilified 

Viollet-le-Duc. Prior to the 19th century, only basic repair works were done, or old 

buildings were just torn down and their material re-used to build new structures. The best 

tribute to Viollet-le-Ducôs work is that the 2022 restoration project of Notre Dame de Paris 

strives to restore his restorations and improvements. 

4.3 FURTHER EVOLUTION OF CHURCH ARCHITECTURE IN THE WESTERN 

WORLD AFTER THE 16TH CENTURY REFORMATION AND COUNTER-

REFORMATION 

4.3.1 Introduction 

In England, Sweden, and Germany of the 17th and 18th centuries, many Protestant 

churches were still built in the baroque style that originated in Italy, although they were 

consciously decorated more simply.  

 

Some Lutheran churches in Germany and Switzerland however were designed with an 

authentic new Protestant outlook. There was a new focus on the transept (and a move 

away from a long nave) with an interior design that aligned the altar for sacraments with 

the pulpit and organ. The Ludwigskirche in Saarbrücken (built between 1762 and 1775) 

with its Greek cross design is a typical Zentralbau example. 

 

 

Figure 4.27 and 4.28: Interior of and plan of Ludwigskirche, Saarbrücken (Ludwigskirche: 

online, 10.12.2022 and author, 2023) 










































































































































































































































































































































































































































































































































































































































































