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ABSTRACT

This dissertation explores the representation of trauma in the Book of Job through the lens of
poetic parallelism within a complexity theoretical approach. Despite the extensive scholarship
on the Book of Job, limited research has focused on how poetic structures, particularly
parallelism, convey Job’s experience of trauma. The study aims to fill this gap by analysing the
Hebrew text of selected chapters (3, 6, 9-10, 12-14, 16-17, 19, 21, 23-24, 26-31, and 38-42:1-
6), focusing on the interplay of poetic devices, semantics, syntax, and prosody.

Grounded in complexity theory, this research addresses how interconnected linguistic elements
contribute to emotional expression and theological inquiry within the text. The study moves
beyond traditional reductionist interpretations, by integrating theories of orality, semiotics, and
emergent linguistic patterns to offer a holistic understanding of Job’s narrative. Additionally,
the research examines how modern translations in English and Afrikaans handle these
elements, assessing whether the translations retain or alter the original poetic and emotional
nuances.

The findings reveal that poetic parallelism in Job not only intensifies the portrayal of trauma
but also shapes the reader’s engagement with the text’s theological implications. By employing
complexity theory, this dissertation provides new insights into the intricate linguistic and poetic
structures of the Book of Job, highlighting the dynamic relationship between language,
emotion, and meaning.

KEYWORDS

attractor; Biblical Hebrew poetry; Book of Job; Complexity Theory; ellipsis; emotion;
equivalence; intensification; Invariance Principle; Janus Parallelism; meaning-making;
meaning-taking; metaphor; parallelism; polysemy; progression; prosody; semantics; semiotics;
syntax; trajectory; Translation Studies; word pair
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ABBREVIATIONS AND NOTATIONS

Ics
lep
2ms
2fs
2mp
2tp
3ms
3fs
3mp
3fp
3cp
AFR 2020
ANE
BHQ
BHS

Binyan

Hiph
HALOT
Impt

Inf

IP

Niph
NRSV
NRSVue
Piel

Qal
Qatal
TWOT
Wayyiqtol
Yiqtol

First person, common gender, singular number
First person, common gender, plural number
Second person, masculine gender, singular number
Second person, feminine gender, singular number
Second person, masculine gender, plural number
Second person, feminine gender, plural number
Third person, masculine gender, singular number
Third person, feminine gender, singular number
Third person, masculine gender, plural number
Third person, feminine gender, plural number
Third person, common gender, plural number
Afrikaans 2020-Bybelvertaling (Afrikaans 2020 Bible)
Ancient Near East

Biblia Hebraica Quinta (Hebrew Bible)

Biblia Hebraica Stuttgartensia (Hebrew Bible)

Verbal stem; Semitic vowel patterns added to a root that control the
verbal voice and mood.

Hiphil verbal stem

The Hebrew and Aramaic Lexicon of the Old Testament
Imperative; verbal mood

Infinitive; verbal noun that may be used in a large variety of ways.
Invariance Principle

Niphal verbal stem

New Revised Standard Version (English Bible)

New Revised Standard Version Updated Edition (English Bible)
Piel verbal stem

Qal verbal stem

Perfect verbal conjugation

Theological Wordbook of the Old Testament

Waw-consecutive plus imperfect verbal sequence; verbal conjugation

Imperfect verbal conjugation
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CHAPTER 1: INTRODUCTION

1.1 Background and Rationale

The contribution of the Book of Job to pastoral care has been examined theologically,
exegetically and even in terms of its poetic structure, but the ways in which poetic parallelism
is utilised to represent Job’s trauma has not been considered previously.

In recent times there has been a growing trend in Christian literature to integrate faith-based
perspectives with psychological insights on trauma (Kalsched 2013; Osteen 2017; Prince
2014). The language used is often empathetic and compassionate, recognising the pain and
suffering caused by trauma. It avoids judgmental or blaming language and focuses on creating
a safe space for healing and recovery. This might seem to be a good direction for the discourse
on the Bible and trauma, but it is not true to the original context and intent of the Biblical
Hebrew text. Furthermore, psychological terms can sometimes lead to oversimplification or
misrepresentation of complex theological and spiritual concepts. Trauma is a multifaceted issue
with spiritual, emotional, and physical dimensions, and reducing it to purely psychological
terms may not fully capture its depth and complexity.

Habel (2024) recently argued that Job’s trauma is a profound encounter with his God, going
beyond regular human suffering to explore a unique “God trauma.” Employing a trauma
hermeneutic to empathetically navigate Job’s experiences, the focus shifts toward his
transformative encounter with the Wisdom Therapist, leading to a thought-provoking Wisdom
therapy. This insight challenges traditional beliefs on theodicy and recent Christian literature
that sugarcoats trauma. Job’s trauma journey begins by questioning the purpose of his suffering,
moving on to expressing anger and doubt towards God, and eventually taking a leap of faith to
challenge and confront God. The Wisdom therapy theory introduced by Habel (2024, 33-37)
guides readers toward healing, culminating in a profound cosmic consciousness and a
celebration of newfound Wisdom.

“Parallelism” is a linguistic phenomenon present in many types of language, but it is the most
prominent structural feature of Biblical Hebrew poetry (Berlin 2008, 2-3). Parallelism
juxtaposes words, phonemes, and grammar in innovative ways to create meaning through the
perceived correspondence of one element with another. Using parallelism to examine how
trauma is represented will give a multitude of linguistic interpretations and depth rather than
simply imposing theological debates or psychological terms on the text.

The contribution of poetic parallelism to the interpretation of the book is significant because
the Book of Job is one of the most mysterious books of the Hebrew Bible (Alter 2010, 17).
Many readers throughout the ages have found Job something of an enigma that needs delicate
unravelling. To comprehend the Book of Job, one cannot begin by reading the first verse or



opening the book at random. What needs to be done is to start by identifying and becoming
familiar with the shape and the central issues that are addressed in the Book of Job.

As a sustained debate conducted entirely in poetic discourses, the Book of Job resembles no
other text in the canon of the Hebrew Bible. Clines (2002, xxxiv) identifies two approaches to
perceive the shape of the Book of Job. A primary differentiation on the basis of literary form
allows us to distinguish between the narrative prologue (Job 1:1-2:13) and epilogue (Job 42:7-
17) of the book and its poetic centre (Job 3:1-42:6). Alternatively, we can distinguish Job’s
shape by observing its exposition (Job 1:1-2:10), complication (Job 2:11-31:40), and resolution
(Job 32:1-42:17).

The Book of Job begins in chapters 1-2 with a narrative in which God afflicts Job with the loss
of wealth, children (evident from the grammar and context), and his health in order to discover
whether Job’s piety is solely due to his earthly wealth. Shortly after, we learn of Job’s extreme
emotions as he curses the day of his birth in chapter 3. This anguish of Job and his aggressive
behaviour toward God continues in chapters 6, 7, 9 and 13, with Job demanding that God cease
his unreasonable treatment of him. By the end of the debates with his friends and God, Job
admits in chapter 42:3 that he has no right to question God’s actions, and he withdraws his case.
God shows that he is free either to afflict or to bless by showering Job with wealth and
extending his life. The final point of closure comes in chapter 42:17 with Job’s death, as he is
described as “an old man, and full of days.”

Fokkelman (2012, ix) describes the literary form of the Book of Job as consisting of poetry of
great earnestness, poems in which half a dozen speakers are concerned with difficult,
fundamental questions of human existence. He identifies the central issue that is addressed in
Job as the meaning of innocent suffering. That is a question of unfathomable depth and
complexity which casts a heavy shadow over Job’s relationship with God. Ultimately, in the
Book of Job, one is wrestling for the correct concepts of both humankind and God.
Theologically, the Book of Job is a radical challenge to the doctrine of reward for the righteous
and punishment for the wicked (Alter 2010, 17). It rejects the anthropocentric conception of
creation that is expressed in biblical texts from Genesis onward. It is Job who is confronted
with the trauma of losing his children, wealth, and health, leading to a crisis of Job’s faith.
Although Job emerges scarred at the end of the book, he is transformed by the traumatic events.
It has been noted by Bartholomew and O'Dowd (2011, 153) that the Book of Job is a
resourceful book for pastoral counselling of those who suffer.

1.2 Research Problem and Goals of the Study

The research problem is to determine the ways in which poetic parallelism is utilised to
represent Job’s trauma — an issue which has not been considered previously on all lines of
parallelism (word, syntactic and semantic) nor with complexity theory.



This dissertation will describe and analyse the poetry of the Book of Job using a new approach.
Job’s poetry is astoundingly intricate and eclipses all other biblical poetry; even though it is
shaped using the same formal system of parallelism, it employs a style that is often distinct
both lexically and in its use of imagery from its biblical counterparts. Alter (2010, 20) argues
that the Book of Job is a theological argument, but it is a theological argument conducted in
poetry, and careful attention must be given to the role that poetry plays in the argument.

My research will therefore examine how Job’s description of his trauma is depicted in the
poetry of his speeches. I propose to use the contributions of scholars who have studied biblical
poetry, such as Alter (1985), Jakobson (1987), Noegel (1996), Berlin (2008), Dobbs-Allsopp
(2015), Naudé and Miller-Naudé (2017), Holmstedt (2019), Pitcher (2018 and 2020), Tsumura
(2023) and Habel (2024) to find, interpret and understand the ways in which trauma is
highlighted through the poetic parallelism in the text of Job.

Taking the commentaries of Bartholomew and O'Dowd (2011), Clines (2002, 2006 and 2011)
and Fokkelman (2012) into consideration, it is noteworthy that many have written on broad
theological themes in the Book of Job from the vantage points of exegesis, theology, and
psychology, on the one hand, and the language and exegesis of the Book of Job, on the other.
None, however, has thus far considered how the poetic structure of the Book of Job is central
in representing the trauma that Job experiences. This research will not be a theological
discussion of trauma in the Book of Job but rather an analysis of the Hebrew text of selected
chapters of Job (as described in the following section).

1.3 Research Design, Theoretical Approach and Methodology

It would be a massive undertaking to analyse the entire text of Job, which consists of 42
chapters; thus, the focus will instead be on the following chapters in which Job describes his
emotional anguish: 3, 6, 9-10, 12-14, 16-17, 19, 21, 23-24, 26-31 and 38-42:1-6. Assessment
will take place on both the word and line level and will include aspects such as morphology,
syntax, lexicon, semantics, phonology, and prosody.

The general design of this research is as follows. Firstly, I describe and analyse how the
emotions of trauma are conveyed in the poetic parallelism of Job’s speeches in the Book of Job.
Secondly, I explore how those aspects are or are not represented in a selection of English and
Afrikaans translations. If these aspects are not represented, I propose translations to reflect
them. This research will be foundational for subsequent research that I envision for the future.

Complexity theory will be used as a theoretical approach of this study. Although previous
scholarly contributions have all played a role in unravelling Job’s themes from the vantage
point of either theology or poetry, they are all reductionistic in their approach since they focus
each time on only one dimension. This research will approach the Hebrew text of the Biblical



Hebraica Stuttgartensia, with a different paradigm to encompass various dimensions
simultaneously. Unfortunately, the text of the Biblica Hebraica Quinta of Job has only been
published very recently and can therefore not be implemented for the purpose of this
dissertation (Althann 2024). The Hebrew words will not be glossed as it will be unrealistic to
provide roots for the vast number of words that are analysed in this research. I propose to use
a complexity theoretical approach as described by Marais (2014, 2019 and 2023a). This
approach will involve a spectrum of interlocking, dynamic, emergent systems rather than just
one in order to analyse how a variety of aspects of poetic parallelism are used to portray Job’s
emotional trauma. Not everything that is discussed in chapter 2 are applied directly into my
analysis. But everything in chapter 2 helps to build the theoretical foundation for my analysis
in chapters 3 and 4.

The methodology that will be followed in this research is as follows: Qualitative analysis on
how trauma and emotion were conveyed in the Biblical Hebrew text of Job, in the form of
parallelism. Qualitative analysis on how these trauma and emotion aspects are translated or
omitted in the corresponding chapters of both the English New Revised Standard Version and
the Afrikaans 2020 translation.

1.4 Organisation of the Study

Chapter 2 provides an exposition of a complexity theoretical approach to the language of
trauma in the Book of Job, as well as all the key concepts and methodologies utilised in the
study. Chapter 3 uses complexity theory to analyse the relevant chapters of Job, to establish
how the parallelism conveys the emotional and traumatic aspects. Chapter 4 compares how
modern translations of the Bible translate the parallelism found in the Biblical Hebrew text and
whether the emotional language is kept, exaggerated or abated. Chapter 5 contains the
conclusions of the research and suggests areas for further research in the future.



CHAPTER 2: A COMPLEXITY THEORETICAL APPROACH TO THE LANGUAGE
OF TRAUMA IN THE BOOK OF JOB

2.1 Introduction

This chapter serves as the foundation for understanding the complex tapestry of Biblical
Hebrew parallelism, the Book of Job, trauma and emotion. By meticulously dissecting the core
concepts that underpin these fields, the reader is equipped with the essential vocabulary and
conceptual framework necessary for navigating the intricacies of subsequent chapters. The
concepts explored herein are not merely theoretical constructs; rather, they are the operational
tools that researchers and practitioners alike wield to describe, analyse, interpret and explain
the ultimate shape of Biblical Hebrew parallelism.

Through establishing the theoretical framework scope in Chapter 2, it is important to note that
while Chapter 2 provides a comprehensive theoretical foundation, not all the theories and
concepts discussed here will be directly applied in the analyses of Chapters 3 and 4. The
discussion in Chapter 2 is intended to establish a broad intellectual framework, offering insights
into various linguistic, literary, and trauma-related theories that inform this study. However,
only selected aspects relevant to the poetic parallelism and trauma representation in Job will
be explicitly analysed in later chapters.

Chapter 2 of this dissertation is structured to provide a comprehensive foundation for the
analysis of the representation of trauma in the Book of Job through a complexity theoretical
lens. It begins with an introduction to key concepts, laying out the principles of complexity
theory and its relevance to studying Biblical Hebrew parallelism and trauma. Subsequent
sections delve into specific methodologies and concepts: overcoming reductionist thinking,
examining trajectories and attractors in language, and exploring the dynamics of meaning-
making and semiotics. The chapter then integrates these frameworks with the themes of orality,
memory, and scribal practices, emphasising their influence on the structure and transmission
of parallelism in ancient texts. Finally, it addresses the history and evolution of parallelism
research, providing the theoretical and historical context necessary for the detailed analysis of
Job’s poetic texts in later chapters. This organisation ensures a methodical exploration of how
linguistic and cultural complexities are intertwined in the portrayal of trauma in Job’s speeches.

2.2 Complexity Theory

2.2.1 Overcoming Reductionist Thinking

The study of language has evolved over time (Miller-Naudé and Naudé 2020, 12). Over the
centuries there have been many approaches on how to study language. According to Marais
(2014, 15), the study of language is also a philosophical issue. The manner in which people
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approach language is linked to their philosophical framework, because perceptions and analysis
are thought process. Marais (2014, 17) argues that in the history of philosophy, we can observe
change and tension. One good example is the tension between the two Greek philosophers,
Plato and Aristotle. Plato advocated for the universal and unchanging, while Aristotle focused
on the contingent and change. Philosophy has also influenced the sciences and vice versa. They
were seen as intertwined.

From a Western worldview, a dominant feature of the scientific approach since the 16th
century, has been “reductionism” (Marais and Meylaerts 2019, 1), which has been applied
vigorously as notions of disjunction, abstraction, and reduction. Reductionism has
oversimplified the analysis of the scientific community and has been wrongly labelled as the
only proper manner to do good science. Both “Modernism” and “Postmodernism” demonstrate
reductionist tendencies (Marais 2014, 15). The challenge to modernism and postmodernism is
that they are both unable to hold alternative, paradoxical, complex views of reality. This is
because the reductionist approach searches for the elementary and simple units of meaning by
dissecting a system into its smallest elements and designating the complex to that of the simple.
This system allows the user to predict and control the outcome, by thriving within order and
determinism. As it first started in the natural sciences, it spread to the social sciences. And of
importance for this dissertation, reductionism has also been the basis for linguistics for the last
few centuries, and recent its peak in the 1970’s and 1980’s (Marais and Meylaerts 2019, 2).

A reductionist approach to biblical parallelism involves breaking down the poetic structures
found in biblical texts into their simplest components to understand their meanings or
functions, as illustrated from Psalm 19:1:

The heavens are telling the glory of God,;
and the firmament proclaims his handiwork.

One might interpret these lines as simply stating that the sky and the heavens are evidence of
God’s existence or craftsmanship, focusing on the literal meaning of each phrase without
considering deeper literary or theological implications. Complexity theory would look at how
these lines not only state facts but also work together to create layers of meaning. The
repetition, variation, and contrast in parallelism serve to emphasise, expand, and deepen the
theological, aesthetic, and emotional impact of the text. Reductionism can miss the poetic
beauty, the theological depth, or the rhetorical strategy of the text. By focusing on parts, it
might overlook how the structure itself conveys meaning, the rhythm enhances memorability,
or how the contrast between lines might reflect theological concepts like unity and diversity in
creation.



Postmodernism often emphasises the idea that there is no single overarching narrative or truth.
Instead, it suggests that reality is constructed through multiple, often conflicting, perspectives.
This fragmentation can be seen as reductionistic because it reduces complex realities into
isolated, disconnected pieces without seeking an integrative understanding. By rejecting grand
narratives, postmodernism can lead to a form of intellectual reductionism where larger,
cohesive frameworks for understanding human experience and knowledge are dismissed in
favour of smaller, fragmented viewpoints. Furthermore, postmodernist thought frequently
employs deconstruction, a method that involves taking apart and analysing the components of
texts and ideas to reveal inherent contradictions and assumptions (Derrida 1998, 17-18). While
this can provide valuable insights, it can also lead to a reduction of meaning. By focusing
intensely on the variability and instability of meaning, postmodernism can undermine the
possibility of coherent, stable interpretations, reducing complex systems of thought to mere
subjective experiences (Habermas 1985, 33-37).

In contrast, “complexity theory” (or complexity thinking) recently emerged in the social
sciences and humanities as a revolutionary break from reductionism, as a way of seeing the
world in terms of instability and fluctuations. This is not a replacement of one system with
another, but rather the embracing of different paradoxical perspectives to supplement new
insights to existing ones without replacing what may already be in use within the existing
approach (Marais 2014, 16). In terms of philosophy, this will entail an attempt to solve and
analyse tensions by taking a meta-stance (Marais 2014, 17).

It is inevitable that we start to think in a complex framework, for reductionism has focused
solely on analysing the parts of reality to understand them better, achieving limited insight
(Marais 2014, 18). Scholars have observed that analysis of individual parts offers limited
insight, as reality cannot be fully explained by understanding the parts alone but rather through
their relationships and interactions. Similarly, Biblical Hebrew, as a complex system, requires
a multidimensional approach. Complexity Theory highlights four principles: complexity,
recognising its multi-layered nature; interconnectedness, illustrating mutual influence among
elements; dynamism, reflecting constant adaptation; and emergence, where new patterns arise,
surpassing the sum of individual components. This approach emphasises the significance of
connections and processes in understanding language as a whole.

2.2.2 Four Main Principles of Complexity Theory

Biblical Hebrew, like any language, is a complex system. It consists of a multitude of parts,
relationships, and processes. Thus, no single, overriding organising dimension can be used to
analyse, describe and explain the parallelism construction of the Biblical Hebrew text. Miller-
Naudé and Naudé (2020, 11-12) advocate for a complexity theoretical approach for Biblical
Hebrew. This approach will steer away from the two main opposing tendencies, namely the
modernism tendency that reduces the explanation of language to a single dimension of reality



and the postmodernism, which fragmentates. Instead, there is an emphasis on the four general
principles of complexity theory: complexity, interconnectedness, dynamism, and emergence.
In the chapters what follows, I will explain these four main principles and how they relate to
this dissertation.

Firstly, the principle of “complexity” concerns the observation that the object of study is too
multi-layered to be adequately conceptualised in terms of only one elementary concept or idea.
Such a system includes one or more combination of agents, elements, or components, which
are numerous and diverse, and which connect and interact in different and changing ways.

Secondly, the principle of “interconnectedness” refers to how any element or sub-system in the
system 1is affected by and affects several other elements or sub-systems. As these parts of
language as a system are interconnected by a web of relationships, it implies that any change
in one part of the system affects other parts as well as the whole system. In other words, a
complex system is an organised entity comprising interrelated and interdependent parts or
subsystems and is more than the sum of its parts or subsystems.

Thirdly, the principle of “dynamism” encapsulates the fact that everything constantly changes.
The term “adaptation” can be used to describe the process by which a system adjusts itself in
response to changes in its environment. Complexity theory accordingly displays adaptation in
terms of variation, both synchronically and diachronically.

Fourthly, “emergence” describes the appearance in a complex system of a new state at a level
of organisation higher than the previous one. It is, therefore, true that language inevitably and
continuously emerges, experiences change and the changes diffuse over time.

2.2.3 Trajectories and Attractors in Language Research and Translation

A “trajectory” in complexity theory refers to a system’s path through its state space as it evolves
over time. This concept is key to understanding the dynamic behaviour of systems (Marais
2023a, 7). Furthermore, trajectories are relevant for this research because thermodynamics
implies time-irreversible processes. Language systems emerge and develop over time, with
particular tendencies rather than others. It could be argued that the social-cultural context from
which the text of Job emerged is under propensities that also emerge in the assemblage, which
is a process.

Marais (2019, 68) is of the opinion that the translational work done in society and culture is
not limited to linguistic translational work. It also, and perhaps dominantly, includes non-
linguistic, i.e. semiotic, negentropic work. Through translations and the constraints of this
process, semiotic processes take particular trajectories, the aim of which is the creation of
cultural forms and our understanding of language as part of a larger cultural system.
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Marais (2023a, 37) explains how two material systems, such as the temperature of the water in
a bath and the temperature of the air around it, can be about each other and how this aboutness
or reference can be significant for living material systems. Therefore, the trajectories of
complexity theory for approaching and analysing language are under constraints from the
context from which it emerges. This research on the study of parallelism and how it contributes
to emotional language, will remain incomplete if it does not provide an account of the
materialities in which the emergent phenomena are instantiated (Marais 2023a, 52).

Further characteristics on trajectories are described by Haas and Hadjar (2019, 1103). Firstly,
there are the so-called “Phase Space”, a space in which all possible states of a system are
represented, with each state corresponding to one unique point in the space. Secondly, there
are the so-called “State Evolution”, a term that explains that as time progresses, the system’s
state changes, tracing a trajectory in the phase space. Trajectories help visualise how a system
transitions from one state to another and how it approaches attractors over time. They provide
insight into the system’s stability and potential for chaotic behaviour.

The next term that needs to be clarified is “Attractor”. According to Marais and Meylaerts
(2022, 20) the process of translation entails a non-linear process that revolves around three
points, representamen, object and interpretant, where the constraints that operate on the process
determine the pattern it takes. There is a clear pattern, but the pattern is neither stable nor linear,
i.e. it is dynamic and complex. This pattern is a pattern of attractors.

Attractors are fundamental concepts in complexity theory that represent stable states or patterns
within a dynamic system. One way to explain this is to imagine a complex system as a chaotic
ocean with swirling currents and waves, where the attractors are like islands of stability amidst
this chaos. Therefore, attractors are crucial for understanding how systems stabilise and the
nature of their long-term behaviour. Understanding attractors can help this study to explain the
interventions which were taken in the production of the Book of Job to steer the language
system towards desired attractors or away from undesirable ones.

2.2.4 Understanding the concepts “Meaning-Making” and “Meaning-Taking”

To fully grasp the interplay of meaning-making and meaning-taking, it is essential to examine
how these processes function within the dynamic framework of translation studies, where
linguistic, cultural, and contextual factors converge to shape the transmission and interpretation
of meaning across languages.

Translation studies that focus on interlingual translation are not able to account for new
developments in technology—developments that are not only recasting the notion of text, but
also that of communication, meaning and, perhaps, even language. For a while now very little,
if any, communication takes place within one modality only. Marais (2019, 7) argues how



irrelevant translation studies are becoming because its bias toward written language excludes
it from the debate about multimodality/multimediality. Communication and meaning-making
and meaning-taking usually takes place with various modalities or mediums at the same time.
Even the written text is influenced by the multimodal materiality of the pages, the font type
and colour, the size of the book and cover, among others.

The term “meaning-making” refers to the process by which individuals interpret and make
sense of their experiences within a complex system. It is a critical concept in human cognition,
learning, and interaction with complex systems (Naudé and Miller-Naudé 2023a, 197-198).
This is important, because religious texts, such as the Book of Job, can be seen as complex
systems themselves. Texts written in ancient languages inevitably are ambiguous or lose
meaning in translation. Interpreting and studying the historical context surrounding the text’s
creation can provide valuable insights on how there are a complexity of meanings (Naudé and
Miller-Naudé 2022, 89-90). Also, modern readers bring their own cultural and religious
backgrounds, shaping their interpretation of the religious text.

Complexity theory emphasises that meaning is not inherent in the text but emerges through the
interactions between the text and its readers (Marais 2023a, 66). Studying religious texts
through this lens highlights the dynamic nature of meaning, the role of the interpreter, and the
utmost importance that should be placed on the context. Thus, meaning-making emphasises
the subjective nature of interpreting experiences and the dynamic process of continuously
adjusting these interpretations as new information is encountered.

“Meaning-Taking”, on the other hand, is the process of extracting meaning from an existing
framework or set of information (Marais 2019, 15). It contrasts with meaning-making by
focusing more on the reception and interpretation of predefined meanings rather than
constructing new ones. In communication, meaning-taking involves decoding messages
according to established linguistic and cultural norms.

Marais (2019, 27) pleads for semiotics as a field of study that includes all kinds of meaning-
making and meaning-taking, which can overcome the binary between verbal and nonverbal
signs. Furthermore, semiotics provides a viable model for translation studies as a negotiated
relationship between the source, its interpretation, and the target.

2.2.5 Semiotics in Translation Theory Studies and Implications for Text Interpretation

Intersemiotic translation, as discussed by Petrilli and Ji (2023, 11), emphasises the translation
not only of language but of signs, bodies, and values. This approach is crucial in recognising
that translation involves more than words—it involves the emotions, cultural contexts, and
symbolic meanings that are deeply embedded in language. This aligns with complexity theory,
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which posits that translation is a process involving multiple, interconnected systems that cannot
be easily separated or simplified.

Campbell and Vidal (2024, 4-9) argue that the complexity of translation is highlighted through
the interaction of different linguistic and cultural systems. The process of translation is seen as
an intricate dance between the source and target languages, where the translator must navigate
cultural nuances, idiomatic expressions, and the underlying emotions conveyed by the original
text. This complexity is further compounded when considering intersemiotic aspects, where
the translator also deals with the translation of non-verbal cues and culturally specific symbols.

The translation of emotions is particularly challenging, as discussed by Campbell and Vidal
(2019, 18). The emotional content of a text is often deeply tied to the cultural and symbolic
context in which it was produced. Translators must understand not only the linguistic aspects
but also the emotional undertones and cultural references that might not have direct equivalents
in the target language. This requires a nuanced understanding of both the source and target
cultures, making the translation process a complex, dynamic interaction of various elements.

From the perspective of complexity theory, translation can be seen as a process that involves
emergent properties arising from the interaction of various linguistic, cultural, and emotional
factors. As translators engage with these elements, they create a new text that is not a simple
replication of the original but an intricate re-creation that reflects the complexities of both the
source and target languages. This process is non-linear and involves feedback loops where the
translator’s understanding of one element influences their interpretation and translation of
others (Marais 2019, 40-47).

Understanding translation through the lens of complexity theory has profound implications for
translation practice and theory. It shifts the focus from achieving a one-to-one correspondence
between source and target texts to understanding translation as a creative, interpretative
process. This perspective also underscores the importance of the translator’s role in negotiating
the complex interplay of linguistic, cultural, and emotional elements, which are often in flux
and require a flexible, adaptive approach.

2.2.6 Implementing Complexity Theory in Language Research and Translation

2.2.6.1 Interpretation and Translation of Text

Interpretation of a text can be understood as a form of translation in its broader, more nuanced
sense (Marais 2019, 4-8). Just as translation involves transferring meaning across languages,
interpretation requires navigating between the layers of meaning within a single language,
cultural context, or medium. This process reflects the widening scope of translation, which
encompasses not only interlingual exchanges but also the transformation of meaning within
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and across semiotic systems. From this perspective, interpretation becomes an act of meaning-
making, where the interpreter translates the text’s intent, tone, and context into a coherent
understanding. This expanded view of translation underscores the interconnectedness of
interpretation and translation, both as dynamic, adaptive processes shaped by context and
subjectivity.

An example of how complexities in translations are often misinterpreted in a reductionist way
by textual critical explanations only is discussed by Naudé and Miller-Naudé (2018). They
investigated the translation of the Hebrew term 7R (cedar) in the Septuagint as k€dpog (kedros)
or k€dpwvog (kedrinos). The authors argue that inconsistencies in lexicographical works have
led to contradictory identifications of these terms. They propose using Biblical Plant
Hermeneutics, which studies plants in their original context and considers indigenous
knowledge, to understand the metaphorical and symbolic meaning of plants in the Bible. The
authors hypothesise that the Hebrew term 7N refers to a specific species with a specific
metaphorical or symbolic meaning, while the Septuagint translators used Greek terms that were
familiar to them, potentially leading to substitutions. The article concludes by examining
specific instances of the translation of 77X as k€dpog or k€dpivog in the Septuagint, finding that
while the metaphorical and symbolic meaning is generally retained, there are instances where
the Greek translators were unable to make correct identifications, supporting the authors'
hypothesis. Another example is how Hebrew and Greek dictionaries also incorrectly identified
and labelled precious stones (Naudé and Miller-Naudé 2020b, 4).

Possible ideological explanations for these translations are analysed in Miller-Naudé and
Naudé (2018). Translators sometimes used Greek botanical terms familiar to their culture or
more accessible to their readers, even when these did not match the original species. In some
cases, translators used terms that conveyed symbolic attributes differently from the original.
For example, while 798 (cedar) often symbolised strength and majesty, translating it as
Kumdplocog (cypress) could imply a focus on beauty and grace. This was potentially done to
avoid attributing power or majesty to figures like Assyria or Egypt, which are often negatively
depicted in the Hebrew text. Also, a technique called “semantic levelling” was used, where
translators used general terms (like &0Aov, meaning “wood” or “tree”) instead of specific
species. This generalisation was sometimes motivated by an intent to simplify complex Hebrew
terms for a Greek-speaking audience and could also serve to harmonise perceived
contradictions within the text. Furthermore, translators employed editorial strategies to create
a cohesive Greek text.

In his 2019 book, A (Bio)Semiotic Theory of Translation: The Emergence of Social-Cultural
Reality, Marais challenges the prevailing linguistic bias in translation studies by proposing a
semiotic theory of translation. He argues that translation should encompass all instances of
translation, not just interlinguistic ones. Marais (2019, 1-10) posits that translation is the
fundamental systemic process underlying semiosis, the creation of meaning through signs. The
book begins by examining different conceptualisations of translation and highlights how
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linguistic bias has shaped both translation studies and semiotics. Marais (2019, 15) then
outlines a complexity theory of translation based on semiotics, incorporating process
philosophy, semiotics, and translation theory, positing that translation is a complex systemic
process underlying semiosis, resulting in semiotic forms.

Marais (2019, 67-81) further argues that the linguistic bias in translation studies has limited the
field’s scope and understanding, neglecting the translational aspects of non-linguistic semiotic
phenomena. He proposes a broader, semiotic theory of translation that can account for all
instances of translation, including those not involving language. Concluding, Marais (2019,
158-166) examines the implications of this semiotic theory of translation for social-cultural
emergence theory. He explores how translation shapes and is shaped by social and cultural
contexts, emphasising their dynamic and interconnected nature. By adopting an
interdisciplinary lens, integrating perspectives from semiotics, social semiotics, and
development studies, Marais demonstrates the far-reaching implications of his theory for
understanding social-cultural reality.

In “Linguistics and Philology—Separate, Overlapping or Subordinate/Superordinate
Disciplines?” Naudé and Miller-Naudé (2020a) investigate the relationship between linguistics
and philology, two intertwined yet distinct disciplines. They argue that while both deal with
language, linguistics focuses on the systematic study of language as a natural object,
emphasising its structure, grammar, and sound patterns. Philology, however, is more concerned
with interpreting written texts, considering their historical and cultural contexts. Naudé and
Miller-Naudé (2020a, 16) suggest that the tension between these disciplines often stems from
the perception of linguistics as more “scientific” due to its empirical focus, while philology is
seen as more “interpretive” because of its emphasis on textual analysis and historical context.
They propose that linguistics and philology should be seen as complementary rather than
competing disciplines, each contributing unique insights and methodologies to the study of
language.

Naudé and Miller-Naudé (2020a, 19) recommend a more integrated approach to language
study, combining the strengths of both linguistics and philology. This approach would enhance
our understanding of language by allowing us to analyse structural features while also
interpreting their meaning and significance within specific historical and cultural contexts.

In Exploring the Implications of Complexity Thinking for Translation Studies, Marais and
Meylaerts (2022) delve into the application of complexity theory within translation studies,
advocating for a nuanced understanding of translation as a complex, non-linear process. They
argue (Marais and Meylaerts 2022, 25-27) that complexity thinking, with its emphasis on
multiple causality, interconnectedness, and emergent properties, offers a comprehensive
framework for analysing translation phenomena. The book challenges traditional linear and
reductionist approaches, emphasising the importance of interpretation and the limitations of
binary oppositions in capturing the intricacies of translation.
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Marais and Meylaerts (2022) feature a collection of chapters addressing various topics related
to complexity in translation studies. These include the relationship between translation data
and the human translation process, the use of Peircean semiotics to escape binary thinking, the
alignment of translation studies with digital humanities, and the methodological implications
of complexity thinking for qualitative research. They argue that translation can be seen as a
“chaosphere,” a dynamic and unpredictable system characterised by multiple meanings and
languages. This perspective challenges traditional notions of translation as a linear process
from source to target, emphasising the importance of context, agency, and emergent properties
in shaping translation outcomes.

This perspective is further developed in The Routledge Handbook of Translation Theory and
Concepts, edited by Marais and Meylaerts (2023). This handbook aims to provide a critical
overview of conceptual approaches to translation, contributing to our understanding of
translational phenomena in the broadest sense. Marais and Meylaerts (2023, 2) explain the
rationale for the handbook, emphasising the need for expanded definitions of translation as a
complex, unpredictable process. They argue that translation should be considered not merely
as a research object but also as a research practice that constructs, (re)assembles, and
(re)connects the social.

Marais and Meylaerts (2023, 4) discuss how traditional definitions of translation have shaped
Translation Studies, highlighting the linguistic bias and the focus on dichotomies such as
content/form, fidelity/treason, and source language/target language. They acknowledge the
contributions of various approaches to developing expanded definitions of translation, noting
how philosophical approaches can help overcome linguistic bias and how descriptive
approaches have been productive when applied to different text types and modalities.
Furthermore, Marais and Meylaerts (2023, 7) emphasise the importance of interdisciplinary
and transnational approaches in challenging traditional binaries and expanding the
epistemology of translation studies. They highlight the role of multimodality in questioning the
notions of “text” and “product,” blurring the lines between text and context.

Naudé and Miller-Naudé (2023a) agree, exploring the intricate meaning-making processes
involved in religious translation, particularly concerning sacred spaces. They highlight the
challenges of translating religious texts and rituals associated with specific locations, noting
that these spaces often carry deep cultural, historical, and spiritual significance. They argue for
a multidisciplinary approach that combines linguistic, cultural, and theological insights to
ensure accurate and meaningful translations that respect the sanctity of these spaces. Marais
and Meylaerts (2023, 8-9) conclude by discussing the handbook’s conceptualisation of
translation as “the work performed to impose constraints on a semiosic process.” They
acknowledge the Peircean semiotic tradition, mentioned in Marais and Meylaerts (2022), as
the foundation for this conceptualisation while recognising the potential contributions of other
semiotic traditions. They argue for moving away from the Jakobsonian tripartite of intralingual,
interlingual, and intersemiotic translation, suggesting that all translation processes are complex
and can have intra-systemic, inter-systemic, and supra-systemic features.
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2.2.6.2 Debates and Current Trends in Complexity Theory

There are debates and current trends in complexity theory, as in most other scientific
disciplines. In light of Section 2.2.6.1, it can be said that the current debates on complexity
theory in languages and translations highlight a critical transition from reductionist
explanations to holistic, integrated approaches. This debate traverses multiple trajectories, from
the foundational emergence of reality from energy to matter, living matter, and sentient beings
to the intricate interplay between nature and culture, non-living and living beings, and the
dynamic process of meaning construction in languages. Central to this debate are the
contributions of scholars like Marais, Naudé, and Miller-Naudé, who explore the implications
of complexity thinking for understanding linguistic and translational phenomena.

2.2.6.3 Complexity Theory versus Reductionist Cognitive Semantics

Complexity theory rejects the binary choices of earlier scientific work, such as the modernist
reduction to universal principles or postmodernist reduction to contextual contingencies.
Instead, it embraces paradoxical perspectives, acknowledging that reality is constituted not
only by things but also by the relationships between things (Naudé and Miller-Naudé 2020a).
This approach integrates multiple disciplines in a coherent, holistic manner, allowing for the
dynamic analysis of texts and languages as complex adaptive systems.

In translation studies, complexity theory posits that translation is not a linear process of
transferring meaning from a source to a target text, but a dynamic, emergent phenomenon
influenced by numerous interacting factors. Marais argues that translation can be
conceptualised as existing at the “edge of chaos,” where it maintains a balance between order
and chaos, stability and change, and universality and particularity (Marais 2014). This
perspective allows for a more nuanced understanding of translation, recognising it as both a
stabilising and destabilising force in cultural systems.

Reductionist cognitive semantics, on the other hand, tends to simplify the complex nature of
meaning construction by focusing on stable, context-independent representations. This
approach often relies on binary oppositions and linear cause-and-effect relationships, which
are challenged by complexity theory’s emphasis on non-linearity, emergence, and the interplay
of multiple causative factors (Marais 2022).

Reductionist approaches may be effective in certain contexts, but they often fail to capture the
dynamic, interconnected nature of linguistic and translational phenomena. For instance,
traditional lexicography has been criticised for cataloguing word uses without adequately
addressing the multifaceted, cognitive, and cultural dimensions of meaning (Naudé and Miller-
Naudé 2018). Complexity theory, by contrast, embraces the interconnectedness and dynamism
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of language, providing a more comprehensive framework for understanding linguistic
phenomena (Naudé and Miller-Naudé 2022a).

2.2.6.4 Exploring Nature and Culture

One of the significant contributions of complexity theory is its ability to bridge the dividing
lines between nature and culture. By positing a phase transition at the origin of life, complexity
theory suggests that the division lines run not between nature and culture but between non-
living and living beings. This perspective unites all sciences studying living organisms or
aspects of life, emphasising the drive in all living organisms to respond meaningfully to their
environment (Naudé and Miller-Naudé 2020a, 2022)

In translation studies, this approach challenges traditional binaries, such as source/target and
original/translation, by recognising translation as a process of linked triads rather than binaries.
Marais 2022, for example, explores Peirce’s triadic view of sign-action, which models the
translation process as involving a triadic link between three relata, thereby providing an
alternative to binary thinking.

2.2.6.5 Methodological Implications

The methodological implications of Complexity Theory for translation studies are profound.
Complexity thinking urges researchers to reconsider traditional conceptualisations of structure
and agency, cause and effect, and the role of translators and interpreters as agents of change
(Marais 2022). It also promotes the integration of qualitative and quantitative research
methods, recognising the richness of meaning-making resources and the need for a holistic
approach to studying translation phenomena.

It has been mentioned how Marais (2022) explored these methodological implications,
emphasising the importance of emergence, constraints, attractors, trajectories, and complex
causality in understanding translation processes. He argues that Complexity Theory provides
conceptual tools for understanding the dynamic interactions and emergent properties of
translational systems, challenging reductionist approaches that focus on isolated elements or
linear relationships.

2.2.6.6 Possible Case Studies and Implications

Several case studies illustrate the application of Complexity Theory in translation studies. For
example, the analysis of neural machine translation highlights the complex adaptive nature of
neural networks, which can replicate human translation processes to a certain extent but still
struggle with the inherent unpredictability and adaptability of human translators (Marais 2022).
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Similarly, studies on the translation of Tibetan literature into English using complexity thinking
reveal the intricate interplay of topics and methodologies, suggesting the need for post-
disciplinary research that transcends traditional boundaries.

Marais (2022, 2) explains how Tanasescu’s work on aligning translation studies with digital
humanities further demonstrates the potential of complexity thinking to uncover hidden
patterns and relationships in large corpora of texts. By employing computational semantic
analysis and network analysis, she challenges dominant discourses in translation studies and
identifies underexplored communities of practice, emphasising the value of complexity
thinking for understanding the multifaceted nature of translation.

In conclusion, the current debates on complexity theory in languages and translations represent
a significant shift from reductionist approaches to more holistic, integrated frameworks. By
embracing complexity, interconnectedness, dynamism, and emergence, complexity theory
offers a comprehensive understanding of linguistic and translational phenomena, challenging
traditional binaries and linear models. The mentioned scholars like Marais, Naudé, and Miller-
Naudé contribute to this debate by exploring the theoretical, methodological, and practical
implications of complexity thinking, paving the way for a more nuanced and dynamic approach
to translation studies. This shift not only enriches our understanding of translation processes
but also bridges the divide between nature and culture, highlighting the interconnectedness of
all living systems and their drive to respond meaningfully to their environment. This conclusion
makes it clear that complexity theory needs to be used to analyse parallelism and emotion in
the Book of Job, as no other current methodology or paradigm is this thorough.

Complexity theory is of the utmost importance for this dissertation. As this dissertation will
analyse the parallelism in the BH text of the Book of Job, complexity theory provides an
insightful way to describe the trauma with respect to the individual, society, and the reader of
these sacred writings today (Naudé and Miller-Naudé 2019, 202). The Book of Job involves a
complex web of interactive, emergent, and dynamic systems of language. There is no “one”
approach to analyse its parallelism in a proper and diligent manner. By embracing complexity
thinking and exploring innovative methodologies, complexity theoretical approach, with its
multifaceted form, will be used.

2.3 Orality in Language

2.3.1 Introduction to Orality

Orality, the tradition of transmitting information and culture through the spoken word, has
played a foundational role in human history. Understanding orality and its transition into
written forms provides insight into how societies have preserved and conveyed their
knowledge, beliefs, and customs. The various aspects of orality focus inter alia on ancient
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oral/written traditions, special grammar in oral traditions, the role of scribes, and the evolution
of written forms from oral cultures (Naudé, Miller-Naudé and Obono 2023, 130-131).

Orality refers to the reliance on spoken, rather than written, language for communication. In
many ancient societies, oral traditions were the primary means of preserving and transmitting
cultural knowledge, religious beliefs, laws, and historical narratives. In ancient societies,
orality was the primary means of preserving and transmitting knowledge. This mode of
communication was dynamic, adaptive, and often involved complex mnemonic devices to aid
in the retention and transmission of information. The importance of orality is evident in many
ancient cultures where oral traditions shaped societal norms, legal systems, and religious
practices.

Albert Lord’s (1971) seminal work, The Singer of Tales, emphasises that oral composition is
not merely mechanical reproduction but involves a special grammar that allows for creativity
within the constraints of traditional forms. This “special grammar” refers to the unique
linguistic and structural rules that govern oral traditions, which differ from the rules of written
language. According to Lord (1971, 12-19), the patterns and systems of oral narrative verse
represent a specialised poetic grammar that enables the oral bard to compose and perform with
a high degree of originality and fluency (Person 2017, 380).

2.3.2 Special Grammar in Oral Traditions

The concept of “Special Grammar” in oral traditions highlights the sophisticated linguistic
structures used by oral performers (Lord 1971). The special grammar is a natural language
system with its own grammatical rules and structures, which allows for spontaneity and
creativity in performance. The main elements of special grammar will now be briefly discussed.

Firstly, formulas: the recurrent phrases and expressions that are used to maintain meter and aid
in memorisation. These formulas are akin to the phrases and clauses of everyday speech but
are adapted to fit the poetic structure.

Secondly, themes: standard narrative units or motifs that recur across different stories and serve
as building blocks for the oral bard. Themes provide a framework within which the poet can
improvise and create variations.

Thirdly, story-patterns: the larger narrative structures that guide the overall flow and
organisation of the story. These patterns ensure coherence and consistency in the narrative,
even when details are varied.

Fourthly, adaptability: the ability of the oral bard to modify and adapt these elements to suit
different contexts, audiences, and performances. This adaptability allows for creativity and
personalisation within the traditional framework.
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Fifthly, habitual usage is the use of language that emerges naturally from habitual speech
patterns rather than conscious memorisation. This aspect of special grammar highlights the
intuitive and spontaneous nature of oral composition.

Sixthly, mimetic principles: the reflection of everyday speech and actions in the composition
of oral poetry. This principle underscores the connection between oral traditions and the lived
experiences of the community.

Seventhly, linguistic mixing: the blending of different dialects, historical forms, and linguistic
elements within the oral tradition. This mixing can serve to communicate the traditional nature
of the narrative and its timeless quality.

Eighthly, poetic devices: The use of alliteration, assonance, and other phonetic features that
enhance the aesthetic quality of the oral performance. These devices are often employed to
create thythm and emphasis in the narrative.

All these eight elements collectively form a “special grammar” that enables oral poets to create
sophisticated and dynamic narratives within the constraints of their tradition. By recognising
and analysing these components, scholars can gain deeper insights into the artistry and
complexity of oral traditions.

Person (2017, 381) explores this concept further by comparing oral-formulaic composition to
a language. He argues that the training of an oral bard is akin to acquiring a linguistic skill
rather than memorising fixed content. This view is supported by scholars like Michael Nagler
(1967), who assert that oral-formulaic composition involves the stylisation of ordinary speech
rather than a purely poetic principle. For example, in studying the patterns of oral narrative
verse, researchers observe a “grammar” of poetry superimposed on the grammar of the
language concerned. This specialised poetic grammar includes formulas that are phrases,
clauses, and sentences used by oral poets. The mastery of this special grammar allows oral
poets to compose and perform their narratives with creativity and spontaneity.

Gail Jefferson’s research on the “poetics of ordinary talk” reveals that everyday conversation
includes elements like assonance and alliteration, which influence word selection (Person 2016,
2-3). These poetic elements are not consciously created by speakers but emerge from the
context. This key aspect of the interplay can also be described as the use of sound and category-
triggering mechanisms in everyday conversation. These mechanisms, which include assonance
and alliteration, influence word selection in both spoken and written discourse. In the context
of biblical texts, these mechanisms are reflected in the use of parallelism, rhythm, and
formulaic expressions. Vayntrub (2019, 86-87) indicates how Biblical poetry relies on balanced
phrases, phonetic repetition, and syntactic structures rather than strict meter. Furthermore,
alliteration and assonance contribute to poetic cohesion by linking parallel lines through sound
patterns, particularly in wisdom literature and prophetic texts (Vayntrub 2019, 57) Lastly,
Vayntrub (2019, 81-84) highlights the theory of oral-formulaic and its implications for biblical
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poetry, emphasising that repeated sound patterns and formulas serve as memory aids in oral
traditions.

2.3.3 Jousse’s Anthropological Laws Regulating Oral Discourse and Performance

The Book of Job is a profound exploration of human suffering and divine justice, and
understanding its emotional depth can be greatly enhanced by applying Jousse’s
anthropological laws. Marcel Jousse (1999) identified several anthropological laws that
regulate and energise oral discourse and performance. These laws focus on how human beings
naturally express and transmit knowledge and emotions through oral traditions. The key laws
identified by Jousse will now be briefly discussed, and how they can contribute to analysing
the language of trauma in the Book of Job will be discussed.

Firstly, the “Law of Imitation” (Mimism). This law posits that humans have an innate tendency
to imitate the gestures, sounds, and expressions they observe in their environment. This
mimetic behaviour is fundamental in learning and transmitting oral traditions and
performances. Job’s expressions of pain and suffering can be seen as imitations of his physical
and emotional experiences. By verbally mimicking his agony and despair, Job creates a
powerful connection with his audience, allowing them to empathise with his plight. This
mimetic representation makes his suffering more relatable and impactful.

Secondly, the “Law of Rhythm”. Rhythm is essential in oral discourse and performance,
providing a structure that aids memory and enhances the emotional impact of the spoken word.
Rhythmic patterns are deeply ingrained in human communication and help in synchronising
speech with gestures and movements. The rhythmic structure of Job’s speeches, characterised
by parallelism and repetition, enhances the emotional intensity of his lamentations. For
instance, the use of parallelism in Job 3:3-4, shows how rhythm and repetition not only make
them more memorable but also amplify the sense of despair and longing for oblivion.

Thirdly, the “Law of Bilateralism”. This law refers to the balanced, symmetrical nature of
human expressions, which often manifest in paired or mirrored actions and utterances. This
bilateral symmetry is evident in many forms of oral traditions, where phrases, sentences, and
gestures are often repeated or reflected to enhance their impact and memorability. The bilateral
structure of Job’s utterances in the form of parallelism, where ideas are often presented in pairs
or mirrored phrases, creates a balanced and symmetrical expression of his thoughts and
emotions. This structure enhances the clarity and impact of his message, making his suffering
and theological inquiries more poignant.

Fourthly, the “Law of Gesture”. Gestures are integral to oral performance, providing a visual
component that complements and enhances verbal communication. Gestures help convey
emotions, emphasise points, and engage the audience. While Job’s text is primarily verbal,
implied gestures and physical expressions play a crucial role in conveying his emotions.
Imagining Job’s physical gestures, such as tearing his robe, sitting in ashes, or raising his hands
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in supplication, adds a visual dimension to his verbal expressions, deepening the emotional
resonance of the text.

Lastly, the “Law of Formulation”. This law highlights the structured and formulaic nature of
oral traditions. Repetitive patterns, set phrases, and standardised expressions are used to ensure
consistency and facilitate the transmission of knowledge and emotions across generations. The
structured and formulaic nature of Job’s speeches, with their repetitive patterns and set phrases,
ensures that his expressions of trauma and his theological arguments are consistently conveyed.
This formulation aids in the transmission of the text’s emotional and philosophical content
across different contexts and generations.

The Book of Job is a profound exploration of human suffering and divine justice, and
understanding its emotional depth can be greatly enhanced by applying Jousse’s
anthropological laws. By applying Jousse’s anthropological laws, scholars and translators can
enhance the understanding and interpretation of the Book of Job’s emotional and theological
complexities. This multifaceted approach ensures that the depth of Job’s suffering and his
profound inquiries into divine justice are effectively conveyed to modern audiences, allowing
for a richer and more empathetic engagement with the text.

2.3.4 The Role of Memory and Scribal Practices in Orality

Memory plays a central role in oral traditions (Person 2021, 320-321). Memory techniques
such as parallelism, rhythm, and formulism are fundamental to the oral style of ancient texts
like Lamentations. These features are not merely stylistic choices but serve functional purposes
in aiding memorisation and oral performance. Jousse’s emphasis on the dynamics of memory
highlights the fluid and adaptive nature of oral traditions, which constantly evolve while
retaining core structural elements (Miller-Naudé and Naudé 2024).

Scribal practices in ancient Israel were deeply intertwined with oral traditions. The process of
text creation was driven by a combination of oral performance and scribal transcription,
resulting in a dynamic and adaptive system of knowledge transmission (Miller-Naudé and
Naudé 2024). This system allowed for the integration of oral elements into written texts,
creating a rich tapestry of linguistic and cultural expression. Parallelism, a common feature in
oral traditions, involves the use of balanced structures, either antithetical (contrast or reversal)
or equivalence (similar) or contiguous (intensification or consequence), to aid in memorisation
and recitation.

2.3.5 Orality and Complexity Theory

The study of parallelism in the Book of Job benefits greatly from incorporating the concept of
orality within a complexity theoretical framework. This approach acknowledges the dynamic,
adaptive, and emergent nature of oral traditions and their transformation into written texts. By
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examining how orality influences the structure and interpretation of parallelism in Job, we can
gain deeper insights into the text's compositional techniques and its broader cultural and
historical contexts.

In studying parallelism within a complexity theoretical framework, it is essential to consider
how oral compositional techniques influence the arrangement and interpretation of parallel
lines. For example, category-triggering and sound-triggering mechanisms, common in
everyday conversation, also play a crucial role in the composition of parallel lines in Hebrew
poetry. These mechanisms guide the selection of words and phrases, ensuring coherence and
enhancing the aesthetic quality of the poetry.

Scribes in ancient Israel were not mere copyists but active participants in the transmission and
transformation of texts. They employed techniques of “controlled variation”, allowing for both
preservation and innovation within the textual tradition (Person 2023, 13). This dual role of
scribes as both preservers and innovators aligns with the principles of complexity theory, where
systems adapt and evolve while maintaining core structures.

The interplay between orality and scribal practices is evident in the transmission of parallelism
in the Book of Job. The text reflects a sophisticated integration of oral compositional
techniques, such as parallelism and rhythm, with scribal practices that ensure the stability and
continuity of the tradition (Person 2021, 324).

A close examination of Job 38-41, where God responds to Job’s questions, reveals the intricate
use of parallelism to convey profound theological insights. The speeches are structured around
parallel lines that juxtapose human limitations with divine omnipotence. This use of parallelism
not only emphasises the contrast between human and divine perspectives but also enhances the
rhetorical impact of the speeches. The oral compositional techniques underlying these parallels
can be understood through the lens of complexity theory. The adaptive and emergent properties
of oral traditions allow for the creative use of parallelism to address specific theological themes
while maintaining a coherent narrative structure (Person 2017, 382).

Integrating orality and complexity theory into the study of parallelism in the Book of Job has
several implications for biblical scholarship. Firstly, it will enhance the understanding of
textual dynamics. This approach highlights the dynamic and adaptive nature of ancient texts,
challenging static and reductionistic interpretations. Secondly, to recognise of creativity of the
scribe(s). It acknowledges the active role of scribes in shaping the text, emphasising their
contribution to both preservation and innovation. Thirdly, it broadens the cultural context; by
considering the interplay between orality and literacy, scholars can better understand the
cultural and historical contexts in which these texts were produced and transmitted. Lastly,
there are also methodological advances, as this interdisciplinary approach encourages the use
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of new conceptual tools and frameworks, such as conversation analysis and cognitive
linguistics, to explore the complexities of ancient texts.

The integration of orality and complexity theory in the study of parallelism in the Book of Job
offers a richer and more nuanced understanding of the text. It reveals the adaptive and emergent
nature of oral traditions and their transformation into written forms, highlighting the creative
interplay between oral compositional techniques and scribal practices. By embracing this
interdisciplinary approach, this research will uncover deeper insights into the structure,
function, and meaning of parallelism in the Book of Job and possible other ancient texts. This
synthesis draws on multiple sources to provide a comprehensive view of how orality and
complexity theory can enhance our understanding of parallelism in biblical literature.

2.4 Parallelism in the Biblical Hebrew Text

2.4.1 History of Parallelism Research

This section will briefly give an overview on the basic meaning of “parallelism” and the history
of its study by scholars.

“Parallelism” is a linguistic phenomenon, that is present in many types of language. Parallelism
uses words, phonemes, and grammar in creative and meaningful ways (Berlin 2008, 2-3). The
meaning is created through the correspondence of one element with another. It is done in such
a manner that the perception of a relationship between the items is perceived. Another manner
to view it is to use the term “a poetic device” (Alter 1985, 76). This “device” is used in texts to
elicit a polysemy of meaning in poetry and prose.

Within parallelism, meaning is created by elements being equivalent. Berlin (2008, 11-12)
argues that the tension caused by contrast, gives a poetic function. Although this poetic device
involves equivalence, it is not only similarity but also opposition. The following is an example
to portray this contrast tension, by means of adjectives:

The sick boy // The healthy boy
Vs
The sick boy // The tall boy

The first example is a better combination to portray parallelism than the second example. The
terms “sick” and “healthy” are opposites of one another, while the terms “sick” and “tall” do
not portray any equivalence. It is also important to mention that contrast may be semantic of
nature (synonyms, antonyms, etc.) or by the structure of the text.
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Also, according to Berlin (2008, 15) there is “contiguity” in parallelism. When two elements
are not equivalent, they can be interpreted as being contiguous. In line with this view, if the
element in line B is as a result of the element of line A, there is contiguity.

This basic assessment on parallelism is important for an introduction for this study. As it will
be discussed in more detail in a later chapter, the Book of Job consists mainly of poetry
sections. And in light of this, Berlin (2008, 16-17) describes poetry as using parallelism as a
“constitutive” or “constructive” device. It is of the utmost importance to comprehend that the
structure of a poetic text and its unity, can only be evaluated when the equivalences and
contiguities are identified. This will lead to the next step of examining the message or meaning
of the text of Job. In other words, by identifying and interpreting the parallelism inside the text
of Job, the meaning and more specifically the idea of emotion and “trauma” will be evaluated.

The first scholar to adequately identify and discuss the term “parallelism” in the Masoretic text
of the Hebrew Bible, was Robert Lowth (1753). Lowth reportedly noticed a certain
conformation that was present amongst the sentences of the Hebrew Bible. These
conformations were categorised as synonymous, antithetic, and synthetic. The first category
was used to describe lines that have a similar meaning. The second category was used to refer
to lines that have a contrastive meaning. And lastly, the third category was used by Lowth to
indicate all the lines that had, in his view, a miscellaneous meaning towards another. Although
these categories were “invented” in the eighteenth century, this study will show they are still
present in the current paradigms.

From the time of Lowth in the eighteenth century until the 1980s, the study of Biblical
Hebrew poetry in relation to parallelism was focused on “the basic sameness of parallel lines”.
In more recent times, since the work of James Kugel (1981) and Robert Alter (1985), the
balance was “rectified” away from the synonymous notion of parallel lines and supplanted with
the continuous notion. This continuity is summed up by the phrase “A, what is more B”. Kugel
argued that “parallelism” cannot be equated with poetry because he suggested that not all poetry
texts in the Hebrew Bible consisted of parallelism and not all parallelisms are in poetry. On
this point Berlin (2008, 20-25) makes the comment that parallelism should not be seen as a
marker for poetry per se, as opposed to prose. Parallelism is common in all types of language.

It is important to note, however, that this is balanced with the earlier focus on synonymity. It
is not the case that Kugel and Alter completely did away with the earlier focus, but that the
balance is restored in such a way that both dimensions are equally present in parallelism. In
other words, instead of the rigid normalcy of parallel lines being interpreted as either
synonymous or antithetical, a new concept of similarity and difference between parallel lines
in the Hebrew Bible was created.
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The twentieth century also brought about a more scientific approach to interpreting Biblical
Hebrew Poetry. Drawing from mathematics, symmetry was noted between parallel lines
(Jakobson 1987). Roman Jakobson viewed parallelism as being the core of any poetic language.
He divided his theory on parallelism into two categories, namely selection and combination.
The former refers to the process of selecting from one group of similar or contiguous elements,
while the latter refers to the arrangements of said elements into either a paradigmatic or
syntagmatic sequence.

2.4.2 Recent Research on Biblical Hebrew Parallelism

The study of Biblical Hebrew poetry and parallelism has evolved significantly, with scholars
contributing diverse perspectives on the intricate structures and meanings within these ancient
texts. Three prominent scholars, Robert Holmstedt (2019), David Tsumura (2023) and
Emmylou Grosser (2023) have recently made substantial contributions to the field through their
respective works.

Holmstedt (2019, 618) criticises Lowth’s poetic sensitivity as “disheartening”. The relevance
of Lowth’s work and model for today’s context are being questioned. Holmstedt (2019, 641)
concludes that no other compelling model has risen to replace it. This view is in essence a
critique on exclusively defining parallelism in terms of the semantic relationship between lines
and rather advocates for mutually including the syntactic analysis between lines. Holmstedt’s
(2019, 640-641) theory of apposition to define and understand parallelism in the Biblical
Hebrew text, provides both a syntactic and semantic solution. In terms of syntax, apposition
connects the study of the poetic line with the rest of the discourse. However, in terms of
semantics, an appositional approach will ground the semantics of poetry in the general study
of language. Holmstedt (2019, 641) concludes in a radical fashion, by dismissing the whole
notion of parallelism and replacing it with his binary approach of anchoring the appositional
poetic lines with a non-appositional poetic line that functions as an anchor.

David Toshio Tsumura (2023) focuses on the syntactic relationships within Biblical Hebrew
parallelism. Tsumura introduces the concept of vertical grammar, emphasising the grammatical
connections between parallel lines, which he argues are often overlooked in traditional
analyses. This method examines the syntactic relationship between two parallel lines, by
formalising traditional horizontal approaches, to compare the two parallel lines. Tsumura’s
study is divided into several chapters, each addressing different aspects and types of
parallelism, including formal and semantic categories, verbal ellipsis, and specific structural
patterns such as bicolons, tricolons, and tetracolons.

Tsumura (2023, 1-4) begins by defining parallelism as the poetic device that expresses “one
thought through two lines,” characterised by repetition and correspondence of elements
between these lines. He traces the historical study of parallelism, acknowledging Robert
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Lowth’s foundational classification into synonymous, antithetic, and synthetic parallelism.
However, Tsumura critiques Lowth’s categories as insufficient, especially the synthetic
category, which he argues has become nearly meaningless over time. He emphasises the need
for a rigorous linguistic analysis, inspired by Roman Jakobson’s call for such an approach.

Tsumura (2023, 26-29) discusses how formal parallelism deals with structural and syntactic
similarities, while semantic parallelism focuses on meaning and content. He argues for a more
nuanced approach to these classifications, challenging the binary distinctions and proposing a
more integrated understanding. This viewpoint is also important for this study. Furthermore,
he explores the phenomena of verbal ellipsis and double-duty, where a single verb serves
multiple clauses or lines (Tsumura 2023, 47-49). He argues that these should be understood
within the framework of vertical grammar, where the syntactic relationship between parallel
lines is paramount.

He applies his vertical grammar approach to the following different poetic structures (Tsumura
2023, 59-101). Firstly, bicolons that are two-line structures where each line complements the
other syntactically. Secondly, tricolons and tetracolons that are more complex structures
involving three or four lines. Tsumura examines patterns like AXB and ABXB, showing how
vertical grammar operates within these frameworks. In addition, Janus Parallelism, a special
type of parallelism involving wordplay and vertical relationships, named after the two-faced
Roman god Janus, will be discussed in the coming chapters.

Tsumura’s 2023 work offers several strengths, including the introduction of the vertical
grammar approach, which brings a fresh perspective to the study of parallelism in Biblical
Hebrew. By emphasising the syntactic relationships between parallel lines, Tsumura challenges
the traditional horizontal approaches that have long dominated the field. This innovation allows
for a more detailed and rigorous analysis of Hebrew poetry, potentially uncovering new layers
of meaning. His categorisation of parallelism into formal and semantic types also provides a
nuanced framework that helps differentiate the structural and content-based elements of
parallelism. His thorough exploration of verbal ellipsis, double-duty phenomena, and complex
structures such as bicolons, tricolons, and tetracolons showcases the depth of his analysis.

Despite these strengths, Tsumura’s (2023) work is not without its weaknesses and limitations,
which will now be argued and substantiated. Firstly, although Tsumura provides numerous
examples from biblical texts, these examples sometimes lack clear explanations that bridge the
gap between theory and practice. More step-by-step demonstrations of how vertical grammar
operates in specific passages would help readers better understand and apply his concepts.

Secondly, it is noticeable how he spends considerable effort critiquing traditional
classifications of parallelism, such as those proposed by Robert Lowth (1753). However, he
does not fully integrate these traditional approaches into his own framework. A more balanced
approach that acknowledges the value of previous classifications while highlighting their
limitations and offering ways to refine them could provide a more comprehensive
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understanding of parallelism. It can be argued that Kugel (1981) challenges traditional views
of biblical poetry by emphasising a “seconding” relationship in parallelism. Tsumura’s (2023)
vertical grammar can be seen as a further refinement of this idea, focusing specifically on
syntactic relationships. Kugel’s broader approach to parallelism might offer more flexibility
and a wider range of interpretive possibilities. When comparing Tsumura (2023) with Berlin
(2008), she emphasises the dynamic interplay between these elements, providing a more
holistic view. Tsumura’s focus on vertical grammar, while innovative, can be seen as somewhat
narrow in comparison.

Lastly, his analysis is heavily weighted towards structural and syntactic aspects, sometimes at
the expense of the poetic function and aesthetic qualities of biblical parallelism. Understanding
how parallelism contributes to the overall impact and artistry of the poetry is essential, and this
aspect is somewhat underexplored in Tsumura’s work. His dominant focus on vertical grammar
might limit the scope of his analysis. While vertical relationships are undoubtedly important,
other aspects of parallelism, such as phonetic, prosody, and more thoroughly defined semantic
elements, also play crucial roles in Hebrew poetry. A more holistic, or rather complexity theory
approach that incorporates these additional dimensions could provide a richer and more
nuanced understanding.

In conclusion, Tsumura (2023) represents a significant contribution to the study of biblical
poetry. His vertical grammar approach offers a fresh and rigorous perspective, emphasising the
syntactic relationships between parallel lines. However, the lack of integration with traditional
approaches, and the limited scope of his focus present notable challenges. A more accessible
presentation, a balanced synthesis of old and new theories, and a broader scope that includes
other dimensions of parallelism would enhance the impact and applicability of his work.
Comparatively, while Tsumura's vertical grammar is innovative, it benefits from being
considered alongside the more holistic approaches of scholars like Adele Berlin, Robert Lowth,
and James Kugel.

In contrast, Emmylou J. Grosser (2023) offers an innovative and significant contribution to the
study of Biblical Hebrew poetry. This book is a part of the Cognition and Poetics series, which
aims to integrate cognitive science with the study of literature and the arts. Grosser's work
specifically challenges traditional approaches to Biblical Hebrew poetry by proposing a
cognitive poetic framework that emphasises the mental processes involved in perceiving and
interpreting these texts.

Grosser's central thesis is that Biblical Hebrew poetry should not be understood solely through
the lens of meter and parallelism, the traditional frameworks in the field. Instead, she suggests
that these poems should be approached through cognitive poetics, which considers how human
cognitive processes, including perception and mental organisation, shape the experience and
interpretation of poetic texts. Grosser’s argument is built on the foundational theories of Reuven
Tsur, who has extensively explored cognitive poetics and its application to literary studies.
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One of the key contributions of Grosser’s (2023, 10) work is her critique of the dominant
paradigms of meter and parallelism in the study of Biblical Hebrew poetry. She argues that
these frameworks are insufficient to account for the unique characteristics of these texts. For
instance, in her analysis of Psalm 23, Grosser highlights the irregular rhythms and the limited
presence of parallelism, which challenge the applicability of these traditional approaches. By
rejecting the notion that Biblical Hebrew poetry must conform to regular metrical patterns or
strict parallel structures, Grosser opens the door for a more nuanced understanding of these
ancient texts.

Grosser’s (2023, xx-xxiv) cognitive approach draws heavily on Gestalt principles of perception,
which emphasise the holistic nature of human perception. According to Gestalt theory, humans
naturally organise sensory information into coherent wholes rather than disparate parts. Grosser
applies this principle to Biblical Hebrew poetry, arguing that the structure of these poems
emerges from the mental organisation of lines and line-groupings by the reader or listener. This
approach shifts the focus from external textual features to internal cognitive processes,
providing a fresh perspective on how these poems function.

Grosser (2023, 78-85) delves into specific Gestalt principles such as simplicity, proximity,
similarity, and symmetry, and how they manifest in Biblical Hebrew poetry. She demonstrates
how these principles can explain the perceptual organisation of poetic lines and groupings. For
example, the principle of proximity, which suggests that elements close to each other are
perceived as a group, can be seen in the way lines are mentally grouped in Biblical poetry.
Similarly, the principle of symmetry, which posits that humans prefer balanced and
symmetrical forms, helps to understand the structure and balance within poetic texts.

This has significant implications for both Biblical and comparative literary studies. By offering
a cognitive framework for understanding Biblical Hebrew poetry, she provides a tool for
scholars to explore these texts in new and insightful ways. This approach not only enhances
our understanding of Biblical poetry but also offers a model that can be applied to other ancient
and non-Western poetic traditions. Grosser's emphasis on the cognitive aspects of poetic
perception and organisation enriches the field of literary studies by bridging the gap between
cognitive science and literary analysis. By challenging traditional frameworks and introducing
a cognitive poetic approach, Grosser provides a deeper and more nuanced understanding of
these ancient texts. Her application of Gestalt principles to the study of Biblical poetry
highlights the importance of cognitive processes in the perception and interpretation of poetic
structures. This work not only advances the field of Biblical studies but also offers valuable
insights for comparative literary analysis, making it a significant scholarly achievement.

However, there are limitations and possible critiques on Grosser’s (2023) methodologies and
views on traditional approaches to Biblical Hebrew parallelism. By focusing primarily on
cognitive processes, Grosser may underplay the importance of textual features and historical
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context in shaping the perception of Biblical poetry. Her approach could benefit from a more
balanced consideration of both cognitive and textual elements. It is unclear whether the
cognitive processes she describes are universally applicable or culturally specific.

While both Tsumura (2023) and Grosser (2023) aim to deepen the understanding of Biblical
Hebrew parallelism, their approaches and methodologies differ significantly. Grosser’s
cognitive poetic framework emphasises the role of human perception and mental organisation,
challenging traditional metrical and parallel structures. This approach is rooted in cognitive
science and Gestalt principles, which offer a psychological perspective on how poetic
structures are perceived and interpreted. This framework allows her to explore the mental
processes involved in reading and listening to Biblical poetry, providing insights into the
cognitive dimensions of poetic experience. In contrast, Tsumura’s vertical grammar focuses on
the syntactic relationships between parallel lines, providing a detailed linguistic analysis that
builds on and expands traditional classifications. This builds on linguistic and philological
traditions, emphasising the grammatical and syntactic aspects of parallelism. His work is
grounded in linguistic analysis, offering a structural perspective that complements and extends
traditional literary approaches.

Very recently, Grosser (2024) responded to critique by Ernst Wendland (2024). The core
debate revolves around the interpretation and centrality of parallelism and the poetic line in
Biblical poetry. Wendland (2024, 64-66) critiques Grosser for minimising the role of
parallelism and calls for a balanced view that includes both discourse structures and poetic
lines. Grosser (2024, 86), on the other hand, believes Wendland’s approach leans too heavily
on parallelism, often conflating poetic structures with other linguistic elements. She criticises
Wendland for not engaging with the broader framework she develops in Unparalleled Poetry,
and for presenting a superficial account of her use of Gestalt principles.

Grosser’s (2024, 93-94) response is thorough and scholarly, but the debate seems rooted in
differing foundational assumptions. Grosser's emphasis on the line as a central cognitive and
structural unit brings fresh perspectives, especially through her use of Gestalt theory. Her
critique of parallelism is persuasive, showing how it can be both overused and vaguely defined
in Biblical studies. However, her approach might be seen as complex and theoretical, with its
reliance on cognitive poetics potentially limiting its immediate applicability in translation or
casual studies. In contrast, Wendland’s (2024, 73-77) position, while critiqued by Grosser for
being limited in its understanding of poetic lines, offers a more traditional approach that may
appeal to those more familiar with parallelism-based frameworks. His emphasis on “utterance
units” and discourse structure, while possibly conflating concepts, aims to anchor poetry in its
oral and textual traditions.

I am of the opinion that Grosser’s (2024) response is an attempt to advance the study of Biblical
Hebrew poetry beyond traditional categories, but her reliance on cognitive frameworks might
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make her approach challenging for those grounded in traditional parallelism-focused
methodologies.

This dissertation will, therefore, pursue a complexity theory to analyse parallelism in the Book
of Job. This will require the integration of the dimensions these approaches offer into the
complexity approach which will be followed in this study.

2.4.3 Features of Parallelism

2.4.3.1 Grammatical

After giving a short introduction on parallelism and the study thereof in the past, we will now
make the argument for a complexity theoretical approach to parallelism for the purpose of
studying emotion and trauma in the Book of Job. This will be achieved by combining different
theories within a complexity theoretical approach. The works of Alter (1985), Jakobson (1987),
Noegel (1996), Berlin (2008), Dobbs-Allsopp (2015), Naudé and Miller-Naudé (2017),
Holmstedt (2019), and Pitcher (2018 and 2020), Tsumura (2023) and Grosser (2023 and 2024)
will be consulted.

Before discussing the different views and contributions from the above-mentioned scholars,
some framework must be given for this research’s paradigm for a complexity theoretical
approach to parallelism. Although each scholar gave their own paradigms for approaching
parallelism in the Hebrew Bible, linguistically speaking, we should categorise their
observations in a certain framework. The contributions on parallelism by Adele Berlin (2008)
is a point of departure which will be enriched by the insights of other scholars. Dimensions
these other mentioned scholars added will be used to enrich the complexity approach to the
study of parallelism. Berlin (2008, 29) argues that parallelism should be studied in a linguistic
manner. All parts of speech have meaning, but their meaning can be portrayed on different
levels. There are basically two levels of language, namely “Word” and “Line or clause”.

Robert Alter (1985, 1-2) opens his work The Art of Biblical Poetry with a question that sets the
tone for the rest of the book: “What are the formal elements that make up a poem in the Hebrew
Bible?” Alter begins his response to this question by admitting that this area of study is by no
means settled due to the vast proliferation of theories about parallelism and Hebrew poetry
among scholars. After setting the scene, Alter (1985, 5) admits that “there are aspects of the
system of biblical poetry...that will continue to elude us”. In his discussion about the nature of
biblical Hebrew poetry, Alter (2011, 7-10) claims that the most obvious aspect in parallelism
is semantic parallelism — or “parallelism of meaning”, even though he does also mention
syntactic parallelism in close proximity. Alter explores the operation of parallelism further by
discussing fixed pairs, synonyms, and such topics as “kennings”, which are metaphorical
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devices that substitute the actual name for something in one line, such as “drunkards”, with a
kenning in the next line, such as “drinkers of wine”.

Alter (1985, 27) addresses a common idea that biblical Hebrew poetry seems to avoid narrative,
also in line with the argument of James Kugel (Berlin 2008, 4). He suggests that this may be
due to associations that narrative poetry may have with “pagan mythology” (Alter 1985, 28).
However, Alter still suggests that some narrative features emerge in “minute articulation” in
Hebrew poetry. Alter uses examples throughout his second chapter that show distinctions
between narrative and poetic accounts of the same events, such as “the death of Sisera” or “the
Egyptians at the Red Sea”, to compare the features and content.

There are three main points that Alter (1985 and 2011) makes, which are relevant for
formulating a complexity theoretical approach to identifying and interpreting emotion and
trauma in the Book of Job. Alter (1985, 29) emphasises again that “one frequently encounters
in the Prophets and Job, a structure of intensification”. This idea of intensification remains one
of the main points of his work and is of relevance to this study. He also indicates that there is
often consequentiality of images and ideas (Alter 1985, 29). Following on from the general
discussion around intensification and consequentiality, Alter (1985) presents examples and
discusses the content of some poetic texts, including those from wisdom literature texts. Alter
(1985, 61) concludes by asserting what seems to be his first point: “one often finds that the
structure of biblical poems is determined not by any subsurface impulse of narration but rather
by a steady progression of image or theme, a sort of mounting semantic pressure, which is to
say, a structure of intensification”. This theory of intensification is on the line level of language,
portraying semantic equivalence or contiguity between lines. This phenomenon is achieved
through a characteristic movement of meaning by means of heightening the message or the
emotion that is present.

The second point of Alter (1985, 19), which is of concern for this study, is his idea of semantic
parallelism that is achieved by “specification”. Accordingly, there is a focus that takes place
either on the same line or from one line to the next, where the idea or meaning of the parallelism
is specified and even concretised. This gives depth to the dramatised message of the text. This
theory of specification can be applied to both the word and line levels.

The third and last point of Alter (1985, 62-63), which is of concern for this studys, is his idea of
“narrative progression” in Biblical Hebrew. Alter argues that in biblical poetry, although
traditionally poetry would not have been considered as narrative, there is narrative present
between the lines. This device is used to tell the story, but in the form of poetry. This theory of
narrative progression is on the line level.

The next scholar’s contribution towards the study of parallelism in the Hebrew Bible, and in
particular this research, is of the utmost importance. Adele Berlin (2008) builds on the works
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of her predecessors, but at the same time gives a unique approach for studying parallelism. She
proposes that Biblical parallelism should be studied with a linguistic approach. This approach
examines the parallelism from it smallest parts to the bigger meaning in the text, or in other
words from small parts of speech on the word level towards the bigger semantics on the line
level (Berlin 2008, 18). But before we explain her own model, let us first look at the
contributions of her predecessors.

Firstly, Berlin (2008, 19-20) discusses the work of Terrence Collins. Collins (1978) placed the
emphasis for studying poetry on grammar, ahead of semantics. The rationale behind this was
to study all the constituents that are present in a sentence. After the constituents were identified,
he observed how there were four basic patterns in the line that created four types of sentences.
They could be categorised as being only one basic sentence, two basic sentences with the same
constituents, two basic sentences with not exactly the same constituents or two completely
different sentences. This model focuses on the word level and partly on the line level.

Secondly, Berlin (2008, 21) consulted the contributions of Stephen Geller (1979), who also
placed emphasis on grammar as Collins (1978) did, but on a deeper linguistic level. He
introduced the idea of “Reconstructed sentences.” This idea can be explained as follows: When
there are two parallel lines, the one basic sentence that underlies them both, can be
reconstructed in order to find the ellipsed constituents. This approach to the study of poetry is
important for parallelism because Geller was intrigued by the presence of parallelism and
wanted to prove it through grammar. This model focuses on the word level and partly on the
line level.

Thirdly, Berlin (2008, 21-22) summarises the contributions of Edward Greenstein (1982) in
the following fashion. The ultimate prominence of grammatical parallelism is reached through
Greenstein, as he defined “Parallelism” as being “Grammatical Parallelism”. There is little or
no emphasis on the semantics of parallelism. On this point, Berlin disagrees with Greenstein,
because for Berlin the presence of syntactic repetition alone cannot be used to justify the
presence of semantic parallelism. There can be semantic parallelism even in the absence of
syntactic parallelism. Thus, this model focuses on the word level and on the line level but is
very rigid in terms of semantics.

Lastly, Berlin (2008, 25-27) refers to M. O’Connor (1980). Here, the emphasis is on poetry,
not parallelism. The main concern is the meaning within a line and not the relationship between
lines, using the term “Matching” to describe the process of identifying and pairing word pairs
and grammatical parallelism on the line level. This was achieved by defining the poetic line,
solely in terms of grammar. An interesting and noteworthy perspective for the purpose of this
research, is that O’Connor notices that previous scholars failed to see parallelism as “a
congeries of phenomena”. This entails parallelism being caused by a wide variety of elements.
On this point, Berlin (2008, 25) agrees and even elaborates thereon by saying that: “Parallelism
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may involve semantics, grammar, and or other linguistic features, and it may occur on the level
of the word, line, couplet, or over a greater textual span.” Berlin (2008, 26) says that her view
of parallelism, largely corresponds with that of O’Connor. She states her view on parallelism
as follows: “But linguistics, it must be remembered, is more than grammar; and parallelism is
more than grammar, too. Linguistics includes phonology, morphology, syntax, and semantics,
and all of these play a role in parallelism.”

To showcase her paradigm for approaching parallelism in the Hebrew Bible, Berlin (2008, 27-
28) analyses Lamentations 5:2. Let us briefly look at her approach in practice:

Lamentations 5:2 (NRSV English Translation)

D’TIB p=Llyh ‘q;‘m‘?m 2A Our land was turned over to strangers;
. D’WD.]Z? 103 2B Our houses to foreigners

On the word level, Berlin (2008, 28) observes the following equivalences and contrasts:

Words Equivalence Contrast
305 and| - Both words are from the | - Gender: 33017173 is feminine
11"A3 same word class, i.e., and 13°F2 is masculine.

nouns.

- Both words have the
same pronominal suffix,
i.e., 13 (1cs).

- Both words serve the
same syntactic function,
i.e., subject.

- Number: \WJ\Dbf]; is singular
and 13’713 is plural.

On the line level, Berlin (2008, 27) observes the following equivalences:

Lines or words Equivalence

Line 2A and 2B Syntax:

- Both lines are the same.
2A: subject-verb-prepositional phrase
2B: subject-verb(gapped)- prepositional phrase

Line 2A and 2B Semantics:
- The lines can be seen as synonymous or paradigmatic
5 moom unbm Phonology:
and nhl...nh...l // Ink...
=y
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Hj’m‘;g; and 13°112 Phonology:
-ataynu // -ataynu

2915 and 277235 Phonology:
-rim // -rim

Berlin (2008, 29) concludes her approach that parallelism should be studied in an overarching,
integrated, and linguistic manner. This approach is also similar to Dobbs-Allsop (2015, 148),
that argues that parallelism may occur at various levels, such as grammar, meaning, sound and
in different patterns. This is of utmost importance for this research, because to formulate a
complexity theoretical approach to parallelism for the purpose of studying emotion and trauma
in the Book of Job, a simplistic and one-dimensional approach will not work. One could easily
step into the trap of approaching the parallelism in the Book of Job with a prejudice conviction
that elements such as emotion and trauma will only be found in the aspect of semantics and
even metaphor.

A multi-dimensional or complexity theoretical approach is accordingly necessary. The
following schematic will be followed to analyse the text of Job, in terms of linguistics (Berlin
2008, 29):

Level of analysis | Aspect being analysed
Grammatical Lexical-Semantic Phonological

Word Morphological Word pairs Sound pairs
equivalence and/or
contrast

Line or clause Syntactic equivalence | Semantic Phonological
and/or contrast relationship equivalence of lines

between lines

I will now briefly unpack the contents of the above-mentioned schematic and incorporate the
three main points of Alter (1985), for analysing the parallelism in the Book of Job.

Berlin (2008, 31) is of the view that grammar is usually studied in two categories, namely
morphology and syntax. The former refers to the morphological equivalence and/or contrast of
individual constituents in a line, thus analysing on the word level. While the latter refers to the
syntactic equivalence and/or contrast of one line with another, thus analysing on the line or
clause level.

In terms of morphological parallelism, Berlin (2008, 33-53) divides it into two categories,
namely: “Morphological pairs from different word classes” and “Morphological pairs from the
same word class”.
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The first category pairs two different parts of speech together, as each one is used as a substitute

e 1Y

of the other one. Types of speech that are paired can be as follows: “Noun and pronoun”, “Noun

2 13

or pronoun with a relative clause”, “Prepositional phrase and adverb” and “substantive and

verb”.

The second category pairs two parts of speech from the same group. Morphological Parallelism
is not only contrast, and the verbs can be from different roots, but this is not made clear by
Berlin (2008, 35). I propose the following combinations:

- Parallelism of words with same root but contrastive morphology.
- Parallelism of words with different root and equivalent morphology.
- Parallelism of words with different root and contrastive morphology.

Here the following qualities of the words can be compared: “Aspect, as in perfect or imperfect”,

“Binyan, especially in terms of active and passive”, “Person”, “Gender’, “Number”,
“Definiteness” and “Miscellaneous”.

To illustrate some of the features of morphological parallelism, Berlin (2008, 52) analyses
Jeremiah 9:10 as follows:

Jeremiah 9:10

mpblg ﬁyr; Q*%,ﬁ g_(_jw'm?‘n;g "n031 10A  Twill make Jerusalem a heap of ruins, a lair of jackals;
ﬂb:_;; minlelj [N T TIETONY 10B and I will make the towns of Judah a desolation,

Ak without inhabitant.
Words Equivalence Contrast
"I03and JAN Root: ]9 Aspect: Perfect gtl versus Imperfect ygt/
Person: cs
Number: 1
Q{?@WT and TN | - Number: Singular versus Plural
Dﬂ%;‘j and FAAY - Gender: Masculine versus Feminine
o T Number: Plural versus Singular
23R and 2" - Number: Plural versus Singular

In terms of syntactical parallelism, Berlin (2008, 53-63) identifies that certain constituents can
be in parallelism, either as being equivalent or contrastive. It should be mentioned that in terms
of constituents being contrastive in terms of parallelism, this may entail that in one line the
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constituent is omitted. According to Van der Merwe and Naudé and Kroeze (2017, 58-62), the
following constituents can be present in a clause:

- Subject

- Negative particle

- Verb

- Direct object

- Prepositional phrase

- Adverb

- Adjective (attributive and predicative)
- Vocative

- Definite article

Let me unpack some of these constituents with an analysis of an English sentence:

The brown dog bit the postman on his ankle.

{Subject}  {Verb} {Object}  {Prep phrase}

The brown dog  bit  the postman  on his ankle.
1 0 0
(Def art) (Adj) (Noun) (Pronoun)

For Dobbs-Allsopp (2015, 68-69), parallelism exposes the line in the Biblical Hebrew as
a structural entity and this is also supported by Naudé and Miller-Naudé (2023b, 95).
Furthermore, it could be argued that the central concern of parallelism is with the
correspondence between lines. This is achieved through the iteration or recurrence of
constituents and a pattern of matching. In other words, parallelism can be described as the
repetition of identical or similar syntactic patterns in adjacent phrases, clauses, or sentences.

Dobbs-Allsopp (2015, 130) is of the opinion that the syntax of a line in poetry, has a great
rhythmic consequence. The syntax can be experienced as being rhythmic insofar there is a
pattern formed. This point is especially important, because in the absence of meter in Biblical
Hebrew poetry, syntax is one of the main devices on which the parallelism relies. Another
important aspect of syntax in parallelism is highlighted by Dobbs-Allsopp (2015, 130), who
uses the term “chunking”. This term refers to a normal function of the brain whereby crucial
information is processed in small quantities. The syntax in Biblical Hebrew poetry, separates
and combines linguistic elements into larger meaningful groups. This gives meaning to
language and helps to portray the meaning in the text. Furthermore, within Biblical Hebrew we
find a branching pattern in the syntax and this, in part, compensates for the lack of the case
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system of nouns. Without these cases to explicitly indicate grammatical function, Biblical
Hebrew makes use of function words, word order, and proximity to help map syntactic
relations, to mention a few (Miller-Naudé and Naudé 2022b, 255-256).

After considering the constituents that may be present in any clause or line, let us briefly look
at the basic four different types of syntactical parallelism. Firstly, there are nominal versus
verbal lines (Berlin 2008, 54-56). According to Van der Merwe and Naudé and Kroeze (2017,
62-64), there are two basic types of lines in Hebrew: Ones without a finite verb or “nominal”
and ones with a finite verb or “verbal”.

Secondly, there are positive versus negative lines (Berlin 2008, 56-57). It is important to not

confuse this category with Lowth’s “Antithetical parallelism”. Let us compare the following
English examples:

1A  John eats the bread;
1B  John does not eat the bread.

2A John eats the bread;

2B  John does not leave the bread uneaten.

Lines 1A and 1B can be interpreted as being the exact opposite of each other and would
therefore fit into Lowth’s antithetical parallelism category. But lines 2A and 2B on the other
hand are syntactical contrastive in terms of syntax but not in semantics.

Thirdly, Berlin (2008, 57-58) identifies lines where the subject and object are changed. To
illustrate this, Berlin (2008, 52) analyses Genesis 27:29 as follows:

Genesis 27:29

ﬂ’ﬂ&% Q%21 29C  Be lord over your brothers,

TN 732 :[5 szjwﬁ 29D and may your mother’s sons bow down to you.

In line 29C “your brothers”, although being in a prepositional phrase, is the object of the line.
But in line 29D “your mother’s sons” is the subject of the line.

Lastly, Berlin (2008, 59-63) identifies that there are examples of grammatical mood that differs
between lines. The following four English examples are given to show how the mood of lines

can differ:
1. John eats the bread. - Indicative
2. Does John eat the bread? - Interrogative
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3. Let John eat the bread. - Jussive/Command
4. Perhaps John will eat bread. - Irreal/Plausible

On this point I wish to clarify that according to Van der Merwe and Naudé and Kroeze (2017,
534) grammatical mood can be identified as “certain conjugations of the verb in languages that
express mood explicitly.”

Although we are discussing grammatical parallelism at this point of the research, it is necessary
to explain “mood” or “modality” also in terms of its semantics.

Van der Merwe and Naudé and Kroeze (2017, 534) define semantic mood as:

The speaker’s subjective judgement concerning the factuality of the events, for example, the
possibility potentiality, (un)desirability of events. In English, modal auxiliary verbs like
can/could, will/would, should, may, must etc. are used to express the subjective judgement
of a speaker concerning the factuality of the events... In Biblical Hebrew the yiqtol/imperfect
form is used especially to express modalities. ..

There are two general categories of mood in verbs. The first category can be named “real”
verbs, that states factual accurate events. Other terms for this category are “indicative” and
“declarative”. The second category can be named “irreal” verbs, and this is used to portray
events as being uncertain. Other terms for this latter category include “not-real” and “modal”.
It is important to note that all verbs have mood, but often when linguistics refer to “modal”
verbs, they actually mean “irreal” verbs.

For irreal verbs, the following comments and subcategories are of importance for this study
(Van der Merwe and Naudé and Kroeze 2017, 161-172). The first irreal subcategory is
“directives” or “commands”.

Here is a schematic to summarise it:

Cohortative 15t Person
Imperative 2nd Person
Jussive 2nd Person 2" Person form will

and 3" Person  take the negative 58

Imperfective/Prefix 2" Person 2nd - Person long forms

commands
look the same

(cf. Supn and S70pn)
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The second irreal subcategory is “interrogatives.” Here a question is asked and that gives the
grammar an uncertain modality, because a question can be answered in a multitude of ways.
Lastly, the third subcategory for irreal verbs, is the yiqtol/imperfect form of the verb that has
either the conditional “if” or the uncertainty of being a subjunctive, for example a purpose
clause or perhaps clause.

To illustrate the difference in mood between two lines and how that creates parallelism, Berlin
(2008, 60) interprets Isaiah 44:8 in the following manner:

Isaiah 44:8
’ﬁ_:}b;@ \,jfzjx ¢ 8D Is there any god besides Me?
ﬂm;_]‘p‘%:j 278 "N 8E There is no other rock, I know none.

In this example, the mood of line 8D is interrogative, while the mood of line 8E is indicative.
This creates parallelism between the two lines in terms of contrastive mood.

These basic four different types of syntactical parallelism are not accepted without criticism.
Holmstedt (2019, 630) argues that neither this syntactical parallelism approach, nor any other,
can adequately describe the interlineal syntax. Instead, there is an advocacy for an “apposition:
non-apposition” approach to analyse the syntax of parallelism of BH poetry.

According to Holmstedt (2019, 624), the basic definition of apposition is:

...the modification of one noun phrase (NP;) by a second noun phrase (NP2), without any
specific morphological or syntactical signal and such that the two NPs could be reformulated
into a well-formed equative predication.

But as I will show now, this definition lacks the syntactic and semantic depth of appositive
relationships. Appositions can be categorised as either restrictive or non-restrictive (Holmstedt
2019, 624). The former is found where there is an anchor situated within its phrase structure,
while the latter is found where the referent is not defined by an anchor. Let me illustrate with
the following two examples of Holmsted (2019, 624-625):

Genesis 6:10

DDTRRIOATIN QYN 272 nw(jw m3 '[z;iﬂj_ 10 And Noah had three sons, Shem,
. . ' . ' . Ham, and Japheth.
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2 Kings 24:14

DNY o0 N 25O N 193 14 He carried away all Jerusalem, all
—‘731 nbu D’B%N njw_y 5#;-“—[ ﬂjTZJ ‘7: the officials, all the warriors, ten

oy ﬂ%ﬁ ﬂ%ﬂ‘ ﬁij sz m30mm Uﬁﬂ'[ thousand captives, all the artisans
and the smiths; no one remained,
[

except the poorest people of the
land.

In Genesis 6:10 the anchor is “three” and its restrictive appositive is “sons”. If the restrictive
appositive would have been removed, there will be an interference with the semantics of the
anchor. On the other hand, in 2 Kings 24:14, the anchor is “all of Jerusalem”, and its non-
restrictive appositive is the entire NP compound of “all the officials, all the warriors, ten
thousand captives, all the artisans and the smiths”.

Holmstedt (2019, 626) sums up the function of the non-restrictive appositive as: “naming,
designating, reformulating, describing, exemplifying, or providing a particular instance of its
anchor”. The occurrence of this syntactical unit reformulates the words and meaning of its
anchor. The reason why apposition is important for this dissertation is that it is a device that is
present in poetic texts, such as Job, which uses repetition that directly contributes to
information grouping (Holmstedt 2019, 631). This is thus a grammatical means in parallelism
that allows the brain of the reader and hearer to pause and process the poetic imagery.

Another function that illustrates the usefulness of Holmstedt’s (2019, 637-638) theory, can be
found in Psalm 23, where “stacking” occurs (Addendum A). Here are seventeen poetic lines,
from which twelve are appositional and five are non-appositional. The first non-appositional is
line 1B, which is also the anchor of all the appositional lines, while the other four are
enjambments. The stacking of appositional lines can be observed with this vast majority of
lines that all are appositional to one anchor, line 1B. This analysis by Holmstedt (2019, 640)
gives a paradigm for understanding the syntactical relationship between the poetic lines. In
contrast, the paradigm by Lowth (1753) would not be able to give this in-depth analysis and
assessment.

A complexity theory for analysing the parallelism in the Book of Job, will require a balance
between these approaches. There cannot be a preference for one method over the other. After
discussing the grammatical aspect of parallelism in the BH text, we will now analyse the lexical
parallelism.
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2.4.3.2 Lexical

Lexical parallelism entails words that are paired between two lines. Berlin (2008, 64-80) gives
two categories for lexical parallelism, namely “paradigmatic” and “syntagmatic”. A brief
analysis of these categories will be discussed now.

Paradigmatic word pairs can be either “equivalent” or “contrastive”. The following English
examples will suffice as an introduction.

Example 1:
Susan is good in academics,

and she is great in sport.

Example 2:
Eddie is good in cooking food,

but he is bad when it comes to cleaning the kitchen afterwards.

In the first example the adjectives “good” and “great” are used. Both have a positive meaning,
but they are not the exact word. They could also be described as “synonyms” of each other.
Thus, here we have a paradigmatic equivalent word pair. While in the second example, the
adjectives “good” and “bad” are used. They have an opposite or contrastive meaning to each
other. Thus, this last example can be defined as paradigmatic contrastive. The following
example can be used to illustrate this contrast in word pairs:

Proverbs 10:12

D737 079U n ORI 12A Hatred stirs up strife,
fnisigtnfolelg D’:}Q}'g"%: 55__71 12B  but love covers all offences.

The word HZ‘SJW / hatred in line 12A contrasts with the word 120X / love in line 12B. This
contrast can be defined as being semantic and syntactic if one considers the position of these
constituents in their respective lines.

The other form of lexical parallelism is in the form of syntagmatic word pairs. These word
pairs are contiguous from one to the other. With “contiguous” is meant that they complete each
other and form a bigger or complete entity in “idea” or “language”. The former refers to ideas
or things in the world that are completed by more than one item, for example a wardrobe can
consist of shirt and trousers. While the latter refers to pairs in language that complete each
other, for example the verb and object of: “I sif on a chair’. There are also adjective and noun
pairs, such as: “wooden chair.”
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The second point of Alter (1985, 19), namely “specification” is of concern here. Accordingly,
there is a focusing that takes place either in the same line or from one line to the next, where
the idea or meaning of the parallelism is being specified and even concretised. This gives depth
to the dramatised message of the text. This theory of specification can be understood as another
way for viewing lexical parallelism. The difference, however, is that the specification is not
limited to word pairs. For example, the one word or idea in line A can be explained or specified
by a combination of words in line B.

Holmstedt (2019, 632) is critical of these categories of word associations. He argues that Berlin
2008 relies heavily on semantics and that she does not address the syntax as the primary
mechanism of generating these line relations. For Holmstedt (2019, 633), it is rather non-
restrictive apposition that creates these associations between words, as the poet uses it to force
the word pairs to be understood in light of each other.

A complexity theory for analysing the parallelism in the Book of Job will require a balance
between these approaches. There cannot be a preference for one method over the other.

After discussing lexical parallelism in Biblical Hebrew, we will now evaluate and expand the
category of semantic parallelism.

2.4.3.3 Semantic

The term “semantics” refer to “meaning”. According to Van der Merwe and Naudé and Kroeze
(2017, 541) the following definition should be used for “semantics” in the study of Biblical
Hebrew:

Semantics 1s the study of meaning in a language. Semantics describes not only the meaning
of words, but also the meaning of relationships expressed in clauses and sentences, as well
as the meaning of clauses and sentences.

In terms of modern scholars of poetry, and Lowth, most of the research has been done on how
semantic parallelism is formed between lines. Accordingly, this section will focus on the
contributions by Robert Alter (1985), Noegel (1996), Adele Berlin (2008), Dobbs-Allsopp
(2015), Holmstedt (2019), Tsumura (2023) and Grosser (2023).

For Berlin (2008, 88-102) the study of semantic parallelism is done on the line or clause level
and is also either paradigmatic or syntagmatic as discussed in lexical parallelism. And this is
also the overall approach by the other mentioned scholars, although they have their own
terminology. The meaning of one line can be understood in a clear or unambiguous manner.
While another line can have more than one meaning and is accordingly ambiguous. This is the
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beauty but also challenge of poetry, for there can be more than one interpretation of a text. This
correlates with the view of Dobbs-Allsop (2015, 161) that part of what makes the poetry more
complex is the double-sided nature of language. In other words, poetry is complex because the
formal elements of language always come enshrouded with meaning.

The insight of Noegel (1996, 14) helps us to thoroughly understand this tension between
unambiguous and ambiguous. He uses the word “polysemy” or “Janus” to refer to semantics.
This term is defined by Murphy (2003, 132) as: “In semantics, the existence of more than one
meaning.”

To broaden that definition, Janus or polysemy parallelism can be explained as a literary device
found in ancient Hebrew poetry, particularly in the Book of Job. It involves a word or phrase
with two meanings, placed in the middle of a line of poetry. One meaning connects to the
preceding line, while the other meaning connects to the following line. According to Noegel
(1996, 14) the use of this device namely “polysemy”, was utilised by the poets of ancient Israel.
This device can also be described as “word-play”, whereby the author intentionally wants to
portray more than one meaning with the words of the parallelism lines. Of importance is the
comment of Noegel (1996, 14) that although many books and articles have been written on the
Book of Job from different perspectives, none or few of them have included a comprehensive
discussion on the widespread employment of word-play or polysemy in the text. A few
scholars have mentioned such devices, but only in passing or in brief footnotes. When
interpreting a given passage, modern exegesis will claim that it has but one meaning or
interpretation. But this was not always the case, as early versions and rabbinic commentaries
often demonstrated, that early exegesis recognised the multiplicity of meanings inherent in the
biblical texts. This insight will help this research towards a complexity theoretical approach to
interpreting the semantics of Job’s parallelism.

Semitic texts, such as Job, are often not interpreted in a polysemous manner, because modern
scholars tend to approach it from an Indo-European linguistic and non-semantic framework
(Noegel 1996, 15). This framework tends to be universalistic, and its aim is to develop a general
semantic lexicon of the Biblical Hebrew language. To formulate a complexity theoretical
approach for studying the parallelism in the Book of Job, this universalistic approach must be
avoided. A complexity theoretical approach has an advantage in that it will explain the
semantics not just in terms of the conventional relationships in a system of logic, or just based
on how words function through lines, but based on the interaction between both. To explain
this, Noegel (1996, 16), makes the argument that because the Book of Job portrays a heated
debate, there is build-up of polysemous remarks between the characters that gives more depth
to the semantics of the words. In other words, a word that is used in the beginning of a section,
will have a deeper meaning later, because there has been narrative progression and
intensification of emotions between the debaters. In any debate the tension rises, the longer the
debate continues. Furthermore, how the characters in the Book of Job express their words,
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power, and manipulation, gives references to sophisticated forms of speech. In these
expressions oblique references to polysemy can be observed (Noegel 1996, 21).

The following passage is evaluated to explain “disambiguation” and “ambiguity” that forms
semantic parallelism (Berlin 2008, 97):

Isaiah 1:3 (NRSYV translation)

THJP b1 U710 3A Anox knows its owner,
1’2;;:1 O12N 11@;_':[] 3B and an ass its master’s trough;
.;J'[: xb%mw 3C Israel does not know;
];ﬁ:mn N? Y 3D My people do not understand itself.

The semantic relationship between lines 3A and 3B can be understood as being either
unambiguous or ambiguous. To argue for the former can suppose that the meaning of both lines
is about an animal that has knowledge of his owner or master, thus being paradigmatic
equivalent. But an argument can also be made for the latter. Although both lines are about an
animal, the degree of knowledge and status of each animal differ. The “ox” of line 3A can be
seen as being superior to the “ass” of line 3B, because while the ass is just concerned about
where his next meal is going to come from, the ox knows who his master is. The punchline of
this text is in line 3C where Israel is paradigmatic contrastive with the ox and ass. Israel is
being compared to a dumb animal and found to be even dumber because Israel does not even
know who his owner is.

In comparison, Isaiah 1:3 would be analysed by Alter (1985, 61) in the following manner. This
passage utilises his theories of intensification and narrative progression. Because this theory of
intensification is on the line level of language, semantic equivalences and contrasts are
portrayed from lines 3A to 3D. The idea of how basic farm animals know their owners, but
Israel does not, heightens the message and the emotion that is present. In other words, there is
a semantic intensification from one line to the next. The other theory, namely narrative
progression, is also present here. Alter would argue that there is a narrative present between
these poetic lines. The narrative progresses from one line to another, with the conclusion in
line 3D where the speaker says that: “My people do not understand itself.”

Another approach to analyse the parallelism in Isaiah 1:3, would be Holmstedt’s (2019, 634-
635) appositive approach. Hereby the only constituents that portray the semantics, are T’i}gﬂ
in line 3B and WJP in line 3A. This is achieved with the use of ellipsis and gapping.

Accordingly, WJP in line 3A are ellipsed in both lines 3C and 3D. While the whole clause of
line 3B is an appositive to the clause of line 3A.
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An important device for understanding the importance of semantics in parallelism, is rthythm.

Dobbs-Allsop (2015, 160) says that the parallelism of Biblical Hebrew poetry, can be
understood as “a rhythm of thought.” This entails on the one side that semantics should be the
main emphasis, but on the other hand that meaning is always one of the linguistic elements
potentially relevant to a poem’s fully expressed rhythm. But as mentioned in the introductorily
remarks, meaning cannot only be limited to one element, such as semantics. The full meaning
of the text can be understood by how thoughts are emphasised by being re-stated in different
manners and how a general idea may be reiterated by itself to enclose its particulars. Dobbs-
Allsop (2015, 161) also argues that the rhythm of semantics is part of basic human physiology,
for a person requires the rhythmicity of thought to really grasp it.

The semantic dimension of parallelism in Biblical Hebrew poetry, as shown up to now, is one
of its most intricate aspects, involving nuanced relationships between words and lines to create
layers of meaning. Tsumura (2023, 20-44) contributes significantly to this understanding by
emphasising the role of polysemy and semantic equivalence in parallelism. He highlights how
words with multiple meanings enrich the poetic texture, allowing for diverse interpretations
that resonate with the reader’s cultural and theological context. This multiplicity enhances the
depth and complexity of parallel structures, reflecting the dynamic interplay of linguistic
elements within the text.

Similarly, Grosser’s (2023) work focuses on how semantic parallelism often transcends mere
lexical equivalence to convey broader thematic and theological connections. Grosser (2023,
109) explores how semantic contrast and extension within parallel lines serve not only to
intensify meaning but also to evoke emotional and theological reflection. By linking semantic
choices to the larger narrative arc, Grosser demonstrates how parallelism functions as a tool
for both literary artistry and theological expression.

All of these contributions underline the importance of understanding semantic parallelism not
just as a structural device but as a sophisticated mechanism for meaning-making within the
poetic framework of the Hebrew Bible. Through these semantic connections, parallelism
becomes a vessel for conveying the complex emotional and theological layers central to texts
like the Book of Job.

2.4.3.4 Phonology

For Dobbs-Allsop (2015, 70) the line in Biblical Hebrew is more than just about the syntax,
semantics, and beat, and more even than a graphic entity. For there is also an auditory reality
as it is heard, too. This is important, because the stories and contents of ancient texts, such as
the Biblical Hebrew, were first performed orally. This shaped its structure and helped the
performer and hearer to remember the message more easily. It is easy to forget that the text of
the Book of Job is written as much for the eye as for the ear, thus the importance of sound
should not be underscored.
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Dobbs-Allsop (2015, 71) describes the importance of phonology for the study of parallelism as
follows:

And thus the sounds of a line are integral to what makes the line, what shapes it and gives it
coherence and identity. Not surprisingly, then, in biblical verse sound patterns and repetitions
often seem orchestrated in ways that reveal the line itself as a structural entity.

The following example out of Job is given to showcase the presence and importance of
phonology for this study (Dobbs-Allsop 2015, 71-72):

Job 15:29

ﬁ%”fj DWP"&51 1&_‘}:;7_‘&5 29A  he will not be rich, and his wealth will not endure
DBJ@ Yj&% ,‘[@7‘:{271 29B  nor will it strike root in the earth;

The negative particle /10/ i1s repeated three times. It enfolds and defines the first line of the
couplet, and its echo in the alliterated lameds nicely scripts the second line as well.

The term “paronomasia” is used by Berlin (2008, 103) to describe how phonology is understood
and studied in Biblical Hebrew. On the one hand, this term encompasses devices such as word-
play, punning and various kinds of repetitions. On the other hand, in the English language, the
traditional areas of interest for phonology are alliteration and rhyme. The work of Berlin (2008)
however, is limited to the repetition and contrast of sounds in parallel lines. And this is framed
by the term “sound pair”.

It is widely argued that because Biblical Hebrew is a consonantal language, sound pairs should
also be focused on consonants (Berlin 2008, 104). The reasons for this view are firstly that the
Biblical Hebrew texts were originally written only in consonants and secondly the meaning of
the word is carried in the root, which consists of only consonants.

The challenge however is not to look for any instance of sounds being repeated and then
interpret that as having meaning. For a language such as Biblical Hebrew, with twenty-two
consonants, it is inevitable that sound repetitions will occur very often. Therefore, Berlin (2008,
105) proposes the following measures to identify phonology in a more objective manner.
Firstly, there should be at least two sets of consonants involved. Secondly, the sets must be
close to each other, to create an “echo” effect. And thirdly, the consonants that are being
identified as being similar should be the identical phoneme or two phonemes that are
pronounced similarly.
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Furthermore, Berlin (2008, 106-109) argues that sound pairs can either be word pairs or not.
With word pairs, she refers to words that have a semantic or lexical link, while sounding the
same as well. An example can be found in the following text:

Genesis 7:11

o Rayiyig ”njj;;z_g—zjg \qy[_j;; 11D All the fountains of the great deep burst;
$NDI AW N3N 11E  and the floodgates of the sky opened.

Here we have two sound pairs that are also two word pairs, namely: W 223/ burst | nbq'w and
5123/ opened / npthw . In terms of being word pairs, both words refer to an action of outward
action and in terms of being sound pairs, there is a repetition of the nun consonant at the
beginning of each word and the waw consonant at the end of each word. The syntax also helps
to create an “echo’-effect, for the one word is in the beginning of the first line and the other
word as at the end of the second line.

An example of words that are sound pairs but not word pairs can be found here:

Psalm 69:13

noY rawt o Ay 13A 0 The sitters at the gate discuss me;
+7o% "0 n337a3 13B (Iam) the taunt of drinkers of strong drink.

Here we have two sound pairs, but they are not word pairs, namely: WSJEZj / gate | §°r and 7;27
/ strong drink / skr. In terms of being sound pairs, there is a repetition of the shin consonant at
the beginning of each word and the resh consonant at the end of each word. In terms of syntax,
both words are at the end of the line.

Berlin (2008, 113-123) also notes that sound pairs occur in different patterns. There are for
example the following patterns: aabb, abab, abba (where /a/ and /b/ refer to lines with unique
sound patterns).

Phonology is of high importance for this research. For Berlin (2008, 111) it lies in the
assumption that words similar in their sound are drawn together in their meaning. This is one
of the devices that will be used to explore the parallelism in the Book of Job in search of
emotion and trauma.

To conclude the section of linguistic parallelism and before going to metaphor parallelism, I
will make the following remarks. Although the mentioned scholars gave a wide overview on
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different linguistic features of parallelism, they are lacking when it comes to showing how the
lexical, semantic, and syntactic features come together. The parallelism is not always that
obvious. Let us look more closely at the following example:

Psalm 137:5-6

W

Dewqjﬂ TIHDWN_DN A If I forget you, O Jerusalem,

bk ;35 1 ;w 9 5B let my right-hand wither!
ﬂ:ﬂ‘j ﬂﬂwe—P;-rn 6A Let my tongue cling to the roof of my mouth,

TOEOIN N’%—DN 6B if I do not remember you,
Psalm 137:5-6 is a good example to observe parallelism on different levels.

Firstly, Berlin (2008, 86) uses “ABBA” for the syntax of this psalm. It refers to the protasis of
conditional clause (if...) and apodosis of conditional clause (then...); this is repeated in an a-b
and b-a syntactic structure. This is not a type of syntactic parallelism that Berlin has gone over.
Each pair of /a/ lines and /b/ lines match in constituents to some degree but not exactly, this is
a good way to observe the syntactic constituents. The general take away here is that the
syntactic parallelism operates primarily through the “if/then” structure and each individual line
matches in constituents, in a fairly good manner, because parallelism need not be perfect. Berlin
does not mention this but the ’im (if) subordinator nicely delimits the /a/ lines. And the /a/ lines
are 1cs and the /b/ lines are 3fs, thus contrastive. Secondly, in terms of lexical parallelism, the
/a/ lines make good sense, “forget” and “remember” as contrastive; however, the /b/ lines are
not quite clear, “forget” and “cling”, as “cling” can be seen as the opposite of not to “forget”. It
can also be noticed how the same verb is repeated in lines SA and 5B. Thirdly, in terms of
semantics it can be argued that there is clear semantics in the lines “ABBA”. The idea of
remembering in /a/ lines and withering/drying up in /b/ lines, are paradigmatic. Lastly, in terms
of phonology, the last three lines all end with a hirig yod. The poet also uses the archaic 2fs
pronoun (k1) to end each line with an /1/ sound.

2.4.3.5 Prosody

The book Sounding Sensory Profiles across the Ancient Near East by Schellenberg and Kriiger
(2019) explores how sound was experienced and understood in the ancient Near East. They
argue that sound played an essential role in all aspects of ancient Near Eastern culture, from
religion and ritual to music and entertainment.
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The ancient Near Easterners had a complex understanding of sound. They believed that sound
could be both beneficial and harmful. On the one hand, sound could be used to create harmony
and order. On the other hand, sound could also be used to create chaos and disorder. The ancient
Near Easterners also believed that sound had a spiritual dimension. They believed that sound
could be used to communicate with the gods and to influence the supernatural world.

Sound played an important role in ANE religion and ritual. Sound was used to create a sense
of awe and wonder during religious ceremonies. Sound was also used to invoke the presence
of the gods and to communicate with the gods. For example, the ancient Mesopotamians used
music and chanting in their religious ceremonies. They also believed that the sound of certain
instruments, such as the drum and the cymbal, could be used to drive away demons.

Kriiger (2019, 89) notes how sound also played an important role in ANE music and
entertainment. The ancient Near Easterners had a rich musical tradition. They played various
instruments, including the harp, the lute, and the flute. The ancient Near Easterners also enjoyed
a variety of forms of entertainment, such as singing, dancing, and storytelling. Sound played
an essential role in all of these forms of entertainment. Also, it had a relationship with other
aspects of ANE culture, such as language and literature. For example, the ancient
Mesopotamians believed that the sound of certain words and phrases had magical powers. The
ancient Near Easterners also used sound in their literature to create vivid images and to convey
emotions. For example, the ancient Mesopotamian epic Gilgamesh uses sound imagery to
convey the power and majesty of the gods.

The term “prosody” is clarified by Mary (2019, 1) in the following framework. Accordingly,
sequence of sound units conveys speech in a language. Or as Pitcher (2018, 1) defines it,
prosody is “the music of speech”. The variation of pitch provides some recognisable melodic
properties to speech. This controlled modulation of pitch is referred to as “intonation”. The
sound units are shortened or lengthened in accordance with some underlying pattern giving
certain “rhythm” to speech. Some syllables or words may be more prominent than others,
resulting in linguistic stress. The intonation, rhythm, and stress in speech conveys lexical and
non-lexical information such as lexical tone, prominence, accent, and emotion. The perception
of these effects is collectively referred to as “prosody”. Prosody transmits information such as
emotion, word/sentence boundaries, speaker characteristics, and language characteristics,
which are in turn used for recognition and interpretation.

Emotional content occurs over the entire human speech, i.e., at sentence/phrase level, word,
syllable, phonemes, and even in shorter frames. Of importance for this study, is the significance
which prosody fulfil to portray the emotion within the Biblical Hebrew text. Mary (2019, 15-
16) argues that understanding the emotions in speech may be used to recognise the basic
emotions such as anger, boredom, disgust, fear, happiness, and sadness. The variability
introduced by speaker physiology, speaking style, and language characteristics makes it more
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challenging, because analysing only the Biblical Hebrew text of Job we will only be able to
look at the language characteristics. It is impossible to know the physiology of the original
speaker and its speaking style.

To appreciate and analyse prosody in the Book of Job, it is of utmost importance to first
familiarise ourselves with the form and complexity of the BH Bible. According to Naudé and
Miller-Naudé (2017, 225), the BH text is a combination of all the varieties of Hebrew that were
spoken in Israel from the beginning of the Iron Age (about 1200 BCE) to the Hellenistic era
(about 165 BCE).

A group of scholars, named the “Masoretes”, are responsible for the form of the BH text that
appears in modern scholarly printed editions. Naudé and Miller-Naudé (2017, 226) point out
three groups of active Masoretes. These groups were situated in Babylon, Palestine and
Tiberias. At first, the BH text only consisted of consonants, and the primary task of these
Masoretes was to preserve the correct pronunciation of words by developing a system of signs
to record and standardise pronunciation.

Throughout the ages, their work was continued by a large number of scholars. Notably, the
contributions by the Ben Asher family in Tiberias, around 900 CE, led to the development of
the Tiberian Masoretic system. This system incorporated the consonantal text, layout of the
text, indications for paragraphs, vocalisation, accent signs, marginal notes, treatises, and the
orally transmitted reading tradition (Naudé and Miller-Naudé 2017, 226). This whole process
gave rise to the term “Masoretic text”, and this is also the foundation of the Biblica Hebraica
Stuttgartensia (1977) printed version of the BH text that will be analysed in this study.

As mentioned before, prosody is the combination of intonation, rhythm, and stress in a text. In
terms of the Masoretic Biblical Hebrew text, the following can be observed of prosody. Pitcher
(2018, 2-3) places the focus of prosody in the intonation of the Tiberian Biblical Hebrew text.
She points out that while the oral nature of the Biblical Hebrew is often overlooked outside of
Jewish liturgical settings, oral and auditory means for crafting the biblical text have always
played a critical role in its transmission and reception. This perspective was also upheld by the
Masoretes, and they therefore diligently preserved the consonantal and vocalic text, together
with its prosodic features, codified in a cantillation system known as the ta‘amé hammiqra’.
These are a set of Masoretic graphic symbols that represent groups of pitches and indicate the
proper intonational vocalisation of the biblical text. The main purpose of these symbols was to
help with the performance of the Biblical Hebrew texts.

Although these intonations likely only started to appear after 600 CE, the Hebrew Scriptures
were required to be publicly performed, according to the Talmud’s instruction. At first, hand
gestures which are called “chironomy”, were used to aid the cantor. The resemblance of this
practise can be seen in the graphic symbols that reflect the hand gestures used. The practise of
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chironomy is still being practised in Jewish communities worldwide, and its prosodic
importance are respected and revered. However, for the purpose of this dissertation it is
important to note that many exegetes of Biblical Hebrew text outside of these liturgical settings
are often far removed from this practise and do not understand and interpret the intonations as
part of their research. This must be addressed if the trauma of Job needs to be approached from
a complexity theory analysis. The second function of the ta‘d@mé hammiqra’ is establishing a
relationship between the melodies, syntax, and semantics of the Biblical Hebrew text, but this
still is somewhat of an enigma (Yeiven 1980, 161).

Prosody is also characterised by stress. According to Naudé and Miller-Naudé (2017, 226), the
Masoretes developed an accent system which indicates the stressed syllable of a word in the
Biblical Hebrew text. By knowing where the stress is in a word, one can correctly interpret its
meaning. An example of the different meanings of a word, depending on where the stress is
placed, can be found in Genesis 34:29 and Joshua 2:22. Let me illustrate this example:

Genesis 34:29

107327 1‘;5—‘;3 DRI waM 2w 29 all that was in the houses, they captured and
o ' made their prey

Josua 2:22

o 3711 :c;, 22 until the pursuers returned

az
Sabi

The word 122 has a different meaning in each of these two examples, depending on the stress.
In Genesis 34:29 it is translated as “captured” and in Joshua 2:22 it is translated as “returned”.

According to Yeivin (1980, 157-158) two accent systems can be distinguished in the Biblical
Hebrew text, the first for the prose sections and the second for three poetic books, namely
Psalms, Job and Proverbs. Naudé and Miller-Naudé (2017, 226) notices that main accent signs
are, however, almost the same for both mentioned accent systems. Furthermore, it is important
to stipulate these two groups, namely conjunctive (joining) accents and disjunctive (separating)
accents. Conjunctive accents are used to join words together, while the disjunctive accents are
used to separate words from each other. In terms of how they are used, Naudé and Miller-
Naudé (2017, 226) gives the following summary:

The accent sign indicates the position of the stressed syllable in a word. In Biblical Hebrew
the final syllable is usually accented; in certain cases also the penultimate is accented. The
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accent sign is normally placed above or below the first consonant of the accented syllable.
In some cases accent signs are placed at the beginning or end of the word—these are the so-
called prepositive and postpositive accents, respectively. The conjunctive and disjunctive
accents often follow each other in a fixed order. The resultant sequence of accents was used
to group together the words of the Biblical Hebrew text. This grouping of words facilitated
the recitation of the Hebrew Bible in the synagogues and was thus similar to punctuation in
modern publications.

Lastly, prosody is characterised by rhythm. Pitcher (2018, 4) argues that the accents of the BH
text are essentially a musical system, but unfortunately it is predominantly used to merely
delineate logical pauses within the text. It can therefore be argued that the Masoretes sought to
portray deeper meaning and emotion by giving a rhythm the Biblical Hebrew text. This was
achieved by the musical declamation which marked by pausal melodies, later by the accentual
signs that represented those melodies; and where no logical pause occurred in a clause, the
syntactical relation of the words to one another and to the whole clause was indicated by
suitable melodies—partly pausal, partly conjunctive—and their corresponding signs. This view
corresponds with Naudé and Miller-Naudé (2017, 227) who argues that the disjunctive signs
have a double function of punctuation and melody. The rhythm of the text is achieved by
disjunctive accents which mark a break, causing the reader to pause at intervals. This system
breaks the verse into syntactic units.

Therefore, prosody (the rhythm and sound patterns) and cantillation (the melodic chanting
marks) help define the structural components of parallelism in Hebrew poetry. In the Book of
Job as will be shown in chapter 3 of this research, parallelism often occurs in the form of
synonymous, antithetic, or contiguous parallelism, where two or more lines correspond in
meaning or contrast. Prosody and cantillation guide the reader in identifying these relationships
by marking where lines begin and end, and how they relate to each other. Cantillation marks
such as °Atnah, Tipha’ and Silliq indicate pauses and stops, helping to demarcate parallel lines
clearly (Van der Merwe and Naudé and Kroeze 2017, 37-40). This makes it easier to perceive
how one line complements, contrasts, or elaborates on another.

Prosody contributes to the natural rhythm of the poetry, making the parallelism more fluid and
effective. The rhythmic flow established by prosody helps in the oral recitation of the text,
which was how these texts were often communicated in ancient times. The repetitive nature of
parallelism, coupled with rhythmic patterns, aids memorisation and reinforces the message.
Cantillation marks also guide the chant or intonation, ensuring that the parallel structure is
conveyed clearly when read aloud. This rhythmic chanting can underscore the balance or
tension between parallel lines, enhancing the overall impact.
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Using Job 5:7, the following analysis can be made on how prosody helps to portray the deeper
meaning and parallelism in Biblical Hebrew text (NRSV translation):

=51 51 ;]‘? 0IR™TD 7a but human beings are born to trouble
EaEb ik pinky ‘-'](z_;'ﬁ‘ﬂ;:_,q 7b just as sparks fly upward.

This verse features synonymous parallelism, where the structure (ABAB) mirrors the phrase’s
meaning, with “human” and “trouble” being the central focus. The >Atnah cantillation mark
under ‘fﬂ%ﬂ’ indicates the main break in the verse, breaking the verse into two parallel lines. This
heightens the tension, emphasising the inevitability of man’s suffering.

In conclusion, as will be shown in chapter 3 of this research, prosody and cantillation are
integral to the effective communication of parallelism in the Book of Job. They provide
structure, emphasise key concepts, enhance the rhythmic flow, guide interpretation, and
contribute to the aesthetic and mnemonic qualities of the text. Together, these elements ensure
that the parallelism in Job is not just understood on a cognitive level but also felt on an
emotional and experiential level, which is essential for fully appreciating the depth and beauty
of this ancient poetic work, in the perspective of complexity theory.

2.4.3.6 Metaphor

Language is a powerful means to transfer meaning. One of the manners by which this is done
par excellence is metaphor. Metaphor occurs when more than one idea or image are equated.
Within parallelism, the syntactic structuring can become a medium for this comparison, a form
of figurative language. A metaphor is a figure of speech in which a word or phrase is applied
to an object or action to which it is not literally applicable. It is used to describe something by
comparing it to something else, often with the goal of making the description more relatable or
understandable. For example, “the world is a stage” is a metaphor because the world is not
literally a stage. This comparison is used to convey the idea that the world is a place where
people play out their roles and experiences.

Metaphors are also used in Biblical Hebrew literature, as in any other literature. They are used
to give meaning and depth to the text, often by comparing something to something else. They
are also used to make the text more relatable to the audience, by using comparisons that are
familiar to them.

Avrahami (2016, 18-20) argues that sensory language is often used figuratively to express
moral evaluations. Positive sensory descriptors like “beautiful” and “fragrant” are associated
with moral goodness, while negative terms like “foul” or “ill-looking” connote moral failing.
In Isaiah 11:3, a future king will judge by “smell” rather than sight or hearing, indicating an
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unusual, figurative reliance on sensory perception for judgment. Specific metaphors, such as
“judging is seeing” and “judging is smelling”, suggest that sensory perception is metaphorically
mapped onto judgment in biblical Hebrew. This mapping is reinforced by common phrases like
“good/bad in the eyes of so-and-so”, where sensory organs (eyes, nose) represent evaluative
acts. Modern translations often simplify or alter these metaphors, sometimes replacing
synaesthetic expressions with singular sensory terms. For example, “stink in the eyes” is
frequently changed to “stink in the nostrils” to fit modern understandings, which can obscure
the original’s moral and sensory complexity.

Kovecses (2010) in his book Metaphor: A Practical Introduction, argues that metaphor is not
simply a linguistic phenomenon, but that it is also a cognitive and cultural phenomenon. He
defines metaphor as “the understanding and experiencing of one thing in terms of another”
(Kovecses 2010, 3). Kovecses begins by discussing the different types of metaphors. He
identifies two main types of metaphors: conventional metaphors and novel metaphors:

o Conventional or conceptual metaphors:
o Loveis a journey
o Time is money
o Lifeis a game
o Anger is a hot fluid in a container
o Loveis a journey
o Sadness is a burden
e Novel or linguistic metaphors:
o Loveis adance
o Anger is a fire
o Creativity is a muscle
o Tam boiling (anger)
o My heart is melting (love)
o lam carrying a heavy heart (sadness)

Conventional or conceptual metaphors are metaphors that are widely used and accepted in a
culture. For example, the metaphor “love is a journey” is a conventional metaphor. They are
used to structure our understanding of emotions. For example, the conceptual metaphor “Anger
is a hot fluid in a container” is used to understand anger as a force that can build up and be
released. Novel or linguistic metaphors are metaphors that are created by individuals or groups.
For example, the metaphor “love is a dance” is a novel metaphor. They are metaphors that are
used to express our emotions. The metaphor “I am boiling” is used to express anger.

Kovecses (2010, 30) then goes on to discuss the cognitive basis of metaphor. He argues that
metaphor is based on our ability to make connections between different concepts. For example,
the metaphor “love is a journey” is based on the connection between the concept of love and
the concept of a journey. Kovecses (2010, 40) also discusses how culture forms a basis of
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metaphor. He argues that different cultures have different conventional metaphors. This is
because different cultures have different ways of conceptualising the world. For example, the
Lakota people have a conventional metaphor for love that is based on the concept of the horse.
Metaphor is important in our everyday lives. They are not simply a literary device, but that it
is also a fundamental way of thinking and understanding the world.

Kovecses (2010, 55) argues that metaphor is important for a number of reasons. Firstly,
metaphor allows us to communicate complex ideas in a concise and efficient way. For example,
the metaphor “love is a journey” communicates a lot of information about the nature of love in
just a few words. Secondly, metaphor allows us to understand new concepts in terms of
concepts that we already understand. For example, the metaphor “love is a journey” can help
us to understand the challenges and rewards of romantic relationships, even if we have never
been in a relationship ourselves. Lastly, metaphor allows us to express our emotions in a vivid
and meaningful way. For example, the metaphor “anger is a fire” can help us to express our
angry feelings in a way that is both clear and powerful.

Hendricks and Demjén and Semino and Boroditsky (2018) explore the emotional implications
of metaphor in their article The Emotional Implications of Metaphor. They argue that
metaphors are not simply linguistic devices, but that they also play a role in shaping our
emotions. The authors begin by discussing the nature of metaphor. They argue that metaphor
1S a cognitive process that involves mapping one concept onto another. For example, the
metaphor “love is a journey” maps the concept of love onto the concept of a journey. The
argument can be made that metaphors are not simply linguistic devices, but that they also play
arole in shaping our emotions and can play a vital role in therapeutic change. A metaphor is a
cognitive process that involves mapping one concept onto another.

For example, in [saiah 55:12, it says:

For you shall go out in joy and be led forth in peace; the mountains and the hills before you
shall break forth into singing, and all the trees of the field shall clap their hands.

This passage uses metaphor to describe the natural world rejoicing at the coming of God’s
salvation. The mountains, hills, and trees cannot literally sing or clap, but the metaphor is used
to convey the idea of great joy and celebration.

Another example is in Psalms 23:1 “The Lord is my shepherd; I shall not want.” This verse
uses the metaphor of a shepherd leading his sheep to describe the Lord’s protection and care
for the speaker.

Hendricks and Demjén and Semino and Boroditsky (2018, 269) then go on to discuss the
emotional implications of metaphor. They argue that metaphors can influence our emotions in
several ways. Firstly, metaphors can activate our emotions by evoking specific images and
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associations. For example, the metaphor “love is a journey” may evoke images of adventure,
excitement, and challenge. Second, metaphors can frame our emotions in a particular way. For
example, the metaphor “love is a battlefield” may frame love as a competitive and adversarial
experience. Thirdly, metaphors can provide us with scripts for how to express our emotions.
For example, the metaphor “love is a fire” may provide us with a script for how to express our
passionate feelings.

Bosworth (2019) explores in his book The House Weeping Motif: Tears in Akkadian and
Hebrew Prayers. He argues that the house weeping motif is a powerful metaphor that is used
to express the grief and despair of people who are suffering. He also argues that the house
weeping motif is used to appeal to God’s compassion and to ask for God’s help.

Bosworth (2019, 11) begins by discussing the use of the house weeping motif in Akkadian
prayers. He argues that the house weeping motif is used in Akkadian prayers to express the
grief and despair of people who are suffering from a variety of calamities, such as war, famine,
and disease. He also argues that the house weeping motif is used in Akkadian prayers to appeal
to God’s compassion and to ask for God’s help. Bosworth (2019, 89-94) then goes on to discuss
the use of the house weeping motif in Hebrew prayers. He argues that the house weeping motif
is used in Hebrew prayers to express the grief and despair of the people of Israel who are
suffering from exile and oppression. He also argues that the house weeping motif is used in
Hebrew prayers to appeal to God’s compassion and to ask for God’s restoration.

Bosworth (2019, 135) then compares and contrasts the use of the house weeping motif in
Akkadian and Hebrew prayers. He argues that there are a number of similarities between the
two traditions. For example, both traditions use the house weeping motif to express the grief
and despair of people who are suffering. Both traditions also use the house weeping motif to
appeal to God’s compassion and to ask for God’s help. However, Bosworth (2019, 135-137)
also argues that there are a number of differences between the two traditions. For example, the
Akkadian house weeping motif is often used to express the grief and despair of individuals,
while the Hebrew house weeping motif is often used to express the grief and despair of a
community. Additionally, the Akkadian house weeping motif is often used to appeal to God’s
compassion in order to avoid God’s punishment, while the Hebrew house weeping motif is
often used to appeal to God’s compassion in order to ask for God’s help in restoring God’s
people.

Bosworth (2019, 140) concludes by arguing that the house weeping motif is a powerful
metaphor that is used in Akkadian and Hebrew prayers to express the grief and despair of
people who are suffering. He also argues that the house weeping motif is used to appeal to
God’s compassion and to ask for God’s help.

Hendricks et al. (2018, 271) also discuss the role of metaphor in therapeutic change. They argue
that metaphors can be used to help clients understand their emotions, develop new coping
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mechanisms, and promote personal growth. They discuss how the metaphor “love is a journey”
can be used to help clients understand the challenges and rewards of romantic relationships.
They also discuss how the metaphor “love is a fire” can be used to help clients express their
passionate feelings in a healthy way.

If applied to the Book of Job, Hawley (2020a, 183) shows how Vesely (2019) delved into
specific speech metaphors in Job, such as “windy words”, which illustrate the perceived
emptiness of one’s arguments. For instance, Job’s friends view his protests as mere “wind”,
empty and insubstantial. Job reappropriates such metaphors, using them to critique his friends’
failure to empathise with his suffering. Metaphors functions for speech as both tools for critique
and mechanisms of defence. It can be viewed as a rhetorical battle over whose language more

accurately represents reality, making metaphor central to the way Job’s suffering and arguments
are perceived (Hawley 2021, 200-202).

Equivalence in the syntax between lines, can create the perception of semantic equivalence and
emotion. Berlin (2008, 100-101) argues that when two contiguous lines are being observed, a
certain correlation can be perceived through the interpretation of the reader, although there is
no obvious semantic relationship between the two lines. Especially for modern readers of the
BH text, are this relevant as they tend to read line A in light of line B. The book of Proverbs
has many examples hereof. Consider the following example:

Proverbs 26:9

=992~ n‘;y 9 9A A thornbush brandished by the hand of a
" Tt drunkard;

D’%’DD 09 zpé;';gq 9B (is) a proverb in the mouth of a fool.

Although “a thorn in the hand of a drunkard” and “a proverb in the mouth of fools” do not have
an immediately obvious semantic relationship, the syntactic parallelism prompts readers to
look for one. The thorn, usually painful or harmful, especially if mishandled by someone not
fully in control (a drunkard), parallels the proverb, which is wisdom, but when spoken by fools,
it becomes misused, misunderstood, or potentially harmful. The imagery of a thorn, something
sharp and unwanted, elicits a sense of discomfort or danger. Similarly, the misuse of a proverb
by fools can evoke feelings of frustration, irony, or even humour at the absurdity of the
situation. The emotional response to both images might be one of caution, warning, or
recognition of the folly involved.

The Invariance Principle (IP) allows biblical scholars to evaluate logically and consistently the
many varied interpretations that are often generated from exegetically difficult metaphors.

57



According to Chau (2015, 379) the IP is a method of interpreting biblical metaphors that
emphasises the importance of understanding the underlying meaning of a metaphor, rather than
focusing solely on the surface-level comparison. The principle states that the underlying
meaning of a metaphor remains constant, or “invariant,” across different contexts, cultures, and
time periods. This means that the metaphor should be understood in terms of the underlying
message or meaning it conveys, rather than the specific words or comparisons used.

For example, a metaphor in the Bible that compares God to a shepherd leading his sheep can
be understood in terms of the underlying message of God’s protection and care for his people,
rather than focusing only on the comparison to a shepherd. Using the invariance principle in
interpreting biblical metaphors can help to uncover deeper meanings and insights in the text
and can also make the text more relevant to modern readers by highlighting its universal themes
and messages.

Chau (2015, 379-381) argues that the “source domain” and “target domain” are key concepts
in the IP, a method of interpreting biblical metaphors. The source domain refers to the subject
or concept that the metaphor is comparing something to. In the metaphor, the source domain is
the subject being used as a reference to understand another subject or concept. For example, in
the metaphor “God is a shepherd,” the source domain is the image of a shepherd.

The target domain refers to the subject or concept that the metaphor is trying to convey or
describe. The target domain is the subject or concept that the metaphor is trying to explain or
make clearer by comparing it to the source domain. For example, in the metaphor “God is a
shepherd,” the target domain is God, and the comparison to a shepherd is used to convey the
idea of God’s protection and care for his people. The invariance principle states that the
underlying meaning of a metaphor remains constant, or “invariant,” across different contexts,
cultures, and time periods. This means that the metaphor should be understood in terms of the
underlying message or meaning it conveys in the target domain, rather than focusing solely on
the specific words or comparisons used in the source domain.

The evaluation of logical consistency is a focus of all past and present studies of biblical
metaphor interpretation and this study is no different, but it is unique in its goal to specifically
show how the IP evaluates the logical consistency of the interpretations for exegetically
difficult metaphors within the framework of a conceptual approach to metaphor.

If applied to the Book of Job, Hawley (2018, 45-52) uses Conceptual Metaphor Theory to the
text, examining how metaphors function within the discourse. He analyses how source domains
like “conduit” and “container” are mapped onto abstract ideas such as wisdom, speech, and
divine justice. For instance, the conduit metaphor expresses communication as a form of
transmission, suggesting that words carry ideas from one person to another. Hawley (2018, 50)
argues that these cognitive mappings are pivotal for understanding how Job and his friends
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attempt to make sense of Job’s suffering. The theory helps readers recognise how Job’s
metaphors confront and sometimes conflict with the rigid views of his friends, highlighting the
broader question of how language and metaphor shape beliefs.

The reader often has many interpretive options with a given metaphor because the semantic
nature of metaphors is flexible and compact. Whereas the semantic flexibility allows metaphors
to be used creatively, this feature also creates metaphors that are often difficult to interpret,
especially when readers are removed from the metaphor’s cultural and temporal contexts. As a
result of the flexible and compact nature of metaphor, readers on occasion encounter those
specific biblical metaphors that seem to mean anything under the sun.

While there is no single tool or approach for analysing every difficult metaphor, the Invariance
Principle can be an invaluable tool for evaluating certain interpretively difficult metaphors. The
following two metaphors will be used to illustrate this:

(a) John is a wolf.
(b) She gave him a kiss. And he still has it.

With the metaphor, man is a wolf, the traditional terms for metaphor, vehicle and tenor apply
respectively to wolf and man. The conceptual basis for the linguistically expressed metaphor
is the conceptual metaphor, people are animals. In the second example, the first sentence is a
well-formed metaphor, but the follow-up phrase of forms an ill-formed metaphor because one
cannot metaphorically possess a kiss. The follow-up phrase cannot continue the previous
metaphor because kisses cannot be “Retained.” The initial sentence makes perfect sense
because the mind can conceptualise the action of a kiss as a transferable object; however, the
follow-up phrase is semantically awkward because the mind cannot conceptualise a kiss as a
possessed object.

As aresult, the value of the IP is its ability to explain whether a given metaphor is well formed
by examining the consistency of the logical structure of relationships that are mapped from the
source to target domains. Thus, the IP shows how seemingly similar metaphors are
fundamentally different on the conceptual level and explains why the mind views certain
metaphors to be ill-formed despite how all metaphors fundamentally lack truth-value.

Most are probably familiar with some form of the adage, “a metaphor must not be pressed too
far,” and how it is often used to explain how metaphors at some levels are often illogical. While
all metaphors lack truth-value, understanding how the IP governs metaphors allows one to
comprehend how a given metaphor must be logical in the contours of those elements and
relationships that are utilised and highlighted between the source and target domains. For
biblical scholars, the IP may initially seem to have little value in evaluating ill-formed
metaphors. With complex metaphors that often have multiple exegetical issues, utilising the IP
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allows the exegete to systematically work through all the meanings. The IP cannot solve all of
a given metaphor’s difficulties, but when it is used in conjunction with other exegetical tools,
it acts as a control for evaluating interpretations of that given metaphor.

The following passage provides a simple example for how the IP can be used to evaluate
interpretations of biblical metaphors:

Jeremiah 6:24

WHAYTAN 1YY 24A We have heard news of them
737777 997 24B  our hands fall helpless;

s ﬂ‘f{?‘l”@ bﬂﬂ WJﬂ[?’Tﬂﬂ \H—IB 24C  anguish has taken hold of us, pain as of a woman
N oo e in labour.

According to the invariance principle, this verse should be understood in terms of the
underlying meaning it conveys, rather than focusing only on the specific words and
comparisons used.

The verse is found in the context of Jeremiah’s prophecy of judgment against Jerusalem for
their sins. The metaphor of a woman in labour is used to convey the idea of intense pain and
suffering. This metaphor is used to describe the anguish and helplessness of the people of
Jerusalem as they face the coming judgment. Just as the gates are locked in siege, the door is
shut in childbirth until the child bursts forth, and these are conceptualisations of the forces for
each event: in the besieged city, the besieging army exerts pressure on the city from without,
and with the woman, the child is struggling to exit the mother (Chau 2015, 383).

The source domain of the metaphor is the image of a woman in labour. The metaphor of a
woman in labour is used to convey the idea of intense pain and suffering. The target domain of
the metaphor is the people of Jerusalem as they face the coming judgment. The metaphor of a
woman in labour is used to describe the anguish and helplessness of the people of Jerusalem as
they face the consequences of their sins, they are unable to do anything to prevent it. Therefore,
the source domain is the image of a woman in labour, and the target domain is the people of
Jerusalem as they face the coming judgment.

While this conceptual metaphor is used in v. 23, the use of the first common plural in v. 24
makes it quite clear that the metaphor of the city as a woman is no longer in effect.

The underlying message of this verse is that the people of Jerusalem are in deep distress and
pain as they face the consequences of their sins, and that they are unable to do anything to
prevent it. In this sense, the invariance principle would help readers understand the deeper
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meaning of the metaphor, rather than focusing only on the comparison to a woman in labour,
which can be specific to a certain culture or time period.

With the previous interpretations of metaphor, the IP has been used in conjunction with a basic
conceptual structure that expresses the dynamics of the source and target domains of the given
metaphor. The concept of partial mapping explains how metaphors need not have complete
correspondences between source and target. The IP itself does not directly provide a
hermeneutic for metaphor, but rather, it provides the means for exegetes to evaluate
interpretations of metaphor.

2.4.4 Orality and Parallelism

Integrating the concept of orality into the study of Biblical Hebrew parallelism, particularly in
the Book of Job, is crucial for several reasons. Orality, as mentioned before, refers to the
traditions and practices of spoken word and oral transmission of texts, which significantly
influenced the composition and structure of ancient texts, including the Hebrew Bible.

The Book of Job, like many other ancient texts, was initially transmitted orally before being
committed to writing. Understanding this oral tradition helps us appreciate how the text was
crafted to be memorable and impactful when spoken aloud. Oral societies often use repetition,
parallelism, and other rhetorical devices to enhance the retention and transmission of their
stories and teachings. Recognising these practices in Job’s text can illuminate how the
community engaged with these themes emotionally and intellectually. Repetition and
parallelism are key features of oral traditions used to emphasise important themes and emotions
(Alter 1985, 33). In the Book of Job, parallelism often highlights the intensity of Job’s suffering,
his pleas for understanding, and his emotional turmoil. The use of parallel structures can evoke
a rhythmic and emotional cadence, mirroring the ebb and flow of Job’s feelings. This rhythmic
repetition can help convey the depth of his trauma and his persistent questioning of divine
justice.

Miller (2021, 11) argues that oral traditions often serve as a communal way to process and
express collective trauma. In Job, the parallelism can be seen as a means of voicing and
validating individual and collective suffering. The oral performance of such texts would allow
listeners to engage empathetically with Job’s plight, creating a shared space for processing
emotions and trauma. Oral texts are often multi-layered, with meaning conveyed not just
through words but through their performance. Analysing the oral aspects of Job’s parallelism
can reveal deeper emotional and psychological layers of the text. The way a passage would
have been spoken can affect its interpretation. Intonation, pauses, and emphases can all
contribute to the emotional weight and understanding of parallel structures in the text.
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Therefore, considering Miller (2021, 45), orality alongside written analysis provides a more
comprehensive understanding of the text. It bridges the gap between ancient practices and
modern interpretations, offering insights into how the original audience might have
experienced and interpreted Job’s story. Understanding the oral roots of the text can foster a
more empathetic and engaged reading, allowing modern readers to connect more deeply with
the ancient experiences of suffering and questioning depicted in Job. Integrating orality into
the analysis of Biblical Hebrew parallelism in the Book of Job will enrich this research’s
understanding of the text’s emotional, theological and psychological dimensions. Also, this will
allow us to give respect for the sophisticated use of language and structure designed to convey
deep human experiences, providing insights into how ancient audiences might have processed
and understood themes of emotion and trauma. By recognising the oral foundations of these
literary devices, we can gain a fuller, more nuanced appreciation of the text’s power and
significance.

2.4.5 Integrating the Theories of Jousse with Parallelism

Jousse’s (1999) emphasis on the oral transmission of knowledge is particularly relevant to
Biblical Hebrew parallelism. In the ancient Near East, where much of the Hebrew Bible
originated, oral tradition was the primary means of preserving and passing down knowledge.
Parallelism, with its repeated structures and patterns, would have been a natural fit for oral
transmission. According to Jousse, repetitive structures (like those found in Hebrew
parallelism) help anchor knowledge in memory through rhythmic and patterned speech.

Furthermore, Jousse (1999) highlighted how oral traditions are inherently linked to physical
gestures or “gestes.” In the context of Hebrew poetry, parallelism may serve as a reflection of
this idea. The repetition and rhythm of parallelism could have been accompanied by gestures,
making the content more memorable and emotionally resonant. For example, in a communal
or liturgical setting, gestures could be used to emphasise parallel lines in psalms or prayers,
enhancing both understanding and engagement.

Jousse (1999) proposed that human beings learn and internalise knowledge through mimetic
activity, which involves imitation and repetition. Biblical Hebrew parallelism, with its iterative
structure, aligns well with this idea. Repetition within parallelism allows listeners to mimic or
internalise the concepts being presented, thereby creating a deeper emotional and cognitive
engagement with the text. The use of parallelism can help convey complex theological or
existential themes by presenting them in a way that is repetitive yet dynamic, inviting the
listener to engage with the material actively.

Trauma survivors often repeat their stories or thoughts, consciously or unconsciously, as a
means of processing their experiences. The repetitive nature of parallelism in Job’s speeches
(and those of his friends) might reflect this psychological reality. It mirrors the cyclical nature
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of Job’s internal struggle—his repeated questioning of divine justice, the meaning of suffering,
and his own innocence. Jousse’s (1999) emphasis on rhythm suggests that rhythmic speech
patterns, like parallelism, can have a therapeutic function. The rhythmic repetition in Job’s
laments could be seen as a way of working through trauma, creating a structured space in which
chaotic emotions and thoughts are given form and order. The repetitive questioning and
responses in Job’s dialogue create a dynamic tension, reflecting the non-linear nature of trauma.
Trauma is not processed in a straight line; it involves loops, repetitions, and back-and-forth
movements between different states (denial, anger, bargaining, depression, acceptance). The
use of parallelism captures this dynamic process, allowing readers to engage with the
fluctuating emotions and thoughts of someone experiencing profound trauma.

Integrating Marcel Jousse’s (1999) theories with Biblical Hebrew parallelism will provide a
unique framework for analysing the Book of Job, especially when viewed through a complexity
theoretical perspective. Jousse’s focus on oral tradition, repetition, rhythm, and gesture aligns
with the structure of Hebrew parallelism and offers insights into how these poetic forms
function as tools for memory, cognition, and emotional processing. When examining the Book
of Job, this integration helps to understand how parallelism reflects the traumatic experiences
of its protagonist and the dynamic, complex processes involved in seeking meaning, justice,
and healing amid suffering.

2.4.6 A Novel Approach: Complexity Theory and Parallelism

As discussed previously, complexity theory views systems as composed of multiple
interconnected components, where the whole is more than the sum of its parts. In the context
of Biblical Hebrew parallelism, this means seeing the text not just as a series of parallel lines
but as a dynamic network of linguistic, semantic, and phonological elements that interact with
each other in complex ways. Traditional approaches to parallelism often focused on simple
relationships between lines, such as synonymy or antithesis. However, by using complexity
theory, we can explore how multiple dimensions—syntactic, semantic, phonological, and
lexical—interact simultaneously. Each line or word pair in a Biblical poem can be analysed not
just in isolation but in relation to these various dimensions, leading to a more nuanced
interpretation.

A linguistic analysis of parallelism focuses on word, line, and clause levels, and the interactions
between them. Complexity theory builds on this by examining how these levels interact within
a larger system. For instance, morphological parallelism (as discussed in the document) is not
just about pairing similar words but understanding how these pairs contribute to a broader
network of meaning within the text. Through this, the importance of syntax and semantics in
parallelism will also be appreciated. Complexity theory encourages us to see these as
interconnected layers, where a change in syntax can reverberate through the semantics of a
poem, creating emergent meanings. This aligns with Tsumura’s concept of vertical grammar,

63



where the grammatical relationships between lines are seen as crucial to the poem’s overall
structure.

The role of polysemy and word-play in Biblical Hebrew poetry, will also be considered.
Complexity theory will help analyse how these elements create a network of possible
meanings, where the interpretation of one word or line can shift depending on the connections
established elsewhere in the text. This dynamic interaction between meanings is a hallmark of
complex systems. Prosody and phonological patterns are also integral to understanding Biblical
Hebrew poetry, as they add another layer of meaning. By applying complexity theory, I will
analyse how sound patterns (alliteration, etc.) interact with syntax and semantics to create a
holistic poetic effect. For instance, repeated phonemes may reinforce or contrast with the
semantic content of the lines, creating a richer interpretative experience.

Implementing complexity theory involves systematically analysing the interactions between
different levels of parallelism—lexical, syntactic, semantic, and phonological. This will be done
by mapping these interactions and observing how changes in one dimension affect others.
Unlike traditional approaches that might seek a single interpretation of a parallelism, a
complexity theory-based approach recognises that multiple interpretations can coexist and
influence each other. This dynamic interpretation aligns with the cognitive approaches
discussed in recent studies, where the reader’s perception plays a crucial role in understanding
the text. The Book of Job, with its dense poetic structures, is an ideal candidate for this
approach. By applying complexity theory, I will explore how the various elements of
parallelism in Job interact to create a complex network of meanings. This is particularly useful
for understanding the themes of emotion and trauma, which are central to the text. The multi-
layered approach allows for a more profound exploration of how these themes are developed
through the interaction of different poetic devices. This novel approach integrates many
scholars’ linguistic approaches with complexity theory, offering a new way to analyse Biblical
Hebrew parallelism. By viewing the text as a complex system, we can uncover deeper layers
of meaning and appreciate the intricate craftsmanship of Biblical Parallelism. This approach
not only advances the study of Parallelism but also provides a framework that could be applied
to other ancient texts, enriching our understanding of their literary and linguistic complexities.

2.5 The Book of Job

2.5.1 Introduction

The Book of Job is an old book, written in an ancient context and it is often considered one of
the most profound and complex books of the Hebrew Scriptures. It is a book of poetry and is
part of the Wisdom literature of the Bible (Alter 2018, 5478).
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The Book of Job is centred around the story of Job, a wealthy and righteous man who suffers
a series of tragic losses, including the loss of his wealth, his children (from the grammar and
context), and his health. Throughout the book, Job struggles to understand why he is suffering,
and he questions the nature of God and the justice of God’s actions (Habel 2024, 5-8). One of
the key themes of the book is the problem of suffering and the question of why the innocent
suffer. The Book of Job does not provide a definitive answer to the question of why God allows
suffering. However, it does offer some insights into the nature of suffering. Gray (2010, 38)
argues that the Book of Job suggests that suffering can be a test of faith. It can also be a means
of purification and refinement.

Job is a righteous man who does not deserve to suffer, yet he does (Habel 2024, 9). This raises
the question of the justice of God and the nature of God’s actions in the world (Johnson 2009,
15-22). Another important theme in the book is the idea of the “wisdom of the ages” and the
limits of human understanding. Job’s friends, Eliphaz, Bildad, and Zophar, offer various
explanations for Job’s suffering, but none of them are able to fully understand the reasons for
his suffering. This highlights the idea that there are certain things that are beyond human
understanding and that only God can fully comprehend (Johnson 2009, 22-24). The Book of
Job also deals with the importance of maintaining faith in God even in the face of suffering.
Job ultimately comes to realise that he cannot fully understand the reasons for his suffering,
but he maintains his faith in God and repents for his questioning of God’s justice. This is seen
as a powerful message of hope and encouragement for those who are facing difficult times.
Finally, in the end, God appears to Job and speaks to him directly. God points out that He is
all-powerful and Job is not. God’s answer to Job’s questions is not an explanation of the reason
for his suffering but instead, a reminder of the vastness of God’s wisdom and power.

The prosperity of the wicked is a problem that has perplexed people for centuries (Habel 2024,
23). Why do bad people seem to get away with their bad behaviour, while good people often
suffer. Hernandez’s (2022, 11) book, The Prosperity of the Wicked explores this problem from
a theological perspective. He argues that the prosperity of the wicked is not a sign that God is
unjust. Rather, it is a part of God’s plan for the world.

Hernandez (2022, 27-30) begins by discussing the biblical teaching on the prosperity of the
wicked. He shows that the Bible does not promise that good people will always prosper in this
life. In fact, the Bible teaches that good people will often suffer. Hernandez then goes on to
discuss the reasons why God allows bad people to prosper. Hernandez (2022, 230) later on
argues that God allows the wicked to prosper for a variety of reasons, including:

e To test the faith of his people. When we see the wicked prosper while the righteous
suffer, our faith is tested. Do we really believe that God is just? Do we really believe
that God is in control?

o To teach his people about suffering. Suffering is a part of life. Even the righteous will
suffer. When we suffer, we can learn about the character of God and his purposes.
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e To use bad people to accomplish his purposes. God can use even the wicked to
accomplish his purposes. For example, God used the wickedness of Pharaoh to deliver
the Israelites from slavery.

e To show his mercy and forgiveness. God is a merciful God. He is willing to forgive
even the wicked who repent.

According to Hernandez (2022, 47) the biblical text teaches that good people will not always
prosper in this life. In fact, the Bible teaches that good people will often suffer. For example,
the Book of Job tells the story of a righteous man who is subjected to a series of misfortunes.
Job loses his children, his possessions, and his health. He is also plagued by doubts about his
faith in God. Despite his suffering, Job remains steadfast in his devotion to God. In the end,
God rewards Job for his faithfulness. Job’s health is restored, and he is given twice as much
wealth as he had before.

The Book of Psalms also contains many passages that speak about the suffering of the righteous
and the prosperity of the wicked (Hernandez 2022, 66). For example, Psalm 73 says:

I have seen the wicked in great power; they spread like flourishing trees. I envied them when
I saw this, for they have no troubles. Death does not come to them; their bodies are healthy
and strong. They are free from common human burdens; they are not afflicted like other
people. Therefore pride is their necklace; the violence they do oppresses them. From their
hearts comes iniquity; the mischief of their minds is laid bare. They scoff and speak
contemptuously; with arrogance they threaten oppression. Their mouths lay claim to heaven,
and their tongues strut across the earth. Therefore their people turn to them and find abundant
water to drink. They say, “How does God know? Does the Most High know anything?” This
is what the wicked are like—always carefree, they increase in wealth.

The psalmist is struggling to understand why the wicked seem to prosper while the righteous
suffer. In the end, the psalmist comes to realise that the prosperity of the wicked is temporary.
God will ultimately judge the wicked and vindicate the righteous (Habel 2024, 45).

Hernandez (2022, 285) concludes by discussing the implications of the prosperity of the
wicked. He argues that the prosperity of the wicked should not discourage us from living
righteously. Rather, it should motivate us to persevere in our faith and to trust in God’s justice.
We should remember that the prosperity of the wicked is temporary. God will ultimately judge
the wicked and vindicate the righteous. We should also remember that God is a merciful God.

The interpretation of texts like Job is deeply influenced by the cultural, historical, and
theological contexts of the time. What was emphasised or de-emphasised in interpretations can
reflect broader societal values, theological debates, or shifts in religious thought.
Understanding this reception history helps us see how Job’s themes of suffering, divine justice,
and human resilience were understood in different eras. Therefore, it is very important to
contemplate how the orality or text of Job, with all of its emotion and trauma, was received

66



earlier in history. Clines (2002, 13) is of the opinion that the Book of Job was written in the
late 6th or early 5th century BCE, during a time of great social and political upheaval. The
Babylonian exile had ended, but the Jewish people were still struggling to rebuild their lives.
The Book of Job is a response to the crisis of faith that many people were experiencing at the
time. The book explores the question of how to reconcile God’s goodness with the existence of
evil and suffering.

David C. Tollerton (2012) explores how the Book of Job has been interpreted in light of the
Holocaust. Tollerton argues that the Book of Job can offer a valuable resource for grappling
with the problem of evil in the wake of such a horrific event. Tollerton (2012, 8) begins by
discussing the different ways in which the Book of Job has been interpreted traditionally. He
argues that many traditional interpretations of the book have been unsatisfactory, as they have
either tried to provide easy answers to the problem of evil, or have simply ignored the problem
altogether.

Tollerton (2012, 33) then turns to discuss how the Book of Job has been interpreted in light of
the Holocaust. He argues that the Holocaust has forced us to confront the problem of evil in a
new and urgent way. He also argues that the Book of Job can offer us a way to grapple with
this problem in a way that is both honest and hopeful. Some interpreters have argued that the
Book of Job can help us to understand the experience of survivor guilt. For example, the Book
of Job describes Job’s feelings of isolation and abandonment after he loses everything. This
experience can be seen as analogous to the experience of survivors of the Holocaust, who often
felt isolated and abandoned by the world after the war. Other interpreters have argued that the
Book of Job can help us to understand the problem of God’s silence in the face of suffering.
For example, Job repeatedly asks God why he is suffering, but God never gives him a direct
answer. This experience can be seen as analogous to the experience of many people who have
suffered during the Holocaust. They often asked God why he allowed such suffering to happen,
but they never received a clear answer. Still other interpreters have argued that the Book of Job
can help us to find hope in the face of suffering. For example, the Book of Job ends with Job
being restored to his former prosperity, suggesting that even in the midst of suffering, there is
still hope for a better future. This shows how the Book of Job has already been interpreted in
the context of trauma.

Tollerton (2012, 50) then goes on to discuss a number of specific ways in which the Book of
Job can be read in light of the Holocaust. For example, he argues that the Book of Job can help
us to understand the experience of survivor guilt. He also argues that the Book of Job can help
us to understand the problem of God’s silence in the face of suffering. Tollerton (2012, 92)
concludes by arguing that the Book of Job is a complex and challenging text, but that it can
offer us a valuable resource for grappling with the problem of evil in the wake of the Holocaust.
Overall, the Book of Job has been interpreted in a variety of ways in light of the Holocaust.
However, all of these interpretations share a common goal: to grapple with the problem of evil
in a way that is both honest and hopeful. It is important to note that there is no single “correct”
way to interpret the Book of Job in light of the Holocaust. The book is complex and
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challenging, and it can be interpreted in many different ways. However, the book can offer us
a valuable resource for grappling with the problem of evil in the wake of such a horrific event.

In addition to its theological themes, the Book of Job is also a work of great literary and
philosophical merit. Gray (2010, 22) argues that the Book of Job is a complex and multi-layered
work that can be interpreted on many different levels. It can be read as a personal story, a
theological treatise, and a philosophical meditation on the human condition. The Book of Job
is considered a literary masterpiece, and it offers a rich tapestry of ideas and themes that
continue to be relevant to readers today.

Linafelt (2021, 684) is of the opinion that the Book of Job is a work of poetry and is considered
one of the most profound and complex books of Hebrew poetry. The poetry in the Book of Job
is characterised by its powerful imagery, rich metaphors, and complex themes.

One of the key features of the poetry in the Book of Job is its use of imagery. The book is filled
with vivid and striking images that are used to convey powerful emotions and ideas. For
example, the image of the “miserable comforters” (Job 16:2) is used to describe Job’s friends,
who offer him empty platitudes instead of genuine comfort. Similarly, the image of the “wound
that cannot be healed” (Job 34:6) is used to describe Job’s suffering and the impossibility of
finding a cure. The Book of Job also uses rich metaphors to convey complex ideas and themes.
For example, Job compares his suffering to that of a woman in labour (Job 3:11-19) to convey
the idea of intense pain and suffering. Similarly, Job compares his own state to that of a “broken
vessel” (Job 30:14) to convey the idea of being broken and shattered (Gray 2010, 93-95).

Another important feature of the poetry in the Book of Job is its use of parallelism. The poetry
in the Book of Job uses parallelism to emphasise important ideas and to create a sense of thythm
and flow. The poetry in the Book of Job also deals with many complex themes such as the
nature of God, the problem of suffering, and the human experience. The book raises important
questions about the justice of God and the nature of God’s actions in the world. The book also
deals with the idea of the “wisdom of the ages” and the limits of human understanding. The
poetry in the Book of Job is rich and deep, with many layers of meaning and interpretation, and
it offers a powerful and moving reflection on the human experience.

2.5.2 Sections of Job

The Book of Job can be divided into the following five main sections (Murphy 1981, 15-44;
Gray 2010, 72; Clines and Von Wolde 2011, 44; Alter 2018). The first section is prose, two to
four are poetry and the fifth is prose again:

1. Prologue (chapters 1-2): This section introduces the main characters and establishes the
plot. Job is a wealthy and righteous man who is blessed by God. However, Satan
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challenges God’s assertion that Job is righteous, and God allows Satan to test Job’s faith.
Job loses everything he has, including his family and his health.

2. Dialogue between Job and his friends (chapters 3-31): This section is the longest part
of the book, and it consists of a series of debates between Job and his three friends:
Eliphaz, Bildad, and Zophar. Job’s friends try to comfort him by offering traditional
explanations for suffering: Job must have sinned, and God is punishing him. However,
Job rejects their explanations and insists that he is innocent.

3. Speeches of Elihu (chapters 32-37): Elihu is a young man who has been listening to the
debate between Job and his friends. He interrupts them to offer his own opinion. Elihu
argues that Job is suffering because he has challenged God’s authority.

4. Speeches of Yahweh and Job’s reply (chapters 38-42:6): In this section, God himself
speaks to Job. God does not answer Job’s questions about suffering directly, but instead
he challenges Job to contemplate the vastness and complexity of the created universe.
Job is humbled by God’s power and wisdom, and he repents for his pride.

5. Epilogue (chapter 42:7-17): The book ends with a brief epilogue that describes how
God restores Job’s fortunes. Job is given twice as much wealth as he had before, and he
has a new family.

In summary, the poetry in the Book of Job is characterised by its powerful imagery, rich
metaphors, and complex themes, as well as its use of parallelism, which serves to emphasise
important ideas and to create a sense of rhythm and flow. The poetry in the Book of Job is
considered a masterpiece of Hebrew poetry, and it continues to be studied and interpreted by
scholars and theologians, and it remains an important text for understanding the nature of God,
the problem of suffering, and the human experience.

2.5.3 Text of Job

The text of the Biblia Hebraica Stuttgartensia (BHS) will be used as the basis for interpreting
the parallelism in the Book of Job. Although the BHS is a highly regarded edition of the Hebrew
Bible, it is not without its criticisms (Campbell 2018; Student 2019). There are different
interpretive and text critical issues, which will now be discussed.

2.5.3.1 Interpretive Issues

The BHS is based primarily on the Leningrad Codex, the oldest complete manuscript of the
Masoretic Text. While this manuscript is important, relying heavily on a single source may not
fully reflect the textual diversity of the Hebrew Bible. It prioritises the Masoretic Text and its
accompanying notes, sometimes at the expense of other textual traditions. This may lead to an
overly conservative approach to textual criticism, overlooking potentially valuable readings
from other sources. The editors of the BHS made subjective decisions regarding textual
variants and emendations. While their expertise is acknowledged, these choices may not always
be universally accepted or reflect the most accurate reading of the text.
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The different fascicles of the BHS were edited by different scholars, leading to inconsistencies
in the editorial approach and textual choices. This lack of uniformity can make it difficult to
compare and interpret different parts of the text. Furthermore, it can be argued that the BHS
does not fully engage with the latest developments in textual criticism and linguistic analysis.
Unfortunately, the Biblia Hebraica Quinta for Job has only been published very recently
(Althann 2024). This may lead to missed opportunities for refining the text and its interpretation
and identifying the parallelism for now, but this can be implemented for future research.

2.5.3.2 Text Critical Issues

Translating and interpreting the Book of Job from the BHS to languages such as English and
Afrikaans, presents numerous interpretive challenges due to the text’s unique linguistic
features, complex literary structure, and profound theological themes. There are numerous
linguistic challenges in all the apparatus of the BHS (Seow 2013, 37-42) . Job’s poetic language
utilises metaphors, parallelism, and other literary devices that can be challenging to convey
accurately in translation. Additionally, Job contains a high concentration of “hapax legomena”
- words that appear only once in the Hebrew Bible (Murphy 2003, 81), words with low
frequency, and obscure vocabulary, making it difficult to determine precise meanings. Here are
a few examples:

Hebrew Text Description
word in Job
almivad Job This word is often translated as “destruction,” “pit,” or “grave.” Its

17:14 precise meaning is debated, with some scholars suggesting it refers
to the underworld or realm of the dead.

w’v;zpfj Job This word is translated as “flint.” It describes the hardness of rock
28:9 and is used metaphorically to emphasise the difficulty of acquiring

wisdom.
mlnivj Job This word is translated as “black,” “dark,” or “sunken.” It describes
30:30 Job’s skin and is interpreted by some as a result of his suffering and

disease.
mﬂ@ Job This word is translated as “heart,” “mind,” or “womb.” Its precise

38:36 meaning is debated, but it seems to refer to a place of deep
understanding or intuition.

%337 Job This word is translated as “peacocks,” “ostriches,” or “feathers,”
39:13 but its exact meaning remains uncertain.

Furthermore, the existence of textual variants found in the Textual Apparatus of the BHS,
referring to different Job manuscripts, adds another layer of complexity to the translation
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process. When attempting to translate and interpret Job’s parallelisms, one must carefully
evaluate these variants and choose the readings that best represent the original text.

In some cases, the BHS editors have proposed emendations (corrections) or conjectures
(hypothetical reconstructions) to address perceived errors or inconsistencies in the text of Job.
While these can be helpful in restoring the original meaning, they are also speculative and may
not always be necessary or justified.

Job consists mainly of poetry, with extensive use of parallelism, where the meaning of one line
is reinforced, contrasted, or elaborated by the next. This can create ambiguities, as the exact
relationship between parallel lines may not always be clear. It is possible that textual critics did
not always carefully consider the poetic structure and parallelistic patterns to determine the
most accurate reading.

Due to the high number of parallelism lines that this research analyses, it is not reasonable to
consider each text critical annotation in the BHS. There will however be a consideration for
the text critic in lines where the parallelism and translations are problematic.

2.5.4 Alterity in the Book of Job

Alterity, derived from the Latin term “alter,” meaning “other,” refers to the concept of
“otherness” or the state of being different, particularly in relation to identity and cultural
context. The concept is rooted in the philosophical works of Emmanuel Levinas, who
emphasised the ethical significance of recognising and respecting the other’s irreducible
differences. Levinas posited that alterity is integral to human relations, arguing that
understanding one’s humanity requires acknowledging and taking responsibility for the other
(Naudé and Miller-Naudé and Obono 2023, 130). This theme is deeply explored in the text
through the relationship between Job, his friends, and God. The poetry, parallelism structure
and theological discourse present in the Book of Job highlight the existential and theological
challenges posed by suffering and divine justice. A few options on the different alterities in the
Book of Job will now be discussed.

Job’s profound suffering sets him apart from his peers and society, highlighting his alterity. His
physical ailments, loss of family, and social isolation mark him as “other” in a community that
equates suffering with divine disfavour (Fox 2018, 11). This otherness is vividly portrayed in
Job 2:12, where his friends scarcely recognise him because of his disfigured appearance.

Fox (2018, 8-9) argues that Job’s friends, who adhere to traditional retributive theology, fail to
comprehend Job’s unique suffering and his protests of innocence. Their inability to understand
Job’s experience emphasises his otherness. Their dialogues reflect a significant disconnect,
illustrating how traditional explanations of suffering do not always suffice to explain individual
human experiences. It can be said that Eliphaz, Bildad, and Zophar represent conventional

71



wisdom and the theological norms of their time. Their inability to comprehend Job’s
righteousness despite his suffering further emphasises his alterity. They view Job’s situation
through a lens that does not account for the possibility of innocent suffering, thus alienating
him by attributing his misfortunes to hidden sins in Job 4-25. Because they represent a more
traditional view of God’s justice, they fail to understand Job’s suffering and assume he must
have sinned. Their perspective limits their ability to empathise with Job’s experience of alterity.

In the realm of biblical translation, alterity becomes a crucial concept as it addresses the
challenge of conveying the cultural, historical, and linguistic distinctiveness of the biblical text
to contemporary audiences. Naudé and Miller-Naudé and Obono (2023, 134-135) emphasise
that traditional translation strategies often oscillate between domestication (making the text
familiar to the target culture) and foreignisation (retaining the original cultural elements).
However, these strategies can either obscure or highlight the alterity of the biblical text,
affecting how modern readers perceive and understand the scripture’s original context

The climax of the Book of Job, where God responds to Job out of the whirlwind, underscores
the theme of alterity. God’s speeches reveal the vast gulf between divine and human
perspectives. This divine alterity challenges Job’s understanding of justice and the world,
emphasising the inscrutability of God’s ways (Newsom 2009, 15-17). Job’s direct
confrontations with God in Job Chapters 38-41 underscore a different form of alterity. Here,
the otherness lies in the human-divine relationship. Job challenges God’s justice, and God’s
response from the whirlwind reveals a vast ontological gap between human understanding and
divine wisdom. This interaction highlights the alterity of God as an entity whose ways and
thoughts are profoundly different from human comprehension.

Job’s suffering and God’s initial silence force him to question his own righteousness and
relationship with God (Habel 2024, 22). His sense of self is shaken by God’s alterity. God exists
in a realm far beyond human understanding. Job confronts the ultimate “otherness” of God,
whose motivations and actions are beyond his comprehension. Here, one finds that the power
dynamic between Job and God is immensely embedded in alterity. Job is a mere human
questioning the absolute authority of God.

Stala (2021, 330) is of the opinion that modern interpretations, such as those discussed by
Christian philosophers, see Job as an icon of postmodernity. In a consumerist society that often
denies suffering, Job’s story of existential and divine questioning stands in stark contrast. The
alterity in Job’s narrative challenges the postmodern tendency to evade or sanitise suffering,
thereby confronting contemporary readers with the stark realities of human pain and divine
mystery.

More recently, Lamprecht (2023a, 2023b and 2024) made many contributions to the alterity
found in the text of Job. Firstly, Lamprecht (2023a) draws on ancient Mesopotamian
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cosmology to frame Job’s lament about divine power and cosmic order. By paralleling Job’s
descriptions of God’s majesty with Akkadian astronomical texts, Lamprecht (2023a)
demonstrates how Job’s conception of God reflects an ancient cosmology in which the heavens
operate independently and unpredictably. This framing emphasises God’s otherness and the
inscrutability of divine power: a theme where God’s transcendence is depicted as alien to
human understanding, placing Job in an encounter with a vastly other and incomprehensible
divine realm.

Secondly, Lamprecht (2023b) uses a text-art approach to explore the alterity found in Job’s
experiences of calamity. He identifies a “feminine-masculine” image schema, seeing the
feminine aspects as representing chaotic and otherworldly elements that disrupt Job’s life. This
dichotomy reveals the “otherness” in Job’s suffering: the catastrophes, attacks by the Sabaeans
and Chaldeans, fire, and wind. This approach embodies elements culturally coded as feminine,
which contrast with Job’s structured, righteous life, thereby emphasising the starkly alien nature
of his misfortunes.

Finally, Lamprecht (2024) examines Job’s unique perception of his own identity, proposing
that Job views himself not as an ordinary mortal but as a being with a unique connection to
divine justice and ritualistic purity. By referring to hemerological (calendrical) and Namburbi
(protective) practices, Lamprecht (2024) suggested that Job perceives himself as distinct within
the order of creation. This perceived uniqueness reinforces Job’s feeling of being “othered”
within his community and before God, furthering the alterity theme. In questioning his fate in
light of his exceptional nature, Job grapples with existential estrangement, emphasising a
disconnect between human and divine perspectives on justice and mortality.

Therefore, alterity is essential in analysing the trauma and emotions in the Book of Job because
it foregrounds the profound otherness experienced by Job in his suffering. Job’s physical and
emotional pain sets him apart from his community, making him an “other” in the eyes of his
friends and society. This sense of otherness is vividly depicted in Job 2:12, where his friends
hardly recognise him due to his disfigured appearance, underscoring his isolation and alterity.

Job’s profound suffering isolates him not only from his community but also from his previously
held beliefs (Stala 2021, 332). His dialogues with his friends and with God explore this
isolation and the search for meaning in the face of inexplicable suffering (Habel 2024, 55).
This isolation can be seen as a reflection of the human condition and its inherent struggle with
the otherness of divine will and cosmic order.

The transition from physical events of loss to oral utterances in the Book of Job involves
conveying Job’s suffering through poetic and rhetorical structures that highlight his emotional
and existential crisis (Seow 2013, 127-135). The use of parallelism in these utterances
emphasises the depth and intensity of Job’s pain, as seen in his laments and dialogues (Naudé
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and Miller-Naudé and Obono 2023, 135-137). When these oral utterances are transcribed into
written Hebrew text, the parallel structures and poetic forms are preserved, maintaining the
emotional and theological complexity of Job’s discourse. The written text serves as a record of
Job’s profound alterity, both in his relationship with his friends and his confrontation with God.

In conclusion, the Book of Job uses the theme of alterity to delve into complex questions of
human suffering, divine justice, and the limits of human understanding. This exploration not
only enriches the theological and philosophical dimensions of the text but also offers profound
insights into the human condition.

2.5.5 Interpretive Approaches

Interpretive approaches to translation vary widely, each with its own strengths and weaknesses
depending on the specific text, purpose of translation, and target audience (Baker 2011;
Munday 2016). Here is a summary of different interpretative approaches:

Interpretive approach Description
Literal Translation This approach prioritises adherence to the source text’s
(Word-for-Word) grammatical structures and word choices. It aims to

convey the original meaning as closely as possible, even
if it results in awkward or unnatural phrasing in the target

language.
Dynamic Equivalence This approach focuses on capturing the meaning and
(Functional Equivalence) intent of the original text in a way that is natural and

idiomatic in the target language. Usually, it may sacrifice
some literal accuracy in favour of readability and
comprehensibility for the target audience.

Idiomatic Translation This approach emphasises natural and fluent expression in
the target language, even if it means departing from the
literal wording of the source text. It strives to make the
translation sound as if it were originally written in the
target language.

Communicative Translation This approach prioritises the overall communicative effect
of the translation, ensuring that the message is effectively
conveyed to the target audience. It may involve
adaptations or explanations to bridge cultural gaps or
clarify references that may not be familiar to the target
audience.

Semantic Translation This approach focuses on accurately conveying the
meaning of the source text, paying close attention to
nuances and connotations. It may involve compromises
between literal accuracy and naturalness of expression.
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This research will follow a “Literal translation” interpretive approach. The parallelism of
Biblical Hebrew lays in the syntax, word pairs, found on the word and level. Using any another
approach will lose most of this original parallelism or add extra emotional language that was
not in the original (Alter 2018). It is important not to use a “Dynamic Equivalence” approach,
as this will add extra emotional language that was not part of the BHS.

Job grapples with profound questions about suffering, divine justice, and the nature of God.
Translating these complex theological concepts requires sensitivity to the nuances of the
original Hebrew and an understanding of the broader context of ancient Near Eastern religious
beliefs. The cultural context of the ancient Near East, including its social norms, religious
practices, and worldview, plays a crucial role in understanding the Book of Job (Habel 2024,
33). When attempting to translate and interpret Job’s parallelisms, one must be aware of these
cultural nuances to avoid misinterpretations and anachronistic renderings. Furthermore, the
intended audience of the translation significantly impacts the translator’s choices. Translations
aimed at scholars may prioritise literal accuracy, while those intended for a broader audience
may focus on readability and clarity.

The Book of Job’s structure, a mix of prose and poetry, presents challenges in maintaining
consistency and flow in translation. The dialogues between Job and his friends, full of intricate
arguments and emotional outbursts, require careful attention to tone and rhetorical devices.

For this research it is important to remember that translating the Book of Job requires a deep
understanding of the Hebrew language, the cultural context of ancient Israel, and the
theological themes of the text. A complexity theoretical approach will assist in grappling with
linguistic ambiguities, literary complexities, and theological nuances to produce an analysis of
the parallelism that accurately and faithfully conveys the meaning of this challenging and
profound book. The text of the BHS will be analysed with the “Literal Translation” interpretive
approach.

2.6 Trauma and Emotion

2.6.1 Introduction

Trauma and emotion are not the same thing, but they are intertwined in a manner that the one
cannot not exist without the other. This research will now explore the terms trauma and
emotions and how these concepts can be viewed in ancient contexts and the biblical texts.

The book The Bible through the Lens of Trauma explores how the concept of trauma can be
used as a lens for interpreting the Bible. The book’s editors, Elizabeth Boase and Christopher
Boase and Frechette (2016), argue that trauma is a multifaceted concept that can be understood
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in psychological, social, and literary terms. They also argue that trauma can be experienced
both individually and collectively. This paradigm is ideal for the complexity theoretical
approach of this dissertation. The book’s contributors examine how trauma is portrayed in
various biblical texts, including the Book of Ezekiel, the Book of Lamentations, the Book of
Isaiah, and the Book of Qoheleth. They also explore how the Bible can be used as a resource
for coping with trauma. The book concludes by discussing the implications of trauma
hermeneutics for other theological disciplines.

This viewpoint is also supported by Wierzbicka (1999, 1-16). She highlights how the
relationship between emotions and language is complex and multifaceted, in other words it is
suitable for a complexity theoretical approach. On the one hand, language can be used to
express emotions. For example, we can use words and phrases to describe our feelings, such as
“I am happy,” “T am sad,” or “I am angry.” On the other hand, language can also be used to
shape our emotions. For example, the way we talk about emotions can influence how we
experience them. For example, if we constantly tell ourselves that we are stressed or anxious,
we are more likely to feel stressed and anxious.

Another book that also supports the viewpoint that trauma and emotion should be approached
with a complexity theoretical approach is the book Mixed Feelings and Vexed Passions:
Exploring Emotions in Biblical Literature, wherein Spencer (2017) explores the ways in which
emotions are portrayed and experienced in the Bible. He argues that emotions are not simply
subjective experiences, but rather play an important role in human cognition and behaviour.
He also argues that the Bible recognises the importance of emotions and provides guidance on
how to manage them in a healthy way.

Black and Koosed (2019) explore how affect theory can be used to read the Bible in a more
nuanced and embodied way. The authors argue that affect theory can help us to understand
how the Bible evokes a range of emotions in readers, and how these emotions can shape our
understanding of the text.

Black and Koosed (2019, 3) begin by defining affect theory. They argue that affect is a bodily
experience that is prior to and irreducible to cognition. Affects are often intense and fleeting,
and they can be difficult to articulate verbally. However, affects can have a powerful influence
on our thoughts, feelings, and behaviours. The authors then discuss how affect theory can be
used to read the Bible. They argue that the Bible is full of affective language and imagery. For
example, the Bible often uses metaphors of violence, love, and loss to evoke strong emotions
in readers.

Individual trauma is experienced by individuals as a result of a single or series of events that
are overwhelming and threatening (Boase and Frechette 2016, 14). These events can include
physical or sexual violence, war, natural disasters, and accidents. Individual trauma can have a
devastating impact on a person’s life. It can lead to a variety of psychological symptoms,
including post-traumatic stress disorder (PTSD), anxiety, depression, and substance abuse.
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Collective trauma is experienced by a group of people as a result of a shared event that is
perceived as a threat to the group’s identity or existence. These events can include genocide,
war, and natural disasters. Collective trauma can have a profound impact on a society. It can
lead to a loss of trust, a sense of hopelessness, and a breakdown of social norms.

Boase and Frechette (2016, 21) then turn to examine how trauma is portrayed in the Bible.
They argue that the Bible is full of stories of people who have experienced trauma. These
stories include the stories of Joseph, Moses, David, and Job. They also argue that the Bible
provides a framework for understanding and coping with trauma. They point to the many
passages in the Bible that speak of God’s compassion for the suffering and God’s promise of
healing.

The “bible” of psychology is no doubt the DSM-5 or Diagnostic and Statistical
Manual of Mental Disorders Fifth Edition (2013). This manual defines trauma in the following
manner (2013, 830): “Any event (or events) that may cause or threaten death, serious injury,
or sexual violence to an individual, a close family member, or a close friend.” Trauma is a
psychological and emotional response to an event or events that are deeply distressing or
disturbing. Trauma can be caused by a wide range of events, including physical or sexual abuse,
natural disasters, war, car accidents, and other forms of violence. Trauma can also be caused
by long-term stress, such as growing up in an environment of poverty or neglect.

Human trauma is a condition that can result from experiencing a traumatic event or series of
events. Trauma can affect people in different ways, but it often leads to feelings of fear, anxiety,
depression, guilt, and shame. Trauma can also cause physical symptoms such as headaches,
chronic pain, and sleep disturbances.

Trauma can also result in long-term psychological conditions such as Post-Traumatic Stress
Disorder (PTSD) which is a condition characterised by symptoms such as flashbacks,
nightmares, anxiety, and avoidance behaviours. PTSD can be severe and debilitating, and it
can greatly impact a person’s ability to function in their daily life. Trauma can also result in
complex post-traumatic stress disorder (C-PTSD) which is a condition that occurs when a
person has been exposed to prolonged and repeated traumatic events, such as childhood abuse
or living in a war zone. C-PTSD is a more severe form of PTSD, and it can have a greater
impact on a person’s ability to function.

Emotions are an integral part of the trauma response. Trauma can evoke a wide range of intense
and overwhelming emotions, such as fear, anger, sadness, guilt, and shame. When a person
experiences trauma, the body’s natural stress response is activated, releasing chemicals such as
adrenaline and cortisol that prepare the body to fight or flee. This response can cause physical
symptoms such as rapid heartbeat, sweating, and shaking. Along with these physiological
responses, the individual may experience intense emotions as well.
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Emotions such as fear and anxiety are common in the immediate aftermath of trauma. These
emotions can be intense and overwhelming, and they can make it difficult for the individual to
function in their daily life. As time goes by, other emotions may also surface, such as sadness,
guilt, and shame. These emotions may stem from feelings of powerlessness or self-blame for
the traumatic event. It is important to understand that experiencing intense emotions after a
traumatic event is a normal response. However, when these emotions become overwhelming
and persistent, it can be a sign of a more severe condition such as post-traumatic stress disorder
(PTSD).

2.6.2 Trauma and Emotion in Ancient Societies

Steinert (2023, 34-38) explains how in the ancient Near East (ANE), the kidneys were seen as
the source of emotions. This belief was likely based on the fact that the kidneys are located
near the heart, which was also seen as an important organ for emotions. The kidneys were also
thought to be responsible for intelligence, compassion, and judgment. There is some evidence
to support the ANE belief that the kidneys are involved in emotions. For example, studies have
shown that people with kidney disease often experience emotional problems such as
depression, anxiety, and irritability. This suggests that the kidneys may play a role in regulating
emotions. However, it is important to note that the kidneys are not the only organ involved in
emotions. The brain, the nervous system, and the endocrine system all play important roles in
regulating emotions. The kidneys are just one part of a complex system that helps us to feel
and express our emotions.

The following examples are of the importance of how the kidneys were seen as the source of
emotions in the ANE:

- In the Bible, the kidneys are often mentioned in association with emotions such as
compassion, mercy, and judgment. For example, in the Book of Proverbs, it says that
“the kidneys of the wise ponder how to answer” (Proverbs 22:17).

- In the Babylonian Talmud, it is said that “the kidneys are the seat of compassion”.

- In Egyptian mythology, the god Thoth, who was the god of wisdom and writing, was
often depicted with a pair of kidneys on his head.

The ANE belief that the kidneys are the source of emotions is an interesting example of how
people in the past understood the body and its functions. This belief is no longer accepted by
modern science, but it does provide us with a glimpse into the way that people in the past
thought about the body and its relationship to the mind.

Trauma is a universal human experience that has been present throughout history, including in
the ANE. The ANE, was a region that was characterised by frequent warfare and political
instability. As a result, the people of the ancient Near East were exposed to a wide range of
traumatic events, such as physical violence, displacement, and loss of loved ones. Warfare was
a constant threat. The constant battles between city-states and invasions by foreign powers
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would have resulted in significant trauma for the population. The trauma would have been
further exacerbated by the fact that many of the wars were fought over resources such as water,
land, and food. The loss of resources would have resulted in severe hardships for the
population, including displacement and poverty. Natural disasters like floods and droughts
were another level of trauma to which the people of the ANE were exposed to. The trauma
would have been intensified by the fact that certain civilisations believed in an afterlife and the
idea of death was central to their belief system. In the Levant, the trauma would have also been
exacerbated by the fact that the region was a crossroads of different cultures and religions. This
have resulted in a complex and diverse population, with different groups experiencing trauma
in different ways.

The book Emotions across Cultures: Ancient China and Greece edited by David Konstan
(2022), examines specific emotions, such as anger, sadness, and joy, in depth. These concepts
are also explained, by Wierzbicka (1999, 32), as a result of culture. Culture also plays an
important role in shaping our emotions. For example, different cultures have different norms
and expectations about how emotions should be expressed. In some cultures, it is considered
rude to express strong emotions, while in other cultures it is considered perfectly acceptable.
Culture also influences how we experience emotions. For example, people from different
cultures may experience the same emotions in different ways. For example, someone from a
culture that values collectivism may experience grief differently than someone from a culture
that values individualism. Moreover, they discuss how anger was understood and experienced
differently in China and Greece. In China, anger was seen as a natural and healthy emotion. It
was also seen as a necessary emotion for self-defence and for maintaining social order.
However, it was important to regulate and control anger, so that it did not become destructive.
In Greece, anger was seen as a negative emotion that should be avoided. However, anger could
also be seen as a positive emotion if it was directed towards just ends. For example, the Greeks
believed that anger was a necessary emotion for defending one’s honour and for fighting for
justice.

Lu (2022, 11) argues that the Chinese concept of emotions is rooted in the Confucian tradition.
Confucianism teaches that there are seven basic emotions: joy, anger, sadness, fear, love-hate,
desire, and awe. These emotions are seen as natural and essential to human nature.
Confucianism also teaches that emotions should be regulated and controlled. The goal is to
achieve a state of equilibrium, or balance, between the emotions. This state of equilibrium is
known as zhongyong.

Cairn (2022, 105) is of the view that the Greek concept of emotions is rooted in the
philosophical traditions of Plato and Aristotle. Plato argued that emotions are irrational and
should be controlled by reason. Aristotle, on the other hand, argued that emotions are natural
and necessary for human flourishing. Aristotle also identified six basic emotions: anger, fear,
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courage, desire, joy, and sorrow. He argued that these emotions are all linked to different
virtues. For example, the emotion of anger is linked to the virtue of courage.

There are both similarities and differences in how emotions were understood and experienced
in ancient China and Greece. Despite the diversity of emotions across languages and cultures,
there are also some similarities (Wierzbicka 1999, 33). For example, all cultures recognise the
existence of basic emotions such as anger, sadness, joy, and fear. However, even these basic
emotions can be expressed and experienced in different ways across cultures. For example,
anger may be expressed differently in a culture that values harmony than in a culture that values
confrontation. In some cultures, anger is seen as a negative emotion that should be avoided. In
other cultures, anger is seen as a natural and healthy emotion. Still other cultures have more
nuanced understandings of anger, recognising that it can be both positive and negative
depending on the situation. For example, both cultures recognised the importance of regulating
and controlling emotions.

However, the Chinese concept of emotions was more holistic, while the Greek concept of
emotions was more individualistic. The Chinese also tended to view emotions in a more neutral
light, while the Greeks tended to view emotions in a more moralistic light. For example, the
Chinese were more likely to see anger as a natural and healthy emotion, while the Greeks were
more likely to see anger as a negative emotion that should be avoided.

Both Konstan (2022) and Wierzbicka (1999) explore the relationship between emotions and
other aspects of culture, such as morality and religion. For example, Wierzbicka (1999, 139)
discuss how the English word “love” has a different meaning in different cultures. In some
cultures, love is seen as a purely romantic emotion. In other cultures, love is seen as a broader
emotion that can be experienced in many different relationships, such as romantic relationships,
friendships, and family relationships. Konstan (2022, 85) discusses how the Confucian concept
of zhongyong is related to the Daoist concept of wu wei. Zhongyong is the state of equilibrium,
or balance, between the emotions. Wu wei is the state of effortless action.

The two concepts are related in that they both emphasise the importance of moderation and
self-control. The book’s contributors also discuss how the Greek concept of emotions is related
to the Greek concept of tragedy. The Greeks believed that tragedy was a necessary part of life,
and that it could help people to understand and come to terms with their own emotions. They
argue that emotions are not simply universal but are also shaped by culture. They also argue
that our understanding of emotions has changed over time. This is an important viewpoint of
cross-cultural psychology and helps to shape the complexity theoretical approach of this
research.
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Sonik and Steinert (2023) group the emotions of the ANE in the following manner.
- Fear, terror, and awe
- Sadness, grief, and depression
- Contempt, disgust, and shame
- Anger and hate
- Envy and jealousy
- Love, affection, and admiration
- Pity, Empathy, and compassion

The emotions in the ANE can be traced back to the early civilisations such as the Sumerians,
Akkadians, Babylonians, and Assyrians. These civilisations lived in Mesopotamia, which is
the area between the Tigris and Euphrates rivers in modern-day Iraq. In ancient times, emotions
were seen as a significant aspect of human life and were considered to be a force that drove
human behaviour.

Sonik and Steinert (2023, 37-40) emphasise that the ancient Near Eastern civilisations believed
that emotions were controlled by the gods and that individuals could influence their emotions
through religious rituals and offerings. For example, the Babylonians believed that the god
Marduk controlled emotions, and individuals could appease him through offerings to avoid
experiencing negative emotions such as fear and anger.

In ancient Mesopotamia, emotions were expressed through various forms of art, such as
literature, sculptures, and paintings. These forms of art often portrayed emotions through facial
expressions and body language. For example, in ancient Mesopotamian sculptures, individuals
are often depicted with a frown or scowl to represent anger, and a smile to represent happiness.
In literature, emotions were often expressed through poetry, hymns, and songs.

In the ANE, the expression of emotions was also influenced by cultural and societal norms. For
example, individuals were expected to express joy and happiness during religious festivals and
ceremonies but were expected to show more reserved emotions in public gatherings. The ANE
civilisations also believed in the importance of controlling one’s emotions and maintaining
emotional balance, as excessive emotions were seen as a sign of weakness and were
discouraged.

The ANE civilisations also believed in the concept of emotional contagion, which is the idea
that emotions can be spread from one individual to another. For example, the Akkadians
believed that happiness could be spread through a community by singing and dancing, while
sadness could be spread through mourning rituals.

In conclusion, emotions played a significant role in the lives of the ANE civilisations. They
believed that emotions were controlled by the gods and could be influenced through religious
rituals and offerings. Emotions were expressed through various forms of art, such as literature,
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sculptures, and paintings, and were influenced by cultural and societal norms. The concept of
emotional contagion was also an important aspect of the ANE understanding of emotions.

2.6.3 Trauma and Emotion in the Biblical Texts

The Book of Job provides one of the most vivid portrayals of trauma in biblical literature,
encapsulating physical, emotional, and existential suffering. Job exhibits classic symptoms of
psychological trauma, including despair (Job 3:11), intrusive thoughts (Job 7:13-14), loss of
self-worth (Job 19:14-20), and physical manifestations like skin disease and weight loss (Job
30:30) (Janzen 2019, 78-81). Unlike communal laments in the Psalms, Job’s trauma is
profoundly individual, underscoring isolation as a central theme (Newsom 2009, 120-122).
His prolonged distress mirrors modern understandings of post-traumatic suffering, where his
grief is intensified by theological disillusionment and divine silence (Clines 2006, 201-204).

According to Tilford (2016, 45-46), “emotions” tend to be ingestive or olfactory actions in
Biblical texts. Negative emotions are described with “bitter” foods that “fill” the individual,
while “wickedness” is a seemingly “sweet” food that turns “bitter” once consumed; a person
“drinks” inequity and one has a “bitter” &’D3 . Violent or heavy loaded emotions, are associated
with breathing of hot air or flames by the 5X . Of special importance for this dissertation is the
following from Tilford (2016, 46):

As with the destructive and constructive experiences, such emotional responses are close,
visceral experiences. However, unlike their tactile counterparts, they are not physical
realities. One cannot physically swallow “bitterness” or breathe “anger”. Rather, these
expressions are metaphors based on the correspondence between emotions, ingestion, and
olfaction. Both ingestion and olfaction are internal experiences. In order to eat, one must
bring food inside the mouth; in order to breathe, one must bring air inside the nose. Emotions
are also typically internal experiences. Although one can display emotions on the face with
a smile or a frown, each individ-ual initially experiences emotions within his or her being.

Biblical Hebrew, like many ancient languages, uses a rich vocabulary and grammar to express
emotions. There are several ways in which Biblical Hebrew communicates emotions,
including:

1. Word choice: Biblical Hebrew has many words for emotions, each with a slightly
different shade of meaning. For example, the word 2¥7 means “to be angry,” while the
word 777 means “to be angry with.” These nuances in word choice allow for a more
precise expression of emotions in Biblical Hebrew.

2. Verbs: Verbs in Biblical Hebrew can also express emotions by showing the level of
intensity or duration of an emotion. For example, the verb xms@*b means “to be faint,”
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while the verb DU? means “to fight.” The choice of verb can communicate the level of
intensity of the emotion being expressed.

3. Adjectives: Adjectives in Biblical Hebrew can also express emotions by describing the
state of the subject. For example, the adjective Y17 means “weary,” while the adjective
7773 means “in need.” The choice of adjective can communicate the emotional state of
the subject.

4. Poetic devices: Biblical Hebrew also employs various poetic devices to communicate
emotions, such as parallelism, metaphor, and simile. For example, the phrase “my soul
thirsts for God” (Psalm 42:2) uses metaphor to express the speaker’s intense emotional
desire for God.

5. Context: The context in which an emotion is expressed can also impact its meaning.
For example, the same word or phrase can have different emotional connotations
depending on the context in which it is used.

Firstly, it is important to note how trauma and emotion is portrayed and viewed in the biblical
texts. Spencer (2017, 5-9) begins his book by discussing the different ways in which emotions
have been conceptualised in the Bible. He argues that the Bible does not have a single, unified
theory of emotions, but rather reflects a variety of different perspectives. However, he identifies
a number of common themes, such as the importance of regulating and controlling emotions
and the relationship between emotions and morality. Accordingly, each emotion in the Bible
has a specific usage, such as anger, grief, joy, and love. And for the purposes of this research,
it is important to note that there is a relationship between emotions and other aspects of biblical
literature, such as narrative, poetry, and prophecy. Emotions are used to create suspense and
drama in biblical narratives, and emotions are also used to express religious and theological
truths in biblical poetry and prophecy.

Spencer (2017, 33) argues that the Bible is full of examples of people who experience a wide
range of emotions, both positive and negative. He also argues that the Bible provides guidance
on how to manage emotions in a healthy way. For example, the Bible teaches that anger is a
natural emotion, but that it should be expressed in a righteous way. The Bible also teaches that
grief is a natural response to loss, but that it is important to move on from grief in a healthy
way. The role of specific emotions in the Bible can be viewed as to how anger is portrayed in
the Book of Psalms. He argues that the Psalms show that it is okay to express anger towards
God, but that it is important to do so in a respectful way. Furthermore, grief is portrayed in the
Book of Lamentations. He argues that the Book of Lamentations provides a realistic portrayal
of the grieving process. It also shows that God is present in the midst of grief and that God
offers comfort and hope.

This paradigm is also supported by David Janzen (2019), which explores the relationship
between trauma and lament in the Bible. Trauma is a common human experience, and that the
Bible provides resources for helping people to cope with trauma and to find healing.
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Janzen (2019, 8) begins by discussing the nature of trauma. He argues that trauma is not simply
a stressful event, but rather an event that overwhelms a person’s ability to cope. Trauma can
have a profound impact on a person’s physical, emotional, and spiritual health. Next one needs
to move to the nature of lament. He argues that lament is a form of prayer in which people
express their pain and suffering to God. Lament is a valuable tool for coping with trauma, as it
allows people to acknowledge their pain and to seek God’s help in healing.

Janzen (2019, 45) then examines the relationship between trauma and lament in the Bible. He
argues that the Bible is full of examples of people who experience trauma and who lament their
suffering to God. For example, the Book of Psalms is full of laments from people who are
suffering from a variety of traumas, such as war, famine, and disease. The Bible provides
resources for helping people to cope with trauma and to find healing. For example, the Book
of Lamentations provides a realistic portrayal of the grieving process. It also shows that God is
present in the midst of grief and that God offers comfort and hope. While the Book of Job
shows that God cares about the suffering of his people, even when they do not understand why
they are suffering. The Psalms show that it is okay to express our pain and suffering to God.
Lament is a way of communicating with God and of seeking God’s help.

Black and Koosed (2019, 7) also argue that the Bible is not simply a text to be read, but also a
text to be felt. When we read the Bible, we are not simply engaging with its cognitive content,
but also with its affective force. The authors then provide a number of examples of how affect
theory can be used to read specific biblical texts. For example, they discuss how the Book of
Lamentations can be read as a text that evokes a range of painful emotions, such as grief, anger,
and despair. The authors also discuss how the Book of Job can be read as a text that explores
the complex relationship between suffering and faith.

Black and Koosed (2019, 9) conclude by arguing that affect theory can help us to develop a
more nuanced and embodied understanding of the Bible. They argue that affect theory can help
us to understand how the Bible evokes a range of emotions in readers, and how these emotions
can shape our understanding of the text. This paradigm offers a new way of reading the Bible
that is more attentive to its affective dimensions. The authors' work has been influential in a
number of fields, including biblical studies, religious studies, and literary criticism. The Book
of Lamentations can be read as a text that evokes a range of painful emotions, such as grief,
anger, and despair. The authors argue that these emotions are not simply personal experiences,
but also social and political ones. They argue that the Book of Lamentations can help us to
understand the experience of collective trauma.

The Book of Job can be read as a text that explores the complex relationship between suffering
and faith. The authors argue that the Book of Job does not provide easy answers to the question
of why people suffer. Instead, the book offers a space for readers to grapple with the difficult
emotions that arise from suffering. The Gospels can be read as texts that evoke a range of
emotions, such as joy, compassion, and hope. The authors argue that these emotions are not
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simply personal experiences, but also theological ones. They argue that the Gospels can help
us to understand the nature of God and God’s relationship to humanity.

Thomas Kazen’s (2011) book Emotions in Biblical Law: A Cognitive Science Approach
explores the role of emotions in biblical law. Kazen argues that emotions are not simply
subjective experiences, but rather play an important role in human cognition and behaviour.
He also argues that the Bible recognises the importance of emotions and provides guidance on
how to manage them in a healthy way.

Kazen (2011, 3-7) begins by discussing the different ways in which emotions have been
conceptualised in the Bible. He argues that the Bible does not have a single, unified theory of
emotions, but rather reflects a variety of different perspectives. However, he identifies a
number of common themes, such as the importance of managing emotions and the relationship
between emotions and morality.

Kazen (2011, 8-11) then goes on to discuss the role of specific emotions in biblical law. He
focuses on four emotions in particular: disgust, empathy, fear, and a sense of justice. He argues
that these emotions play an important role in shaping the legal system and in influencing the
way that the law is interpreted and applied. Firstly, Kazen (2011, 33) argues that disgust plays
an important role in biblical law, particularly in the area of purity and holiness laws. He argues
that disgust is a powerful emotion that can motivate people to avoid certain behaviours, such
as eating unclean foods or engaging in sexual immorality. He also argues that disgust can be a
positive force in society, as it can help to promote public health and morality. However, he also
warns that disgust can also be used to justify discrimination and oppression.

Secondly, Kazen (2011, 37) argues that empathy plays an important role in biblical law. He
argues that empathy is the ability to understand and share the feelings of others. He argues that
empathy is essential for compassion, which is a core value of the Bible. He believes that
empathy is particularly important in the context of criminal justice. He argues that empathy can
help judges to understand the motives of offenders and to impose sentences that are fair and
just.

Thirdly, Kazen (2011, 42) highlights how fear plays an important role in biblical law. He argues
that fear can be a powerful motivator for obedience to the law. He argues that the Bible often
uses the language of fear to warn people against sin and to encourage them to follow God’s
commands. However, he also states that fear can also be a negative emotion, as it can lead to
anxiety, paranoia, and even violence. He argues that the Bible also teaches that we should not
live in fear, but rather trust in God’s goodness and protection. Lastly, Kazen (2011, 45) argues
that a sense of justice plays an important role in biblical law. He argues that a sense of justice
is the desire to see that everyone is treated fairly. He argues that the Bible is deeply concerned
with justice and that it provides a number of principles for achieving justice in society. He even
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makes the statement that a sense of justice is particularly important in the context of civil law.
He argues that a sense of justice can help judges to resolve disputes fairly and to protect the
rights of all citizens.

The viewpoints of Kazen 2011, helps this research to note that emotions are not simply
subjective experiences, but rather play an important role in human cognition and behaviour.
This acknowledges how the Biblical text recognises the importance of emotions and provides
guidance on how to manage them in a healthy way.

Boase and Frechette (2016, 24) explore how the Bible can be used as a resource for coping
with trauma. They argue that the Bible can provide comfort, hope, and guidance to those who
are struggling with trauma. Studying the language of the Bible also offer specific suggestions
for how to use the Bible to cope with trauma. For example, they suggest reading passages that
speak of God’s compassion and love and praying for healing and strength.

Accordingly, trauma has implications for hermeneutics. Boase and Frechette (2016, 125) argue
that trauma hermeneutics has implications for other theological disciplines. Trauma
hermeneutics can help us to understand the Bible in a new way. They also argue that trauma
hermeneutics can help us to develop more compassionate and effective pastoral care practices.

In conclusion, Biblical Hebrew uses a combination of vocabulary, grammar, poetic devices,
and context to communicate emotions in a nuanced and expressive way. By employing these
tools, Biblical Hebrew can convey a wide range of emotions and emotional states.

Boase and Frechette (2016, 216) also explore the following concepts that are of importance for
this research. The relationship between trauma and faith is intertwined and cannot be separated.
The role of religious language in trauma recovery can either help or delay the process. The use
of the Bible in trauma therapy should be done in a multifaceted and responsible manner. The
implications of trauma hermeneutics for social justice.

Janzen (2019, 121) makes the compelling point, which is of importance for further research,
that the Bible has something to say to us about trauma and lament in the modern world. He
argues that trauma is still a common human experience today and that the Bible can help us to
cope with trauma and to find healing. He suggests that we create safe spaces for people to
lament their suffering. He also suggests that we offer support and encouragement to people
who are suffering.

Herman and Jahn and Ryan’s (2005) Routledge Encyclopedia of Narrative Therapy explores
the use of trauma narratives in therapy. Herman and Jahn and Ryan (2005, 20) argues that
trauma narratives can be a powerful tool for helping people to heal from trauma. He begins by
discussing the nature of trauma. Trauma is an experience that overwhelms a person’s ability to
cope. It can have a profound impact on a person’s physical, emotional, and spiritual health. He
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uses the narrative of Jonah in the Bible to show and explain trauma. Trauma narratives, such
as Jonah or Job, is a story that a person talks about their traumatic experience. Trauma
narratives can be told in a variety of ways, such as through writing, speaking, or art.

Herman and Jahn and Ryan (2005, 118) discusses the benefits of using trauma narratives in
therapy. He argues that trauma narratives can help people to: Firstly, make sense of their
traumatic experience. Secondly, process their emotions related to the trauma. Thirdly, develop
a sense of control over the trauma. Fourthly, connect with others who have experienced trauma.
And lastly, to find hope and resilience. But there are also challenges of using trauma narratives
in therapy. It is important to create a safe and supportive environment for people to share their
trauma narratives. It is also important to be mindful of the pacing of therapy and to avoid re-
traumatising people.

2.6.4 Emotion in Language

Noam Chomsky’s work (1993, 2006), primarily focused on the structural and generative
aspects of language, emphasising the innate human capacity for language acquisition and its
universal grammar. While he has not extensively explored the direct link between language
and emotion creation, his theories indirectly suggest potential avenues for understanding this
relationship. He argues that “language” can be a “tool for expression”, whereby he emphasises
on the creative aspect of language. This could suggest a potential to express and evoke
emotions. By using specific words, sentence structures, and tones, individuals can
communicate their emotional states and influence the emotions of others.

Furthermore, it can be argued that Chomsky’s theory of Universal Grammar, namely “language
and thought” (Chomsky 1993, 33) implies a close connection between language one uses and
the thoughts that are created by them. This connection suggests that language can shape our
perception of the world and influence our emotional responses to it. For instance, the way we
frame events or describe experiences through language can significantly impact how we feel
about them. He also acknowledges the importance of social interaction in language
development. Through language, we engage with others, share experiences, and build
relationships. These social interactions, facilitated by language, can significantly impact our
emotional well-being and create emotional connections with others.

2.6.5 Trauma in the Book of Job

Norman Habel 2024 in his book God Trauma and Wisdom Therapy: A Commentary on Job
argues that Job’s experiences are a profound encounter with trauma inflicted by God himself.
It defines trauma as an experience that overwhelms a person’s ability to cope, shattering their
basic assumptions about the world and themselves (Habel 2024, xi). This can leave lasting
emotional, cognitive, and behavioural scars.
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Trauma in the Ancient Near East (ANE) was deeply intertwined with religious, social, and
existential realities. Unlike modern psychological perspectives, trauma was often understood
as divine punishment or cosmic disorder. Victims of war, exile, or personal loss, like Job, were
perceived as being caught in a cosmic struggle rather than experiencing individual
psychological distress (Habel 2024, 33-37). Ritual lamentations and communal mourning
served as coping mechanisms, emphasising collective healing rather than personal recovery.
However, Job’s suffering seems isolated at some times and communal at other times,
challenging the framework of exclusively communal trauma, portraying an individual
wrestling with both divine justice and personal devastation, making his trauma uniquely
profound in ANE literature.

Job’s trauma extends beyond personal suffering to what Habel (2024, 33-37) describes as “God
trauma”—a profound existential crisis triggered by divine silence and perceived injustice. His
suffering follows a trajectory akin to modern trauma models, including shock (Job 3:1-10),
protest and anger (Job 7:11-21), despair (Job 14:1-14), and eventual transformation (Job 42:1-
6) (Janzen 2019, 92-95). Unlike other biblical lamenters, Job directly challenges God,
highlighting a rupture in the covenantal framework (Newsom 2009, 145-148). His experience
aligns with trauma hermeneutics, where suffering reshapes identity and theological
understanding, making Job a critical case for trauma-informed biblical interpretation (Clines
2006, 276-280).

Habel (2024, xiv) applies this concept to Job’s situation, arguing that Job’s immense suffering
is a result of God’s actions. Job loses his wealth, family (from the grammar and context), and
health, and his friends offer him no solace. Job cries out to God in frustration and accuses him
of causing his pain. He takes it further to suggest that the narrator of the Book of Job may be
drawing on the experiences of a traumatised community (Habel 2024, xv). Furthermore, it is
proposed that the narrator belonged to a “Wisdom community” that had suffered greatly during
the Babylonian exile. This trauma may have shaped their understanding of Job’s story. Habel
(2024, xix) goes on to discuss the concept of “Wisdom therapy” in the Book of Job. This refers
to the way that Job eventually finds healing through encountering God’s wisdom. God does not
answer Job’s questions about why he suffers, but instead, reveals the vastness of creation. This
experience leaves Job humbled and accepting, even though his suffering is not explained in its
entirety.

Hawley (2020b, 460-462) addresses God’s use of animal imagery in responding to Job, marking
a shift from human-centred metaphors to those rooted in the natural world. God’s images of
animals like lions, eagles, and mountain goats demonstrate divine wisdom that surpasses
human understanding, subtly asserting God’s omniscience and control over creation. Hawley
(2020b, 463-467) interprets these metaphors as a form of rhetorical redirection, moving Job’s
focus from human suffering to the complexity of the natural world, thereby reframing Job’s
complaints within a grander cosmic order. Hawley (2020b, 478) concludes that God's
metaphors challenge Job’s limited human perspective, offering a resolution that does not negate
Job’s suffering but places it within the larger framework of divine wisdom.
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A route of “Wisdom Therapy” is proposed by Habel (2024, 2) to analyse how trauma is
described and visualised in the Book of Job. This is divided into two parts, a so called
“preparatory stage” in chapters 1-27, and an “interactive stage” in chapters 28-42. These stages
involve Job confronting his trauma and questioning his faith.

The preparatory stage follows four actions by Job (Habel 2024, 3-99). Firstly, Job asks the
eternal question: “Why?”. After experiencing a series of horrific losses, Job questions why God
has allowed this suffering to happen to him. This initial questioning is a natural response to
trauma and is the first step of healing. Secondly, Job moves beyond simply questioning God
and expresses his outrage through screaming and anger. In Job 16:18, Job screams murder
against God. This outburst is a way for Job to vent his frustration and pain. Traditional therapy
approaches may not acknowledge this stage, but the author argues that it is a necessary part of
healing for trauma sufferers. Thirdly, as Job grapples with his suffering, he begins to doubt his
previous beliefs about God. He challenges the idea of a compassionate and fair God, and even
accuses God of being his enemy. This questioning allows Job to re-evaluate his faith and come
to a new understanding of God. Lastly, Job contemplates suicide in the face of his seemingly
insurmountable despair. Alternatively, he considers taking an aggressive stance against God,
demanding answers and justice. This illustrates the desperation that trauma sufferers can feel,
and the potential for self-destructive behaviour. Job ultimately decides to write down his story,
a process that allows him to begin to process his trauma.

This is then followed by the interactive stages, containing five actions by Job (Habel 2024,
113-169). Here Job interacts with God and begins to heal from his trauma. Firstly, Job is
reintroduced to the concept of Wisdom, a mysterious force that can guide him through his
suffering. This can be seen as a return to a foundational principle of his faith. Secondly, Job
recounts his experiences of suffering and injustice. This act of sharing his story is a crucial part
of the healing process. Thirdly, Elihu, a new character, attempts to act as a mediator between
Job and God. However, Elihu ultimately defends God rather than Job, highlighting the
limitations of traditional approaches to comfort and healing. Fourthly, God himself intervenes
and interacts with Job, asking him a series of questions that challenge Job’s perspective. This
can be seen as a form of therapy, where God helps Job to see the world in a new light. Lastly,
through this process of questioning and exploration, Job gains a newfound understanding of
God and the world. He accepts his limitations in Chapter 42 and acknowledges the mystery of
God’s wisdom. This acceptance marks Job’s healing and is the culmination of the wisdom
therapy process.

After discussing broadly how trauma is possibly portrayed in the Book of Job, it is also
important to focus on specific words (HALOT and TWOT), phrases and metaphors. It can be
argued that the emotional impact of Hebrew words in Job often arises from their placement
within the broader narrative and poetic structure. The book is filled with vivid imagery,
metaphors, and rhetorical questions that contribute to the overall sense of trauma and despair.
This is found on all levels of parallelism and will not be possible to comprehend without using
complexity theory.
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Here are a few examples of words from the Book of Job, that could be emotionally loaded:

Verse

Hebrew Word

Semantics

Reference

2:13

AND

Pain or sad. Job uses this
word to describe his physical
and emotional pain

HALOT

TWOT (Vol 1, 425)

3:20

a7

Bitter or bitterness. Job uses
this word to describe the
bitterness of his soul.

HALOT

TWOT (Vol 1, 528)

6:7

ol

Soul or life. This term is often
used in contexts that express
deep personal anguish and the
essence of a person’s being.

HALOT

TWOT (Vol 2, 587)

9:27

152

Cheer or smile. This word is
used to express a happy
emotional response.

HALOT

TWOT (Vol 1, 110)

9:28

a0

Afraid or dread. Is used where
someone is fearing or
dreading something. Strong
connection to fearing God in
particular.

HALOT

TWOT (Vol 1, 362)

9:29

pohy

Struggle or labour. Is used to
refer to someone working
until he or she is tired and in
pain.

HALOT

TWOT (Vol 1, 361)

27:9

PUs

Cry or call for help. 1s used to
describe someone’s call for
help in a situation of danger.

HALOT

TWOT (Vol 2, 772)

27:9

298

Distress or tight. Refers to
anything that is narrow or
constricting. Emotional
distress can feel like one being
constricted.

HALOT

TWOT (Vol 2, 778)

27:10

D

Delight or luxury. Used to
refer to the feeling someone
gets when truly enjoying
something.

HALOT

TWOT (Vol 2, 679)

29:25

5an

Mourn or lament. This word is
used in the context of Job’s
immense SOITOW and
mourning over his losses.

HALOT

TWOT (Vol 1, 6)
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The next step is to go beyond just the meaning of individual words in the Book of Job, and to
look at the syntax and metaphors created and supported by the parallelism. Tod Linafelt (2020,
1) argues that Job’s trauma in Job 3 is expressed through a poetic transformation of prophetic
discourse, particularly drawing from the Book of Jeremiah. Linafelt suggests that Job’s lament
in this chapter is not merely a personal outcry but a profound commentary on human suffering
and the cosmic order.

Linafelt (2020, 2) begins by noting the parallels between Job 3 and Jeremiah 20:14-18, where
both characters curse the day of their birth. However, he argues that the Job poet enhances and
transforms Jeremiah’s curse into a more structured and lyrically sophisticated piece. Jeremiah’s
curse, while powerful, remains relatively prosaic and direct. In contrast, Job’s lament is marked
by a high degree of poetic parallelism and complexity, which Linafelt describes as an “additive
poetics” that incorporates elements of creation language, mythological imagery, and intimate
figurative language.

One of the key points Linafelt (2020, 3) makes is that Job’s desire in chapter 3 is a “subtractive
desire”— a wish to erase his existence and undo his birth, effectively removing himself from
the world and God’s presence. This desire contrasts with Jeremiah’s “lament of last resort,”
which seeks to attract God’s attention for rescue. Job’s subtractive desire radicalises this trope,
functioning indirectly as a curse against God while also expanding into a more universal
existential reflection.

Linafelt (2020, 3-4) also discusses how the structure of Job 3 supports this expanded poetic
vision. The poem begins with a quasi-curse on the day of Job’s birth and moves toward a
broader characterisation of human experience as one of misery, futility, and a longing for death.
The poem’s structural complexity, with its interruptions and insertions, serves to shift it from a
straightforward curse to a more lyrical and existentially significant piece. This structure allows
the poem to engage with creation language from Genesis 1 and chaos imagery, suggesting a
reversal from creation back to primordial chaos.

Furthermore, Linafelt (2020, 4-5) highlights the use of mythological language, such as the
references to Behemoth, Leviathan and possibly Yamm, which enrich the poem’s thematic
depth. These elements, along with the creation language, transform Job’s personal lament into
a cosmic and universal statement about the nature of existence and suffering. The splitting and
interrupting techniques in the poem serve lyrical ends, moving it beyond the context-bound
curse to a more generalised, existential claim.

2.7 Considering Complexity Theory for the Analysis of the Book of Job

To analyse the emotions in the Book of Job, focusing on Biblical Hebrew Parallelism, this
research must consider the process through which physical events of loss translate into various
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forms of expression and ultimately into interpretive performances or pastoral care. This multi-
step translation should be viewed through the lens of complexity theory.

The Book of Job is fundamentally about profound loss and suffering. Job’s story begins with
the loss of his children, wealth, and health, leading to intense personal anguish. This physical
and emotional pain serves as the raw material that initiates the process of expression and
subsequent translation. Job’s physical suffering is vividly described in the text, often through
parallel structures that emphasise his anguish. For example, Job 3:25-26 uses parallelism to
articulate his fear and lack of peace:

UONT AT I02 72 252
Truly the thing that I fear comes upon me,
:°5 N37oRTiY wN1 25
and what I dread befalls me.
"nRpy N71 mRY N 26a
1 am not at ease, nor am I quiet;
D 1139 X271 NS 26b

I have no rest; but trouble comes.

This use of parallelism enhances the emotional weight and helps readers understand the
intensity of Job’s suffering, considering what was discussed in the introduction of this chapter.
The repetition and balance within these lines mirror the cyclical nature of Job’s pain, creating
a rhythm that conveys his relentless distress. Job’s lamentations and dialogues with his friends
represent oral utterances that embody his pain and search for understanding. These utterances
likely originated as oral traditions, capturing communal responses to suffering and the human
condition. The dialogues and speeches in Job are composed in a highly structured poetic form,
utilising parallelism to express complex emotions and theological inquiries.

For instance, Job 3:3-4:

9279 0 TaNT 3a
Let the day perish in which I was born,
£ N YT 3b
and the night that said, 'A man-child is conceived.’
T T X o 4a
Let that day be darkness!
VR TN TETTTON 4b
May God above not seek it,
s TOY pDINTON] 4c

or light shine on it.
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Here, the parallelism underscores the intensity of Job’s desire to erase his existence, reflecting
the depth of his despair.

The oral traditions and sayings were eventually transcribed into written texts. The process of
moving from oral to written form involves decisions about structure and style, where
parallelism plays a crucial role. Biblical Hebrew poetry, characterised by parallelism, provides
a framework that both preserves and amplifies the original emotional content. When translating
the Book of Job into other languages, such as Afrikaans or English, translators face the
challenge of maintaining the poetic and emotional integrity of the original Hebrew text. This
process involves a series of decisions that impact how well the parallel structures and emotional
nuances are conveyed.

The final step in this translation process involves the interpretation and performance of the text
in various contexts, such as sermons or pastoral care. Each reading or performance can be seen
as a new translation, where the interpreter brings their own understanding and context to the
text. This stage is crucial for disentangling the translations and ensuring the message remains
relevant and impactful. For instance, a sermon on Job might focus on the universal themes of
suffering and faith, using the parallelism in Job’s speeches to highlight the cyclical nature of
human despair and hope. The preacher might draw parallels between Job’s experience and the
congregation’s struggles, using the text as a source of comfort and reflection.

Disentangling translations involves recognising and separating the layers of meaning that have
been added through each stage of translation. This concept is essential for understanding the
original intent and emotional weight of the text. In the context of the Book of Job, it means
peeling back the layers of cultural, linguistic, and contextual additions to get closer to the raw
emotional core of Job’s experience. Complexity theory offers a framework for understanding
how different elements of Job’s story interact and influence one another through the process of
translation. According to complexity theory, each stage of translation—from physical pain to
oral utterance, to written text, to interpretation—involves dynamic interactions that can produce
emergent properties and new meanings. A biosemiotic translation further elaborates on this by
considering the semiotic processes involved in conveying meaning. Emotions, as signs,
undergo a series of transformations as they are expressed through various media. This
framework helps to understand how Job’s emotions are not just conveyed but transformed
through each stage of translation, adding layers of meaning and interpretation.

Analysing the emotions in the Book of Job through Biblical Hebrew parallelism involves a
multi-layered process of translation that extends from physical events of loss to their final
interpretation in modern contexts. Each stage—physical pain, oral utterances, written text,
translations, and performance—adds complexity and depth to the original emotions. Using
complexity theory and biosemiotic translation frameworks helps to disentangle these layers,
offering a more nuanced understanding of Job’s experience and its ongoing relevance.
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2.8 Conclusion

In Chapter 2, the argument for employing a complexity theoretical approach to understand
Biblical Hebrew parallelism has been meticulously developed, emphasising the interconnected,
dynamic, and emergent nature of language. By integrating insights from complexity theory,
orality, semiotics, and scribal traditions, this chapter establishes that traditional reductionist
approaches are insufficient to fully grasp the nuanced interplay of linguistic and cultural
systems within the text of Job. Complexity theory allows us to analyse the layers of meaning-
making and meaning-taking within these poetic structures, revealing how trauma is intricately
represented in the Biblical text. The discussions on orality and scribal practices further
underscore the adaptive processes shaping the text, illustrating how parallelism bridges
linguistic creativity and cultural memory.

Building on this theoretical foundation, Chapter 3 transitions to applying this approach to the
Book of Job. The chapter focuses on specific passages, showcasing how parallelism conveys
the emotional and theological depth of Job’s speeches, thus grounding the theoretical insights
of Chapter 2 in practical analysis.
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CHAPTER 3: ANALYSING REPRESENTATIONS OF TRAUMA IN THE
LANGUAGE OF THE BOOK OF JOB

3.1 Introduction

Chapter 3 applies the principles of complexity theory discussed in the previous chapter to
analyse the representation of trauma in the poetic parallelisms of the Book of Job. This chapter
focuses on selected passages from Job, examining how parallelism serves as a dynamic, multi-
layered structure through which emotional and theological nuances are conveyed. By utilising
complexity theory’s emphasis on interconnectedness, dynamism, and emergence, this analysis
moves beyond traditional readings of the text, offering a deeper understanding of how trauma
is represented in Job’s experience. The chapter also explores how these linguistic elements
contribute to the text's broader narrative and theological implications, providing a
comprehensive approach to the emotional depth and complexity inherent in Job’s suffering and
questioning. Through this method, the chapter demonstrates the relevance of complexity theory
in interpreting Biblical Hebrew poetry, particularly in the context of trauma and emotional
expression.

It should be stated in this introduction that Chapter 3 focuses on specific poetic structures,
linguistic patterns, and trauma representations in the Book of Job. However, it does not provide
an exhaustive analysis of every sentence or poetic line in the selected chapters of Job. Instead,
representative passages are examined to illustrate key findings, ensuring a focused and
meaningful discussion. Readers should not assume that every textual element has been
scrutinised in equal depth.

3.1.1 Method for Analysing and Visualising Parallelism

The Book of Job stands as a literary and philosophical masterpiece within the Hebrew Bible.
Its poetic brilliance with intrinsic parallelism, grapples with profound questions of suffering
and faith. But beneath the surface lies another layer of complexity: the intricate web of Biblical
Hebrew syntax that shapes its meaning. This chapter delves into the fascinating world of Job’s
syntax, exploring how word order, verb tense, and clause connections paint a vivid picture of
the characters' emotions and arguments. The proposed word and line level analysis of Chapter
2 will be followed (Berlin 2008). As will be seen, there will not always be a clean distinction
between all the levels and some elements might be analysed in more than one level, because
language is complex, it moreover the language of parallelism in Biblical Hebrew.

However, the journey through Job’s syntax is not a straight path. Unlike modern languages
with rigid rules, Biblical Hebrew allows for multiple interpretations. The same sentence
structure can convey contrasting ideas depending on context and emphasis. This very
ambiguity becomes a tool in the author’s hands, allowing for layered meanings and emotional
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depth. This chapter will navigate these complexities. Due to the fact that there are various
approaches to analysing Job’s syntax, each having a multitude of strengths and limitations, it
becomes more favourable to use a complexity theoretical approach. We will explore how verb
conjugations can signal urgency, despair, or resignation. We will delve into the power of
sentence connectives, revealing how seemingly simple conjunctions like “and” or “but” can
dramatically alter the flow of arguments and emotions.

The following colour coding system will be used to distinguish between all the main syntactical
elements. There are only a limited number of usable colours. It is also necessary to use colours
that are easily distinguishable from each other, in order not to cause confusion:

1. Verbs Light blue is used to indicate all the verbs. Participles

will either be this colour or one of the noun colours,
depending on the specific function it has in a

sentence.
2. First nouns and or Yellow is used for the first noun word of each
pronouns couplet, triplet or quatrain. All the following nouns

and or pronouns that are in either an equivalent or
contrastive relationship with it, will also be in
yellow.

Red is used for the second noun word of each
couplet, triplet or quatrain. All the following nouns
and or pronouns that are in either an equivalent or
contrastive relationship with it, will also be in red.

Gold is used for the third noun word of each couplet,
triplet or quatrain. All the following nouns and or
pronouns that are in either an equivalent or
contrastive relationship with it, will also be in gold.

3

Green is used to indicate prepositions. Where more
than one preposition is combined, no special
indication will be given.

6. Negatives Gray 1s used to indicate negatives and particles of
existence.

Purple is used to indicate particles and adverbs.

\]

This colour scheme is not perfect but is more than ideal for the purpose of this dissertation. On
a few occasions, some lines have more than 3 groups of nouns or pronouns that are in a specific
parallelism relationship. They are not indicated due to a lack of extra available colours. There
are also examples where a single noun or pronoun is not in a distinctive parallelism relationship
with other nouns or pronouns in the whole couplet, triplet or quatrain. Therefore, there are
instances where my division of couplets, triplets, quatrains and bigger sections can also be
divided differently. These are not highlighted.
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The following example from Job 39:5 indicates how the analysis for each couplet, triplet or
quatrain works:

Hebrew Text with MT lineation (deviation | v | Parallelism Analysis
indicated with *) and NRSV English translation.

Hebrew text > - N2 n‘?w-. Sa | Analysis of the couplet as a whole:
NRSV text > Who has let the wild ass go free? Word level: Here are all analysis of
Hebrew text > .mPs . =39y -q 5 | parallelism on the word level.

NRSV text > Who has looseld the bonds of ;he swift ass, Line level: Here are all analysis of

parallelism on the line level.

Introductory lines for most of the chapters of Job, are not analysed in the above-mentioned
method. By the end of this chapter, we will gain a deeper appreciation for the artistry woven
into the Book of Job. We will see how the intricacies of syntax not only convey the literal
meaning of the words but also amplify the emotional and philosophical weight of Job’s
struggle.

3.1.2 Organisation of the Chapter

After explaining the method and theory in Chapter 2, I will implement this in a selection of
chapters of Job. Following the outline given in Chapter 2.5.2. here are the chapters that are
chosen for analysis: 3, 6, 9, 10, 12-14, 16-17, 19, 21, 23-24, 26-31, 38-42:1-6.

The decision to analyse only certain chapters of the Book of Job in Chapter 3 is based on the
need to focus on the most relevant and emotionally charged sections where Job’s trauma is
most vividly expressed. Given the vastness of the text, analysing the entire Book of Job would
be an impractical undertaking within the scope of this dissertation. Instead, a selection of
chapters was chosen based on their significance in representing Job’s emotional anguish, his
interactions with his friends, and his confrontations with God. These chapters—such as Job 3,
6, 9-10, and others—contain pivotal moments where Job’s trauma and theological dilemmas are
most clearly articulated through poetic parallelism. Therefore, I specifically analyse the
passages where Job reacts. Trauma is present in all the passages, some more explicit than
others. Even chapters like 28 can contribute or counter the trauma and emotions found in other
chapters and should not be excused for analysis.

By concentrating on these specific sections, the analysis can delve more deeply into the
intricate linguistic structures and their emotional and theological implications without
overwhelming the study. This targeted approach allows for a more detailed and focused
exploration of how trauma is portrayed in the text, ensuring that the analysis remains
manageable and aligned with the dissertation’s primary goals. Furthermore, this selection
represents a cross-section of Job’s journey, from his initial despair to his ultimate confrontation
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with God, providing a comprehensive understanding of how parallelism functions within the

narrative’s broader emotional and theological framework.

3.2 Job 3 - Job’s First Speech/Soliloquy

Parallelism Analysis

Word level: Verb pattern of active, passive, active,
passive. Word pair day and night.

Line level: Chronology for night of conception and day
of birth is switched around. It can be argued that the
lines are semantically equivalent or contiguous.
Semantically, Jousse’s (1999) law of imitation can be
observed here and following verses. The repetition of
the words “day/light” and “night/darkness” evokes a
mimetic structure. Job imitates the formulaic structure
of curse formulas, which were commonly used in
ancient Near Eastern literature to express intense
emotional pain and a desire to reverse a significant
event. Job here mimics traditional expressions of
destruction but personalises it to his own despair. This
mirrors the typical cultural rituals of invoking curses,
making his lament more powerful and relatable.
Furthermore, the semantic shift between the curse of
birth and Job’s plea for relief aligns with Clines' (2002,
33) discussion of Job’s challenge of divine justice.

or light shine on it.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
TTETIR 2R MDD 17N | la
After this Job opened his mouth
D PN S7pm | 1b*
and cursed the day of his birth.
TN 2PN T | 2
Job said:
IE 95 on AN | 3a
“Let the day perish in which I was born,
- I 79 s ol | 3b
and the night that said, 'A man-child is conceived.'
Bl -5 2o | 4a
Let that day be darkness!
R B oy | 4
May God above not seek it,
: [ 758 voinoN1 | 4c

Word level: Contrast of noun “that day” vs pronouns,
positive syntax in 4a vs the negative particle in both 4b
and 4c. Equivalence in verbal conjugation of jussive in
all three lines. Word pair of darkness and light, but also
God in between.

Line level: Syntax is similar for 4b and 4c. Equivalent
semantics between 4a and 4c, while 4b is contiguous.
Overall, these lines express the idea that God is absent
and unconcerned about the events of that day,
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Parallelism Analysis

emphasising the darkness and hopelessness that Job
feels.

Word level: Equivalence in verbal conjugation, 3ms
pronoun that refers back to “that day” in verse 4, but the
form is different in 5b. Interesting word pair between
these lines. Darkness and clouds are compared with the
blackness of day.

Line level: Similar syntax between lines 5a-5c. In terms
of semantics, it can be argued that the verbs are
equivalent and the nouns. There is an intensification in
the nouns from just darkness in verse 4 to “deep
darkness” and blackness” in verse 5.

Word level: Contrast in number as the noun is singular
in 6a, but plural in 6b and 6¢. Equivalence in verbal
conjugation. Repetition of 2 preposition.

Line level: Contrast syntax between 6a with 6b and 6c¢.
Line 6a is positive, while 6b and 6¢ are negative.
Syntax between 6b and 6¢ follow an ABBA pattern.
There are similarities with verse 4. Semantically, it can
be argued that lines 6b and 6¢ are contiguous with 6a,
as it intensifies the initial idea.

Word level: Contrast of noun vs pronoun. Equivalence
in verbal conjugation. Contrastive word pair between
712X and ]37in terms of gender.

Line level: Line 7a begins with the interjection particle.
Line 7a is positive, line 7b is negative.

Semantically they are equivalent, because the idea of
“barren” and “no joyful cry” is similar.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B s | sa
Let gloom and deep darkness claim it.
B 58 foun | sb
Let clouds settle upon it;
| BlE
let the blackness of the day terrify it.
B | o
That night-- let thick darkness seize it!
M3 8 IO | 6b
let it not rejoice among the days of the year;
N2 N ol npond | 6e
let it not come into the number of the months.
B - o oz [l | 7a
Yes, let that night be barren;
5 [ NSO | T
let no joyful cry be heard in it
B e | 8
Let those curse it who curse the Sea,
I 558 o roeff | sb

those who are skilled to rouse up Leviathan.

Word level: Contrast in verbal conjugation. Equivalent
word pair between 271" and 1% in terms of gender and
number.

Line level: Unmarked relative clause in 8b that refers
to 8a. Phonologically, the word “day” is similar to the
word “sea”, and here it is used ambiguously to link the
day of Job’s birth with the seas and its mythical
creatures. This analysis of either, exemplifies the
advantages of complexity theory over reductionist
approaches.. Semantically, these lines are contiguous
and contribute to the poetic nature of Job’s lament and
emphasises his despair over his own existence. It
expresses a desire for the night of his conception to be
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Parallelism Analysis

barren and empty, and for those who are skilled in
summoning chaos and evil to curse it.

Word level: Equivalent verbal conjugation, but contrast
binyan.

Line level: Line 9a is positive, 9b negative with the
negative existential particle and 9c also negative, using
the negative jussive particle. Semantically I argue that
there is equivalence between the construct phrases of
9a and 9c. Line 9a expresses the idea that the stars of
the dawn, which typically signify the coming of light,
should be dark. This line creates a sense of darkness
and despair, as the hope of light is taken away. Line 9b
builds upon the first by stating that the day should hope
for light, but have none. This line creates an even
stronger sense of despair and hopelessness, as the
expectation of light is not fulfilled. Line 9c intensifies
the sense of darkness by stating that the day should not
even see the eyelids of the morning. This line
emphasises the complete absence of light, as the
morning is typically associated with the beginning of a
new day and the coming of light. The parallelism in this
verse emphasises the sense of darkness and despair that
Job is feeling. The repetition of the idea of light being
taken away creates a sense of hopelessness, and the
intensification of the darkness in each line builds upon
this sense of despair. The verse as a whole expresses a
deep sense of sorrow and grief, as Job longs for relief
from his suffering but finds none.

Hebrew Text with MT lineation %
(deviation indicated with *) and
NRSV English translation.
"5y3 2212 32N] | 9a
Let the stars of its dawn be dark;
N1 TINE R | 9b
let it hope for light, but have none;
sy araya ARTONT | 9c
may it not see the eyelids of the morning--
el | 10a
because it did not shut the doors of my mother’s
womb,
-8 o FEea | 100
and hide trouble from my eyes.
sy oo N7 [ | 11a
“Why did I not die at birth,
s oo R | 110

come forth from the womb and expire?

Word level: Contrast in verbal conjugation which
follows an ABCA pattern, qatal-wayyiqtol-yiqtol-
qatal. Contrast in verb person, as lines 10a and 10b are
3 person and lines 1la and 11b are 1t person.
Equivalence between lines 10b-11b as they all contain
the preposition 72 .

Line level: Line 10a begins with the subordinating
conjunction "2 and line 11a begins with the question
word 1125. Contrast and pattern between positive and
negative lines, ABAB. Semantically, line 10a expresses
the idea that the doors of Job’s mother’s womb were not
shut. This line refers to the fact that Job was conceived
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Parallelism Analysis

and born, which is the source of his suffering and
despair.

Semantically, the use of the “doors of the womb” as a
metaphor adds a sense of finality or inevitability to
Job’s existence. Line 10b progresses from the first by
stating that trouble was not hidden from Job’s eyes.
This line clarifies the reason for Job’s despair and
suffering, which is that he has been exposed to trouble
and hardship since his conception. The connection
between Job’s existence and his suffering, reinforces
the sense of inevitability and hopelessness that he feels.
Line 11a expresses the idea that Job wishes he had died
at birth. This line suggests that Job views life as a
burden and a source of suffering, and would have
preferred not to exist at all. Line 11b is equivalent to
the previous line using different words, stating that Job
wishes he had come forth from the womb and expired.
This line emphasises the fact that Job views his own
existence as a source of pain and suffering, and that he
longs for release from this suffering.

Taking into consideration Jousse’s (1999) law of
bilateralism, verse 10 presents a bilateral structure,
where the first clause (“did not shut the doors of my
mother’s womb,”) is mirrored by the second (“and hide
trouble from my eyes”). The use of balance here creates
a direct contrast between life and death, highlighting
the pain Job feels for having been born into a world of
suffering. The symmetry emphasises Job’s perception
that life itself has become a source of torment.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
=273 "3ie N | 122
Why were there knees to receive me,
: P {8 o il | 120

or breasts for me to suck?

Word level: Both lines with a question word, although
different, line 12a and adjective and 12b an
interrogative particle. Contrast between the verbs’
binyan, conjugation, person and number. The nouns
between the two lines are contrastive in gender.

Line level: The nouns between the two lines are
semantically syntagmatic, as they both refer to dual
body parts and form a metaphor for giving birth and
taking care of the infant. Line 12a expresses the idea
that Job is questioning why he was received by the
knees, likely referring to the act of being born and
brought into the world. This line implies that Job views

101




Parallelism Analysis

his own existence as a source of pain and suffering, and
suggests that he wishes he had never been born. While
the second line presents contiguous idea, asking why
the breasts nursed Job. It perceives the progression of
being born and growing up. This line suggests that Job
questions the purpose of his existence, and wonders
why he was given the opportunity to live and grow,
only to experience suffering and pain.

Word level: Both lines are equivalent as line 13a
contains the adverb r11Y while line 13b has the adverb
TN.

Line level: The verbs are equivalent in form and follow
an ABAB pattern qatal-yiqtol-qatal-yiqtol. They also
have equivalent semantics. The first line expresses the
idea that Job wishes he were lying down in peace. This
line suggests that Job views death as a state of rest and
tranquillity, and contrasts sharply with the suffering
and turmoil he experiences in his current existence. The
second line repeats this idea using different words,
stating that Job wishes he were asleep and at rest. This
line reinforces the idea of death as a state of peaceful
slumber and adds to the sense of longing and desire that
Job expresses in this verse.

Hebrew Text with MT lineation %
(deviation indicated with *) and
NRSV English translation.
pipyy: naoy RS | 3.
Now I would be lying down and quiet;
:*% i [ e | 130
1 would be asleep; then I would be at rest |
Or: I would be asleep then there would be rest for
me
PN SEh OO B | 14a
with kings and counsellors of the earth
o [ 87387 | 140
who rebuild ruins for themselves,
g Bl o BE il | 15
or with princes who have gold,
- i B S\5RRT | 15b

who fill their houses with silver.

Word level: Equivalence between the verbs in line 14b
and 15b, as they are both participles.

Line level: In terms of syntax, there is an ABAB pattern
for the prepositions. For semantics there is equivalence
between the syntagmatic word pairs “kings and
counsellors of the earth” and “princes” as they are
synonymous for wise earthly rulers. The word pair
“ruins” and “houses” can be either paradigmatic or
syntagmatic, the former considers it as opposites and
ignore the context or syntagmatic if one considers the
participles.

Prosody: The tipha’> under the word 2°7% introduces a
pause of reflection and emphasis. Here, Job laments the
futility of power and wealth, invoking imagery of rulers
now lying in death. The prosody subtly mirrors Job’s
emotional state, deep sorrow and meditative despair,
through its reflective quality.
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Hebrew Text with MT lineation v Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
Semantically, relationships between lines 14a and 15a
can be seen as equivalent, and lines 14b and 15b as
contiguous.
N N5 178 55_,:1; . 16a | Word level: Contrast in the verbal conjugation, person
Or why was I not buried like a stillborn child, and number. Repetition of the D preposition in both
: 98 INT NS 225588 | 16D | lines.
like an infant that never sees the light? Line level: The conjunction particle X connects verse
16 with the previous, but the other syntax demands that
this verse should be treated separately. In terms of
syntax, both lines are negative and there is also a
similar pattern for the rest of the constituents.
Unconventional word pair between 5o3 (ms) line 16a
and 51 (mp) line 16b, as they differ in number, but it
is not uncommon in poetry to have this contrast
between lines. Semantically these two nouns are
equivalent and thus syntagmatic. The other two nouns,
namely 1282 (16a) and 71X (16b) can be argued to be
paradigmatic, because if something is hidden it is the
opposite of light or being exposed. Thus, they are
contrastive. In this verse, Job continues to express his
desire for non-existence by asking why he could not
have been like a hidden stillborn child or an infant who
never saw the light of day. The parallelism emphasises
the idea that non-existence would be better than the
suffering and loss that he has experienced.
. ﬂ%‘gg D’S,Jgfj\. 17a | Word level: Lines 17a-18b have verbs while 19a-b are
There the wicked cease from troubling, verbless. The adverb is repeated in lines 17a-b and 19a,
{8 B8 73/ B | 17b | while the verb in 18b look similar, possibly
and there the weary are at rest. phonological parallelism.
1ane BSOS Bl | 182 | Line 17a vw-, 18b iz, 19b 17X, The other group of
There the prisoners are at ease together; words are also equivalent, line 17b 112 3", 18a =N,
+ 23 [l 3918 N5 | 18b | 19a zp and 5, 19b T2,
they do not hear the voice of the taskmaster. Line level: In verses 17-18, there are examples of
NI . -7. 19a synonymous parallelism. In line 17a expresses the idea
The small and the great are there, that the wicked cease from troubling, and 17b repeats
sy ~wor [l | 196 | this idea using different words, stating that the weary
and the slaves are free from their masters. are at rest. Similarly, in verse 18a expresses the idea
that the prisoners are at ease together, and 18b repeats
this idea using different words, stating that they hear
not the voice of the taskmaster. In verse 19, there is an
example of metaphor parallelism, where the two lines
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Parallelism Analysis

present a symbol or emblem to represent a concept.
Line 19a presents the concept of equality in death,
stating that the small and great are there. Line 19b
presents the concept of freedom in death, stating that
the servant is free from his master.

Semantically, Habel's (1985, 40) discussion on the
cosmic significance of suffering, is mirrored here by
the semantic parallelism of birth and death.

Word level: The verb is ellipsed in line 20b

Line level: Similar constituents in the syntax between
the two lines: objects and prepositional phrases
introduced with the lamed preposition. Phonological
parallelism with the repetition of /I/ and /m/ consonants.
The nouns 71X and 7717 are a word pair, while the nouns
5y and w3 97 are equivalent to each other.

Word level: In terms of verbs line 21a has a participle
and particle of existence, 21b has a wayyiqtol and 22b
has two imperfects. Accordingly, there are contrasts.
Line level: There are contrastive nouns between 21a
and 22a, 21b and 22b: 01 vs 5oa.... e and 78 vs
73p. In terms of syntax 21a and 22a are similar: lack of
finite verbs, and the presence of a prepositional phrase.
21b and 22b are also similar: Verb(s) and a noun. The
semantic relationship between these two verses can be
seen as contrastive. In the first line, the Hebrew phrase
“who long for death, but it does not come™ is which
emphasises the desire for death and the frustration that
it does not come. The Hebrew word for “long for” 11om,
suggests a strong desire or craving. In verse 22, the
Hebrew phrase “who are filled with gladness and
rejoice when they reach the grave” presents a contrast
with the first line, as it describes those who welcome
death and find joy in it. The Hebrew word for
“gladness” is MY, which suggests a sense of happiness
or contentment. The contrast between the two lines
emphasises the complexity of human emotions and the
paradoxical nature of human experience.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B ©o o RS | 20a
“Why is light given to one in misery,
+wgy 77 [l | 200
and life to the bitter in soul,
g ol 2vomef | 21a
who long for death, but it does not come,
- S IR | 21b
and dig for it more than for hidden treasures;
o S | 222
who rejoice exceedingly,
: [ s [ ndd | 220
and are glad when they find the grave?
mme: (BN 2R | 232
Why is light given to one who cannot see the way,
- I iy i | 23b

whom God has fenced in?

Word level: The 3ms pronominal suffix is repeated in
both lines. There is a contrast between the two verbs,
Niphal perfect vs Hiphil wayyiqtol. Contrastive word
pair between 7123 and OX.
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Parallelism Analysis

Line level: The phrase “why is light given” from line
20a is ellipsed here. The relative clause W\ =215 of
line 23a is ellipsed in 23b. Semantically, the second line
is progression or intensification from the first. The fact
that God has fenced someone on their way, is more
intense than just not merely being able to see the way.

Word level: Contrast in verbal conjugation, person,
number, and gender. The repetition of the 1cs between
both lines.

Line level: The two nouns N and IR are equivalent
in terms of semantics. A word pair between 2r% and
27 1s formed as they are both vital for human survival,
the bare minimum. There are similarities in the syntax,
as the same constituents are present: prepositional
phrase, verb, object.

Semantically, the two lines are equivalent.
Furthermore, it can be argued that verses 23 and 24 are
also in parallel because of Janus parallelism (Noegel
1996, 39). The verb 720 is used here for its dual
meaning “fenced in” and “pour out”. It is anticipating
verse 24 where the “pouring out” takes place.

Word level: There is contrast and equivalence in terms
of verbs. Line 25a has perfect and wayyiqtol, while line
25b has a perfect and imperfect. Repetition of the lcs
pronoun and the root 172 .

Line level: Line 25a begins with the "> conjunction
particle and line 25b is a relative clause, accordingly
there is contrast. The verbs have the following
equivalent semantic meaning: The verb 7172 in line 25a
1s similar to 72" in line 25b; while 70X in line 25a is
similar to 712 in line 25b in meaning.

Hebrew Text with MT lineation %
(deviation indicated with *) and
NRSV English translation.
N2 I o2 ool ] | 24a
For my sighing comes like my bread,
+ [ =35 omn) | 24b
and my groanings are poured out like water.
B e o [ | 25a
Truly the thing that I fear comes upon me,
<7 N2 e | 25b
and what I dread befalls me.
nEpY N7 FEIPY XD | 26a
I am not at ease, nor am I quiet;
D 1139 N2%1 "pmd NS | 26b

I have no rest; but trouble comes.”

Word level: There is contrast and equivalence in terms
of verbs. Line 26a has Qal perfect 1cs and Qal perfect
Ics, while line 26b has a Qal perfect 1cs and Qal
wayyiqtol 3ms.

Line level: The repetition of the negative particle
together with the three Qal perfect 1cs verbs. There is a
break in the syntax with the Qal wayyiqtol 3ms where

“trouble” is introduced. The verbs “to be at ease”, “to
be quiet” and “to have rest” are semantically equivalent.
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Hebrew Text with MT lineation
(deviation indicated with *) and
NRSV English translation.

Parallelism Analysis

This verse emphasises the absence of peace and quiet
in Job’s life, but not only to the absence of conflict, but
also to a sense of completeness, wholeness, and well-
being. It suggests an emotional state of agitation,
restlessness, and anxiety. Furthermore, it can be argued
that verses 25 and 26 are also in parallel because of
Janus parallelism (Noegel 1996, 41). The verb 72" is
used here for its dual meaning “dreaded” and “strife”.
It is anticipating line 26a.

3.3 Job’s Reaction in Cycle of Speeches

3.3.1 The First Cycle

3.3.1.1 Job 6:1-7:21 Job’s Second Speech

Job 6
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSYV English translation.
sANTI PRI | 1
Then Job answered:
- z?PW’ ‘71[3&7 1 | 2a | Word level: Contrast in verbal binyan, but equivalent
"0 that my vexation were weighed, aspect for the first 3, Imperf vs Perf. Equivalent noun
N oo Bl | 2b | pairs.
and all my calamity laid in the balances! Line Level: Semantically the 927 of Job is equated
227 om ‘W]?Q - 3a | with emotions such as ©¥> and 11771. Phonologically,
For then it would be heavier than the sand ofzhgj line 2a has a repetition of the root wa .
ﬂﬂ?-i 3b Semantically, Jousse’s (1999) la\iv of .rhytl.lm can be
therefore my words have been rash observed here. Job uses parallelism in this passage
(“my vexation” and “my calamity”) and also employs
rhythm to emphasise the weight of his suffering. The
repetition of the concept of weight, with phrases like
“weighed,” “heavier,” and “sand of the seas,” creates a
rhythmic structure that mirrors the overwhelming
burden Job feels. This rhythm enhances the emotional
tone of the verse, emphasising the enormity of his
pain.
- i iEin . 4a | Word level: Contrastive verbs, participle vs imperf.
For the arrows of the Almighty are in me; Line Level: Contrastive syntax between 4a and 4b, as
|r;m aty)7 Dij?;f_'j\- 4b | line 4a is verbless.

my spirit drinks their poison;
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
;Iq;j:_:: m?gg: "TYa | 4c Semantically, Job views the causes of his trauma as
the terrors of God are arrayed against me. arrows that are fired against him, from God. This is
enforced by intensification.
-"‘?I_g &j@‘PU;jl S5a | Word level: Lines 6b and 7b are verbless. Lines Sa, 5b
Does the wild ass bray over its grass, and 6a has imperfect verbs, while line 7a is perfect.
:ﬁ-“?SJ 1127'(‘?1;_];? . 5b | Contrast between 6a and 6b with the negative ’5; Vs
or the ox low over its fodder? positive &7 .
FSE 52 88 58 | 62 | Line Level: The nouns X719, 71 and 03 are used as
Can that which s tasteless be eaten without sal equivalent word pairs. Repetition of the particles /T and
1_ -_WZ—. 6b | oX between verses 5 and 6 in a ABAB sequence.
or is there any flavor in the juice of mallows? Semantically lines 7a and 7b equates Job’s trauma with
"Wl Y137 MINR | 7a | bad, harmful and tasteless food. The metaphor that is
My appetite refuses to touch them; created is that Job’s situation is like an animal that gets
3’--':’ M | 7b | the bare minimum to survive on, without any
they are like food that is loathsome to me. excitement. But the opposite argument can also be
made that an animal will be grateful with the basics,
while someone like Job is grieved.
|n5m°z iy ]131—. 8a | Word level: Repetition of the same verb between both
"0 that I might have my request, lines, but the same binyan and aspect.
Literal: "Who will give, that my request Wﬂf wme", Line Level: The nouns 8% and M are used as an
:- 15 Imi?m 8b equivalent word pair. Syntax has an ABBA pattern.
and that God would grant my desire; . .. . .
The question in line 8a is answered by the parallelism
structure, namely God will give it.
Semantically, this verse is in contrast with the former
verses and the following verse. Ironically this verse
has a positive mood, but is quickly clarified by verse
9.
I;ﬁ;j’l Eﬁ%;ﬁ ‘7§*1 9a | Word level: Contrast between noun and pronoun.
that it would please God to crush me, Equivalence in verbal conjugation.
1I§.J.¥:_1’1 #7798 | 9b | Line Level: The verbal binyan follows an ABAB
that he would let loose his hand and cut me off! pattern. Very similar syntax between the two lines.
Semantically the metaphor is created that God is
holding Job in His hand, and the emotions that are
experienced are part of God gripping Job tighter.
lmn“jl . 757 | 10a | Word level: The nouns in lines 10a and 10b are
This would be my consolation; contrasted, while they can both be equated with the
Sipm X7 g n;r‘?oz_g] 10b | construct phrase of line 10c. Contrast in terms of the
I'would even exult in unrelenting pain; verbal number, conjugation and binyan. The verbal
2972 N RS X518 | 10c | root is a 750 hapax.

Jor I have not denied the words of the Holy One.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
Line level: The length of 10a is shorter than the rest.
The verbal binyan follows an ABAB pattern. Lines
10b and 10c are negative. Semantically it can be
understood that &2 /AR can both bring comfort and
pain.
‘7{32:5‘. IU'D‘. 11a | Word level: The yellow nouns are equated as similar,
What is my strength, that I should wait? for they refer to Job’s own human abilities. In lines 12a
2] Tj_ggg‘l IBP‘.1 11b | and 12b, two types of natural elements are used to
And what is my end, that I should be patient? describe his plausible human strength.
fro BR8N 7o 88 | 12a | Line level: Repetition of similar syntax over all but
Is my strength the strength of stones, line 13b. Three out of the six lines are verbless clauses.
3- I7W3—. 12b | Lines 11a to 12b are questions, with two answers in
or is my flesh bronze? verse 13. The attention is grabbed by the short poetic
Rl e B | 132 | ines.
In truth L have rio help in i Semantically, Job realises that in himself and by his
ImJ AT W0 | 13b | gwn capabilities (or the lack thereof), he is incapable
and any resource s driven from me. to help himself out of this trauma.
-.;;j@ DD5 14a | Word level: The three perfect verbs are in contrast
“Those who withhold kindness from a friend with the rest. Lines 14a, 15a and 15b have active
Literal: To who withholds kindness to his friend binyans, while lines 16a, 17a and 17b are in passive
=Y N - 14b binyans. Contrast in the pronouns used.
Jorsake thefe_ar o the Almight Line level: Lines 14a and 15b are verbless clauses. The
.‘1?3; = Irm 158 | b ouns p and X are equated. The noun 7017 in line
My companions are mgadfemus fike a torrent-bed 14a is contrasted with all the following gold nouns.
: ﬁ:-u-‘z E _3 15b Each verse has propositions, with the most in verse 17.
[k Jreshels that pasy o Job starts this section by making a statement about bad
-_’37.3 oTpT | 16a friendship and then judges his own friends by that
that run dark with z;ce,r statement.
:%d S;ffj:;;i:f 16b Prosody: The t_ip}:la? u'nder ’ P28 highlights ‘Job’s
: comparison of his friends loyalty to unreliable
NS I35 nvd | 17a
In i f eat ey diveppeat watercourses. .
- oiel o ﬁr-’:{r;' 176 Semantically, the poetic structure allows M\ to be

when it is hot, they vanish from their place.

contrasted with the different unpredictable natural
forces. While they are strong and dangerous at the
beginning, they eventually fade away when things get
really challenging (verse 17). This creates the sense of
intensification and progression, with a shocking anti-
climax. Another interpretation is also plausible,
whereby the seriousness of " X" is expressed by the
gold nouns. Another semantic observation is about the
sense of movement between verses 15 to 17. At first
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there is fast and rigorous movement that slows down.
And at verse 17 there is almost nothing anymore.
Almost like viewing something in a stream moving
past you, where it slowly disappears in the presence of
other. Verses 16 and 17 are parallel in their meaning,
but they use contrast to achieve this parallelism. Both
verses describe the seasonal changes that occur in a
torrent-bed. However, verse 16 describes the torrent-
bed when it is full of water, while verse 17 describes
the torrent-bed when it is dry. The contrast between
the two verses highlights the unreliability of Job’s
friends. They are like a torrent-bed that is only reliable
during certain times of the year. When Job is in need,
they abandon him.

Word level: Contrast in verbal stem, but equivalent
aspect and number. The noun 77 is contrasted with
110. The subject in line 18a is ellipsed in 18b. The
noun TR is repeated and equated to j‘?ﬂ. The
geographic names in lines 19a and 19b are equivalent.
The verbs in lines 19a and 19b are equivalent in
meaning.

Line level: Syntax of 18a is similar to 19a, while 18b
and 19b are similar.

Word level: Contrast in verbal aspect, but equivalent
binyan. The pronoun in line 20b refers back to 11 in
line 18b. Line 20b has the first wayyiqtol verb in a
while.

Line level: Similar syntax in terms of one verb in
beginning and one at the end. Contrast between the
meaning of verb M2 with 12 and 9217, Semantically
it should be understood that verses 18-20 are parallel
because they are all about caravans that are lost in the
desert. However, the three verses use contiguity to
achieve this parallelism. The verses are linked
together by their shared metaphor. The contiguity of
these verses creates a sense of suspense and
foreboding. The reader knows that the caravans are
lost and that they are unlikely to find water. This sense
of suspense and foreboding mirrors Job’s own sense of
hopelessness and despair.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
o i R | 18a
The caravans turn aside from their course;
: 772 [l 15n | 18b
they go up into the waste, and perish.
BB8 nonx 2027 | 192
The caravans of Tema look,
: 77 BBl no50 | 196
the travelers of Sheba hope.
o3 18 s | 20a
They are disappointed because they were confident;
:3m2mn 798 Nz | 200
they come there and are confounded.
(91 " B S 8 | 210
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
Such you have now become fo me/him | | yord Jevel: Contrast in verbal aspect and conjugation,
Alternative reading for N7 is 12 but equivalent person, number and gender. Second
<o [ 50m | 216 | wayyiqtol.
you see my calamity, and are afraid. Line level: The particle mnY~™> indicates a
conjunction with the previous verse. There is a
semantic flow of meaning between the verbs, “to
become, to see, to be afraid”, that can be described as
intensification. Furthermore, it can be argued that
verses 20 and 21 are also in parallel because of Janus
parallelism (Noegel 1996, 46). The verb 727 is used
here for its dual meaning “search” and “ashamed”. It
is anticipating verse 21 where the feeling of shame
takes place.
’i? g ’mrgr{- 22a | Word level: Contrast in verbal aspect: Perf, Impt,
Have I said, 'Make me a gift'? Impt, Impt, Imperf. Repetition of lcs pronominal
$ ’- fiinl -m 22b | suffix in all the lines. The prepositional phrase
Or, 'From your wealth offer a bribe for me'? 993779 is repeated in the following line, but there it
-?.3 WP | 23a | is plural.
Or, “save me from an opponent s hand? Line level: The particle *77 indicates a question, most
Y -?.34 23b likely rhetorical. This question particle is than ellipsed
Or. Ransom me from the hand of oppressors'? in each following line, but indicated with a waw.
Semantic equivalence between the meaning of the
verb 271" and =1 in verse 22. The verbs &5 and 11712
in verse 23 are also semantically equivalent to each
other. The central idea of these lines is Job’s denial of
asking for material wealth or favours from others,
even in the face of adversity. The subject matter
revolves around the Job’s insistence on his integrity
and refusal to resort to bribery or pleas for help.
WIINN "IN1 731797 | 24a | Word level: Contrast in verbal aspect: Impt, impf,
“Teach me, and 1 will be silent; perf, impt, perf, imperf. One would expect an impt at
+ 8 3727 "o 87 | 24b | the end of line 25b.
make me understand how 1 have gone wrong. Line level: Line 24a starts with statement, the
- Wl}'!f?i—. 25a | following lines ask questions on that statement,
How forceful are honest words! although it is not clear in the NRSV translation. The
.D - U’?ﬁ’—.q 25b | nouns =W R and 12" are understood to be
But your reproof, what does it reprove? semantically equivalent. Intensification from line 24a
to 25b: teach, make understand, forceful, reproof.
7aiimm 075 moiom | 26a | Word level: Line 26b is verbless.
Do you think that you can reprove words, Line level: Line 26b is explanatory in regard to line
TUNRI TR .57 26b | 26a. The noun 551 is expanded on with the construct
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phrase @R” 77X . In terms of semantics. A metaphor is
created: words, specifically words of someone who is
desperate, are like wind. This creates tension in terms
of the emotion that Job is feeling towards the critic
from his friends.

Word level: Contrast in verbal binyan, but equivalent
aspect, person, number and gender.

Line level: The following syntactical pattern is formed
between the two lines: Prep-noun-verb — verb-prep-
noun. Equivalence between the nouns 21° and 127,
but these two words are not exclusively equivalent in
all contexts. The verbs 523 and 1112 are equivalent in
meaning. Semantically these lines highlight the
hypocrisy by which Job’s friends act.

Word level: Contrast in verbal aspect and binyan.
Pronoun in line 28a is 1cs, but 2mp in 28b. Repetition
of the root /132 : verb and noun.

Line level: The particle TN emphasises a next phase
in the argument. Translation of NRSV changes the
parallelism in line 28b, because it is technically not
negative.

Word level: Only jussive in this chapter of Job is in
line 29a. Repetition of the verbal root 22 .

Line level: The 3fs pronoun refers back to 5. The
nouns 91 and P78 are contrasted. Line 29a is
negative, while 29b is positive. Semantically, verse 29
is referring back to 28. Job is commanding his friends
to look him in the face, so that the accusations can be
corrected. One senses a desperation and frustration by
the repetition of the verb “turn”. Furthermore, the need
of Job for his friends to look each other in the face,
intensifies the emotion in the narrative.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
as if the speech of the desperate were wind?
oag o DYl | 272
You would even cast lots over the orphan,
: e #5071 | 270
and bargain over your friend.
518 oot [ | 28a
“But now, be pleased to look at me;
: 2pon BN B0 P | 280
Sor I will not lie to your face.
mew s MRy | 292
Turn, I pray, let no wrong be done.
g 17 [ e | 29b
Turn now, my vindication is at stake.
i o8 1 | 300
Is there any wrong on my tongue?
+ B 2o for B | 30b

Cannot my taste discern calamity?

Word level: First set of nouns are morphological
equivalent. Repetition of the lcs pronominal suffix.
Third set of nouns are morphologically equivalent in
terms of gender, but contrastive in terms of number.

Line level: Verbless vs verbal sentence. Similar syntax
between the two lines. Line 30b is negative. The first
and third noun pairs are semantically equivalent: the
first refers to tongue and taste, while the third to
something that is bad. Verse 30 is intensification from
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Hebrew Text with MT lineation
(deviation indicated with *) and
NRSV English translation.

Parallelism Analysis

verse 28, where at first there was referred to the human
face, now the tongue. The tongue is here understood
as the source of words in speech. Metaphorically, Job
is arguing that words can have a taste on your tongue.
Positive words equal a good taste, while negative
words equal a bad taste.

3.3.1.2 Job 9:1-10:22 Job’s Third Speech

Job 9
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
sNT R T
Then Job answered:
- nyT - 2a | Word level: Contrastive word pair where man is
“Indeed I know that this is so; equated with a singular instance and God with a
B8 won P38 | 2b | thousand. Verbal contrast in conjugation for line 2.
but how can a mortal be just before God? Line level: Line 2a is the shortest in terms of syntax, and
I??JJ 3"4!? Y'BUT. 3a | this creates a narrative device to startle the reader. The
{f one wished to contend with him, last line has a negative particle and this places the
N8 nox @iz 5 | 3b | climax here. Phonology for lines 2b and 3b in terms of
one could not answer him once in  thousand. the repetition of SN at the end of each line.
Semantically, God is described as being much more
(1000), while mankind is just one. This highlights the
difference and tension that Job is experiencing. In line
2, we see a form of antithetic parallelism. The first line
establishes a truth (“I know this is so”), and the second
line presents a contrasting question (“how can a mortal
be just before God?”).
Mo yRN122509m | 4a | Line level: There are four negative particles present, 2x
He is wise in heart, and mighty in strength— N? and 2x "R in an AABB sequence. There are 9
: B I"?N ngj,?n‘. 4b | prepositional phrases. There are a few non-verbal lines
who has resisted him, and succeeded?-- and lines with only participles (no finite verb). The
W N - P’ijl]@l 5a | scattered syntax is interrupted by lines 10a and 10b,
he who removes mountains, and they do not concentrating the focus on these two synonymous lines.
fnow . The following nouns are in an equivalent relationship:
:Iﬂ-{; l;@‘:[ - b | 295 oo , 2 71K and IR that refers to characteristics
when he overturns them in his anger; . .
: and lived emotions of God ; 77, IR, 077, 2210, 2%,
Ao vl | a

who shakes the earth out of its place,

o mna, Soo wy, s, 1t 7, 573 and 85D that
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
:]BZ?DI]T Iﬂjm;_n: 6b | refers to things that God has created, ranging from a
and its pillars tremble; broad spectrum.
oo x%w -‘7 ﬂpkl 7a | Semantically, the use of parallelism reinforces Job’s
who commands the sun, and it does not rise; lament. The repetitive structure emphasises the vastness
:Diﬂfjj- 9837| 7b | of God's power compared to human limitations. The
who seals up the stars; contrasting elements in synonymous and antithetic
Ij;%) - M3 | 8a | parallelism further highlight Job’s inability to contend
who alone stretched out the heavens with God. Furthermore, it can be argued that verses 9,
:l.“vx_: ‘[71'!1 8b |10 and 11 are also in parallel because of Janus
and trampled the waves of the Sea; parallelism (Noegel 1996, 52). The verb mY is used
B8 B8 vy | 9a | here for its complex meaning of “makes” together with
who made the Bear and Orion, the similar root "&¥ “hide”. It is anticipating verse 11
:. -1 -1 9b | where the “hiding” takes place.
the Pleiades and the chambers of the south;
e Ty e R oy | 10a
who does great things beyond understanding,
+7pon Ty e S | 100
and marvelous things without number.
RN N9 B8 N3y . I1a | Word level: Repetition of the 3ms pronoun in an
Look, he passes by me, and I do not see him; equivalent relationship. All but one verbal stem is
B ranx5 H8miT | 11b | equivalent.
he moves on, but I do not perceive him. Line level: Quite a high frequency of interjection and
IE’W? . ’lf’lﬂll 12a | interrogative particles in these four lines. Line 12a is the
He snaiches away; who can stop him? shortest in terms of grammatical length and most
3”:2_.73_7:33—. I’5N 'IEQN"—. 12b | different than the other, focusing one’s attention with
Who will say to him, "What are you doing?" two short clauses. Phonology parallelism is created by
the three prepositions. The synonymous and equivalent
structures are not as clear in these two lines. Some
scholars might consider this a looser form of
synonymous parallelism. Here, both lines express the
same essential idea: God’s perceived absence regardless
of direction. However, it is not as clear-cut a case as
other examples in the chapter. These lines might be
better understood as focusing on repetition for
emphasis. Job repeats the concept of God’s elusive
presence in different directions to heighten the feeling
of despair and isolation.
ﬁ. 3¢ X5 @58 | 13a | Word level: Noun and pronouns are used here as
“God will not turn back his anger; equivalent. Verbal conjugation contrast.
« B [ P (o) R | 130

the helpers of Rahab bowed beneath him.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
Line level: The syntax differs quite a lot between the
two lines. Negative vs positive; prepositional vs main
clause.
IJ:;.,Z;S ’;3}5‘. . 14a | Word level: First person independent pronoun and four
How then can I answer him, Ics pronouns are in equivalent relationship. The two
IDJJ ’- 03N | 14b | 3ms pronouns, referring to God, is found in the first two
choosing my words with him? | s | lines, which after “He” is indicated with a participle in
or: IC}.":“ my words with him? line 15b. Contrastive verbal stems and conjugations.
M N7 [ jgk—.- 15a Line level: The shortest (15b) and longest (16b) lines
Though I am innocent, I cannot answer him; .
L are the focus here. The particles "2 and 2N are arranged
PTATDN - I5b |4 an ABBA manner, causes a certain “if, though”
I must appeal for mercy to my accuser. . . . .
rhythm. Phonology in terms of many lines ending with
L) L)
12871 ‘."NEI?—. 16a a /n/ and/or *3 combination.
If 1 summoned him and he answered me,
08 ST AN ND | 16D
1 do not believe that he would listen to my voice.
Ipw'j ﬂj:;fp:;l‘- 17a | Word level: Equivalent 1cs pronouns in all the lines. All
For he crushes me with a tempest, three imperfect verbs have a pronoun suffix, while the
gabig} - 72771 | 17b | one perfect verb has not.
and multiplies my wounds without cause; Line level: Interesting equivalent and contrastive word
Ifh'.m mlrojp IJQT?{‘? 18a | pair between ¥ and 117, where both refer to some
he will not let me get my breath, source of wind or movement, but the former is used as
d- | FEPA  RIRES) weapon against the latter.
but fills me with bitterness. Prosody: The Méroka” under 11722 signals a breaking
tone, aligning with the imagery of Job being
overwhelmed. It captures his vulnerability and
frustration toward divine actions that he cannot
comprehend.
- VAN ﬂD%‘. 19a | Word level: Nouns are equivalent between the two lines
Yfitis a contest of strength, he is the strong one! Line level: Very similar syntax between both lines, but
3.?’5.-7ﬁ’ . WDWD5'7 19b | line 19 is longer and has a verb
If it is a matter of justice, who can summon him? *
Alternative: If it is a matter of justice, who can
grant me ‘a hearing’?
Iy’mjjj I: Pjg{i‘. 20a | Word level: There are lcs pronominal suffixes and
Though I am innocent, my own mouth would independent pronouns that are equivalent, but there is a
condemn me; . . .
. - 3ms independent pronoun (22b) that is in return in
- " i alc .
Iwa 1. o | 20b contrast with them.
though I am blameless, he would prove me . . . . . .
perverse. Line level: Line 21a is the shortest and this highlights
on | 2la Job’s viewpoint at this stage of the book — he says he is

I am blameless,

blameless and not responsible for his emotional anguish
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and troubles. The nouns 119, @53, 11" and Y7 stands
in contrast with 2 (technically an adjective). One
negative line (21b) vs the rest which are positive lines.
Semantically, the repetition of the adjective 221 places
the emphasis on “blameless”, forcing the reader to look
for who or what is truly blameless, and this also
indicates to us the emotional state of denial with Job.
The over-emphasis by Job on his so-called
“blamelessness”, is compensating for his actual
powerlessness in this situation.

Word level: Contrastive verbal stem.

Line level: The noun ®r¥ is equated with 7123 021 .
Different syntax between the two lines. Semantically,
Job expresses outrage emotions. He sees innocent
people struck down by sudden disaster, and interprets it
as God mocking their suffering. This challenges the
traditional view of God as just and rewarding the
righteous. Job, in his pain, questions God’s motives.
One should argue that humans lack the full picture of
God’s plan and purpose. These two lines does not offer
easy answers. Suffering is often seen as a consequence
of living in a fallen world, or as a test of faith. There is
a tension between Job’s emotions and his lived reality.

Word level: The noun 77N is indicated in the next line
with a 3fs pronoun.

Line level: Equivalent word pairs between 7° and 732 ;
but either equivalent or contrastive between Y%7 and
vow . Different syntax between all lines, lines 24a and
24b follow a pattern of ABC-CAB. Line 24c is the most
different. The last line is negative, while the others are
positive.

Semantically, these lines suggest that God allows the
wicked to prosper and hold power (“The earth is given
into the hand of the wicked”). Job implies God blinds
those who should uphold justice (“He covers the eyes of
its judges”). These semantic nuances of “innocence”
and “guilt” aligns with Kroeze’s (1961) observation of
how personal suffering intersects with divine justice.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
fio: Ban 5 | 21b
1 do not know myself;
:fmowey | 21c
1 loathe my life.
s BB xom nx | 22a
It is all one; therefore I say,
:mpon [l véyion | 220
he destroys both the blameless and the wicked.
= Ea
When disaster brings sudden death,
+39%0 Py e | 23b
he mocks at the calamity of the innocent.
B vy | 24
The earth is given into the hand of the wicked;
mes: i i | 240
he covers the eyes of its judges—
- 6 N OB | 24c
if it is not he, who then is it?
B3R 2 o | 25
“My days are swifter than a runner;
- I i8NS aaE | 25b

Word level: The first four verbs are perfect, while the
last one is imperfective. Only one line, 25b, is negative.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
they flee away, they see no good. Line level: Interesting equivalent word pair between 21
- -‘DS_J qg‘?;:[ 26a | and 95N, where Job is comparing his days like a prey
They go by like skiffs of reed that is being hunted by an eagle. Word pair between the
: 5ok gl ] .3 26b | participle 717 and nouns 12X 7N . High frequency of
like an eagle swooping on the prey. prepositions. The syntax of line 26b, creates the idea of
quick movement, contributing to the metaphor. Job
creates the metaphor that the days of his life are being
hunted, causing them to become less, leading to the end
of his life drawing ever so closer. He uses two images
to capture one’s imagination: a runner, skiffs of reed
going by quickly on a river and an eagle swooping to
quickly catch his prey. The movement speed is
intensified from the first to the last line.
’- oUR ’jp§' 27a | Word level: There are five lcs pronominal suffixes,
If I'say, 'L will forget my complaint; followed by the 1cs independent pronoun in line 29b.
1”-1’%;181 ’. TAIUN | 27b | Line level: The following nouns are equivalent: M,
Twill put off my sad countenance and be of 500‘{ 139, 23Y55 and 5271 . The shortest line, 29b, is the
cheer, . . . .. .
H- _. e climax of this triplet. Only one prepositional phrase is
: . a found, in line 29b. The lcs pronouns are in an unusual
I become afraid of all my suffering, A .
- — order, meaning that one would expect to first have the
:~pan) NO B R | 28 | . .
— [ — independent pronoun followed by the suffixes. This
Sor I know you will not hold me innocent. . i R . .
: . further emphasises the climax found in line 29a. This
DWIN DIN | 29a . . . . .
ol | line is in contrast with line 21a. Semantically, Job
I shall be condemned; ¢ lat i hi laints and putting on
contemplates suppressing his complain
DN | 29b R )
B - - a cheerful facade, thus inhibiting his true emotions.
why then do I labor in vain? . . . . .
However, he fears his underlying suffering will remain
and God will not see him as innocent. Furthermore, Job
questions whether God is truly just if He allows the
righteous to suffer while showing no sign of
vindication. These lines contribute to the larger theme
of theodicy in the Book of Job. It portrays the emotional
and spiritual toll of suffering on a person who believes
in God’s power.
v e [ ’mggjmn‘. 30a | Word level: Verbal contras in terms of stems and
If Twash myself with soap | | conjugation where only one is imperfect.
Or: If I wash myself with s . . .
r Y Twas m.ysefwn. ,mowf Line level: Equivalent word pair between the nouns 15w
- o " 3 . .
¢ . 123 M| 30b , 773; but contrastive with the noun N . The nouns 52
and cleanse my hands with lye, 5 N . .
a : " and 71 are equivalent. Phonology in terms of the three
I”:lwn nnw E ! 3la prepositional phrases with the 2 /b/. The 1cs pronouns °
yeryouwpange e mz,oﬁt - and *I creates the following pattern in the syntax ABBA.
e | 30

and my own clothes will abhor me.
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Semantically, Job uses vivid imagery of washing to
express his sense of helplessness and the futility of
attempting to prove his innocence before God. These
lines suggest that Job feels emotionally powerless to
influence God’s judgment.

Word level: Equivalence in verbal stem, conjugation
and person, but contrast in number. Line 32a has both a
Ics and 3ms pronominal suffix.

Line level: Equivalent noun pair between &°X and 22
. Both lines have a prepositional phrase. Line 32a is
negative.

Semantically, Job acknowledges the vast difference
between himself, a human, and God. He expresses a
desire for a mediator, someone who could stand
between him and God on equal footing, maybe because
he is struggling to express his true emotions.

Word level: Both lines have a Icp pronoun. Participle
and 3ms pronoun are used equivalently.

Line level: Negative vs positive line. Line 33a is
verbless, while 33b has a jussive verb. Contrastive
syntax where line 33a refers to “one” umpire, while line
33b refers to “both”, in other words one vs two.
Semantically, Job continues his lament, building on the
theme of his inability to directly address God, plead his
case and give words to his emotions. Job emphasises the
lack of a neutral third party (“umpire”) who could
mediate between him and God. The image of “laying his
hand upon us both” suggests a sense of equality and
impartiality in the desired mediator.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
ox {3 v 58 | 32a
For he is not a mortal, as I am, that I might
answer him,
+opus I NS | 32b
that we should come to trial together.
B G
There is no umpire between us,
8 il oz | 33b
who might lay his hand on us both.
mEE -
If he would take his rod away from me,
s ngan o {1 | 340

and not let dread of him terrify me,

Word level: There are two 1cs and two 3ms pronouns
between these lines, having equivalent relationships.
Both verbs are jussives.

Line level: The noun 3% is in an equivalent
relationship with 2°R . Word order is different, with
ABBA pattern if one only considers the verbs and
second noun pair. Line 34b is negative. Semantically,
Job is creating the metaphor that his suffering is God’s
rod. He pleads for God to take away “his rod,” for the
hardship he endures. Job longs for relief from his
physical and emotional pain. These lines reflect the
tension between God’s power and human vulnerability.

117




Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
Job acknowledges God’s authority but longs for a
reprieve and a lessening of fear. It raises questions about
the nature of God’s interaction with humanity. Does
God desire to instil fear in his creation, or is Job
misinterpreting God’s actions?
ERTN R51 7278 | 35a | Word level: Line 35a has a 3ms pronoun, while line 35b
then I would speak without fear of him, has an independent and pronominal 1cs pronoun.
I'”JSJ -._&5. 35b | Line level: Quite different syntax between these two
Jor Lknow ILam not what Iam thought to be. | 3| lineg, Line 35b is verbless. Both lines are negative.
Or: but for me it is not so.
Job 10
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
I’ﬂ:l IWDJ meRa | la | Word level: There are lcs pronouns in this triplet.
“I loathe my life; Verbally there is contrast in terms of stem,
-I5SJ m2TUN | 1b | conjugation, person, number and gender, where the
I'will give free utterance to my complaint; last two are more similar.
IUBJ .3 7727 | Ic* | Line level: Similar syntax where all three lines begin
Dwill speak in the bitterness of my soul. with a verb and ends with a prepositional phrase.
Equivalent word pairs between ¥23 (x2) and 1°17; 17°2
and 77m.
Prosody: The Robia¢ above ’ﬁf@; marks Job’s
heightened intensity. Job’s emotional state is at its
peak of anguish and frustration. He is not merely
speaking; he is giving free rein to his despair. Job fully
unleashes his feelings of bitterness and complaint
toward God (Park 2020, 4).
Semantically, this verse signals a turning point in Job’s
lament, emotional state and denial. Previously, he
questioned God’s actions but here, despair and
resentment take hold. Line la shows a deep plunge
into hopelessness and this sets the tone for the
following verses
Iy’&,ijm“?{{ m%;y%zg N | 2a | Word level: Contrastive verbal stem, creating ABBA
I will say to God, Do not condemn me; pattern from Hiphil and Qal. Contrast between the
:I;’W_Ijl‘. 5}; Ii?"ﬁ"ll' 2b | proper name for God and the 1cs pronouns.
let me know why you contend against me. Line level: First line is negative. Similar syntax
between both lines. Phonology in terms of the two
prepositions and the jussive negative particle.
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Parallelism Analysis

Semantically, Job continues with, “let me know why
you contend against me”. Job is not denying sin
altogether but expresses his confusion about why God
is punishing him. He desires to understand the reason
behind his suffering.

Word level: Verbal equivalence and contrast in terms
of stem and conjugation.

Line level: The phrase '[5 27 is ellipsed in the
following two lines. The noun 212 stands in either an
equivalent relationship with 52 U3* and rw=a yu° .
Contrast in meaning between the meaning of the verb
in line 3c to the rest.

Semantically, Job directly questions God’s motives
and actions. He uses strong emotive verbs like Py
and ONM to express his feeling of being crushed by
God despite his righteousness (“the work of your
hands”). The contrasting image of God “favouring the
schemes of the wicked” deepens Job’s sense of
injustice.

Word level: Repetition of the 2ms pronoun. Most
nouns are masculine, with 732 being the contrast.
Repetition of the stem 2N .

Line level: Equivalent noun pairs in this quatrain that
refer to the iniquity of mankind: w2 "0, WIR , WIN
and 721 , creating an ABBA pattern. All four lines
have prepositional phrases, with the last three being
more similar. The interrogative formula of 7 and 28
are repeated in an ABAB pattern. Lines 4a, 5a and 5b
are verbless.

Semantically, Job questions God’s limitations by using
human characteristics. “Eyes of flesh” and “days like
mortal days” imply God might not have complete
understanding or face the same constraints as humans.
These lines challenge the concept of omniscience (all-
knowing) and omnipresence (present everywhere)
traditionally ascribed to God.

Job ponders if God experiences time and limitations
similar to that of humanity.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
pizn @ W2zl | 3
Does it seem good to you to oppress,
B2 o B8 | 3b
to despise the work of your hands
: BOBHA vy nyy B | 3c
and favor the schemes of the wicked?
B2z | 4
Do you have eyes of flesh?
TR iy NS | 4
Do you see as humans see?
R =y ISR | e
Are your days like the days of mortals,
+0z; S R B | sv
or your years like human years,
lick e @ | oa
that you seek out my iniquity
i Ipserh | ob

Word level: Equivalent verbal conjugation, but
contrastive stems. Repetition of the 1c¢s pronoun.
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Parallelism Analysis

Line level: Similar syntax, but reversed order ABBA.
The "2 particle is ellipsed in line 6b. Both lines have
the same preposition 5. Equivalence in meaning
between the two verbs. Phonology in terms of the
following sounds in both lines: /i/, /1/, /§/.
Semantically, Job feels God is actively searching for
his wrongdoing.

Word level: The singular noun for hand in 7b is
repeated in 8a but it is dual in the latter.

Line level: Repetition of the 2ms and lcs pronouns,
spread out evenly, with line 8a containing both. The
verbs in line 8a stands in contrast with £93 in 8b, in
terms of meaning. The first two lines are negative,
using two different negative particles. The first two
lines have prepositional phrases.

Prosody: The Minah Legarmeh under 577 draws
attention to the intimate relationship between Job and
his Creator. The isolation of the phrase reflects the
emotional tension in Job’s plea, questioning the
purpose of his creation (Park 2020, 3).

Semantically, Job now maintains his own innocence.
These lines challenge the idea of a benevolent God
who cares for his creation. Job feels like God’s initial
act of creation is being negated by his current
suffering. Furthermore, it can be argued that verses 7
and 8 are also in parallel because of Janus parallelism
(Noegel 1996, 54). The verb 232 is used here for its
dual meaning “hurt” and “shape/fashion”. It is
anticipating verse 8 where the “shaping” takes place.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
and search for my sin,
oEN N7 7T PR | 7
although you know that I am not guilty,
s 7R | b
and there is no one to deliver out of your hand?
B s -l | s-
Your hands fashioned and made me;
Bpen BEE R | b
and now you turn and destroy me.
Boos e BN | %
Remember that you fashioned me like clay;
:{n oy B | b
and will you turn me to dust again?
B>nn BERE NGH | 100
Did you not pour me out like milk
[vepn SIS0 | 100

and curdle me like cheese?

Word level: Verbal contrast in conjugation and stems.
Repetition of the 1cs pronoun in all four lines.

Line level: All the lines contain a prepositional phrase.
Interesting noun pairs that are both syntagmatic: =731
and "2y, 25M and 721 .

Semantically, there are vivid intensification from 9a to
9b and 10a to 10b. This also creates two metaphors to
which Job is comparing himself and how God is
treating him. Clay is soluble and allows the user to
shape his desire, while mishandling it will cause it to
dry out and break. Milk on the other hand is the initial
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
form, but can be turned into cheese. This second form
is brittle and can be broken easily.
lw*:‘vn w2171 | 11a | Word level: Initial repetition of the lcs pronoun,
You clothed me with skin and flesh, replaced later on with the 2ms pronoun.
’I.-D-?b@ 27721 NiM3Y37 | 11b | Line level: Noun word pairs that equivalently refer to
and knit me together with bones and sinews. the parts of human physiology, spirituality and
728 oy "om o | 12a | emotional wellbeing: =, =wa, o8y, 771, 71, Ton
You have granted me life and steadfast love, , -[PB , M and 3:5 Repetition of similar
3IWW aiglel) ID"JE?W' 12b | prepositions, creating an ABAB pattern. The syntax
and your care has preserved my spir places the climax on verse 13b.
IA;;{?:-I 0323 M7NY | 13a Semantically, it seems that Job perceives God as one
Yet these things you hid in your heaf”', hiding his care, so that Job cannot observe it. Job says
08 8 00T | 136 | that God gave him all the physiological things he
Iknow that this was your purpose. needs and also a 117, but no emotional support. Job
does confess that his 117 is preserved by God’s care,
but he cannot observe it himself. In this manner he is
questioning it existence of it.
plamiel7g *nx@g‘. 14a | Word level: Repetition of the 1cs pronoun. The verbs
I sin, you watch me, follow a perfect-perfect-imperfect-perfect-perfect-
$3pan x‘v ’Jt.m' 14b | imperative sequence. All verbs except one is in Qal
and do not acquit me of my iniquity. stem.
5 - ’ﬂ?éf?—. 15a | Line level: Two lines are negatives, using two
[f I am wicked, woe to me! different particles. Each verse starts with the N
B8 NN N5 "APTS1 | 15D | conjunction particle. Equivalent noun pairs between
1 am righteous, I cannot ljft up my head, 1, 792 raw and MY . In terms of meaning, the
3’. R -- 15¢ | following verbs are in equivalent relationships R
Jor Iam filled with disgrace and l””"a;‘j{;oc’l’i(’)’z and Y7 with =2, 7P and T3 being their contrasts
; N3 and 7IX7 . Phonology with the repetition of /i/.
Semantically, Job feels there is no way to win. If he
sins, God punishes him. If he is righteous, he still
suffers. This challenges the traditional view of God
rewarding good and punishing evil. Emotionally,
these lines portray Job as feeling trapped in his
situation.
I:HBI;W Smw® ANaT1 | 16a | Word level: Repetition of the 1cs pronouns in all the
Bold as a lion you hunt me; lines, with contrastive 2ms pronouns in two lines.
2|;1_N‘?EDE 3¢7m 16b | Line level: Similar syntax in all lines, with variations
you repeat your exploits against me. in the word order. All the lines have a prepositional
I':!-'}Q‘ I"W WAmA | 17a | phrase and 17¢ is verbless.
You renew your witnesses against me,
8 Brv= 590 | 1o
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
and increase your vexation toward me; Semantically, there are several metaphors created in
ID-V N231199°50 | 17¢ | these lines. Firstly, God is portrayed to being as bold
you bring fresh troops against me. as a lion. Secondly, Job says his troubles are like
troops that God is sending to fight against him. He
therefor views his emotional battle, as a battlefield.
nggh =iyl | .571 18a | Word level: Contrastive verbs in terms of stem,
“Why did you bring me forth from the womb? conjugation, person and gender. Repetition of the 1cs
:I:ﬁjij‘&% 17 lﬂJN 18b | pronoun in the first verse.
Would that I had died before any eye had seen me, Line level: The following nouns are in an equivalent
R ’2.'1’}:[‘&5 -3 19a | relationship in terms of meaning: 217 and 22 with
and were as though I had not been, 2P being their contrast. The following syntax can be
: 22 FBES 1228 | 19b | observed: positive-negative-negative-positive.
carried from the womb to the grave. Similar prepositions are arranged in the following
pattern ABCBA.
Semantically, Job is experiencing despair, and this is
brought forth with parallelism. These lines express a
deep longing for non-existence. Job questions the
purpose of his life if it is only to endure such immense
suffering.
z?‘-,nj: . L’)}J?;‘N’%I 20a | Word level: Repetition of the 1cs pronoun
Are not the days of my life few? Line level: Negative and positive lines contrast. The
: oun IR I737J s | 20b | adjective 1w is repeated in both lines. Only line 20b
Let me alone, that I may find a little comfort has a prepositional phrase. Phonology in terms of the
/m/ sound.
Semantically, there is emphasis on the word “little”.
This highlights Job’s emotional struggle, where one
will not think clearly and over-exaggerate facts.
2z NO1 o8 -:1 21a | Word level: The first two verbs are equivalent, but
before I go, never to return, contrastive with the last verb.
1-1 - Y?{S_‘WS 21b | Line level: The preposition 12 is ellipsed in line 22b.
f0 the land of gloom and deep darkness, There are two negative lines. The following words are
- 231 - TN | 22a | repeated: 78 , A7 + 553 and 52N . The following
the land of gloom and chaos, nouns are equivalent word pairs: &, 01 + 55y, gl
- N7 - 22b | and 52 . Most lines are verbless.
Attermativel: decp dmk::i:ii’;i ;’Li\frz ‘3 * | Semantically, Job wishes to die. This is highlighted by
3 2 the use of terms that are devoid of hope, like “deep
o : [l 93 vamt | 22c

where light is like darkness.”

darkness, etc.” Job has a desire to escape from his
present suffering. Death is seen as a potential release,
even if the nature of the afterlife is uncertain.
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3.3.2 The Second Cycle

3.3.2.1 Job 12:1-14:22 Job’s Fourth Speech

Job 12
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
$ANTI PRI | 1
Then Job answered:
.‘f::a:s . - 2a | Word level: Repetition of 2mp pronouns, with an
"No doubt you are the people, independent lcs pronoun as a contrast to attract
- [iBl nm o3@¥1 | 2b | attention.
and wisdom will die with you. Line level: The following nouns are in an equivalent
o o -IIT. 3a | or even contrast relationship: &M , 25 and 225 .
But I'have understanding as well as you; There are two negative lines, using different negative
i B9 "0:X5 | 3b | particles. Only one line has an explicit verb.
Lam not inferior to you. Phonology with the mem sounds in the prepositions
‘-_m? T’§—._n§1 3¢ | and endings of most words.
Who does not know such things as these? Semantically, Job sarcastically critiques his friends'
attempts to explain his suffering, from the chapter 11.
Furthermore, Job mocks his friends' self-importance.
He implies their supposed wisdom (“wisdom will die
with you!”) is nothing special. He asserts his own
intelligence (“T also have understanding as well as
you’) and questions the value of their platitudes
(“Who does not know such things?”).
N | -‘7 pPow | 4a | Word level: The noun Prw is repeated, but in different
I .am a laughingstock to my friends; states. Job is referred to by the usage of 3ms pronouns
lJSJﬂ-‘? X7pP | 4b | and also nouns that have equivalent meaning to the
I, who called upon God and he answered me, qualities Job ascribes himself.
3- - PWW 4c | Line level: Equivalent word pair between the nouns
a just and blameless man, I am a laughingstock. mv7and 58 , where both refer to the critics of Job. The
last in this triplet is verbless, indicating the climax.
Semantically, the last line is the climax here. Job sees
himself as “blameless”, but still, he is the
“laughingstock™. This creates irony and describes his
emotional state.
- -5 713 'r’@b Sa | Word level: Verbal contrast in stem, conjugation,
Those at ease have contempt for misfortune, person and number. The nouns in yellow are replaced
: 5,m ",[;ji?;z? - 5b | with a 3ms pronoun in line 6c.
but it is ready for those whose feet are unstable. Line level: The following phrases and nouns are in an
o R | o3I PRET | 6a | equivalent relationship: 112 T°5 , 931 T, 7w SN

The tents of robbers are at peace,
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Parallelism Analysis

and S\ 117 ; IN@ NwY, 110 and n2 . The nouns o8
and 58 (Pel6ah) are in contrast, as the former refers to
Job’s god and the latter to the god of bad people.
Repetition of the & preposition in all lines. Verse 5 is
verbless.

Semantically, Job questions why good people like him
suffer (“feet ready to slip”) while the wicked
(“robbers”) seem to enjoy security and prosperity.

Word level: Repetition of the 2ms pronoun in all lines.
Verbal equivalence as all are directives.

Line level: The following nouns are all equivalent as
they refer to God’s creation: 012, 0" I, YN
and 0" 27 . Three lines contain the 5 prepositional
phrases.

Semantically, Job urges his friends to consult creation
itself for wisdom. He personifies animals, earth, and
fish, suggesting they hold knowledge about God’s
power and design. These lines use synonymous
parallelism.

Word level: The noun 71771° is replaced with a 3ms
pronoun in the following sentence. The verbs are
contrastive gender.

Line level: The first line is negative. The 2 preposition
is repeated at the begin of each verse. The following
phrases and nouns are all equivalent as they refer to
living things: 7o8"555, 'n~5%5 was and

w8~ w2555 117 . The noun T is repeated in both
verses. The last two lines are verbless.

Semantically, Job wuses a rhetorical question to
emphasise a point: “who among all these does not
know?” Job highlights two aspects of God’s control:
“the hand of the Lord has done this” - God’s active role
in creation and events; and “in his hand is the life of
every living thing and the breath of every human
being” - God’s sovereignty over life itself.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
on iy i | o
and those who provoke God are secure,
+17:8 N oo S | o
who bring their god in their hands.
finim nions s B | 7a
“But ask the animals, and they will teach you;
[ ovdei i | 7
the birds of the air, and they will tell you;
ulec-lo-d IR
ask the plants of the earth, and they will teach you;
con o [l 9o | sb
and the fish of the sea will declare to you.
TN ooB v XM | 92
Who among all these does not know
+ny s . | ob
that the hand of the LORD has done this?
772 v R A | 102
In his hand is the life of every living thing
:Nw252 7197 | 10b
and the breath of every human being.
2 [ ol | 11a
Does not the ear test words
oo BN 71| 11b
as the palate tastes food?
B ool | 12a

Is wisdom with the aged,

Word level: Combination of a noun and a 3ms
pronoun in line 11b. Verbal equivalence in verse 11 in
terms of stem, conjugation, person and number, but
contrastive gender.
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Parallelism Analysis

Line level: The first line is negative and asks the
introductory question. The 17 particle is ellipsed in
lines 11b, 12a and 12b. The following phrases and
nouns are all equivalent as they refer to body parts and
the characteristics of human life: R, 737, &'@* and
01" 77N . The following phrases and nouns are all
equivalent as they refer to favourable outcomes: 55m,
55N, @om, 173, 8or, 731, 18Y and "2 . The 3ms
pronouns in verse 13 do not have the same antecedent
of 11b.

Semantically, Job uses metaphors to highlight the
importance of discernment. Ears test words - careful
listening is needed to understand truth. Palate tastes
food - discrimination is needed to appreciate flavour.
He suggests that wisdom and understanding come
with age and experience (“Is wisdom with the aged”).

Word level: The noun 22 in line 15a is replaced with
a 3mp pronoun in the following line. There are two
verbs in each line. Verse 14 follows the verbal stem
pattern of qal-niphal-qal-niphal. All the verbals are
equivalent in terms of conjugation.

Line level: The first two lines are negative. The ]
interjection is repeated in the beginning of each verse.
There are only prepositional phrases in the middle two
lines. The following nouns are all equivalent as they
refer to things has control over: ¥°R , 0% and 77N .
There is verbal contrast in all lines, in terms of
meaning.

Semantically, Job uses contrasting verbs to illustrate
God’s absolute power: Tearing down and not
rebuilding - emphasises God's power over creation
and his ability to bring destruction. Shutting up a man
- symbolises God’s control over human fate and the
limitations humans face. Withholding or releasing
waters - represents God’s dominion over natural forces
and his ability to bring drought or flood.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
« [ ;TN | 120
and understanding in length of days?
1 R
“With God are wisdom and strength;
|
he has counsel and understanding.
M2 N1 o il | 14
If he tears down, no one can rebuild;
: e No1 N B8 T30T | 14b
if he shuts someone in, no one can open up.
wan ol sl | 152
If he withholds the waters, they dry up;
£Y7N A28 SR | 15b
if he sends them out, they overwhelm the land.
o
With him are strength and wisdom;
B E | 160

the deceived and the deceiver are his.

Word level: Repetition of the 3ms pronoun

Line level: Both lines are prepositional phrases and
verbless. The noun pair 7T¥ and T are equivalent
as they refer to good characteristics; the noun pair 12
and ¥ are equivalent as they refer to bad things.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
These mentioned noun pairs can be interpreted as
contrastive to each other.
Semantically, Job reiterates that true strength and
wisdom belong to God (“with him are strength and
sound wisdom”). The second line uses a contrasting
pair: “the deceived and the deceiver.” This can be
interpreted in a few ways: Firstly, as universality of
deception: where everyone is capable of being
deceived or deceiving others, highlighting human
limitations; or secondly, as God’s control over all:
where even those who deceive and are deceived are
ultimately under God’s domain.
554w @v3y® 7759 | 17a | Line level: Here is a long list of nouns that have a
He leads counselors away stripped, parallelism relationship. There are mostly equivalent
: D597 oowoii1 | 17b | and also a contrastive example (line 22a), but all refer
and makes fools of judges. to things that God has control over: 7°, 02w, ‘[5?3 ,
mps oo BB | 18a | 17>, 17, 7ON, JPY, 273, PEN, T, TN and 1173 . The
He looses the sash of kings, following list of equivalent nouns refers to valuable
:D;:i-:-:l - J0N71 | 18b | characteristics of someone or something: 72° , 7N,
and bindw‘zv‘vaistcloth on their loins oW, opn, M, pRY, 01 + 993 and 225 . There is
22% 2702 777 | 19a | phonology parallelism between lines 17a and 19a.
He leads priests away stripped, There is also phonology parallelism in lines 23a and
:’-ﬁoj 27081 | 19b | 23b, with the repetition of 125 and & pronoun.
and overthrows the mighty. Semantically, Job expands on God’s power and
D’Q@QSQ‘?- 7701 | 20a | control, using imagery to depict how even the most
He deprives of speech those who are trusted, powerful and seemingly secure can be brought low by
IR ARt -1 20b | God’s will. Furthermore, theodicy is engaged by
and takes away the discernment of the elders. suggesting that even suffering and misfortune might
D’;"!T‘?IJ 13 997 | 21a | be part of God’s grand plan. Powerful people can be
He pours contempt on princes, brought low, challenging the idea that suffering is
:me7 ovpos [l | 210 always a punishment for personal sin. This
and looses the belt of the strong. corresponds with Murphy (1981, 23) that argues how
B -ﬂi:?-il?? 22a | wisdom and suffering interact semantically as Job
He uncovers the deeps out of darkness, reflects on the mysteries of divine justice in the
’- 77:’5? N3 | 22b | context of human suffering.
and brings deep darkness to light.
D2 o7l X7n | 23a
He makes nations great, then destroys them;
: oman o35l Moty | 23b
he enlarges nations, then leads them away.
| BT
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
He strips understanding from the leaders ZZ Z‘he Word level: The verbs follow a Hiphil wayyigtol
: -:[7..:‘_&5 .: =5 ﬂ’1 b (3ms) - Piel imperfect (3mp) - Hiphil wayyiqtol (3ms)
and makes them wander in a pathless waste. pe'lttern. o )
17}5_&51 -_WW@? 754 Ll'ne level: Slm%lar syntax between lines 24a' and 25b,
They grope in the dark without light: with the following pattern: verb-noun-negative-noun.
:-;J oBee | 25b The following nouns are equivalent as the refer to bad
he makes them stagger like a drunkard. things: 170, WM and 75¥ ; good things: 777 and 7N
. These mentioned noun pairs are contrastive with each
other. The verb 1121 is repeated in the second and last
line.
Prosody: The Rabia¢ above =°01 draws attention to
how Job is reflecting on God’s control over human
rulers, specifically how God removes their
understanding and directs them to a state of confusion
or wandering. The pause marked by the accent
emphasises this dramatic shift in the rulers' condition,
underscoring God’s power to disrupt and reorient
human authority (Park 2020, 3).
Semantically, the leaders are described as groping “in
darkness without light.” This imagery reinforces the
sense of helplessness and lack of control humans
experience in the face of God’s actions. Furthermore,
this comparison to “stagger like a drunkard” portrays
the leaders as weak and disoriented. This challenges
the idea of strong, infallible leadership and emphasises
human limitations.
Job 13
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSYV English translation.
- mONT 53‘. la | Word level: Noun 52 is replaced with 3fs pronoun in
“Look, my eye has seen all this, the next line. Repetition of the lcs pronoun in both
. 1201 Il 7uag | 16 | lines.

my ear has heard and understood it.

Line level: The verbs X7 and U2 are equivalent as
they refer to actions of observation and leads to the
verb 1°2 that is the end result. The nouns 1°& and TN
are syntagmatic equivalent pairs, for they refer to
human body parts.
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Parallelism Analysis

Semantically, this verse signifies a shift in Job’s
approach. Up to this point, he has mostly reacted to his
friends' attempts to explain his suffering. Now, he
asserts his own perspective. The use of strong verbs
(“seen,” “heard,” “understood”) suggests a newfound
clarity or confidence in his understanding.

Word level: The two 2mp pronouns and two Ics
independent pronouns are contrastive and form an
ABBA pattern.

Line level: Both lines have prepositional phrases and
only line 2b is negative.

Semantically, the statement by Job: “I am not inferior
to you” can be interpreted in a few ways. Firstly, as
intellectual equality: Job might be claiming
intellectual parity with his friends, suggesting their
explanations for his suffering have not impressed him;
secondly as moral equality: Job feels morally equal to
his friends, despite their attempts to portray him as
deserving of punishment.

Word level: Equivalent verbal pair, except for their
stems.

Line level: Noun pair that are equivalent names for
God, ™7 and 5N . Both lines contain the same ¥
preposition.

Semantically, Job might be dissatisfied with the
explanations offered by his friends (Job chapter 12).
Now he seeks a more definitive answer from God
himself.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B e R | 2
What you know, I also know;
: R IO S0 xb | 2b
1 am not inferior to you.
s [l B 5.
But I would speak to the Almighty,
«yamy BB m2im | 3b
and I desire to argue my case with God.
BB Cot ooy o | 4a
As for you, you whitewash with lies;
;o7 N S | 4

all of you are worthless physicians.

Word level: The 2mp independent pronoun 10N is
replaced with the 2mp pronominal suffix in the next
line.

Line level: The equivalent noun pair P2 and 5oy
both refer to bad qualities. These are in contrast with
the noun X271 , as such a person would rather be
associated with good qualities.

Semantically, Job criticises his friends' attempts to
comfort him, using strong language that reveals his
frustration. He uses harsh language to criticise his
friends, by using the following two linguistic
techniques: Firstly, “whitewash with lies” - this
imagery accuses his friends of dishonesty and implies
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their explanations are false comfort; and secondly,
“worthless physicians” - this metaphor compares his
friends to incompetent doctors who offer no real cure
for his suffering.

Word level: The verbs follow this pattern: qal yiqtol —
hiphil yiqtol — qal jussive — qal imperative — hiphil
imperative.

Line level: The following phrases and nouns are
equivalent pairs that refer to wise things: @2, 2217,
rm2>7and 72 2°7. Verse 6 uses two different verbs that
have an equivalent meaning of hearing.

Semantically, Job sarcastically suggests his friends'
silence would be considered wisdom. This highlights
his frustration with their attempts to explain his
suffering. Despite the sarcasm, Job also makes a plea:
he wants them to truly listen to his arguments and
understand his perspective (“Hear now my
reasoning...”).

Word level: The noun X and its 3ms pronoun follow
an ABBA pattern.

Line level: The verb 727 is repeated in verse 7. Verse
8 1s verbless. The following nouns form equivalent
pairs: 5117, A9, 1wl and 277 . They refer to bad
qualities, and highlights how Job’s case is perceived in
line 8b. There are & prepositional phrases in all lines
but 8a. The two 7 interrogatives are qualified in line
8b.

Semantically, Job confronts his friends directly,
questioning their willingness to defend God and their
approach to the situation. He uses a series of rhetorical
questions to challenge his friends' approach, opting for
a different one in line 8b.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
PEs wonn (ol | sa
If you would only keep silent,
:riporrg S PR | b
that would be your wisdom!
fomoin M ong | 6a
Hear now my reasoning,
133 fnst nix | ob
and listen to the pleadings of my lips.
B =n | 7
Will you speak falsely for God,
| 55T 1| 7
and speak deceitfully for him?
B |
Will you show partiality toward him,
IR
will you plead the case for God?
B0y om @ =l | oa
Will it be well with you when he searches you out?
{8 onn BN Cn73 BN | ov
Or can you deceive him, as one person deceives
another?
BB 0% i | 10a
He will surely rebuke you
: PNER o2 noE BN | 10b

if in secret you show partiality.

Word level: The pair of 2ms pronouns is interrupted
by a 3ms pronoun. The ms noun 2IX in line 9b is in
relationship with the 3ms pronominal suffix. The
verbs form the following pattern gal yiqtol 3ms —
hiphil yiqtol 2mp — hiphil yiqtol 3ms — qal yiqtol 2mp.
Line level: The phonology parallelism in line 10b with
the repetition of the root 127 and the fact that this is
syntactically the shortest line, the focus lies here.
There is similar syntax between lines 9b and 10b. The
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noun 212 is in a contrastive relationship with the nouns
550, 2o and 113D, as they refer to opposite qualities.
Prosody: The tipha’ under 2327 provides a slight rise,
emphasising the questioning tone and Job’s emotional
intensity. It highlights the incredulity of Job’s
rhetorical question, showing his deep frustration and
cynicism toward the idea that human deceit could be
successful before God (Park 2020, 3).

Semantically, Job uses two hypothetical questions to
challenge his friends' approach. Firstly, he asks: “will
it be well with you when he searches you out?” - this
implies that their explanations might not hold up under
God’s scrutiny; and secondly, he asks: “Or can you
deceive him as one person deceives another?” - this
metaphorical question suggests his friends might be
trying to manipulate the situation with God, similar to
how someone might deceive another person.

Word level: The 3ms and 2mp pronouns are repeated
in both lines, in an ABAB pattern. Verbal contrast in
gender and stem.

Line level: The first line is negative, and the second
line has a prepositional phrase. The noun pair X3 and
712 are contrastive. The 77 interrogative is ellipsed in
line 11b.

Semantically, Job shifts his focus from criticising his
friends to a more direct contemplation of God’s power
and its potential connection to his suffering. The
parallelism in this verse suggests that encountering
God’s power can evoke a complex mixture of
emotions, including awe and even fear.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
BBy npam s 85 | 11a
Will not his majesty terrify you,
: BP0 5o fmat | 116
and the dread of him fall upon you?
B
Your maxims are proverbs of ashes,
=2 [BSa7 | 12b

your defenses are defenses of clay.

Word level: Repetition of the 2mp pronoun in both
lines.

Line level: The noun pair 727 and 2) are equivalent as
they refer to protection. The phrase and noun pairs
=DN"SwM and M2 are equivalent, as they refer to
futile things. But these pairs, stand in contrast towards
each other, as protection should not be futile or weak.
Both lines are verbless.

Semantically, Job uses two metaphors to compare the
explanations offered by his friends. Firstly,
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“Proverbs of ashes” - this metaphor compares their
sayings to ashes, something worthless and easily
scattered, their explanations lack substance and offer
no real comfort; secondly, “defenses of clay” - this
metaphor compares their arguments to brittle clay,
easily broken. It suggests their attempts to defend
God'’s actions are weak and unconvincing.

Word level: The 1cs independent pronoun is used in
relation with 1cs pronominal suffixes in each line here.
The verbs of vv. 14-15 follow the pattern: qal yiqtol
(1cs) — qal yiqtol (1cs) — qal yigtol (3ms) — piel yigtol
(1cs) — hiphil yiqtol (1cs)

Line level: High frequency of prepositions here. Only
line 15ais negative. Repetition of the /173 interrogative.
The following nouns are in equivalent relationships:
A2 and w23 as they refer to humanity; [ , 52 and
13D as they refer to body parts. Verse 13 contains three
different types of directives

Semantically, Job asks his friends to be silent, perhaps
indicating a desire to speak directly to God or engage
in his own internal contemplation of emotions
Furthermore, the following metaphors are created to
describe Job’s internal emotive battle: firstly, “I will
take my flesh in my teeth?” is a metaphorical way of
saying Job will not deny his own suffering or pretend
it is not real; secondly, “put my life in my hand” is a
metaphorical way of saying that one’s life can be made
tangible and be taken control of, as a tool or item in
one’s hand.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
3TN "ol MR | 13a
“Let me have silence, and I will speak,
- [l 88 5% | 130
and let come on me what may.
= |
1 will take my flesh in my teeth,
- 8s oy il | 140
and put my life in my hand.
oren (35 85 oz [l | 15a
See, he will kill me; I have no hope;
Or: I have hope in Him;
o e B | 1
but 1 will defend my ways to his face.
FEEE E ol | 10
This will be my salvation,
N33 70 s 858 | 160

that the godless shall not come before him

Word level: The 3ms independent pronoun is used to
refer to the noun 5317 in the next line. The 1cs and 3ms
pronominal suffixes are in contrast with each other.
Line level: The second line is negative. The quick
repetition of the 5 preposition creates phonology
parallelism. Line 16a is verbless.

Semantically, Job might be suggesting that his
suffering itself, if endured faithfully, will ultimately
lead to his deliverance. He sees his suffering as a mark
of distinction, something the wicked would not
experience. This suffering might even bring him
closer to God.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
|n573 DAY WY | 17a | Word level: Repetition of the lcs pronoun, and in
Listen carefully to my words, contrast with the 2mp pronoun.
252-:;1 Imﬂm 1'7b | Line level: Phonology parallelism is created by the
and let my declaration be in your ears. repetition of the root 21 in line 17a. The nouns 551
and 777 are in an equivalent relationship, as they refer
to words.
02 PRIY - 18a | Word level: Independent 1cs pronoun is used with the
I have indeed prepared my case; lcs pronominal suffix in the next line.
P PASN .i "AYTY | 18b | Line level: The statement of line 18a is followed by
[know that I shall be vindicated. the "D conjunction in the next line. This is then
I'AU;JS.J 270 - 19a | succeeded with a question phrase and again a
Who is there that will contend with me? conjunction.
PN W”?!L'J?S- 19b Semantically, the lines are contiguous. Job uses the
For then Iwould be silent and die. metaphor of a “prepared case” to suggest he has
carefully considered his situation and arguments,
setting the tone of a courtroom setting. He declares, “I
know that I shall be vindicated,” expressing a
newfound confidence in being proven righteous.
I‘I?:SJ bon S8 D?G&j{‘. 20a | Word level: Contrast between the Ics and 2ms
Only grant two things to me, pronouns, that are intertwined. The verbal
(negative jussive missing in translation) conjugations form the pattern jussive-yiqtol-
: 09N N7 '{.?3 . 20b | imperative-jussive
then Lyill not hide myself from your Jace: Line level: Three of the lines are negative, following
EEyE ISSJ B 722 | 21a | 4 ABA pattern. There are three prepositional phrases,
withdraw your hand far from me, . .
- - using /m/ sounds to create phonology parallelism. The
:Im¥;5_5§ RN | 21D | o dinal number M3 in line 20a, 1s qualified in verse
and do not let dread of you terrify me. 21 with the nouns 7> and 2°X .
Semantically, Job makes two conditional requests
from God. Firstly, “withdraw your hand” - this can be
interpreted as a plea for God to stop inflicting
suffering because Job longs for relief from his pain;
secondly, “do not let dread terrify me” - this suggests
Job finds the awesomeness of God overwhelming,
especially in the context of his suffering. He desires a
less terrifying encounter with God. Furthermore, Job
sets his own conditions for the dialogue as he promises
not to hide if these conditions are met. He seems
willing to engage in a more open and honest dialogue
with God. These are signs of depression where the
person attempts to bargain with God or someone else.
TIEN "DINT NP1 | 222
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Word level: The 1cs independent pronoun is followed
by the lcs pronominal suffix in the next line. The
verbal conjugations follow the pattern imperative-
yiqtol-yiqtol-imperative, accordingly there are
contrast and equivalence.

Line level: The verbs are all equivalent, as they refer
to the action of speaking.

Semantically, these lines are equivalent in meaning.

Word level: Repetition of the lcs pronoun in both
lines. Repetition of the root R .

Line level: The first line has a prepositional phrase and
is verbless. The following nouns are all equivalent as
they refer to bad things: 170, RO, YW3 and NOM.
Semantically, Job shifts gears again, moving from his
conditions for dialogue with God (Job 13:20-21) to a
series of rhetorical questions that express his
frustration and yearning for answers. Both lines are
equivalent here. The plea “make me know my
transgression and my sin” highlights Job’s deep desire
to understand why he is suffering. He seems willing to
acknowledge any wrongdoing on his part, but only if
it provides a clear explanation for his pain.
Furthermore, it can be argued that verses 22 and 23 are
also in parallel because of Janus parallelism (Noegel
1996, 56). The verb 2w is used here for its dual
meaning “reply” and “repent”. It is anticipating verse
23 where the probability of “repenting” is found.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
Then call, and I will answer;
330w 2Nl | 22b
or let me speak, and you reply to me.
RN S 2 = | 232
How many are my iniquities and my sins?
gt T | 230
Make me know my transgression and my sin.
waon s il | 24
Why do you hide your face,
- e B Boomm | 20

and count me as your enemy?

Word level: Repetition of the 2ms pronoun is
interrupted with the 1cs pronoun. Verbal contrast in
stem, but equivalent in all the other categories.

Line level: Successive repetition of the 5 preposition
creates a rhythm and phonology parallelism. Similar
syntax between the lines, but the order is reversed.

Semantically, these lines can be seen as either
contiguous or equivalent. This verse is a powerful
expression of Job’s emotions, where he asks two
questions. “Why hide your face?” - reflects a sense of
abandonment and isolation. God’s hidden face
suggests a lack of communication or care. “Count me
as your enemy?” - a feeling of rejection and even
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
hostility from God. Job can not understand why God
would treat him as an enemy.
riea a7 I‘IZWI 25a | Word level: Repetition of the 1cs pronoun in line 26b.
Will you frighten a windblown leaf All the nouns are equivalent in terms of gender. Verbal
: 9798 U237 W2TnR1 | 25b | equivalence for all the verbs, except the stem of the
and pursue dry chaff? last one. Line level: The phrases and nouns 573 1o ,
7 Bl :I'j;m‘. 26a | w2vwp, 77 and I [ are equivalent as they refer to
For you write bitter things against me, futility. Only line 26a has a preposition. The 11
3'3”1’ 10w Iéf"!mf 26b | interrogative is ellipsed in line 25a, and both questions
and make me reap the iniquities of my youth. are answered in the following lines.
Semantically, the lines 25a and 25b are equivalent and
the rest are contiguous. Job creates metaphors by
comparing himself with a driven leaf and dry chaff.
Furthermore, he questions why God would pursue him
for “iniquities of my youth,” suggesting these sins are
minor and long past. The “bitter things” could be a
metaphor for the suffering Job is enduring.
-\ aio-| Dwfﬂ 27a | Word level: Repetition of the 3ms pronominal suffix
You put my feet in the stocks, together with one independent 3ms pronoun. The
_ LN | 27b | verbs in verse 27 are contrastive to verse 28, in terms
and watch all my paths; of person and number.
$OROan --_‘75_7 27c¢ | Line level: Similar syntax between the first and last
you set a bound to the soles of my feet. line, creating an inclusio. All lines, except 27b, have
ﬂé?? -3 .7 28a | prepositional phrases. The nouns 770 and @Y are
One wastes away like a rotten thing, syntagmatic as they refer to garments. The following
Uy I5§’§ -D 28b | nouns are equivalent as they refer to Job’s life choices

like a garment that is moth-eaten.

as being wrong: 51m, mx-%: , oo, 397 and
T3,

Semantically, there is progression in these lines. Job
feels restrained (“stocks”) and constantly monitored
by God (“watch all my paths”). This reinforces a sense
of powerlessness and oppression. Further, a metaphor
is created that a human is like something that rots
away.
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Job 14

Parallelism Analysis

Word level: The verbal conjugations create the pattern
qatal-wayyiqtol-wayyiqtol-yiqtol. The verbs
equivalent in terms of person, number and gender.

are

Line level: The following nouns and phrase are
equivalent as they all refer to futility: IR, 21" 737,
773 and 553 . The noun 7N and phrase 7197Y20 are
equivalent in meaning. Both lines in verse 2 has a >
prepositional phrase. Verse one is verbless. The last
line is negative.

Semantically, the lines 1a and 1b are equivalent, also
lines 2a and 2b. While not explicitly stated, these
verses can be seen as a continuation of Job’s lament
from the previous chapter. The emphasis on human
frailty and suffering might reflect Job’s own despair in
the midst of his trials. Two metaphors are created to
highlight this futility: “like a flower and withers” and
“flees like a shadow and do mot last”.

Word level: Repetition of the 2ms pronoun,
interrupted by a lcs pronoun. Demonstrative 3ms
pronoun is used to refer to the noun in the next line.
Verbal equivalence in terms of person, number and
gender, but contrastive in terms of conjugation and
stem. High frequency of prepositions in this verse.
Line level: Similar syntax between the two lines.
Prosody: The Zarqa> above "N creates a pause that
emphasises the contrast between Job’s question about
God'’s focus on humans (in general) and Job’s personal
situation. The accent sets apart the phrase “and you”
from the previous part of the sentence, indicating a
shift to a more personal and direct inquiry about Job’s
individual fate (Park 2020, 3).

Semantically, the lines are contiguous. Job directly
confronts God about his suffering, using a rhetorical
question that challenges God’s focus on human flaws.
Kroeze's (1961, 88-94) discussion on human mortality
and divine justice is linked to the semantic parallelism
in these verses and the following.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
Bl 7o | e
“A mortal, born of woman,
- [ = e | b
few of days and full of trouble,
SRINSITE | 2
comes up like a flower and withers,
: Y N9 588 a3t | 2b
[lees like a shadow and does not last.
L Echivy D
Do you fix your eyes on such a one?
+ {88 vzund 8998 0 | 3b
Do you bring me into judgment with you?
widell i jE il | 4a
Who can bring a clean thing out of an unclean?
il X5 | 4b

Word level: The nouns are equivalent in terms of
gender and number.
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Line level: The abrupt syntax of line 4b, makes this
the focus. The words =1 and N2 are paradigmatic
contrastive, as they refer to opposites.

Semantically, there are two main interpretations of
this verse: a. human imperfection - this interpretation
emphasises the inherent sinfulness of humanity. It
suggests that no one, not even a good person like Job,
can be truly pure before God. This aligns with some
theological perspectives that view humanity as
inherently flawed and needing God’s grace; b. mystery
of suffering: the limitations of human understanding
regarding suffering. Job might be questioning how a
good God could allow a righteous person to suffer so
much. The “unclean” state could represent human
limitations and the inability to grasp God’s purposes
behind suffering.

Word level: Repetition of the 3ms pronoun in all the
lines, with the interruption of one 2fs pronoun.

Line level: The middle line is negative. The following
equivalent nouns and phrase refer to measurements of
time or limits: 01, ¥TIM™I20, PP and O1°.
Semantically, there is intensification in verse 5, verse
6 is contiguous on that. Job acknowledges that God
has already set a predetermined lifespan for humans
(“their days are determined”). Furthermore, Job
compares his situation to that of a hired labourer who
deserves rest after completing his work.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
No one can.
P ovm B | s
Since their days are determined,
fox bygnzen | b
and the number of their months is known to you,
+ 1988 NO B (e P | S
and you have appointed the bounds that they cannot
pass,
s FRER Y | e
look away from them, and desist,
o ovB FETHE | ob
that they may enjoy, like labourers, their days.
W | 7
“For there is hope for a tree,
o [ st EN | 7
if it is cut down, that it will sprout again,
oann N7 | e
and that its shoots will not cease.
A s
Though its root grows old in the earth,
+ i ey [BEST| sb
and its stump dies in the ground,
me: B B | 0a
yet at the scent of water it will bud
B I e | o

and put forth branches like a young plant.

Word level: The noun 7 is represented with 3ms
pronouns in most of the other lines. Verbal
equivalence in terms of person, number and gender,
but contrast in conjugations and stems.

Line level: Only one line is negative. The following
nouns are syntagmatic and paradigmatic equivalent as
they refer to hope and parts of a tree that grows and
gives hope: M, P37, wAw, U113, 8P and 223 . The
following nouns are equivalent and refer to the
substance that plants need to grow: ¥R, 92 and

2 7 . High frequency of prepositions in these
lines.

Semantically, there is wonderful progression between
these lines, as it mimics the growth of a tree. Job
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
contrasts the finite nature of human life with the
cyclical renewal present in nature. Trees can die and
be reborn, while humans have no such promise. This
analogy might express Job’s yearning for some kind of
renewal or afterlife. Perhaps he desires a similar hope
for humans beyond their limited lifespan.
w5m1 P97 1337 | 10a | Word level: The noun =23 is replaced with the 3ms
But mortals die, and are laid low; pronoun in the next line.
ﬁ.? 07N 23471 | 10b | Line level: The following nouns are equivalent: 921 ,
humans expire, and where are they? 09N, 2 and 2N . Also, the nouns 27, 2113, 2% and
B 138 o275y | 11a | maw are equivalent. All lines in verse 12 are negative.
As waters fail fm’"“lake’, Semantically, verses 11 and 12 are contiguous to the
: @271 290 [ | 110 | first. The metaphor of a dried-up sea or riverbed
and a river asres avay and dries up, reinforces the idea of complete depletion and absence
ml?:_xel 228 U | 12a | oflife. Job emphasises the finality of human death by
80 mortals lie down and do not rise again; using strong verbs like “die,” “lie down,” and “will not
527 sz . ’@-1?3_-”-7 12b | wake.” He describes death as a state of
until the heavens are no more, they will not avake unconsciousness where humans no longer exist in any
il NG| 12c meaningful way.
or be roused out of their sleep.
IJDBN 51&@73| ]I_ﬁ? . 13a | Word level: Repetition of the 1cs pronoun, interrupted
Oh that you would hide me in Sheol, by one 2ms pronoun. Verbal equivalence in terms of
l@zg :nqi‘. Ij’mga 13b | number and gender.
that you would conceal me until your wrath is past, Line level: The nouns 2%, 7)X and PP are equated.
3.???51 iy I‘7 D8 | 13c | The middle line does not have a prepositional phrase.
that you would appoint me a set time, and remem:zr/ Semantically, this verse marks a subtle shift in Job’s
' perspective compared to the previous verses (10-12)
that emphasised finality and despair. Here, Job
expresses a flicker of hope on redemption.
ol 023 mr;;‘. 14a | Word level: Contrast in noun gender, focusing on the
If mortals die, will they live again? last line.
5ﬂ2§ - ’93_5? 14b | Line level: The nouns 923 and 21555 equally refer
All the days of my service I would wait to human futility. The noun 757 is understood as the
3- RIZ T8 | 14c | result of the noun X33 . The syntax places the focus on

until my release should come.

line 14c. Only line 14c¢ has a preposition.

Semantically, these lines are contiguous. This verse
directly confronts the central question of theodicy - the
possibility of life after death. Job asks: “If mortals die,
will they live again?” This is a fundamental question
about human existence and the potential for something
beyond our current life. Furthermore, Job expresses a
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
conditional hope. He says, “All the days of my service
I would wait,” suggesting a willingness to endure his
suffering if it leads to some kind of change or renewal.
This “change” could refer to death and a potential
afterlife, or it could represent a transformation in his
current situation.
l;_,;_g;;;: "DIN1N720 | 15a | Word level: The independent 1cs pronoun in line 15a
You would call, and I would answer you; is replaced with lcs pronouns in other lines,
4alelely] - -‘7 15b | interrupted by two 2ms pronouns. All the nouns are
you would long for the work of your hands. yiqtol, except the last one which is wayyiqtol.
i=ly ’- -' 16a | Line level: Only line 16b is negative. The following
For then you would not number my steps, phrase ° WY are contrastive to these nouns: TS ,
: TIRBH P8 AU N7 | 16b | nom, poand 1w
you would not keep watch over my sin; Semantically, Job makes a conditional promise to
’- TSR 07 | 172 | God. He suggests a potential future reconciliation if
y transgression would be sealed up in @ bag. God initiates contact. This builds on the hope for
:’.—‘75-7 55"5“1 170 | remembrance expressed in verse 13. The statement
and you would cover over my iniquity. “you would long for the work of your hands” implies
a belief that God still cares for his creation (humanity)
and might yearn for its restoration.
‘7?;7 ‘7;1‘1‘13 -1 18a | Word level: Contrast in noun gender. Pronouns are
“But the mountain falls and crumbles away, used to refer to their antecedents.
: 7-7.3 PRYY ST | 18b | Line level: The phrase @3N 1P stands in contrast with
and the rock is removed from its place; strong things like 777, 713 , ]28 and }X™M2Y . The
. IPOw ! 27338 | 19a | syntax places the focus on line 19c.
the waters wear away the stones; Semantically, there is a progression in the lines where
N8 n-‘ﬂmwn 19b | the noun (mountain) is replaced by ever so smaller and
the torrents wash awdy the soil of the earth; “softer” things until it describes the hope of mortals,
TOTIANT YUN NP | 19¢ | which is the “softest.” Job uses these powerful
so you destroy the hope of mortals. metaphors to describe the destruction of hope. He
compares it to mountains crumbling, rocks being
moved, and water eroding the earth.
'[5;‘[’1.‘7 RRNA | 20a | Word level: The different 3ms pronominal suffixes
You prevail forever against them, and they pass form an ABAB pattern. The verbal conjugations form
ey an ABBAAAA pattern. Noun equivalence in terms of
oo 8 1 | 20b | ey
you change their countenance, and send them away. 3 . X
_ Line level: Lines 21a and 21b are negative. Only the
v N IR R0 | 21a | ) -
Their children come to honor. and they do not ko irst and last line have ?1 prepositional phrase. The
it; nouns 7D and ]2 are equivalent.
.‘2 Ia;:—gel qﬁ;__zgﬁ: 21b | Semantically, these lines emphasise human weakness

they are brought low, and it goes unnoticed.

in the face of God’s power. Job describes humans as
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and mourn only for themselves.”

Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
those who “pass away” while God “prevail forever.”
The final line highlights the uncertainty of a legacy
after death. Job is unsure whether his sons will find
success or struggle, and he feels powerless to help
them.
aARD? I"?S; |1w:‘. 22a | Word level: Repetition of the 3ms pronoun. Verbal
They feel only the pain of their own bodies, contrast in terms of gender, but equivalent in all the
2l :9;&2;1 I"?SJ IWDJW 22b | other categories.

Line level: Similar syntax for both lines. The verbs are
equivalent, as both refer to suffering.

Semantically, these lines are equivalent in meaning.
Human “flesh” suffers physically, and his “soul”
mourns emotionally. This verse emphasises the depth
of his suffering on both physical and emotional levels.

3.3.2.2 Job 16:1-17:16 Job’s Fifth Speech

Job 16
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSYV English translation.
$ANT PRI | 1
Then Job answered:
ma2 ﬂ?gﬁ; DY | 2a | Word level: Plural demonstrative pronoun is used to
“I have heard many such things; refer to
.53 Wﬁﬁ lan2 | 2b | Line level: The phrase 552 51y is equivalent to
miserable comforters are you all. 227 175X . Only line 2a has a prepositional phrase.
Semantically, line 2b is contiguous. By calling them
“miserable comforters,” Job expresses his frustration
with their attempts to comfort him. He feels they do
not truly understand his pain and are offering shallow
consolation.
-5 YEI 3a | Word level: The phrase 171177727 is represented with a
Have windy words no limit? 2ms pronoun in the next line. Verbal contrast in person
:mvn Bls M | 3b | and stem.

Or what provokes you that you keep on talking ?

Line level: Both lines contain a question but are
introduced with different interrogatives.
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Semantically, these lines are equivalent. Job creates a
metaphor by comparing the advice of his friends with
windy words, meaning worthless.

Word level: The 1cs independent pronoun is replaced
by lcs pronominal suffixes in most of the lines. These
pronouns are intertwined with the 2mp pronouns
throughout the lines. Verbal equivalence in person and
number in all lines, except 5b.

Line level: High frequency of prepositions in these
lines. The noun 551 stands in equivalence with the
following nouns that refer to parts of a human being
and the source of the first mentioned: ¥2J, X7, 7D
and 79w .

Prosody: The Zarqa> above 23X serves to emphasise
Job’s personal involvement in the situation he
describes. By creating a pause after “I”, the accent
highlights Job’s sense of self-awareness, frustration,
and emotional depth. This accent reinforces the
rhetorical force of Job’s reflection on how he would
respond if he were in his friends' position, emphasising
the contrast between his personal suffering and their
perceived objectivity (Park 2020, 3).

Semantically, these lines can be interpreted 1is
clarification. Job acknowledges that he could offer the
same kind of empty words his friends have given him.
He understands their approach but finds it unhelpful.
The key difference lies in Job’s approach: Empathy vs.
Criticism. He suggests that if he truly understood their
suffering (“if you were in my place “), he would not
criticise (“shake my head at you™) but offer genuine
comfort (“and the solace of my lips would assuage
your pain ).

Word level: Repetition of the 1cs pronoun. The verbal
person, number and gender creates the following
pattern: 1cs-3ms-1cs-3ms

Line level: Only line 6a is negative and line 6b has a
prepositional phrase.

Semantically, these lines are equivalent.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
N EEE T | 4
1 also could talk as you do,
58 on BBESR 22 | 4
if you were in my place;
s B0 ey | 4c
1 could join words together against you,
- 2 R oy | 4d
and shake my head at you.
F 90 Beesy | s
I could encourage you with my mouth,
: e S | sb
and the solace of my lips would assuage your pain.
Iy FEm o A2 | 6
“If I speak, my pain is not assuaged,
+ o R nEmst| ob
and if I forbear, how much of it leaves me?
N | 7
Surely now God has worn me out;
t Lol

Word level: Repetition of the lcs pronoun. Verbal
equivalence except for person.
Line level: The verbs are back to back.
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Semantically, there is intensification in line 7b as the
effect of God is stronger in this last line.

Word level: Repetition of the lcs pronoun in both
lines. Contrastive verbal conjugation. Repetition of
the 2 preposition in line 8b.

Line level: The noun 1Y stands in contrast with the
nouns @12 and 71D

Semantically, the lines are contiguous. These lines
reflect Job’s lament over his physical suffering and its
impact on his relationship with God. “Shriveled me
up” emphasises Job’s physical decline, a metaphor for
his weakened faith and hope. Job feels his gauntness
is “a witness” against him, implying he believes his
suffering is proof of wrongdoing. This challenges the
prevailing idea that suffering equals sin.

Word level: Repetition of the contrastive pronouns
3ms and lcs. The verbs form the pattern qatal-
wayyiqtol-qatal-yiqtol.

Line level: Line 9a does not have a preposition. The
nouns SR and 77% are paired with the equivalent
emotionally explicit nouns [3¥ and 1°% .

Semantically, lines are contiguous. Job portrays God
as a fierce adversary, using violent imagery like
“torn,” “gnashed his teeth,” and “adversary.” This
challenges the traditional view of God as benevolent
and loving. Job feels God hates him, a radical notion
that questions God’s justice and fairness. The language
of an adversary could suggest a complete breakdown
of trust between Job and God in the past.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
he has made desolate all my company.
o RS e | sa
And he has shriveled me up, which is a witness
against me;
e 18 I 252 | b
my leanness has risen up against me, and it testifies
to my face.
Booesy Aoy | 9a
He has torn me in his wrath, and hated me;
B B8 ean | o
he has gnashed his teeth at me;
[§ by B8%) |53 | o
my adversary sharpens his eyes against me.
oofB8 BE ¥oe | 10a
They have gaped at me with their mouths;
i = S | 100
they have struck me insolently on the cheek;
+ e 128 Ml | 1oc

they mass themselves together against me.

Word level: The last verb is contrastive in terms of
conjugation, but all the verbs are equivalent in terms
of person, gender and number. Repetition of the 1cs
pronoun, with one contrastive 3mp pronoun.

Line level: The prepositions form an ABBA pattern.
The nouns 112 and 11115 are equivalent as they refer to
body parts.

Semantically, lines 10a and 10b are synonymous and
line 10c is contiguous. “Gaped at me with their
mouths” and “struck me insolently on the cheek”
depict Job as an object of ridicule and disrespect. This
reinforces the theme of isolation and humiliation
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explored in other parts of the book. The strong
imagery suggests Job’s former friends or community
have turned against him, adding another layer of pain
to his suffering. Though not explicitly mentioned,
these lines imply Job feels God has abandoned him,
allowing this public humiliation to occur.

Word level: Repetition of 1cs pronoun, with the God
in the middle. The verbs are equivalent, except for
binyan.

Line level: Phonology parallelism with the repetition
of the /°/, // and /l/ sounds. Word order forms a
mirrored pattern, assuming that the noun 5N is ellipsed
in line 11b. The noun 5 is paired as equivalent with
the construct phrase Y7 7" as both refer to bad things.
The verbs have an equivalent meaning and are thus
equivalent.

Semantically, these lines are synonymous. “Gives”
and “cast” emphasise Job’s feeling of being abandoned
by God and handed over to his enemies. This
challenges the idea of God as a protector and provider.
Job uses strong emotional terms like “ungodly” and
“wicked” to describe his tormentors. This raises
questions about the nature of evil and its role in
suffering. Job feels he does not deserve this treatment.
This challenges the idea of a divinely ordered world
where suffering is always a consequence of sin.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
e N B ot | 11a
God gives me up to the ungodly,
ey B o | 1o
and casts me into the hands of the wicked.
FIEE M R | 12a
I was at ease, and he broke me in two;
sesey) R oy | 120
he seized me by the neck and dashed me to pieces;
- DR ¥ e | 12c
he set me up as his target;
B 90me | 13
his archers surround me.
ohem N7 T s | 13b
He slashes open my kidneys, and shows no mercy;
T N R | 13

he pours out my gall on the ground.

Word level: Repetition of the 1cs pronoun, interrupted
by two 3ms pronouns.

Line level: Only line 13b is negative. The following
nouns are equivalent as they refer to body parts: 572,
752 and 77 . The nouns 73 and 227 are syntagmatic
equivalent, as they refer to things concerning archery.
Phonology parallelism in lines 12¢ to 13c with the
repetition of the /l/ sound. The two verbs in line 12a
create contrast.

Semantically, there is intensification from line 12a to
12b. Lines 12¢ and 13a are equivalent. Lines 13b and
13c are equivalent. All these lines form an AABBCC
pattern. The use of the nouns “kidneys” and “gall” is
of special semantic importance here, as organs in the
Ancient Near Eastern worldview were linked to
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emotions and intangible concepts. The kidneys and
gall were understood as the seat of emotions in the
human body. The strong and vivid imagery used by
Job highlights his emotional turmoil. These lines raise
profound questions about the nature of God, suffering,
and theodicy. It challenges readers to grapple with the
possibility of a God who inflicts pain on the righteous.

Word level: Repetition of the 1cs pronoun. Equivalent
verbs in terms of conjugation, binyan, person, number
and gender. Repetition of the root 72 .

Line level: Similar word order between these lines.
Repetition of the noun in line 14a. The nouns }72 ,
7727732 and 721 are syntagmatic word pairs as they
refer to warfare.

Semantically, line 14a can be understood as the result
of 14b, making these lines contiguous. Line 14a
describes the relentless and cumulative nature of Job’s
suffering. It is not a single blow but a continuous
assault. A metaphor is created in line 14b that equates
God with a “warrior” and it suggests that Job has no
chance of defending himself against God’s relentless
assault.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
. o | 14
He bursts upon me again and again;
| BT | 14
he rushes at me like a warrior.
5 ey | 15w
I have sewed sackcloth upon my skin,
[l 1208 588, | 1sb
and have laid my strength in the dust.
"> 188 (o) Aeen [l | 162
My face is red with weeping,
s [ 1 | 10b

and deep darkness is on my eyelids,

Word level: Repetition of the lcs pronoun in all the
lines.

Line level: All the lines have a prepositional phrase.
The last line is verbless. The following nouns are
syntagmatic word pairs as they refer to weakness: PU,
=8y, 1122 and N + 553 . The following nouns are
syntagmatic word pairs as they refer to Job’s body and
characteristics: 751 , 7P » 13D and M . These two
groups of word pairs are contrastive towards each
other.

Semantically, these lines are equivalent, with
intensification towards the last line. Wearing
sackcloth and laying in dust are outward signs of
mourning and humiliation. This reflects Job’s inner
despair and his feeling of being brought low before
God. “Laid my strength in the dust” signifies Job’s
physical decline and the stripping away of his former
status and confidence. “Red from weeping” and “deep
darkness” portray the physical toll of Job’s emotional
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pain. There is a sense of being overwhelmed by
sadness and despair.

Word level: Repetition of 1cs pronoun in both lines.
Line 17a has two prepositions, with no preposition in
the next line.

Line level: Line 17b is the shortest and is the focus
here. Only line 17a is negative. Both lines are verbless.
The nouns 2711 and <37 are contrastive in meaning.
The nouns 72 and 558 are syntagmatic word pairs, as
they refer to the practice of praying.

Semantically, these lines are equivalent. They bring
contrast to the emotional and physical turmoil of the
previous lines. These lines suggest a flicker of hope
within Job. He has not abandoned his faith or his belief
in God’s ultimate justice.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
BB oo NoRg | 17a
though there is no violence in my hands,
it [ | 175
and my prayer is pure.
B eon on | 18a
“0 earth, do not cover my blood;
- FEE s o | 18b
let my outcry find no resting place.
Mo EEEEE | o
Even now, in fact, my witness is in heaven,
i T | 19b

and he that vouches for me is on high.

Word level: Repetition of 1cs pronoun in all the lines.
Verbal equivalence in terms of conjugation, but
contrastive in terms of binyan, person and gender.
Line level: Line 19b is the shortest and is the focus of
this quatrain. Both lines 18a and 18b are negative by
means of the negative particle for jussives. In terms of
verbs, the lines are verb-verb-verbless-verbless. Only
line 18a does not have a preposition. The following
nouns are equivalent as they refer to places in the
creation: 7N, Q19 , 0 and 217 . The nouns 07 and
PUT are contrastive to 1Y and T .

Semantically, lines 18a and 18b are contrastive to lines
19a and 19b. Job personifies the earth, begging it not
to “cover my blood.” This imagery suggests a yearning
for his suffering to be acknowledged and not
forgotten. He desires his “cry” to have “no resting
place” until he receives justice. This reflects his deep
longing for vindication and a resolution to his pain.
Despite his despair, Job maintains faith in a “witness
in heaven” and a “he who vouches for me is on high.”
This signifies his belief in God’s ultimate knowledge
of his righteousness and a hope for vindication from a
higher power.

144




Parallelism Analysis

Word level: Contrast between the Ics and 3ms
pronouns. Verbal contrast in terms of gender, number,
conjugation and binyan.

Line level: Line 20a is the shortest, and the focus is
here. All the lines have prepositions except the first
one. Repetition of the noun for God in lines 20b and
21a. The noun Y7 is repeated as in the first and last
line, creating an inclusio. The noun 727 is contrasted
with the 5N noun. The following nouns are
syntagmatic as they refer to the futility of human
beings: "V, 721 and DTINRT]2 .

Semantically, lines 20a and 20b contrast lines 21a and
21b. Job feels as if his friends “scorn” at him,
highlighting his social isolation and adding another
layer of pain to his suffering. In contrast, Job’s “eye
pours out tears to God.” Jousse’s (1999) law of gesture
can be observed here. Although the verse is textual, it
evokes physical gestures, such as Job’s tears.
Furthermore, Job’s friends are in contrast to God, and
this creates tension for Job.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
ﬂgj H;ﬂ‘jm 20a
My friends scorn me;
-8 e P | 200
my eye pours out tears to God,
" El ISaET
that he would maintain the right of a mortal with
God,
spl BN | 210
as one does for a neighbor.
PN gon mig | 22
For when a few years have come,
: omN 2N NG MR | 22b

1 shall go the way from which I shall not return.

Word level: Verbal contrast in terms of person and
number.

Line level: Positive-negative lines. The verbs form a
paradigmatic pair. The noun 77X is understood as the
result of the construct phrase 720 132 .

Semantically, these lines are contiguous. Job
acknowledges his own mortality. “A few years”
signifies the brevity of life and the inevitability of
death. “The way from which I shall not return”
emphasises the finality of death. This reinforces the
sense of despair and hopelessness that permeates the
chapter. This verse marks a low point in Job’s lament.
He feels utterly broken and contemplates death with a
sense of finality. It raises questions about the meaning
of suffering in light of human mortality.
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Parallelism Analysis

Word level: Repetition of 1cs pronoun. Both verbs
have a passive meaning but differ in terms of number
and gender.

Line level: Line 1c is verbless, but are also the only
line with a preposition. The following nouns are
syntagmatic as they refer to important characteristics
and stages in the life of a human: M7, 01" and 72p .
Prosody: The Robfa¢ above 75I13 highlights the
contrast between Job’s internal state (his broken spirit)
and the external reaction of others, who are terrified.
The accent draws attention to “my days are extinct”,
making it clear that Job’s suffering is over dramatised.
This accentuation creates an emotional impact,
emphasising how Job’s condition causes fear in others,
thus amplifying the depth of his despair.
Semantically, these lines form intensification. These
lines set the tone for Job 17, expressing his utter
despair and sense of impending death. Line la
signifies Job’s complete emotional devastation. He has
lost hope and feels utterly defeated. Line 1b
emphasises the brevity of life and the toll suffering has
taken on Job’s physical well-being. And line lc
personifies death and highlights Job’s acceptance of
his seemingly imminent demise. Line la refers to
internal and line 1b to external suffering of Job,
creating the sense of total demise. The parallelism
reinforces the image of a man on the verge of death,
both emotionally and physically.

and my eye dwells on their provocation.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
mean | 1a
My spirit is broken,
Do R | 1b
my days are extinct,
] FES=IRE
the grave is ready for me.
B8 oo o | 2a
Surely there are mockers around me,
- [l 128 oowadi | 2b

Word level: Repetition of the 1cs pronoun. The noun
51 is replaced with the 3mp pronoun in the next line.
The conjunctive particle 2R is paired with the verb ]"7
in the next line to create certainty and focus, but these
are contrastive word types.

Line level: Negative-positive syntax. Line 2a is
verbless. Both lines have a prepositional phrase.
Semantically, these lines are contiguous. “Mockers
around me” highlights Job’s feeling of being
surrounded by those who ridicule and belittle him in
his suffering. “My eye dwells on their provocation”
suggests Job is constantly tormented by the negativity
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of those around him. This signifies the lasting impact
their words and actions have on him.

Word level: Repetition of the Ics pronoun, but it is
interrupted by the usage of the 2ms pronoun suffix and
3ms independent pronoun. Contrastive verbal binyan
and conjugation. Word pair of the verb 27 and the
noun 77" to refer to the idea of certainty.

Line level: Both lines have a prepositional phrase.
Semantically, these lines are contiguous. In terms of
psychology, Job is here in the negotiation phase of
grief, where is attempting to negotiate with God.

Word level: The 3mp pronoun in line 4a is replaced
with plural nouns in lines 5a and 5b. The verbs create
the following contrastive pattern: 2ms-2ms-3ms-31p.
Line level: Only line 4b is negative. Line 5b does not
have a preposition. The nouns $2% and P%ﬂ are
understood as equivalent, because wisdom can be a
reward from God. The nouns 11¥7 and 2 'Y are
paradigmatic equivalent.

Semantically, line 4b is contiguous to line 4a, and line
5b is contiguous to line 5a. Furthermore, line 4a can
be understood as the cause of line 4b, as the lack of
understanding causes the absence of victory. In the
Ancient Near Eastern worldview, the 235 organ was
understood as the seat of human reasoning and
thoughts.

Word level: Verbal contrast in binyan, conjugation,
and person. The 1cs pronoun in line 6a is replaced by
a lcs verb in the next line.

Line level: The word order creates an ABBA pattern.
The construct phrase 22 S creates a semantically
equivalent pair with M35 A0 in the next line.
Semantically, these lines are equivalent. These lines
depict Job as an object of ridicule and public
humiliation. This reinforces the theme of isolation and
social rejection explored in other parts of the book.
Though not explicitly mentioned, the verse implies
Job feels God has abandoned him, allowing this public
humiliation to occur.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
Tied 2nE Mg | 3a
“Lay down a pledge for me with yourself;
: vpe TR MR | 5o
who is there that will give surety for me?
BoER s BT 8| 4
Since you have closed their minds to understanding,
B NO BB | 4
therefore you will not let them triumph.
B e B | e
Those who denounce friends for reward—
:mgon ) | Sb
the eyes of their children will fail.
B B s, |
“He has made me a byword of the peoples,
s o RS I | ob
and I am one before whom people spit.
B ou2f Ao | 7a

My eye has grown dim from grief,
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Word level: Repetition of the Ics pronoun in both
lines, but are contrasted with the 3mp pronoun. The
first pair of nouns are equivalent in terms of gender
and number.

Line level: Line 7b is verbless. Both lines have a
prepositional phrase. The nouns 2¥> and 553 are a
pair, as they refer to dark or bad things. Interesting
word pair of " and 73" .

Semantically, these lines are equivalent. Line 7a
signifies the physical effects of Job’s emotional pain:
his grief is so profound it affects his health. Line 7b
suggests Job’s physical weakness and a loss of his
former vitality. The internal and external symptoms
create a parallel that emphasises the all-encompassing
nature of his suffering. Through the use of parallelism,
it emphasises the interconnection of mind and body
and how Job’s grief manifests itself in both his
emotional and physical state. Furthermore, it can be
argued that verses 6 and 7 are also in parallel because
of Janus parallelism (Noegel 1996, 58). The verb 112
is used here for its dual meaning “rebuke” and “grow
dim”. It is referring back to verse 6 where the
“rebuking” takes place.

Word level: Verbal contrast in terms of binyan and
number. Contrast in gender and word type for the
second noun pair.

Line level: Repetition of the same preposition in both
lines. The parallelism creates an ABCBCA pattern.
The nouns 7" and 771 are a word pair that refer to
good people.

Semantically, these lines are equivalent. These lines
explore the potential reaction of righteous people to
Job’s suffering. Line 8a suggests that those who are
truly righteous will be horrified by the injustice Job
endures. Line 8b implies that the innocent will be
motivated to speak out against the evil forces Job
blames for his suffering.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
8 -z | 7
and all my members are like a shadow.
B 58 o W | sa
The upright are appalled at this,
+ e R R | b
and the innocent stir themselves up against the
godless.
B TS IO | 9%
Yet the righteous hold to their way,
[ 59 =3 | b

Word level: The first noun pair is contrastive in terms
of number. Verbal contrast in terms of binyan.

Line level: The parallelism pattern is ABCBAC. The
noun P73 is paired with the construct phrase 7°7770
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Hebrew Text with MT lineation
(deviation indicated with *) and
NRSV English translation.

Parallelism Analysis

and they that have clean hands grow stronger and
stronger.

as they both refer to good things. The noun 77 is
paired with the noun as they refer 772X to a good or
strong characteristic.

Semantically, these lines are equivalent. Line 9a
signifies that the truly righteous will not abandon their
faith or principles even in the face of adversity. Line
9b suggests that suffering can lead to spiritual growth
and a deepening of faith for those who remain
righteous.

B 83 aowg oo

But you, come back now, all of you,

10a

[0 023 Nems T

and I shall not find a sensible person among you.

10b

Word level: Contrast in verbal number. The 3mp
pronoun is contrasted with a 2mp pronoun in the next
line.

Line level: Positive-negative syntax. Only line 10b has
a preposition.

Semantically, these lines are contiguous. The
conjunctive particle 25X indicates that Job reaches a
short conclusion on the previous lines. Job directly
addresses his friends, urging them to “come back™ and
“come now.” This can be interpreted in a few ways: a
sarcastic invitation for them to try again to explain his
suffering or a desperate plea for genuine
understanding and comfort.

tpina i =

My days are past, my plans are broken off,

11a

-
-

the desires of my heart.

11b

Word level: Repetition of the 1cs pronoun. Equivalent
verbs, except for binyan.

Line level: Line 11b is drastically shorter than the
previous one, without any verb. The noun 277 is paired
with the construct phrase 225w as they refer to the
will of Job. The noun 271" is left without an explicit
pairing to place the focus on it.

Semantically, these lines are contiguous. Line 11la
signify a complete loss of hope for the future. Job feels
his time is running out, and his dreams and aspirations
have been destroyed. Line 11b emphasises the
crushing weight of Job’s suffering. He has lost not only
his physical well-being but also the will and desire to
live.

L .0 . I .-
v B 7

They make night into day;

12a

:7eifael =7 [l

'The light,’ they say, 'is near to the darkness.'

12b

Word level:

Line level: Line 12b is verbless. If the verb is ellipsed
in line 12, the parallelism forms an ABCCBA pattern.
The noun >°% is paired with J&1171732 . The noun 27" is
paired with the noun IR , as both refer to light or
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good. However, both groups of nouns can also be
interpreted as paradigmatic opposites of each other.
Semantically, these lines are equivalent. These lines
are open to multiple interpretations, reflecting the
complexity of Job’s situation, and the necessity of a
complexity theoretical approach. Job criticises his
friends' empty words of comfort. They claim to see
“light” (hope) even in the midst of his “darkness”
(suffering). Job feels their reassurances are unrealistic
and insensitive. Alternatively, Job questions God’s
actions. He perceives God as turning his “day” (peace)
into “night” (suffering) and offering false promises of
“light” (relief) that never come.

Word level: Repetition of the 1cs pronoun in all the
lines. The first three verbs are more equivalent than
the last verb.

Line level: Lines 14b and 15a are verbless. The
following nouns are equivalent as they refer to bad
things: W , qom, A and 27 . The following
nouns are equivalent as they refer to places or things
that normally bring comfort: "2, ¥3°, 2R, OX, NN,
1P and 71

Semantically, lines 13a-14b are  reversed
intensification with Sheol as the worst thing, with lines
15a-15b being the conclusion where the noun 712 is
repeated. Lines 13a-b signifies Job’s contemplation of
death as his only escape. Sheol, in Hebrew thought,
refers to the place of the departed, often understood as
a shadowy realm of inactivity. Lines 14a-b uses vivid
imagery to personify his suffering. Job feels utterly
consumed by darkness and decay. Lines 15a-b express
Job’s complete loss of hope. He feels there is no light
at the end of the tunnel and no one who truly
understands his pain.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B e ey B | 13
If I look for Sheol as my house,
I T T | 130
if I spread my couch in darkness,
mos I PSR | 14a
if I say to the Pit, 'You are my father,’
g (T | 140
and to the worm, 'My mother," or 'My sister,’
A N N | 150
where then is my hope?
: e R | 15
Who will see my hope?
MITE o8 72 | 16a
Will it go down to the bars of Sheol?
o :hmg oy 8 B | 160

Shall we descend together into the dust?”

Word level: Contrast in noun and verbal number.
Line level: Only line 16b has a preposition. The
construct phrase SIw T2 s paired with 722 as they
refer to Job’s emotional and spiritual hopelessness.
Semantically, these lines are equivalent. In line 16a,
Job questions if his hope will even accompany him to
the grave (Sheol). He feels utterly defeated and devoid
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NRSV English translation.
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of any hope, even for an afterlife. And in line 16b Job
ponders if his hope will descend with him to the grave.
This could be a sarcastic jab at his friends, implying
their empty words of comfort (“hope”) will also be
meaningless in death.

3.3.2.3 Job 19:1-29 Job’s Sixth Speech

Job 19
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
sANT PRI |
Then Job answered:
IUBJ 6N ."IS_J 2a | Word level: Repetition of the 1cs pronoun. Equivalent
“How long will you torment me, VCI'bS, except for binyan.
: 55903 [lN2707 | 2b | Line level: The noun 551 is left without an explicit
and break me in pieces with words? pair, causing the focus to be on it.
Semantically, it can be either equivalent or
contiguous. Line 2b can be understood as describing
the torment of line 2a.
Iﬂ?;’z?;ifl D7Y2 Wy M| 3a | Word level: Repetition of the lcs pronoun. Verbal
These ten times you have cast reproach upon me; pattern of h1ph11—qal—h1ph11
2 WA N5 | 3b | Line level: Only line 3b is negative. Phonology
are you not ashamed to wrong me? P arallelism with the /1/ sound.
Semantically, it can be either equivalent or
contiguous. The phrase 2rD WY 7 emphasises the
seriousness and frustration of Job. Line 3a signifies
Job feels his friends have repeatedly mocked or
belittled him in his suffering. The number “ten” might
not be literal but emphasises the ongoing nature of
their insensitivity. Line 3b expresses Job’s outrage at
his friends' lack of compassion. He feels they show no
shame in inflicting additional pain on him.
o -‘.1 4a | Word level: Repetition of the 1cs pronoun in line 4b.
And even if it is true that I have erred, Verbal contrast in terms of conjugation and number.
N 70 BN | b

nty error remains with me.
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Line level: Different syntax between these two lines.
The syntax creates a cause-and-effect relationship.
Any transgression would be his burden to bear.

Semantically, these lines are contiguous. The
parallelism reinforces the idea that Job takes
responsibility for his own actions, even if he questions
the fairness of his suffering. Line 4a implies a
willingness to acknowledge any wrongdoing on his
part. However, it is important to consider the context
of Job’s suffering. He has maintained his innocence
throughout the book. This statement could be a
concession to appease his friends or a genuine
reflection on his actions. Line 4b emphasises Job’s
sense of isolation, even in acknowledging any
potential mistake. He suggests the consequences of his
actions would only impact him, not his friends.

Word level: Repetition of the 1cs pronoun in all the
lines, but interrupted with a 3ms pronoun in line 6b. In
terms of verbal person and number, the following
pattern emerges 2mp-2mp-2mp-3ms-3ms. Noun and
3ms pronoun pair in verse 6.

Line level: The prepositional phrase Mo is repeated
in three lines. The noun 5717 is paired with 773 as they
refer to something that captures Job. The syntax focus
on line 6a, to put emphasis on PR

Semantically, lines Sa-b are equivalent, but
contiguous to the equivalent pair of lines 6a-b. Lines
S5a-b signifies Job’s rejection of the blame his friends
imply through their words and demeanour. He feels
they view themselves as superior and attribute his
suffering to his own shortcomings. Lines 6a-b marks
a shift in Job’s focus. He acknowledges God'’s role in
his suffering. While not necessarily accusing God of
wrongdoing, he establishes that his misfortune comes
from God, not from any personal failing.

Hebrew Text with MT lineation A%
(deviation indicated with *) and
NRSV English translation.
om0 B | e
If indeed you magnify yourselves against me,
- JiBl 28 moim | sb
and make my humiliation an argument against me,
s BN S| o
know then that God has put me in the wrong,
e 28 | ob
and closed his net around me.
N Nponn pEss | 7a
Even when I cry out, 'Violence!' I am not answered;
TOEUR PNIIN | Tb

I call aloud, but there is no justice.

Word level: Similar verbs, but they differ in binyan.
Line level: Both lines are negative but use different
particles. The noun 2127 is contrasted with 022 . The
verbs form a natural pattern of cry-answer-call.
Semantically, these lines are equivalent. Line 7a
expresses Job’s desperate pleas for help or recognition
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of the injustice he experiences. Line 7b signifies Job’s
feeling that his cries for help go unanswered. He feels
there is no justice system in place to address his
situation.

Word level: Repetition of the 1cs pronoun. The middle
verb is in contrast with the other two. Contrast for the
nouns in terms of number.

Line level: Only line 8a is negative, while only 8b has
a preposition. The equivalent word pair of 77X and
2N is used. The noun Twr has no explicit pair,
therefore it is the focus. The verbs have a contiguous
relationship.

Semantically, there is intensification between these
lines. Line 8a signifies that Job feels God has
deliberately blocked his path and prevented him from
finding any solution or relief from his suffering. Line
8b suggests Job feels God has shrouded his path in
darkness, leaving him confused and unable to see a
way forward.

Word level: Repetition of the lcs pronoun. Similar
verbs, except for conjugation.

Line level: Only line 9a has a preposition, and this
interrupts a mirrored syntax between the two lines.
The noun =722 is paired as equivalent with the
construct phrase WX7 LY .

Semantically, these lines are equivalent. Line 9a
signifies Job’s experience of losing his former status,
respect, and well-being. 7722 can also be interpreted as
“honour” or “reputation”. Line 9b suggests Job feels
he has been stripped of his authority or position of
power. The 7Y can be seen as a symbol of his former
life and prosperity.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
e N7 Ty | sa
He has walled up my way so that I cannot pass,
2y [ [oi=ni B | b
and he has set darkness upon my paths.
oo B8R =z | 9a
He has stripped my glory from me,
Moy REE | 9b
and taken the crown from my head.
o IS8 s | 10a
He breaks me down on every side, and I am gone,
-l 758 Bga | 100
he has uprooted my hope like a tree.
| .
He has kindled his wrath against me,
sTsE e | b

and counts me as his adversary.

Word level: There are 1cs and 3ms pronouns. The first
noun is a yiqtol and the rest are wayyiqtol.

Line level: The first line does not have a preposition,
where the rest creates almost an ABBA pattern. The
noun TP is contrasted with SX . The noun YU is
equated with 773 , making it a strange pair.
Semantically, line 10a makes a statement, and the
other lines describes it. Line 10a expresses Job’s
feeling of being relentlessly attacked by God. He feels
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his suffering is all-encompassing and leaves him with
nothing left. Line 10b signifies the complete
destruction of Job’s hope for improvement or future
happiness. This metaphor of uprooting a tree
emphasises the finality and completeness of this loss.
Line 11a suggests Job feels God is actively angry with
him, which is the source of his suffering. Line 11b
expresses Job’s sense of complete alienation from
God. He feels God no longer sees him as a favoured
follower but as an enemy.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
Fomanad) Bl | 12a
His troops come on together;
o7 BEen | 12
they have thrown up siegeworks against me,
ol B ey | 12

and encamp around my tent.

Word level: Three different pronouns are used.

Line level: The first line does not have a preposition.
The nouns 771, 777 and 51N form an equivalent pair
as they all refer to military terms.

Prosody: The Zarqa’> above N2 adds emotional
intensity to the word “come”, highlighting the
overwhelming and relentless nature of Job’s situation.
This accentuation draws attention to the forceful and
inevitable arrival of his enemies, intensifying the
emotional tone of the verse. Job is describing a siege-
like scenario, and the Zarqa’ accent underlines the
sense of impending doom, as he is surrounded and
encamped by hostile forces (Park 2020, 4).
Semantically, there is intensification with the level of
military metaphors. This verse highlights the
multifaceted nature of Job’s suffering. He endures not
only physical pain but also intense emotional and
psychological torment. It raises questions about the
mind-body connection and the impact of suffering on
a person’s overall well-being. Job describes his
ailments using military imagery. “Troops” and
“siegeworks” represent the various diseases and pains
that attack him relentlessly. “Encamp around my tent”
suggests the constant presence of his suffering.
Furthermore, it can be argued that verses 11 and 12 are
also in parallel because of Janus parallelism (Noegel
1996, 63). The root 773 is used here for its meaning
“enemy” together with the meaning of a similar root
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13 “besieger”. It is anticipating verse 12 where the
“besieging” takes place.

Word level: Repetition of the lcs pronoun. Verbal
conjugation in terms of number and binyan. Noun and
participle are paired, thus contrast word type.

Line level: The noun 1N is paired with ¥, as both
refer to people close to oneself. Word order is
scrambled.

Semantically, these lines are equivalent. This verse
delves into Job’s experience of social isolation caused
by his suffering. These lines signify that Job feels God
is responsible for the estrangement from his loved
ones. This could be interpreted in a few ways:

Firstly, God has caused a physical separation (e.g.,
illness prevents visits); or secondly God has
influenced their behaviour (e.g., fear or judgment
keeps them away); or thirdly, Job feels God has
withdrawn his own sense of connection to them. He
feels isolated not just from God but also from the
human connections that provide comfort and support.
It raises questions about the complex relationship
between suffering, faith, and social bonds.

Word level: Repetition of the 1cs pronoun. Equivalent
verbs. A participle is paired with a noun, thus
contrastive word types.

Line level: Parallelism creates an ABBA pattern. The
verbs have an equivalent meaning. The word 272 is
equivalent with ¥7* as both refer to people close to
oneself.

Semantically, these lines are equivalent. They echo the
idea of the previous verse.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
P B8R s | 132
“He has put my family far from me,
R T e | 130
and my acquaintances are wholly estranged from
me.
b2z 50n | 14a
My relatives failed me
[ WmeE oy | 140
my friends have forgotten me *
| Eival o maaNl e A IRRE
the guests in my house have forgotten me; my *
serving girls count me as a stranger;
soyy g B | 156

I have become an alien in their eyes.

Word level: Repetition of the 1c¢s pronoun in line 15a,
but contrastive 3mp pronoun in the next line. Nouns in
line 15a is replaced with a pronoun in line 15b, thus
contrast word type. Verbal contrast in terms of
conjugation, person and number.

Line level: The construct phrase 1°2 711 is paired with
7R as both refer to people living in the same house
as oneself. The noun 77 is paired with 723, as both
refer to someone unknown. These two noun pairs are
also in contrast with each other.
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Semantically, these lines are equivalent. This verse
explores Job’s profound sense of alienation, extending
even to those within his own household. Line 15a
signifies a complete breakdown in familiar
relationships. Job feels like a stranger even to those
who once knew him well. Line 15b emphasises Job’s
feeling of losing his sense of self. His suffering has
transformed him into someone unrecognisable, even
to himself.

Word level: Contrast in pronouns used. The verbs
form an Ics-3ms-lcs pattern. Noun in line 16a is
replaced with 3ms pronoun in next line, thus
contrastive word type.

Line level: Line 16a is negative. The prepositions
create an ABA pattern.

Semantically, these lines are contiguous. Job describes
his physical state, unable to even call for help. His
servant, who would typically attend to his needs,
ignores him (perhaps due to fear of contagion or
disgust). This emphasises the severity of his illness
and the resulting isolation. Job uses the image of the
unresponsive servant as a metaphor for God’s silence.
He feels God has abandoned him and refuses to
answer his pleas for help or explanation. Perhaps this
metaphor causes more issues, as one would expect Job
to see himself as God’s servant, not the other way
around.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
maE N R |7l | 16
1 call to my servant, but he gives me no answer;
: 3 1amon B 83 | 16b
I must myself plead with him.
M o | 17
My breath is repulsive to my wife;
S | bR

I am loathsome to my own family.

Word level: Contrastive verbal person and number.
The second noun pairs are contrastive in terms of
number.

Line level: Similar syntax, except for 117 in line 17a.
The noun 1WN is equated with the construct phrase
J82 12 as both refer to people close to oneself. The
verbs have a similar meaning.

Semantically, these lines are equivalent. Line 17a
might signify the severity of Job’s illness, possibly
causing a foul odour or difficulty breathing that repels
even his spouse. Line 17b suggests Job feels utterly
rejected and disgusted by his closest relatives. This
could be due to the physical aspects of his illness, or a
general emotional withdrawal caused by his suffering.
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From a modern perspective, this can be diagnosed as
depression: Job does not take care of his hygiene,
causing his relatives to complain about his odour, and
he withdraws.

Word level: Contrastive verbs.

Line level: The particle 273 connects this to the
previous verse. Repetition of the prepositional phrase
=

Semantically, these lines are either contiguous or
equivalent. Line 18b can be understood as the
description of line 18a. This verse portrays Job’s
suffering as encompassing not just physical pain and
emotional turmoil but also complete social
humiliation. It raises questions about the nature of
compassion, the vulnerability to mob mentality, and
the fragility of social standing in the face of
misfortune.

Word level: Repetition of the 1lcs pronoun.
Contrastive verbs, 3cp-1cs-3cp pattern is formed.
Construct phrase in line 19a, is replaced by
demonstrative pronoun in next line.

Line level: Only line 19b has a preposition. The verbs
form the following contrastive and equivalent pattern:
bad-good-bad.

Semantically, these lines are equivalent. Job feels
utterly abandoned by those closest to him. “My
intimate friends” and “those whom I loved” have
turned against him.

Word level: Repetition of the 1cs pronoun in all lines.
Line level: Repetition of the 2 preposition. Similar
syntax between the lines. Repetition of the noun 7 .
Equivalent

Semantically, there is a movement from outward to
inward the human body. These lines are contiguous or
equivalent

Hebrew Text with MT lineation A%
(deviation indicated with *) and
NRSV English translation.
Brosgotud| 18
Even young children despise me;
a7 e | 18b
when I rise, they talk against me.
EEEE o
All my intimate friends abhor me,
- 15om naas il | 19
and those whom I loved have turned against me.
B35 2= oS B | 20
My bones cling to my skin and to my flesh,
- [ o8 BBEEs] | 200
and I have escaped by the skin of my teeth.
T oos 3 o | 21a
Have pity on me, have pity on me, O you my
friends,
R S| 2

for the hand of God has touched me!

Word level: Repetition of the 1cs pronoun, with a 2mp
independent pronoun in the middle. The verb ] is
repeated in line 21a. Contrast in verbal conjugation
between the lines.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
Line level: Contrast between 1¥= and SN~ . Only
line 21b has a preposition.
Semantically, line 21b is contiguous with 21a. The
repetition of the phrase “Have pity upon me, have pity
upon me”, emphasises Job’s plea for compassion and
understanding from his friends, highlighting the depth
of his suffering and desperation.
.‘ﬁ?:; KRN .? 22a | Word level: lcs Pronouns in both lines. Verbal
Why do you, like God, pursue me, equivalence.
:wan 89 "-m 22b | Line level: Contrast between the lines in terms of
never satisfied with my flesh? positive vs negative. The question particle 125 is
ellipsed in line 22b.
Semantically, line 22b is contiguous with 22a. Line
22a draws a parallel between the persecution Job
experiences from his friends and the suffering inflicted
upon him by God. This comparison highlights the
intensity of Job’s pain and isolation, as he feels
abandoned by both his human companions and his
divine creator. Line 22b reinforces this parallel by
suggesting that Job’s friends, like God, are not content
with the physical and emotional suffering he has
already endured. This implies that they are actively
seeking to inflict further pain upon him, adding to his
burden and deepening his despair.
I573 112037 . m?‘. 23a | Word level: Verbal equivalence in terms of
“O that my words were written down! conj ugation.
:1PAI 293 ]{T—. 23b | Line level: Repetition of the 11373 phrase in lines 23a-
O that they were inscribed in a book! b. The noun pairs 551 , 920 and Y , =13 form
-1 -‘m;; 24a | paradigmatic word pairs in this quatrain. The 2
O that with an iron pen and with lead preposition occurs three times.
TSSO 32 78 ‘7 24b Semantically, all these lines are equivalent. Both pairs
they were engraved on a rock forever! of lines convey Job’s yearning for his words to endure.
The first pair focuses on the act of writing and
inscribing, while the second pair emphasises the tools
and medium used to achieve lasting preservation.
Nl ’- "RAUT:°IN1| 25a | Word level: Line 25a has an independent and suffixed
For I know that my Redeemer lives, lcs pronoun. Verbal conjugation forms the pattern:
:o1p; FBE 58 [l | 25b | qatal-qatal-yigtol.

and that at the last he will stand upon the earth;

Line level: Only the second line has a preposition. The
noun YN\1 is paired with the adjective T\ which refers
to the timelessness of God.
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Semantically, these lines are either equivalent or
contiguous. Line 25a emphasises Job’s unwavering
faith in a divine figure who will vindicate him and
deliver him from his suffering. The noun 5\1 carries
legal connotations, suggesting a kinsman who acts as
a protector and avenger of wrongs. Line 25b expresses
Job’s hope for a future time when his Redeemer will
come to earth and establish justice. It contrasts with
Job’s current situation of pain, isolation, and injustice,
offering a glimpse of a future where his innocence will
be recognised and his suffering will be redeemed.

Word level: Line 26a has a noun and demonstrative
referring to the same thing. Repetition of 1cs pronoun.
Verbal contrast.

Line level: Similar syntax between both lines.
Syntagmatic word pair between 71 and /2 .
Semantically, there is intensification from line 26a to
26b. Line 26a paints a vivid picture of Job’s physical
suffering and the anticipation of his death. It
emphasises the temporal and fleeting nature of the
human body. Line 26b expresses Job’s unwavering
faith in a future restoration and vindication. It suggests
that even after his physical body is gone, he will
experience a spiritual renewal and encounter with
God.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
oy 1p: |y AR | 26a
and after my skin has been thus destroyed,
- i s fhy=Re | 26b
then in my flesh I shall see God,
Fmy s EEE | 27a
whom I shall see on my side,
TN il | 27
and my eyes shall behold, and not another.
+7ris i 1os | 27

My heart faints within me!

Word level: 1cs Independent pronoun is followed by
four 1cs pronoun suffixes. Verbal conjugation forms
the pattern: yiqtol-qatal-qatal. The verb 1717 is paired
with the noun 7" in the next line, thus contrastive
word type.

Line level: The middle line is negative and has no
preposition. Syntagmatic word pair between nouns ]V
and 1195 . The verbs 17 and fINT are equivalent in
meaning.

Semantically, lines 27a-b are equivalent and line 27c¢
is contiguous with them. The word =7 further
emphasises the personal nature of this encounter. Job
expects to see God himself, not through an
intermediary or representative. This reinforces his
confidence in a direct vindication from God.
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Furthermore, the phrase “my heart faints within me”
can be interpreted as a physical manifestation of Job’s
intense longing and anticipation. It suggests that his
desire to see God is so strong that it affects him
physically.

Word level: Contrastive pronouns, 3ms and Ics.
Verbal contrast in conjugation, number and person.
Line level: Both lines end with a prepositional phrase.
It could be understood that the phrase 927 &2 refers
to the 3ms pronoun in the previous line.
Semantically, these lines are equivalent.

Hebrew Text with MT lineation A%
(deviation indicated with *) and
NRSV English translation.
il s | 28
If you say, 'How we will persecute him!"
PR NSRIN2T U9 | 28b
and, 'The root of the matter is found in him';
B coBmm | 29a
be afraid of the sword,
T e
for wrath brings the punishment of the sword,
© [+l 178 1ige [ | 29

so that you may know there is a judgment.”

Word level: The 2mp pronoun in line 29a refers to
nouns in the following lines, thus contrastive word
type. Verbal contrast in conjugation.

Line level: Only the first line has prepositions. Line
29b is verbless. Paradigmatic noun pair between 2r1°
and "7

Semantically, there is intensification between the
lines. The metaphor is created that judgement of
punishment is like a sword. Job’s friends will face if
they continue their unjust accusations and
condemnation. The verse establishes a cause-and-
effect relationship between wrath (anger) and
punishment by the sword. This connection highlights
the inevitability of divine judgment for those who act
unjustly.
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3.3.3 The Third Cycle

3.3.3.1 Job 21:1-34 Job’s Seventh Speech

Job 21
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
$ANTI PRI | 1
Then Job answered:
|n$r: DY AR | 2a | Word level: Contrastive pronouns lcs and 2mp. Both
“Listen carefully to my words, verbs are directives, but different types.
3.’1.7?,3?773:53 NNITANT | 2b | Line level: Similar syntax. Repetition of the root
and let this be your consolation. , and this highlights the importance of listening to the
next lines. Word pair formed between 551 and &r13 .
Semantically, these lines are equivalent. In line 2a Job
pleads with his friends to truly hear and understand his
words, implying that they have not been listening
attentively or empathetically up to this point. In line
2b Job expects his words to offer some form of
comfort or solace to his friends. This is ironic, as their
attempts to console him have been misguided and
have caused him further pain. Job suggests that true
consolation can be found in understanding his
perspective and acknowledging the reality of his
suffering.
3TN "DIN1°3RE | 3a | Word level: There are two lcs pronominal suffixes,
Bear with me, and I will speak; interrupted by one lcs independent pronoun. Verbal
: 27050 927 AONT | 3b | contrast.

then after I have spoken, mock on.

Line level: Only the second line has a preposition. The
verbal meanings form an ABBA pattern.

Semantically, these lines are equivalent. These lines
display parallelism in the form of a concessive clause
followed by a sarcastic invitation. In line 3a Job
acknowledges that his words may be difficult for his
friends to hear, but he asks them to patiently listen to
his perspective. This shows a degree of understanding
for their potential discomfort or disagreement. In line
3b Job anticipates that his friends will likely continue
to ridicule and dismiss his arguments even after he has
explained his position. This reveals Job’s frustration
with their lack of empathy and understanding. The
sarcasm in this invitation emphasises the futility of his
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attempt to persuade them and the deep divide between
their perspectives.

Word level: One 1cs independent pronoun is followed
by two 1lcs pronominal suffixes.

Line level: Line 4a is verbless and contains a
preposition. Line 4b is negative. Equivalent noun pair
is formed between 1°¢ and 117 . Both lines are a
question.

Prosody: The Robia¢ above Y1772 is a conjunctive
accent that is used to emphasise the word or phrase it
is placed on, often marking a point of reflection or
questioning. Here it creates a slight pause, drawing
attention to the word “Why” at the beginning of the
verse. This accentuation intensifies Job’s emotional
outcry and marks the question as central to his speech.
Job is deeply frustrated with his circumstances, and by
accentuating (Park 2020, 4).

Semantically, these lines are either equivalent or line
4b is a clarification on 4a. Line 4a implies a negative
answer, suggesting that Job’s grievance is not
primarily with his human companions. While line 4b
anticipates an affirmative answer, highlighting the
reasonableness of Job’s anguish and frustration. The
two questions create an implied contrast between
human judgment and divine justice. While Job
acknowledges the flaws and limitations of human
understanding, he ultimately appeals to a higher
authority (God) to address his suffering and vindicate
his innocence. This contrast emphasises Job's
unwavering faith in God’s ultimate justice, even as he
questions the current circumstances of his life.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
T8 S oo | 42
As for me, is my complaint addressed to mortals?
r bl L
Why should I not be impatient?
g PN 18 | 5a
Look at me, and be appalled,
828 [l e | b

and lay your hand upon your mouth.

Word level: Only one pronoun. Verbal equivalence in
terms of conjugation.

Line level: Both lines have a preposition and the
similarity of these, and the short syntax of both lines
can create phonological parallelism.

Semantically, line 5b can be understood as
intensification on 5a. Line 5a creates a direct address
to his friends that compels them to pay attention to his
plight and the evidence of his suffering. It is a forceful
demand for their attention and empathy. Line 5b
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describes a natural human reaction to shock and
disbelief. It suggests that Job’s suffering is so extreme
and inexplicable that it should cause his friends to be
speechless and reconsider their accusations against
him. This verse can be seen as a challenge to the
traditional views on suffering presented by Job’s
friends. By demanding their attention and eliciting
their astonishment, Job is forcing them to confront the
reality of his suffering and the inadequacy of their
explanations.

Word level: Verbal conjugation forms the pattern:
qatal-wayyiqtol-wayyiqtol.

Line level: Contrastive syntax between these lines.
Semantically, line 6b can be understood as
intensification of 6a. This verse employs parallelism
to express the physical and emotional turmoil that Job
experiences when contemplating the prosperity of the
wicked in the next verse. Line 6a introduces the trigger
for Job’s distress, which is the thought of the wicked
thriving despite their actions. Line 6b describes the
visceral reaction Job experiences, both mentally and
physically.

Hebrew Text with MT lineation Y
(deviation indicated with *) and
NRSV English translation.
Honan il il | 6a
When I think of it I am dismayed,
- g sy | ob
and shuddering seizes my flesh.
o ooy Bl | 7a
Why do the wicked live on,
ooy ey B e | b

reach old age, and grow mighty in power?

Word level: Contrastive verbal conjugation. Contrast
in noun number.

Line level: Both lines have the same type of elements,
but there is contrastive word order. Equivalent noun
pair is formed between Y27 and 5.

Semantically, line 7b is equivalent or indicates
intensification. This verse presents a series of
rhetorical questions that challenge the traditional
belief that the wicked are always punished and the
righteous are always rewarded. Line 7a challenges the
assumption that the wicked should die young or suffer
immediate consequences for their actions. Job
observes that they often live long and prosperous lives.
Line 7b further challenges the notion of divine
retribution, as Job points out that the wicked often
thrive and gain power, despite their immoral
behaviour.
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Word level: High rate repetition of the 3mp pronoun
in all the lines.

Line level: Three prepositions in these two lines.
Equivalent noun pair formed between the words Y7
and N3 . Equivalent noun pair formed between the
words 132 and "Y' . Line 8a has a participle and it is
ellipsed in the next line.

Semantically, these liens are equivalent. This verse
employs parallelism to depict the flourishing family
life of the wicked, which further contrasts with the
traditional expectation of their downfall. Line 8a
highlights the generational stability of the wicked,
emphasising that their children and grandchildren
often thrive alongside them. Line 8b reinforces the
idea of familial continuity and prosperity, suggesting
that the wicked not only witness their descendants'
success but also enjoy their presence and
companionship.

Word level: Repetition of the 3mp pronoun, creating
an inclusio.

Line level: Line 9b is negative. Both lines are verbless.
The noun 7D is equated with the phrase 5 paw .
Both lines end with a prepositional phrase.
Semantically, these lines are equivalent. The noun "2
refers back to the previous verse. This verse uses
parallelism to emphasise the perceived security and
lack of divine retribution experienced by the wicked.
Line 9a depicts the homes of the wicked as secure and
free from external threats or internal anxieties. It
suggests that they enjoy a sense of peace and safety,
despite their ungodly actions. Line 9b reinforces the
idea of the perceived immunity of the wicked from
divine punishment. The metaphor “rod of God” is
created to refer to discipline and correction, and its
absence implies that the wicked are not experiencing
the consequences they deserve.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
B IR iy | 8
Their children are established in their presence,
: ST Bl snsT | 8o
and their offspring before their eyes.
s B ooz | 0
Their houses are safe from fear,
=1 | NI
and no rod of God is upon them.
orai 81 Py | | 10a
Their bull breeds without fail;
: PR N7 g B3R | 100

their cow calves and never miscarries.

Word level: Repetition of the 3ms pronoun. Contrast
in noun gender. Verbal stems for the pattern: piel-
hiphil-piel-piel.
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Line level: Both lines are negative. Equivalent noun
pair between 7 and 7172 . The verbs forms the
following pattern in terms of their meaning: ABAB.
Semantically, these lines are equivalent. This verse
utilises parallelism to depict the fertility and prosperity
of the wicked people’s livestock, further emphasising
their seemingly blessed state. Line 10a highlights the
reproductive success of the wicked people’s male
cattle, emphasising their virility and ability to produce
offspring. Line 10b emphasises the reproductive
success of the female cattle, highlighting their ability
to bear healthy offspring without complications.

Word level: Repetition of the 3mp pronoun.
Equivalent verbal inflections.

Line level: Similar syntax, but reversed word order.
Equivalent noun pair between 51 and =% .
Semantically, these lines are equivalent. This verse
employs parallelism to depict the carefree and joyful
lives of the wicked people’s children. Line 11a depicts
the wicked people’s children as carefree and playful,
similar to a flock of animals frolicking without worry.
It emphasises their abundance and freedom. Line 11b
further emphasises the joy and exuberance of the
wicked people’s children. It suggests that they are not
burdened by the consequences of their parents' actions
and are able to enjoy a carefree existence.

Word level: Equivalent verbal inflections.

Line level: Similar syntax. The verbs have a similar
meaning. Equivalent nouns formed between the
instruments 7, 7132 and 27 , with the result in the
noun 51[? .

Semantically, these lines are equivalent. This verse
exhibits parallelism through the listing of musical
instruments and the expression of joy. Line 12a
depicts the wicked engaging in joyful music-making,
using two popular instruments of the time. Line 2b
further emphasises their musical revelry, adding
another instrument to the mix and highlighting the
pleasure they derive from it.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
I 18 5 | 11a
They send out their little ones like a flock,
+1i7e: S | 110
and their children dance around.
1321 708 N | 12a
They sing to the tambourine and the lyre,
: 2w Hipf AABET | 12b
and rejoice to the sound of the pipe.
B -8 772 125 | 13a
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Word level: Equivalent verbal inflection except for
binyan. Only one pronoun.

Line level: Similar syntactical elements, but reversed
word order. Equivalent noun paired formed between
272 and ¥37 . The nouns 27 and SN can be
understood as contrastive or equivalent.

Semantically, these lines are either equivalent or
contrastive. This verse utilises parallelism to either
contrast or equate the seemingly blessed life of the
wicked with a sudden and unexpected end. It can be
contrastive if one view Sheol is the end or equivalent
if one considers the prepositional phrase I172.
Furthermore, it can be argued that verses 12 and 13 are
also in parallel because of Janus parallelism (Noegel
1996, 73). Here the kethib and gere readings can make
a difference in ambiguity. If one considers the kethib
reading of the verb, there is a dual meaning of two
similar roots 1192 “waste away” and 92° “carry”. It is
referring back to verse 12 where the “carrying” takes
place. The gere reading has removed the ambiguity by
insisting on a meaning of “waste away”.

Word level: Contrastive pronouns, lcp and 2ms.
Contrastive verbal inflections.

Line level: Different syntax between these two lines.
Line 14b is negative.

Semantically, these lines are equivalent. This verse
utilises parallelism and rhetorical questions to express
the wicked people’s defiance of God and rejection of
traditional religious practices. Line 14a demonstrates
the wicked people’s open rejection of God and their
desire to live life on their own terms, free from divine
influence or moral constraints. Line 14b further
emphasises their rejection of God, specifically
rejecting the wisdom and guidance found in His
teachings and commandments.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
They spend their days in prosperity,
- amr [ ©237 | 136
and in peace they go down to Sheol.
B 1o S et | 14a
They say to God, 'Leave us alone!
e N RSN S | 14b
We do not desire to know your ways.
gy i il | 15
What is the Almighty, that we should serve him?
-8 wao: [ Dooti il | 150

And what profit do we get if we pray to him?'

Word level: The noun "2 is followed by two 3ms
pronouns, thus contrastive word types. Verbal binyans
for the pattern: qal-hiphil-qal.

Line level: Similar syntax between these two lines.
Only line 15b has a preposition. All the verbs start
with a nun, together with repetition of many other

166




Parallelism Analysis

particles in this verse, which creates phonological
parallelism. First and last verbs have similar meaning,
with the middle verbs understood as a possible result.
Semantically, these lines are equivalent. This verse
exhibits parallelism through the use of rhetorical
questions. Line 15a mirrors the question asked in verse
14, further emphasising the wicked people’s disdain
for God’s authority and their rejection of the idea that
they should submit to him. Line 15b restates the idea
that the wicked see no value or benefit in
communicating with God through prayer. It highlights
their scepticism towards any potential reward for
seeking a relationship with him.

Word level: There are two 3mp and one 1cs pronouns.
The pronouns in line 16a refer to a noun in 16b, thus
contrastive word type.

Line level: Line 16a is negative. Equivalent noun pair
between 212 and 71" . Line 16a is verbless.
Semantically, line 16b is contiguous to 16a. This verse
utilises parallelism and rhetorical questions to express
Job’s rejection of the claim that prosperity is always a
sign of God’s favour and wickedness always leads to
immediate punishment. Line 16a refutes the idea that
the wicked people’s success is solely due to their own
efforts or merit. Job suggests that their prosperity is
not something they can fully control or claim as their
own. Line 16b further emphasises Job’s rejection of
the wicked people’s way of life. It implies that their
values and actions are fundamentally opposed to his
own understanding of righteousness and divine
guidance.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
BB EE0 | 10n
Is not their prosperity indeed their own
achievement?
++3f o N 58 | 100
The plans of the wicked are repugnant to me.
T vt {8 | 17a
“How often is the lamp of the wicked put out?
ol 7558 N3 | 170
How often does calamity come upon them?
- S o O | 17c

How often does God distribute pains in his anger?

Word level: Two 3mp and one 3ms pronouns. Verbal
equivalence, except for binyan. Noun construct in line
17a is referred to by two pronouns in next line, thus
contrastive word type.

Line level: All three lines have a prepositional phrase.
The question phrase 1722 is ellipsed in the following
lines. Equivalent noun pairs between T°8, 5217 and
TN,

Semantically, lines 17a-b are equivalent and 17¢ can
be understood as an explanation.
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Word level: Verbal contrast in conjugation, number
and gender.

Line level: Similar word elements in both lines, but
word order differs. Noun pairs between |21 and 1,
also M77112 and 70 . The question particle of the
previous verse is understood in both lines here.
Semantically, these lines are equivalent. There are two
metaphors created in these lines. In line 18a “straw” is
light and easily blown away by even a gentle breeze.
This image suggests the wicked are powerless against
the forces of nature and fate. In line 18b “chaff” is the
worthless husk of grain separated from the edible part.
This image reinforces the idea of the wicked being
useless and easily discarded. Job’s uses sarcasm in this
verse. He is not asking if the wicked are actually
vulnerable and insignificant. Instead, he is pointing
out the discrepancy between his friends' claims (that
the wicked will always be punished) and the reality he
observes (the wicked often seem to prosper).

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B0 -2 | 152
How often are they like straw before the wind,
- [ m23 757 | 18b
and like chaff that the storm carries away?
BN 80 7es 0y | 19
You say, 'God stores up their iniquity for their
children.’
: 7y 198 ahe | 19b
Let it be paid back to them, so that they may know it.
8 [y W | 20a
Let their own eyes see their destruction,
: el 7 g | 200

and let them drink of the wrath of the Almighty.

Word level: Repetition of the 3ms pronoun in most of
the lines. All the verbs are jussive, except for the first
one.

Line level: Word pair used to refer to God by using the
words 5N and 7% . The nouns ]2 and ]"Y are paired to
refer to someone or something close to the wicked.
The following nouns are equivalent: [N, 7°2 and 0r°

Semantically, line 19b is contiguous of 19a, while
20a-b are equivalent. The climax is in 20b. Job directly
challenges the common belief that God punishes
children for their parents' sins. This demonstrates his
boldness and willingness to question established
religious ideas. Line 19a states the generally accepted
view, while in 19b Job puts emphasis on direct
retribution reflects a more modern understanding of
individual responsibility. He believes that each person
should be held accountable for their own actions. Job’s
questioning of God’s justice is a central theme in the
book. These verses show his frustration with the
apparent disconnect between righteousness and
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suffering, and wickedness and  prosperity.
Furthermore, it can be argued that verses 19 and 20 are
also in parallel because of Janus parallelism (Noegel
1996, 75). The word T7°2 is problematic as its
semantics is not always clear. It can be understood as
“downfall” or “jar” (Harris and Archer and Waltke
1981, 438) . The former makes it in parallel with the
punishment in verse 19, while the latter makes it
parallel with line 20b’s “drink”. This ambiguity is
intentional and contributes to the complexity of Job’s
parallelism.

Word level: Repetition of the 3ms pronoun, with a
higher frequency in line 21a. Contrast in noun number.
Line level: Line 21a is verbless. The phrase &1 920
refers to 1R 172 in the previous line. Repetition of /h/
creates phonological parallelism.

Semantically, these lines are equivalent or contiguous.
This verse encapsulates Job’s frustration with the
apparent disconnect between a person’s actions in life
and the consequences that befall their family after
their death. Job suggests that the wicked person,
having lived a life of self-indulgence and disregard for
others, does not care what happens to their family after
they die. Their focus is solely on their own pleasure
and immediate gratification. Furthermore, the reality
that once a person dies, they have no control over the
fate of their loved ones. Their earthly worries and
concerns become irrelevant in the face of death.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
B S o B | 210
For what do they care for their household after them
= | - 3Br
when the number of their months is cut off?
B 22 il | 220
Will any teach God knowledge,
: iy’ Bl x| 220

seeing that he judges those that are on high?

Word level: Noun and independent pronoun used, thus
contrastive word type. Verbal equivalence, except for
binyan.

Line level: Similar syntax, by word order differs.
Semantically, these lines are contiguous. Line 22a is
sarcastic. Job implies that his friends are
presumptuous in thinking they can instruct God on
how to act or judge. He highlights the vast difference
between human understanding and divine wisdom.
Line 22b emphasises God’s sovereignty and authority.
Even the most powerful and influential people are
subject to God’s judgment. Job implies that if God can
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
judge those in high positions, He certainly does not
need instruction from Job’s friends.
ﬁ. -: n? 717 | 23a | Word level: Demonstrative is used with four 3ms
One dies in full prosperity pronouns, thus contrastive word type. Verbal contrast
:-1 - ﬁ. 23b | in conjugation and number.
being wholly at ease and secure Line level: Line 23a has a preposition. Line 23b is
- WNZWD 7- 24a | verbless. The following construct phrase and nouns
his loins full of milk are equivalent: 01 O3, 13N5% , 75w and 257 . The
alpey 7- .q 24b | following nouns and construct phrase are equivalent:
and the marrow of his bones moist 555, 1w and 23 1 . The two words XY and 15
look similar and cause phonological parallelism.
Semantically, this quatrain is in contrast to the
following quatrain. The lines 23a-24b are equivalent.
Metaphors are created in lines 24a-b, where prosperity
is compared to having much milk and moist marrow.
- -: mr:;\njwz 25a | Word level: Demonstrative ms and 3mp pronoun used
Another dies in bitterness of soul, together, thus contrastive. Verbal contrast in
:-3 538851 | 25b | conjugation, number and gender.
never having tasted of good. Line level: Phonological parallelism created by =77
122u fBE B Ml | 26a | and o0 . Each line has a preposition. Line 25 is
They lie down alike in the dust, negative. The noun 2 is in contrast with the
151,‘,,"55_2 nean -7 26b | equivalent words 77, 79y and 207 .
and the worms cover them. Semantically, these lines are equivalent. Verse 25
describes someone who experiences a life of hardship
and suffering, never experiencing joy or fulfilment.
This contrasts sharply with the previous image of the
wicked person dying in prosperity. Verse 26
emphasises the common fate of all people, regardless
of their life experiences. Both the prosperous and the
suffering ultimately return to the dust and face the
same end.
.*mﬁ;gﬁmp ’3.'73:771. 27a | Word level: Contrast between the 2mp and Ics
“Oh, 1 know your thoughts, pronoun. Verbal contrast in conjugation, person and
- Sofmm §28 nidid | 27b | number.

and your schemes to wrong me.

Line level: The interjection 77 is ellipsed in line 27b.
Only line 27b has a preposition. Equivalent noun pair
between 2% and 277 . The number for the verbs and
pronouns form the pattern ABAB (1-2-1-2).

Semantically, these lines are equivalent.
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Word level: There is contrast in the noun number,
singular vs plural.

Line level: The interrogative particle "X is repeated in
both lines. Line 28b is verbless. The noun "2 and
construct phrase [o¥ 5N is equivalent. A contrastive
noun pair is formed between 273 and ¥
Semantically, these lines are contrastive.

Word level: Construct phrase is referred to by a 3mp
pronoun, thus contrastive word type. Verbal contrast
in terms of conjugation and binyan.

Line level: Both lines are negative. The interrogative
7 1s ellipsed in line 29b. The verbs have an equivalent
or contiguous relationship.

Semantically, these lines are equivalent. This verse is
part of Job’s response to his friends' accusations and
their simplistic understanding of divine justice. Job
appeals to the broader experience of travellers who
have witnessed the world. He implies that their
observations might contradict the narrow views of his
friends. Job challenges his friends' rigid belief system
that equates suffering with wickedness and prosperity
with righteousness. He suggests that real-life
observations might tell a different story.

Word level: Verbal contrast in terms of number and
binyan. Noun contrast in terms of number.

Line level: The noun 2I7 ellipsed in line 30b.
Repetition of the 215 prepositional phrase in both
lines. Equivalent noun pair between 7°X and 72 .
Semantically, these lines are equivalent. While
acknowledging that the wicked may prosper
temporarily, Job asserts that they will ultimately face
divine judgment. This upholds the concept of God’s
justice, even if it seems delayed.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
B 2 [ e [ | 282
For you say, 'Where is the house of the prince?
+ [ miizw O | 280
Where is the tent in which the wicked lived?’
77 77215 BEoNE N | 292
Have you not asked those who travel the roads,
: ¥2am N7 i | 290
and do you not accept their testimony,
R Bl JER
that the wicked are spared in the day of calamity,
3007 [ o5 % | 30b
and are rescued in the day of wrath?
BT e
Who declares their way to their face,
[5 00w @ ngdwm | 310

and who repays them for what they have done?

Word level: Repetition of the 3ms pronoun. Verbal
contrast in binyan and the conjugation forms the
pattern: yigtol-qatal-yiqtol.

Line level: Repetition on the interrogative particle
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Semantically, these lines can be understood as
equivalent or contiguous. Line 31a emphasises the
lack of accountability the wicked often experience
during their lifetime. No one confronts them directly
or accuses them of their wrongdoing. They seem to
escape the social consequences of their actions. Line
31b reinforces the idea of impunity by suggesting that
the wicked are not only unchallenged but also
unrewarded for their deeds. They seem to avoid any
negative repercussions for their actions in the present.

Word level: Equivalent verbs, except for binyan.
Contrast in the nouns in terms of number.

Line level: Similar syntax between the lines. Line 32a
is passive. Equivalent noun pair between 732 and &2

Semantically, these lines are contiguous. Line 32a
describes the physical act of burial, emphasising the
common fate of all humanity, regardless of their deeds
in life. The wicked, despite their seeming prosperity
and lack of immediate consequences, ultimately face
the same end as everyone else. Line 32b suggests that
even in death, the wicked may receive honour and
respect.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
Sor RS o | 322
When they are carried to the grave
: riper [ 9 | 32b
a watch is kept over their tomb.
EE
The clods of the valley are sweet to them;
oot BN B8 AN | 33b
everyone will follow after,
]

and those who went before are innumerable.

Word level: Repetition of the 3ms pronoun. Verbal
contrast.

Line level: Each line has a different preposition. Line
33c is verbless. Equivalent word pair between
278555 and 120 .

Semantically, these lines are contiguous. Line 33a
This phrase is figurative and somewhat paradoxical.
“Clods of the valley” typically refer to the earth or soil
in which a person is buried. The verb Pni suggests a
sense of peace, rest, or contentment in death. This
could be interpreted as the wicked finding a sense of
ease in death, perhaps because they have escaped
earthly judgment and are unaware of the divine wrath
to come. Lines 33b-c emphasise the universality of
death. Everyone, regardless of their deeds in life, will
eventually die and return to the dust. The vast number
of those who have already died reinforces the idea that
death is the great equaliser.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
5an Iﬂ?;f_'j;ij .1 34a | Word level: Contrast between 1cs and 2mp pronoun.
How then will you comfort me with empty nothings? Verbal contrast.
o : bunTiNgs -Wr 34b | Line level: First line is a question, last line is an

There is nothing left of your answers but falsehood.”

answer. Equivalent noun pair between 52 and S .
Semantically, these lines are equivalent. Line 34a is a
rhetorical question directed at Job’s friends, who have
been trying to console him by insisting that his
suffering is a consequence of sin. Job rejects their
comfort as “empty” or “vain” because their words are
based on a flawed understanding of divine justice.
Line 34b is a harsh accusation against Job’s friends.
Job claims that their arguments are not only unhelpful
but also fundamentally untrue. He believes they have
misrepresented God’s justice and have failed to grasp
the complexity of the human condition.
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3.3.3.2 Job 23:1-24:25 Job’s Eighth Speech

Job 23
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
sANTI PRI | 1
Then Job answered:
’. . Dﬁ’l‘. 2a | Word level: Contrastive pronouns used. Verbal
“Today also my complaint is bitter; conjugations form the pattern: qatal-yiqtol-qatal-
:’-“75_2 733 ’l 2b | yiqtol-cohortative. Contrast in noun gender.
his hand is heavy despite my groaning. Line level: Depending on how the first pronoun in line
TIRSANT ’5:75!'_12\]@7—. 3a | 2b is interpreted, the following equivalent nouns are
Oh, that I knew where I might find him, found: 1°% and 1IN .
P Inong &ﬁi:;{' 3b Semantically, lines 2a-b are equivalent. Lines 3a-b are
that I might come even to his dwelling! contiguous, where 3b is intensification. These verses
present a parallelism of thought and emotion. Lines
2a-b focus on the intensity of Job’s suffering and his
inability to express the depth of his pain through mere
groaning. His “complaint” is not just a casual
grumbling but a bitter lament over his overwhelming
circumstances. Lines 3a-b express Job's desperate
longing to find God, to understand the reason for his
suffering, and to plead his case before the divine
throne. He yearns for a direct encounter with God to
resolve the questions that torment him.
- 1108 70998 | 4a | Word level: One 3ms and three Ics pronouns.
T'would lay my case before him, Line level: The first and last line have a preposition.
: [ 70N 27| 4b Equivalent noun pair is formed between {139 and 119 .
and fill my mouth with arguments. The nouns 2%, 13° and 551 are equivalent. The
IAJ.S_J:Z - YN | 5a | meaning of the verbs in lines 5a-b form the pattern
I would learn what he would answer me, ABAB.
+ 2 Ny i msat | s

and understand what he would say to me.

Semantically, there is intensification from one line to
the next. Line 4a-b are equivalent, also 5a-b. In lines
4a-b Job imagines himself in a courtroom setting,
standing before God as a judge. He is eager to lay out
his arguments, defend his innocence, and plead for
understanding. The phrase “fill my mouth with
arguments” suggests that Job has a strong case to make
and is confident in his righteousness. This verse
reveals Job’s unwavering faith in God’s justice and his
belief that if only God would hear him out, his
innocence would be proven. In lines 5a-b Job longs
not only to present his case but also to hear God’s
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response. He is eager to understand God’s perspective,
hoping that God’s answer will shed light on his
suffering and bring him the peace he desperately
seeks. This verse reveals Job’s humility and

willingness to accept God’s judgment, whatever it may
be.

Word level: Repetition of the 1cs pronoun, interrupted
by the 3ms independent pronoun. Equivalent verbs.

Line level: Line 6b is negative.

Semantically, these lines are contiguous. In line 6a Job
initially questions whether God will approach him
with overwhelming power, as an adversary in a legal
dispute. This reflects Job’s fear and uncertainty about
how God will respond to his pleas. In line 6b Job
immediately counters this fear with a firm conviction
that God will not use his power to crush him. Instead,
Job believes that God will “give heed to me,” meaning
that God will listen attentively and consider his case
with compassion and understanding.

Word level: Contrast between 3ms and 1cs pronoun.

Line level: Contrastive syntax between the lines.
Equivalent noun pair between 72" and 2% .
Semantically, these lines are equivalent. Job expresses
his conviction that if he could stand before God and
present his case, his righteousness would be
recognised, and he would be “acquitted forever by my
judge.” This demonstrates Job’s unwavering belief in
his own innocence and his trust in God’s ultimate
justice. Job imagines an ideal situation where he, as an
“upright man,” can reason with God directly. This
highlights Job’s frustration with the current state of
affairs, where he feels unheard and misunderstood.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B8 =5 a8l | 6a
Would he contend with me in the greatness of his
power?
8 o Nl x5 | ob
No; but he would give heed to me.
S I
There an upright person could reason with him,
oo MEES nofen | 7b
and I should be acquitted forever by my judge.
B o ol | sa
“If I go forward, he is not there;
I8 PN NG i | 8b
or backward, I cannot perceive him;
RN fotvE Swni | 9a
on the left he hides, and I cannot behold him;
NN N7 TR BET | 9b

I turn to the right, but I cannot see him.

Word level: Repetition of the 3ms pronoun. Verbal
conjugations form pattern: yiqtol-yiqtol-cohortative-
yiqtol-yiqtol.

Line level: All four lines have a negative particle. The
followings nouns are equivalent: 272, 1N, N2% and
.

Semantically, these lines are equivalent. These verses
employ a parallel structure to emphasise Job’s
exhaustive search for God in every direction.
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Word level: Repetition of the 1cs pronoun. Verbs are
qatal-qatal-yiqtol.

Line level: An equivalent noun pair is found between
977 and 277

Semantically, these lines are contiguous. Line 10a
affirms Job’s belief in God’s complete knowledge and
understanding of his life, including his thoughts,
actions, and motives. This reassures Job that even
though he feels lost and alone, God sees everything
and is aware of his struggles. Line 10b refers to the
tests and challenges that Job is facing. Job recognises
that these trials are part of God’s plan for his life, and
that they are meant to refine and purify him.

Word level: Contrast between the Ics and 3ms
pronouns. Contrastive verbs between the lines.

Line level: The middle two lines are negative.
Equivalent nouns and construct phrase between the
following: X, 777, 72w M3 and 727K . There is
also the equivalent noun pair 517 and PP
Semantically, lines 11a and 12b are equivalent, also
11b and 12a. These lines show Job’s unwavering
commitment to following God’s path. He uses the
metaphor of footsteps to describe his close adherence
to God's commands and teachings. Job further
emphasises his obedience to God’s word, valuing it
even more than his daily sustenance. This hyperbole
highlights the immense importance Job places on
God’s teachings and his unwavering commitment to
living in accordance with them.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
FRE 11 oo | 102
But he knows the way that I take;
:NEN 28 i | 100
when he has tested me, I shall come out like gold.
T oy fosg | 1a
My foot has held fast to his steps;
BN g e | 11b
I have kept his way and have not turned aside.
g N1 oot s | 12a
I have not departed from the commandment of his
lips;
s Pmams B | 120
I have treasured in my bosom the words of his
mouth.
o v | e
But he *stands alone and who can dissuade him?
*Unchangeable’
: = s il | 13b

What he desires, that he does.

Word level: Independent 3ms pronoun is followed by
two 3ms pronominal suffixes. Verbal contrast in
conjugation.

Line level: Only line 13a has a preposition. Equivalent
word pair formed between 1R and @23 .
Semantically, these lines are equivalent. Line 13a
emphasises God’s steadfastness and consistency.
Unlike humans, who are prone to change their minds
and actions, God’s will and purposes are unchanging
and unwavering. Line 13b underscores God’s
unwavering determination to carry out his purposes.
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God is not swayed by external influences or opinions;
he acts according to his own perfect will and wisdom.

Word level: Noun contrast in terms of gender, number
and word type. Contrast in pronouns.

Line level: Line 14a does not have a preposition, line
14b is verbless.

Semantically, these lines are contiguous. Line 14a
emphasises God’s absolute control over Job’s life and
destiny. Job recognises that his suffering is part of a
larger divine plan that he cannot fully understand or
alter. Line 14b suggests that God’s plans are vast and
beyond human comprehension. Job acknowledges the
mystery of God’s ways and recognises that there may
be hidden purposes behind his suffering that he cannot
fathom.

Word level: Repetition of the 3ms pronoun. Verbal
equivalence, except for binyan.

Line level: Both lines have prepositions. The verbs
5r12 and 72 form a pair.

Semantically, these lines are equivalent. Line 15a
expresses Job’s profound sense of awe and reverence
before God. While Job longs for an encounter with
God, he 1s also keenly aware of the vast difference
between his own limited human nature and God’s
infinite power and majesty. Line 15b emphasises Job’s
fear and trembling before God. The verb ]°2 suggests
a deep reflection on God’s attributes, leading Job to a
profound sense of his own insignificance and
vulnerability.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
it 8 | 14a
For he will complete what he appoints for me;
 [88 niza gl | 140
and many such things are in his mind.
omas =B @58 | 15
Therefore I am terrified at his presence;
+ B ey jdmny | 15b
when I consider, I am in dread of him.
B o | 16
God has made my heart faint;
: W 1wl | 16b

the Almighty has terrified me;

Word level: Repetition of the lcs pronoun. Verbal
equivalence.

Line level: Noun pair formed between 5% and "W .
Similar syntax between these two lines.

Semantically, these lines are equivalent. This verse
reveals the paradoxical nature of Job’s relationship
with God. While Job yearns for an encounter with God
and believes in his justice, he is also deeply afraid of
facing him and receiving his judgment. In line 16a Job
acknowledges that his heart is “faint”, indicating a
feeling of weakness, despair, and discouragement.
This suggests that Job’s suffering has taken a toll on
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
his physical and emotional well-being. Line 16b
implies that Job’s fear stems from his awareness of
God’s power and his inability to understand or control
the events unfolding in his life. It is a fear rooted in
reverence, awe, and a sense of powerlessness.
INTIRR A8 NZT. 17a | Word level: Verbal contrast in terms of person and
If only I could vanish in darkness, binyan.
:DON 7193 587 | 17b | Line level: Line 17a is negative or the phrase X573 is

and thick darkness would cover my face!

ellipsed in the next line. Both lines have the
prepositional phrase 7397 . Similar syntax between
the two lines, but word order differs.

Semantically, these lines are equivalent. This verse
reflects Job’s deep despair and sense of isolation as he
grapples with his suffering and inability to
comprehend God’s ways. Line 17a expresses Job’s
wish that he had died before experiencing such
immense suffering. The darkness symbolises death,
and Job longs for the oblivion of death to escape his
pain. Line 17b suggests that Job’s suffering is
relentless and inescapable. The darkness, representing
his trials, is constantly present, and there seems to be
no relief in sight.
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Job 24

in the wasteland food for their young.

Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
- 1393185 T - la | Word level: Noun is replaced by 3ms pronouns in next
“Why are times not kept by the Almighty, line. Verbal equivalence, except for binyan.
37. "Tﬂ_xg [T97°1[1] 3v7*1| 1b | Line level: Both lines are negative. Only line 1a has a
and why do those who know him never see his days? preposition. Equivalent word pair formed by nY and
ar.
Semantically, these lines are equivalent. The two lines
express a similar idea using different words. The first
line questions why God does not set specific times for
events, while the second line questions why those who
do not know God fail to understand His timing or plan.
Both lines express Job’s frustration with the seemingly
random timing of events and the lack of understanding
by the wicked.
W 19521 | 2a | Word level: Verbal equivalence in terms of person,
The wicked remove landmarks; number and gender.
A8 1‘?71 778 | 2b | Line level: All the lines are syntactically short. Only
they seize flocks and pasture them. line 4a has a preposition. The following words are
nn2 B -0 | 3a | equivalent: 521, =Mz, mm, M, AN and v
They drive away the donkey of the inha""' Semantically, these lines are equivalent, but line 4b
‘- Y ”5::”33 3b | can be understood as a climax or contiguous. These
they take the widow s ox for a pledge. lines use various forms of parallelism to emphasise the
-7-3 DoITIN B | 4a plight of the poor and vulnerable, highlighting the
They thrust the needy offthe road injustice and exploitation they suffer at the hands of
‘-_’73-3-:7 N2 . 4b | the wicked. This creates a powerful rhetorical effect,
the poor of the earth all hide themselves. evoking empathy for the oppressed and condemning
the actions of their oppressors.
-gl D’&j@ . 5a | Word level: Plural noun is replaced by 3mp pronoun
Like wild asses in the desert in two other lines, but contrastive 3ms pronoun in the
o983 W8 | Sb | last line.
they go out to their toi, Line level: All the lines have prepositions. The first
-5 @R | Sc | and last line is verbless. The nouns =27 and 27 refer
(NRSV incorrect) to harsh spaces. The nouns 52 , qo0, oS and "p3
: I:-L/’ - - - 5d | refer to hard work and responsibilities.

Semantically, these lines are equivalent. The verse
opens with a simile, comparing the poor to “wild asses
in the desert.” This comparison highlights their
desperate struggle for survival and their marginalised
existence. It emphasises the harsh reality of the poor’s
existence. They must find sustenance in a place that is
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
seemingly devoid of it, highlighting the injustice and
difficulty of their lives.
(1713727 mEpe - M3 | 6a | Word level: Pronoun and noun, contrastive word type.
They reap in a field not their own Verbal equivalence, except for binyan.
14@7[?.‘??- 0721| 6b | Line level: Only line 6a has a preposition, or it is
and they glean in the vineyard of the wicked. ellipsed in 6b. The nouns M7& and 272 refer to
farming areas.
Semantically, these lines are equivalent.
- ”i?.?.f; ﬂJ’bj\Dﬁy 7a | Word level:
They lie all night naked, without clothing, Line level: Only line 8a is not negative. Line 7b is
2-:'_1 N3 "W1| 7b | verbless. All the lines have a preposition. The nouns
and have no covering in the cold. MY, 100 and 1om refer to protection from the natural
1297 - -?3 8a | elements. The nouns 2% , 7P and 27 refer to the
They are wet with the rain of the mouniains, natural elements that can be threatening to survival.
3.“]’3“ ﬂoﬂﬁ "?;7.31 8b | First two verbs are equivalent, last verb is contrastive.
and cling to the rock for want of shelter. Semantically, these lines are either equivalent or
contiguous. The shortest line, 7b, is the focus line.
These lines serve to create a vivid and emotionally
charged picture of the suffering and vulnerability of
the poor. It utilises parallelism to convey the suffering
and destitution of the oppressed, evokes empathy and
highlights the injustice of their situation.
- a5 1127 | 9a | Word level: Equivalent verbs. The nouns are
“There are those who snatch the orphan child from equivalent in terms of number.
, 2 ]imm’ Line level: Similar syntactical elements, but word
:i0am [l B8, | ob . . i :
and take as @ pledge the infint of the poor. order is contr‘astlve. The nouns 271" and 1Y refer to
vulnerable children.
Semantically, these lines are equivalent.
- "?_Z:l HD‘?Q o1y | 10a | Word level: The first noun in line 10b is plural,
They go about naked, without clothing; contrastive with the rest. Equivalent verbs, except for
: [ "2 o°2y=7 | 10b | binyan.

though hungry, they carry the sheaves;

Line level: Very similar syntax and word order. Only
the first line has a negative particle. The words 7Y
and 207 refer to physical needs. The nouns 25 and
=AY refer to items that a person uses.

Semantically, these lines are equivalent. Line 10a
emphasises the physical deprivation of the poor, while
10b focuses on their deprivation of food. Furthermore,
it can be argued that verses 9 and 10 are also in parallel
because of Janus parallelism (Noegel 1996, 81). The
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verb 7217 is used here for its dual meaning with the
similar root 5211, the former meaning “bind/pledge”
and the latter “act corruptly”. The former makes it in
parallel with the taking of children in line 9, while the
latter makes it parallel with verse 10’s ruinous acts.

Word level:

Line level: Line 12c has a negative particle, which
places the focus here. The syntax groups the following
nouns together: 7, 297, 7°Y, Yol and 5N . The latter
noun is in contrast with the rest. The words 111 , $5m
and 550 are equivalent.

Semantically, these lines are equivalent, with line 12¢
being the focus. Lines 11a-12b depicts the hard toil
and suffering of people, while 12¢ suggests that God
is absent from their lives. The suffering in Job
highlights the mystery of God’s ways, which are
beyond human understanding. This perspective
emphasises trust and faith in God’s ultimate goodness,
even when circumstances seem unfair.

Word level: Verbal equivalence, except for the binyan
in 13b. Noun in 13a is replaced by two 3ms pronouns
in the next lines.

Line level: Only line 13a is positive, line 13b has no
preposition. The nouns 777 and 203 are equivalent.
Semantically, lines 13b-c can be understood as
contiguous or specification. These lines are profound
and have implications for understanding the nature of
sin, the importance of seeking God’s guidance, and the
consequences of rejecting His will. The parallelism in
the verse serves to intensify the message, highlighting
the deliberate and continuous nature of rebellion
against God and its devastating consequences.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
s fow R | 11a
between their terraces they press out oil;
:ANRSM 1597 o737 | 11b
they tread the wine presses, but suffer thirst.
e B R | 120
From the city the dying groan,
Zein N U=y | 12
and the throat of the wounded cries for help;
- [ 2o N& AN | 12¢
yet God pays no attention to their prayer. *
(NRSV translation is wrong here.)
Bl -5 E T e | 13a
“There are those who rebel against the light,
B et | 13b
who are not acquainted with its ways,
I | 1
and do not stay in its paths.
BBl o 8B | 142
The murderer rises at dusk
S B8 o | 140
to kill the poor and needy,
8 B 38T | 14c

and in the night is like a thief.

Word level: Equivalent verbs in all the lines.

Line level: Lines 14a and 14c¢ have similar syntax. The
nouns X and 5 refer to two different times of day.
The words 137 and 222 refer to bad people. The words
132 and 72N refer to vulnerable people, who are the
victims of 14a and 14c. Three different types of
prepositions are used.

Prosody: The Zarqa’ above 7’./75 draws attention to the
source of the suffering that Job is describing. The city,
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as a place of human activity and society, is meant to
evoke the injustice, oppression, and violence that
happen within it. By accentuating this location, Job
emphasises that suffering is widespread and that even
in a place of civilisation, the cries of the oppressed are
not heard by those in power. The prosody helps direct
the reader’s focus to the city as the metaphorical and
literal backdrop of societal injustice (Park 2020, 3).
Semantically, lines 14a and 14c are either equivalent
or contrastive, with 14b being specification. This verse
highlights that evil often operates in secret, away from
the scrutiny of others. It suggests that wickedness
thrives in darkness and avoids the light of truth.
Furthermore, it portrays the wicked as predators who
target the vulnerable and marginalised members of
society. This raises questions about the responsibility
of the community to protect the weak and uphold
justice.

Word level: Repetition of the root [°L .

Line level: Only line 15b has a negative particle and
preposition. The verb 15c is in contrast to the rest, in
terms of meaning. The noun ]°¥ is in contrast to the
construct phrase 732 0.

Semantically, line 15c¢ can be understood as
intensification, 15b being equivalent and 15c¢
contiguous. Lines 15a-b both convey the adulterer’s
desire for secrecy and their belief that they can escape
detection. Line 15¢ highlights the adulterer’s efforts to
conceal their identity and actions. It builds upon the
idea of seeking darkness and anonymity.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
Bl g i | 15a
The eye of the adulterer also waits for the twilight,
1yl x5 -oNg | 15b
saying, 'No eye will see me';
: B9 £rae e | 15¢
and he disguises his face.
Bl 8 oo | 16a
In the dark they dig through houses;
g aamn BEE | 160
by day they shut themselves up;
i W NG | 16¢
they do not know the light.
myaos o el R | 172
For deep darkness is morning to all of them;
s ninS2 5 | 17b

for they are friends with the terrors of deep darkness.

Word level: The verbs are contrastive

Line level: The middle line is negative, the shortest
and therefore the focus. The noun 7R is in contrast to
T, mm+ 598 and mm + 508 n5a.

Semantically, line 16c is the climax. Lines 16a, 17a-b
are equivalent, while Line 16b can be understood as
either contrastive or equivalent to them. This verse
exhibits parallelism to emphasise the wicked people’s
preference for darkness and their aversion to light,
both literally and metaphorically. The stark contrast
between light and darkness symbolises the battle
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between good and evil. The wicked people’s
preference for darkness reveals their rejection of God’s
truth and their embrace of sin and deception.

Word level: Independent pronoun is replaced by
pronominal suffix, contrast word type and number.
Verbal contrast in gender and binyan.

Line level: Line 18a is verbless, 18c has a negative
particle, no preposition and is passive. The nouns 277
, 17N and 072 refer to the totality of creation.
Semantically, lines 18a-b are equivalent and line 18c
is specification. Lines 18a-b both convey the fleeting
and insubstantial nature of the wicked’s existence and
legacy. The verse emphasises that evil, though
seemingly powerful in the present, is ultimately
transient and insignificant in the grand scheme of
things. This offers hope and encouragement to those
who suffer under oppression, assuring them that the
wicked people’s reign is temporary.

Word level: Verbal contrast in terms of conjugation.
Nouns in 19a is contrast in terms of gender.

Line level: Very short syntax in all the lines. Line 19a
is verbless. Contrast between the nouns in line 19a-b.
Semantically, a metaphor is created to compare the
fate of the wicked to the melting of snow in drought
and heat. This comparison emphasises the swiftness
and finality of their demise. Line 19b focuses on the
natural phenomenon of snow melting under harsh
conditions, while 19¢ applies this imagery to the fate
of the wicked.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
BEIE P v op | 182
“Swift are they on the face of the waters;
1N i ooem | 18b
their portion in the land is cursed;
- S [ oG | 1sc
no treader turns toward their vineyards.
ofr B s | 19a
Drought and heat
B o | 1ob
snatch away the snow waters;
:INDT SN | 19¢
so does Sheol those who have sinned.
| Bl -no3YT | 20a
The womb forgets them;
B e | 200
the worm finds them sweet;
TN [ | 20c
they are no longer remembered;
- [ S ewm | 20d

so wickedness is broken like a tree.

Word level: Repetition of the 3ms pronoun in lines
20a-b. The last verb is contrastive in terms of gender
and conjugation.

Line level: Only line 20c is negative and line 20d has
a preposition. Lines 20a-b have similar syntax. The
parallelism equates 59p with 2r= and om7 . Only line
20d has a preposition.

Semantically, lines 20a-20b is equivalent, as they refer
to the beginning and end of life on earth and
underscores the futility of the wicked people’s pursuits
and the emptiness of their legacy. Line 20c is
contiguous on the first two. Line 20d creates a
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metaphor to compare how futile the life of the wicked
is.

Word level: Noun equivalence in terms of gender,
number and state. Verbal contrast in terms of gender
and binyan.

Line level: Both lines have very similar syntax. The
words PY and ]D%N refer to vulnerable women.
Semantically, these lines are equivalent. The wicked
people’s actions against the barren and the widow are
presented as offenses against God. This implies that
God cares deeply for the vulnerable and expects his
followers to do the same. While not explicitly stated
in this verse, the broader context of Job suggests that
those who oppress the vulnerable will ultimately face
divine judgment. The verse implicitly calls for
compassion and empathy towards those who are
suffering and marginalised. It challenges believers to
actively seek justice for the oppressed and to extend
kindness and support to those in need. Furthermore, it
can be argued that verses 20 and 21 are also in parallel
because of Janus parallelism (Noegel 1996, 83). The
verb ¥ (¥27) is used here for its dual meaning with
the similar looking root 37 , the former meaning
“evil/bad” and the latter “crush/destroy”. The former
makes it in parallel with the wicked acts in verse 20,
while the latter makes it parallel with verse 21’s
harmful acts.

Word level: The first verb is in contrast with the rest.
Line level: Line 22b has a negative particle. The terms
112 and 11°17 are equivalent.

Semantically, these lines are equivalent. The verse
affirms God’s ultimate power and control over all
individuals, regardless of their earthly status or
strength. This emphasises God’s sovereignty and
challenges human arrogance and pride.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
=00 85 1Py Tye | 21a
“They harm the childless woman,
: 30 N minont | 216
and do no good to the widow.
S s g | 22a
Yet God prolongs the life of the mighty by his power;
- R TN T B | 220
they rise up when they despair of life.
e S i | 23
He gives them security, and they are supported;
:orfieny 28 il | 23b

his eyes are upon their ways.

Word level: Contrastive pronouns used. Verbal
contrast in terms of binyan.

Line level: Repetition of the same preposition in the
first line. Line 23b is verbless. The noun 122 is paired
with 1°2 in an equivalent relationship.

Semantically, these lines are equivalent.
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Word level: The first verb is contrastive in terms of
conjugation.

Line level: Only the first line is negative and has no
preposition. The following words and construct phrase
are equivalent: DY, 555 and 52w wNA.
Semantically, these lines are equivalent. Line 24a
emphasises the brief duration of their prosperity, while
24b focuses on their eventual downfall and return to
the common fate of all humanity. Line 24c creates a
metaphor comparing the wicked people to “the heads
of grain.” This imagery reinforces the idea of their
sudden and complete demise. Just as grain is cut down
in harvest, so too will the wicked be swiftly removed
from their positions of power.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B oon i | 24a
They are exalted a little while, and then are gone;
TSB! 528 BSRM | 24b
they wither and fade like the mallow;
: 197 ooy WX | 24c
they are cut off like the heads of grain.
et [ I OB | 254
If it is not so, who will prove me a liar,
o : JIl O8F B | 256

and show that there is nothing in what I say?”

Word level: Repetition of the 1cs pronoun.

Line level: Both lines are negative but have
contrastive syntax. The verbs are contrastive in terms
of meaning.

Semantically, these lines are equivalent. This verse
serves as a rhetorical challenge and conclusion to Job’s
previous descriptions of the wicked people’s actions
and seeming impunity. The verse is structured as a
conditional statement with a challenge. Both lines of
the challenge are parallel, both emphasising the idea
of refuting Job’s claims and undermining his
credibility.
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3.3.3 Job 26:1-27:23 Job’s Ninth Speech

Job 26
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
$ANTI PRI | 1
Then Job answered:
U;‘&B‘? 131}_;]‘. 2a | Word level: There are verbal equivalence in terms of
“How you have helped one who has no power! person, except the last verb.
10 NS DI YT | 2b | Line level: Lines 2a-b and 3a have similar syntax. The
How you have assisted the arm that has no strength! following words are equivalent: 12, Y77, 7Y, 2o,
inig] N5‘7 1;735]::. 3a | mwin, 55m and o . The negative particle is ellipsed
How you have counseled one who has no wisdom, in line 3b.
1Y 37‘7 ﬂimﬂf 3b Semantically, there is reversed intensification of
and given mich good advice! power to breath. Lines 2a-b and 3a-b are equivalent.
T’z?.f.: AT ._m’f 4a | Lines 4a-b are specification. These verses exhibit
With whose help have you uttered words, parallelism in several ways, creating a sarcastic tone
* 7RI NS l‘ﬂ@@‘fll 4b | as Job responds to Bildad’s inadequate argument (in
and whose spirit has come forth from you? the previous chapter of Job).
ﬂ‘?ﬁ?iﬂj D’tj;‘l 5a | Word level: Noun and pronoun used in 5b, contrastive
The shades below tremble, word types.
3.’!?&71 - ﬂUIf_I 5b | Line level: Line 5b is verbless and has a preposition.
the waters and their inhabitants. The words X271 and |2t are equivalent.
Semantically, line 5b is contiguous to Sa.
I—}['.}-J.- - o1y | 6a | Word level: The terms 7Y and 1103 are contrastive in
Sheol is naked before God, terms of gender.
-5 mé?' I"N1| 6b | Line level: Line 6b has a negative particle. Both lines
and Abaddon has no covering. have similar syntax and are verbless. The words Y
and 1102 are equivalent. The two personal names SN
and 72N are used as a pair.
Semantically, these lines are equivalent. Both lines
express the idea that the realm of the dead and
destruction are completely exposed and visible to
God. The verse emphasises that nothing is hidden
from God, not even the darkest corners of the
underworld or the forces of destruction. This
highlights God’s absolute knowledge and awareness
of all that exists.
.“75_: 1123 A3 | 7a | Word level: Lines 7a-b and 8a begin with equivalent
He stretches out Zaphon over the void, participles. Contrastive pronouns used in lines 8a-b.
:."‘_7;‘55; vI8 %8 | 7b | Line 8a has a noun, line 8b uses a pronoun.

and hangs the earth upon nothing.
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Line level: Negative particles create the following
pattern ABAB. Every line has a preposition. The
nouns 7133 , 7N and 21 are equivalent. The words
212 and ¥ are equivalent.

Semantically, these lines are equivalent. These verses
utilise parallelism to describe God's power over
creation, specifically emphasising his control over the
sky and water. Lines 7a-b depict parallel actions of
God establishing the heavens and the earth in a way
that highlights His power and sovereignty. Lines 8a-b
present a cause-and-effect relationship, showcasing
God’s power to contain and control the forces of
nature.

Word level: Line 9a uses construct phrase, line 9b uses
a pronoun. Both lines begin with equivalent
participles.

Line level: Line 9b has a preposition. The /z/ at the end
of each first word of the lines, causes phonological
parallelism.

Semantically, these lines are equivalent or line 9b is
specification. Both lines express the idea of God
obscuring the moon, highlighting His control over
celestial bodies and natural phenomena.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B s | 8
He binds up the waters in his thick clouds,
- ofjris [ 2Rt | 8b
and the cloud is not torn open by them.
MR8 MR | 9a
He covers the face of the full moon,
<l 538 e | ov
and spreads over it his cloud.
R tEnen| 10a
He has described a circle on the face of the waters,
« 55 I %008 | 100

at the boundary between light and darkness.

Word level: Contrast in noun gender.

Line level: Three different types of prepositions are
used in these lines. The noun PPr1is equal to 15> . The
terms D%37713D , 7N and W refer to parts of the
creation. The verb 117 is ellipsed in line 10b
Semantically, these lines are equivalent. The verse
emphasises God’s control over the natural world,
specifically the vast expanse of the sea. The imagery
of inscribing a circle suggests a deliberate and
purposeful act of establishing limits and boundaries,
demonstrating God’s authority over the forces of
nature. It utilises parallelism to emphasise God’s
sovereignty over creation, the order and design
evident in the natural world, the limits of human
knowledge, and God’s protection and provision for
His creation.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
122177 oMY 1Y | 11a | Word level: Equivalent verbs, except binyan.
The pillars of heaven tremble, Line level: Line 11b has a preposition. The construct
-D TN | 11b | phrase 27w T2 is ellipsed in line 11b.
and are astounded at his rebuke. Semantically, these lines are equivalent. Both lines
convey the idea of awe and fear in response to God’s
power and authority. Line 11a emphasises the physical
manifestation of this fear, while 11b focuses on the
emotional response of astonishment.
. bohly I”:’?\ 12a | Word level: Repetition of the 3ms pronoun in all the
By his power he stilled the Sea; lines. Verbal equivalence in terms of person, number
« B 7am (i032n102107 fna2an3h | 12b | and conjugation.
by his understanding he struck down Rahab. Line level: Line 13b does not have a preposition. The
il - Iﬂﬁ-?ﬁ 13a | words 27, 217, "¢ and @3 refer to mythical gods
By his wind the heavens were made fair; and elements of creation. The following are equivalent
sz B |57 7555 | 13b | words mo, 2, mand T
his hand pierced the fleeing serpent. Semantically, these lines are equivalent. The
parallelism in Job 26:12-13 serves to underscore God’s
unrivalled power and authority over all of creation.
The repetition of similar structures and the pairing of
related themes create a powerful and poetic effect,
reinforcing the awe-inspiring nature of God’s actions.
[17577] - nispl HL’N‘. 14a | Word level: The plural demonstrative pronoun is
These are indeed but the outskirts of his ways; followed by 3ms pronouns. Verbal equivalence in
I;‘:J?_Jt;i; -mw‘lw 14b | conjugation.
and how small a whisper do we hear of him! Line level: Line 14a is verbless. The nouns 3P and
O :jian’ . [TRi2i] - DU71| 14c | ymw are equivalent, but are in contrast with 227 . The

But the thunder of his power who can understand?”

following nouns are equivalent: 777, 927 and 722 .
Semantically, lines 14a-b are equivalent, while 14c
can be understood as intensification. Line 14a
suggests that everything humans perceive and
understand about God’s actions and creation is merely
a glimpse of a far greater reality. It is like seeing the
edges of a vast landscape, hinting at the immensity that
lies beyond. Line 14b emphasises the limitations of
human comprehension when it comes to God’s
wisdom and power. Our understanding is likened to a
faint whisper compared to the thunderous roar of
God’s full glory (line 14c).

188




Job 27

Parallelism Analysis

Word level: Verbal equivalence. Repetition of the 1cs
pronoun in both lines.

Line level: Very similar syntax. Personal name pair
used of X and "¢ . Equivalent noun pair between
vt and 03 .

Semantically, these lines are equivalent. This verse is
a multifaceted verse that reflects Job’s complex
emotional state and his unwavering faith in God’s
justice, even amidst immense suffering. It reveals the
depth of his pain and his longing for understanding
and vindication.

Word level: Repetition of the 1cs pronoun in all the
lines.

Line level: Lines 3a-b are verbless. Word pair formed
between 23 and S8 m17 . The following nouns all
refer to body parts: TR , 7D and ]&‘i‘? . Equivalent
noun pair between 5+ and 117, which is also in
contrast with S8 1117 .

Semantically, lines 3a-b is equivalent, also lines 4a-b.
Lines 4a-b can also be understood as specification for
3a-b. There is also progression: breath — words formed
by tongue/lips. Job vehemently declares his
commitment to honesty and integrity. Even in the face
of immense pain and loss, he refuses to speak falsely
or curse God. This highlights Job’s steadfast character
and his understanding of the importance of truth
before God.

until I die I will not put away my integrity from me.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
s g g S ot | 1
Job again took up his discourse and said:
A Son oy | 2a
“As God lives, who has taken away my right,
- % ! | 2b
and the Almighty, who has made my soul bitter,
ooy o8| 3
as long as my breath is in me
8 Ty | 3b
and the spirit of God is in my nostrils,
e E |
my lips will not speak falsehood,
- i B | 4
and my tongue will not utter deceit.
B0 prosn BRE A | Se
Far be it from me to say that you are right;
=398 I N O BN i | sb

Word level: Repetition of the 1cs pronoun, interrupted
by one 2mp pronoun. Verbal binyans form pattern:
hiphil-qal-hiphil.

Line level: Line 5b is negative. Three different
prepositions used.

Semantically, these lines portray the same meaning.
Line 5b is intensification. In line 5a, Job firmly rejects
the accusations and conclusions of his friends. They
have insisted that his suffering is a direct consequence
of hidden sin, but Job vehemently disagrees. He
refuses to accept their judgment and maintains his
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innocence. While in line 5b Job declares his
unwavering commitment to his integrity. Despite the
immense suffering he endures, he refuses to
compromise his values or admit to wrongdoing he has
not committed. This declaration highlights Job’s
steadfast character and his belief in his own
righteousness before God.

Word level: Repetition of the 1cs pronoun, interrupted
by one 3fs pronoun. Noun and pronoun are used
together in line 6a. Verbal equivalence in terms of
binyan, conjugation and person.

Line level: Both lines are negative. Equivalent nouns
between P73 and 225,

Semantically, these lines are equivalent. In line 6a Job
declares his unwavering commitment to his integrity.
He clings tightly to his righteousness as a core part of
his identity, refusing to relinquish it despite the
immense suffering and accusations he faces. This
demonstrates his steadfast character and belief in his
own innocence. In line 6b Job asserts that his
conscience is clear. He has lived a life of integrity and
has nothing to feel guilty or ashamed of. This
statement reflects his confidence in his own moral
compass and his conviction that he has not done
anything to deserve the suffering he is enduring.

Word level: A noun (7a) is paired with a participle
(7b). Noun equivalence in terms of gender and
number.

Line level: Repetition of the same preposition in both
lines. The verb 11 is ellipsed in line 7b. Syntax forms
an ABBA pattern. The following equivalent pairs are
formed: ¥ and 570 ; 2°N and op.

Semantically, these lines are equivalent. This verse
marks a shift in Job’s argument, transitioning from his
defence (previous verse) of his own righteousness to a
denouncement of the wicked and their fate.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
NN R s | 6
I hold fast my righteousness, and will not let it go;
R 227 By | ob
my heart does not reproach me for any of my days.
W2 e
“May my enemy be like the wicked,
+ 0w [ | 7
and may my opponent be like the unrighteous.
s> Bl e R | s
For what is the hope of the godless when God cuts
them off,
S e

when God takes away their lives?

Word level: Verbal equivalence.

Line level: High rate of repetition of the *2 particle.
Equivalent word pair between 112 and 2]
Contrastive word pair between =317 and 5N .
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Semantically, these lines are equivalent. Line 8b can
also be understood as specification. The verse
contrasts the false hope of the hypocrite, which is
based on worldly gain and self-deception, with the true
hope that comes from a righteous life lived in
accordance with God’s will. Line 8a establishes a
rhetorical question that challenges the validity of the
godless’ hope, even in the face of apparent success.
The use of “godless” emphasises the deceitful nature
of their actions. Line 8b completes the rhetorical
question, highlighting the ultimate power of God to
strip away all worldly gains and expose the emptiness
of a life lived in hypocrisy. The verb “takes away”
emphasises the sudden and irreversible nature of
divine judgment.

Word level: Repetition of the 3ms pronoun in lines 9a-
b. Verbal equivalence in terms of conjugation and
person. Noun equivalence in verse 9 in terms of
gender.

Line level: Line 9a does not have a preposition.
Equivalent words between PN , "¢ and 5N . The
nouns PU3 and 773 are equivalent.

Semantically, lines 9a, 10a-b are equivalent. Line 9b
can be understood as being clarification. Furthermore,
line 10b can be understood as intensification. Both
verses pose rhetorical questions expecting a negative
answer. This emphasises the point that the wicked,
who do not genuinely seek God, will not find His
favour or help when they face difficulties.

that which is with the Almighty I will not conceal.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
B oo frpusf | o
Will God hear their cry
+is i Nisn 8 | o
when trouble comes upon them?
o Bl P2 BN | 100
Will they take delight in the Almighty?
+nz~>23 [ NP | 100
Will they call upon God at all times?
SN~ 8 conN TN | 11a
I will teach you concerning the hand of God;
: FmoN NG 1B Fll | 116

Word level: Verbal equivalence in terms of person.
Line level: Both lines have a preposition. Only line
11b is negative. The construct phrase 587" is in an
equivalent relationship with *72 .

Semantically, these lines are equivalent. In line 11a
Job emphasises the “hand of God,” a metaphor for
God’s power and action in the world. He promises to
reveal the truth about God’s sovereignty and justice,
which his friends have failed to grasp. In line 11b Job
declares that he will not conceal “what is with the
Almighty.” This implies that there are hidden truths
about God’s character and purposes that Job has come
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to understand through his suffering. He is determined
to share these insights with his friends, even if they are
difficult to accept.

Word level: Different pronouns used between the two
lines. Verbal equivalence, except for binyan.

Line level: Similar syntax between the two lines.
Semantically, these lines are contiguous.

Word level: Contrast in noun gender.

Line level: Similar syntax between these two lines.
Line 13a is verbless. The following phrase and words
are equivalent: D'I&‘P‘?ﬂ and 53 ; YW and 7Y 58
and " .

Semantically, these lines are equivalent. In line 13a
Job describes the consequences that await the wicked.
The word “portion” implies a predetermined allotment
or inheritance. In this case, the wicked people’s
inheritance is not material wealth or blessings, but
rather the consequences of their actions, which are
determined by God’s justice. In line 13b Job
specifically mentions “oppressors,” highlighting the
injustice and cruelty often associated with wickedness.
Their heritage is not one of honour or prosperity, but
rather the negative repercussions of their oppressive
behaviour.

Word level: Repetition of the 3ms pronoun.

Line level: Syntax creates an ABAB pattern. The
following words are equivalent: J2 , N3%, 77 and
]?35& ; 27 and D7 . The noun or5 is contrastive to
the latter, but the syntax makes it equivalent.
Semantically, these lines are equivalent. These verses
underscore the far-reaching consequences of
wickedness, affecting not only the individual but also
their family and descendants. It serves as a warning
against choosing a path of evil, as its repercussions
extend beyond one’s own life.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
BinE o272 ooy i | 12a
All of you have seen it yourselves;
+ioarn B S | 120
why then have you become altogether vain?
BN 55 B ooy o | 13a
“This is the portion of the wicked with God,
+ i i R oo | 13b
and the heritage that oppressors receive from the
Almighty:
S b = B | 14
If their children are multiplied, it is for the sword;
: B 1030 N7 frssnst| 140
and their offspring have not enough to eat.
ine: i8S (7wl o | 15a
Those who survive them the pestilence buries,
:F3R3n N7 froimnd | 15b
and their widows make no lamentation.
- Rty JRE
Though they heap up silver like dust,
- [ 1°3: 78 | t6b
and pile up clothing like clay--
3% P sl | 17a

they may pile it up, but the just will wear it,

Word level: Repetition of the same roots 522 and 712.
Verbal binyans form the pattern qal-hiph-hiph-qal-qal.
Verbal equivalence in terms of conjugation, person,
number and gender.
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Line level: Lines 16a-b have the same preposition. The
following words are equivalent: 992 , 77, P75 and
M3 Moo, waband o> .

Semantically, lines 16a and 16b are equivalent, and
also 17a and 17b. Lines 16a-b can be understood as
being contrastive with 17a-b. Verse 16 depicts the
wicked people’s relentless pursuit of material wealth,
accumulating silver and fine clothes as if they were as
common as dust and clay. This imagery emphasises
the futility of their efforts, as earthly possessions are
ultimately transient and insignificant in the grand
scheme of things. Verse 17 reveals the ironic twist of
fate that awaits the wicked. Despite their efforts to
amass wealth, it will not ultimately benefit them.
Instead, the righteous, those who live according to
God’s principles, will inherit their possessions. This
highlights the principle that true wealth lies not in
material possessions but in righteousness and a right
relationship with God.

Hebrew Text with MT lineation \
(deviation indicated with *) and
NRSV English translation.
o 7 Rl | 17b
and the innocent will divide the silver.
B 08 3 | 18a
They build their houses like nests,
: 733 Y 12037 | 18b

like booths made by sentinels of the vineyard.

Word level: Noun contrast in terms of gender.

Line level: The verbs 1732 and Y form an equivalent
word pair. The syntax is mixed. The same preposition
is used in both lines. Phonological parallelism created
by the terms @22 and 1WY. Equivalent nouns between
YYand J20.

Semantically, these lines are equivalent. In line 18a, a
metaphor compares the wicked people’s dwelling to
the flimsy construction of a moth’s cocoon. Moths
create temporary shelters that are easily destroyed.
This imagery emphasises the fleeting nature of the
wicked people’s accomplishments and the insecurity
of their position. In line 18b the comparison further
reinforces the idea of impermanence and vulnerability.
A watchman'’s booth is a temporary shelter, providing
only minimal protection from the elements. This
suggests that the wicked people’s dwelling, like their
wealth, is not built on a solid foundation and is
susceptible to collapse.
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Word level: Noun is replaced by two 3ms pronouns in
the next line. Verbal contrast in terms of conjugation.
Line level: Both lines are negative but use a different
negative particle.

Semantically, these lines are contiguous. Line 19a
describes the death of the wicked rich man. While he
may have enjoyed a life of luxury and abundance, his
death will be marked by isolation and rejection.
Furthermore, it suggests that he will not be mourned
or remembered fondly, highlighting the emptiness and
loneliness that often accompany a life of wickedness.
Line 19b emphasises the abruptness and finality of the
wicked man’s demise. In a moment, he transitions
from life to death, leaving behind all his earthly
possessions and accomplishments. This serves as a
stark reminder of the fragility of human life and the
inevitability of death, regardless of one’s wealth or
status.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
RN N71 328 Yy | 19a
They go to bed with wealth, but will do so no more;
381 s 1 | 19b
they open their eyes, and it is gone.
WS S mien | 200
Terrors overtake them like a flood;
- N " [ | 200
in the night a whirlwind carries them off.
e B g | 21a
The east wind lifts them up and they are gone;
: Pl e | 21b

it sweeps them out of their place.

Word level: Repetition of the 3ms pronoun in all the
lines. Contrast in verbal gender between verses 20 and
21.

Line level: The first and last line has a preposition,
creating an inclusio. Equivalent nouns formed
between the following: 2%, 510, 2772 ; 152and 5.
Semantically, lines 20a-b and 21a are equivalent and
line 21b is contiguous or the result. Another
interpretation is to view the lines as intensification,
with line 21b being the climax. These verses paint a
vivid picture of the sudden and devastating downfall
of the wicked, emphasising the terror and helplessness
they experience in the face of God’s judgment. Verse
20 uses powerful imagery to describe the wicked
people’s terror as they face their impending doom. The
comparison to “flood” suggests an overwhelming and
inescapable force, while the “whirlwind” implies a
violent and destructive event. This imagery conveys
the idea that the wicked people will be caught off
guard by their downfall, unable to resist or escape the
consequences of their actions.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
5?;02 &51 1"?:7{ 1‘727’1 22a | Word level: Repetition of the 3ms pronoun in all the
It hurls at them without pity; lines. Verbal equivalence, except binyan.
=ikl 7.T3 22b | Line level: Only line 22a is negative. High frequency
they flee from its power in headlong flight. of prepositions in this quatrain. Equivalent word pair
ﬁD. VD’E?Q PEYI | 23a | formed between 7* and 7> .
[t claps its hands at them, Semantically, line 23b is related to 21b. Lines 22a and
: R 198 P | 23b

and hisses at them from its place.

23a-b are equivalent, while 22b is contiguous or the
result of the other. These verses highlight God’s active
role in the downfall of the wicked. God, who is
sovereign and just, withdraws His hand of protection
and favour from the wicked. This leaves them
vulnerable and exposed to the consequences of their
actions.
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3.4 Job 28:1-28 Wisdom Poem

Parallelism Analysis

Word level: Line 1a has a particle of existence, while
all the other lines have verbs. Verbal equivalence in
terms of conjugation, person, number and gender.
Line level: Only line 2b does not have a preposition.
The syntax of verse 1 creates an ABCCBA pattern.
The following nouns all refer to precious minerals that
are mined: 0>, 27, 5192 and @3 . The following
nouns refer to places or things that are part of the
mining process: X3, 012, 7DV and 12N .
Semantically, there is a progression of the mining
process. These verses highlight humanity’s ability to
extract precious metals from the earth, establishing a
contrast with the pursuit of true wisdom. Verse 1
acknowledges the human capacity to discover and
refine precious metals like silver and gold. It speaks to
our ingenuity and resourcefulness in extracting
valuable materials from the earth. Verse 2 continues
the theme of mining and metallurgy, emphasising
humanity’s skill in transforming raw materials into
usable resources. The extraction of iron and copper
further illustrates our ability to manipulate the natural
world for our benefit.

Job 28
Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
B ool | 1
“Surely there is a mine for silver,
+ipf 2 Y | 1b
and a place for gold to be refined.
i R Tz | 2
Iron is taken out of the earth,
:mgms Bi: [ | 2b
and copper is smelted from ore.
WE =2 v | 3
Miners put an end to darkness,
it N ooon 038 | 3b
and search out to the farthest bound
- 3 | 3

the ore in gloom and deep darkness.

Word level: Contrastive word type between 3b and 3c.
Line level: Line 3c is the shortest in terms of syntax,
without any verb or preposition. Repetition of the
same preposition in lines 3a-b. Equivalent nouns
between W7, 598 and N + 5% .

Semantically, line 3c is specification. Lines 3a-b are
equivalent. This verse shows human ingenuity and
resourcefulness,  specifically  highlighting  the
extraction of precious stones and the illumination of
the darkness underground. Line 3a speaks to
humanity’s ability to overcome natural limitations.
Through the use of torches, lamps, or other light
sources, we can illuminate dark spaces, making them
accessible and exploitable. Line 3b emphasises the
relentless human pursuit of resources. We delve deep
into the earth, exploring caves, mines, and other
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subterranean areas to uncover hidden treasures. Line
3c refers to precious stones that are found in the depths
of the earth. This highlights our ability to extract
valuable materials from even the most inaccessible
locations.

Word level: Verbal contrast in terms of number.
Contrastive word types are paired between the lines.
Line level: All three lines have a similar type of
preposition. Equivalent words are formed between 712
, 517 and LN

Semantically, lines 4a and 4c are equivalent, while 4b
is contiguous. This verse vividly portrays the
dangerous and isolated work of miners who delve
deep into the earth in search of precious resources.

Word level: In line 5a a noun is replaced by two 3fs
pronouns. Verbal contrast in terms of binyan and
conjugation.

Line level: The syntax is similar. The nouns 215 and
N can be understood as syntagmatic word pairs.
Semantically, these lines are contrastive. Line Sa
emphasises the earth’s role as a source of sustenance
and life. This highlights the essential connection
between humanity and the natural world, as we rely on
the earth for food and nourishment. Line 5b describes
the dramatic transformation of the earth through
human activity. Mining and excavation processes
disrupt the natural landscape, turning the earth upside
down and altering its composition. This imagery of
fire suggests a violent and destructive force,
highlighting the impact of human intervention on the
environment.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
BE orife| 4a
They open shafts in a valley away from human
habitation;
B8 sl | 4
they are forgotten by travelers,
0] R 57 | 4c
they sway suspended, remote from people.
B NS R TS | Sa
As for the earth, out of it comes bread;
- [ 98 e TS | b
but underneath it is turned up as by fire.
BN oo opn | 6a
Its stones are the place of sapphires,
2 = (R | ob

and its dust contains gold.

Word level: Contrast in the gender of the pronouns.
Line level: Reversed syntax. Only line 6b has a
preposition. Equivalent phrase and words are formed
between the following: 7"2072%2 and 277 ; JaR and
2.

Semantically, these lines are equivalent. In line 6a, it
is mentioned how sapphires are gemstones known for
their beauty and rarity. Their presence in the earth’s
depths emphasises the hidden value that can be found
through exploration and excavation. In line 6b it is
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refer how gold can be found in the dust of the earth.
This highlights the meticulous process of extracting
and refining precious metals, requiring skill and effort
to obtain even the smallest quantities.

Word level: Noun in line 7a is replaced by 3ms
pronoun in each line. Verbal number creates pattern of
S-s-p-s.

Line level: All the lines are negative and have similar
syntax. Phonological parallelism can be found in verse
8 between the words 11 and 5mw . The following all
refer to animals: 2, 'R Y, @72 and Sme .
Semantically, these lines are equivalent. Verse 7
highlights the hidden nature of the paths that lead to
these treasures. It emphasises that these paths are not
accessible or known to creatures like birds, which are
known for their keen eyesight and ability to soar high
above the earth. This suggests that the knowledge of
these paths is exclusive to humans, who possess the
intelligence and ingenuity to discover and explore
them. Verse 8 further emphasises the inaccessibility of
these paths by mentioning powerful and fearless
creatures like lions. Lions are known for their strength
and dominance, yet even they cannot access these
hidden paths. This reinforces the idea that the
knowledge of these paths is unique to humans, setting
us apart from the rest of creation.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
Bl 572 | 7a
“That path no bird of prey knows,
' | B
and the falcon’s eye has not seen it.
| s
The proud wild animals have not trodden it;
[ 8 NG | 8b
the lion has not passed over it.
WS oof | %
“They put their hand to the flinty rock,
+ B o0 §9T | ob
and overturn mountains by the roots.
vpa B nisE | 10a
They cut out channels in the rocks,
- AN 72701 10b
and their eyes see every precious thing.
iz [ o2 | 11a
The sources of the rivers they probe;
SEN] T

hidden things they bring to light.

Word level: Verbal equivalence in terms of person and
number. Only the last verb is in the imperfect.

Line level: Only line 10b does not have a preposition.
The following words and phrase are equivalent: ARy
, WA, M3 and 722 ; 77 and IR S and
o5y ; 9P 950 and TN

Semantically, there is progression between these lines.
Lines 9a-b, 10a and 11a are equivalent, while 10b and
11b are the result of the rest. Verse 9 describes the
forceful and determined actions taken by humans to
uncover hidden resources. The image of line 9a
suggests a firm grip and a resolute approach. The
phrase in line 9b conveys the immense power and
effort involved in mining and excavation, as humans
literally reshape the landscape to access hidden
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treasures. Verse 10 emphasises the precision and skill
involved in mining. Miners carefully cut channels and
tunnels through solid rock to reach the desired
resources. Their keen eye for detail allows them to
identify and extract valuable materials, even in the
most challenging environments. Verse 11 highlights
the human ability to control and manipulate nature to
achieve our goals. By damming up streams, miners
redirect water flow to facilitate their work and prevent
flooding. This demonstrates our ingenuity in
overcoming natural obstacles to access hidden
resources. Furthermore, it can be argued that verses 9
and 10 are also in parallel because of Janus parallelism
(Noegel 1996, 92). The root 713 is used here for its
dual meaning of “from the rock” and “precious ore”.
The former makes it in parallel with the “flint” in verse
9, while the latter makes it parallel with “every
precious thing” in verse 10.

Word level: There is equivalence in terms of noun
gender.

Line level: Line 12b is verbless. The noun 2217 is
paired equivalently with the construct phrase j°2 01 .
Semantically, these lines are equivalent.

Gold and glass cannot equal it,

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
sson {8 ooy, | 120
“But where shall wisdom be found?
e[| 126
And where is the place of understanding?
BN vox v NS | 13a
Mortals do not know the way to it,
:ov N NSRE NG | 13D
and it is not found in the land of the living.
B8 N5 N o | 14
The deep says, 'It is not in me,’
TURE PN RN 2 | 14D
and the sea says, "It is not with me.’
B ia0 1 NG | 15a
It cannot be gotten for gold,
- N 7103 PRE NG | 15b
and silver cannot be weighed out as its price.
BB o8 APon NG | 16a
It cannot be valued in the gold of Ophir,
+ g0 il o9 | 160
in precious onyx or sapphire.
moion am [P NT | 17a

Word level: Contrast in word types for the nouns. High
frequency for the repetition of 3fs pronouns. There are
only two lcs pronouns. Repetition of the following
roots: AN, 150 and T

Line level: The only lines that are not negative are 16b,
17b and 18b. The verb in line 16a is ellipsed in 16b.
Semantically, lines 13a-b and 14a-b are equivalent.
Lines 15a-b, 16a-b and 17a-b are equivalent. Line 18b
is contiguous to 18a. Lines 19a-b can be interpreted as
the climax, affirming wisdom’s incomparable worth.
These verses emphasise that wisdom is not a material
commodity. It cannot be found, bought, or measured
like earthly treasures. Wisdom is of a different order,
transcending the physical realm. Furthermore, it
implies that wisdom comes from a source beyond
human understanding and attainment. It is not found
in the depths of the earth or sea, nor can it be
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
: rg-ﬁg Igjqrgm 17b | purchased with material wealth. This suggests a divine
nor can it be exchanged for jewels of fine gold. origin for wisdom. The elusive nature of wisdom does
=iy x% @211 NYNT | 18a | not diminish its importance. Rather, it underscores the
No mention shall be made of coral or of crystal; need for humans to actively seek and pursue it. This
: 037100 - -q 18b | quest for wisdom is a central theme in the Book of Job.
the price of wisdom is above pearls. Murphy (1981, 40-45) wisdom reflections correlate
.‘ﬂ'_l@a .;jzgjj}éz? 19a | with this semantic analysis, especially in Job’s
The chrysolite of Ethiopia cannot compare with it, understanding of wisdom as both an answer and an
o : 71700 N7 [l o023 | 19b | enigma.
nor can it be valued in pure gold.
N1ao .?3 ﬂ?;;fjl]:\ 20a | See the analysis of verse 12, as this is a repetition of
“Where then does wisdom come from? that verse.
:myr2 oipn i [l | 200
And where is the place of understanding?
7752 "3l IR%E | 21a | Word level: Verbal equivalence in terms of binyan,
It is hidden from the eyes of all living, conjugation, gender, person and number. Contrast in
tiainlqloH D’?le MR | 21b | definiteness.
and concealed from the birds of the air. Line level: The syntax forms an ABBA pattern. The
same preposition in both lines. The following phrases
are equivalent: 550 "V and 2°732 MW .
Semantically, these lines are equivalent. This verse
emphasises the hidden nature of wisdom and the
inability of living creatures to discover its dwelling
place. Line 21a highlights the enigmatic and elusive
nature of wisdom. It cannot be perceived or grasped
by ordinary human senses or by any living creature.
Wisdom is not something that can be stumbled upon
or easily acquired; it is concealed from the natural
world. In line 21b, the specific mention of birds,
known for their ability to soar high and see vast
distances, further emphasises the hiddenness of
wisdom. Even creatures with keen eyesight and a
broad perspective cannot discern its location.
1N N1 7172R | 22a | Word level: Contrastive word types used, nouns and
Abaddon and Death say, pronouns. Verbal contrast in terms of conjugation,
:FI- LYY 1:.:1 22b | person and number.
We have heard a rumor of it with our ears." Line level: Only line 22b has a preposition. The
1"f- 127 o758 | 23a | personal names =TaX and 17 are equivalent, but are in
“God understands the way fo it contrast with S8 . Equivalent words between Ut
: Figipl DN U N7 | 23b

and he knows its place.

777 and 237 . Similar syntax between lines 23a-b.
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Semantically, line 22b is contiguous or specification
22a. Lines 23a-b are equivalent. It can also be
interpreted as contrast between verse 22 and 23. Verse
22 personifies Destruction and Death, suggesting that
even these forces, which seem to have a pervasive
presence in the world, have only heard rumours or
whispers about wisdom. They do not possess firsthand
knowledge of its essence or origin. This highlights the
limitations of even the most powerful forces in the
universe when it comes to understanding wisdom.
Verse 23 contrasts the limited knowledge of
Destruction and Death with God’s complete
understanding of wisdom. God alone knows the true
path to wisdom and its source. This reinforces the idea
that wisdom 1s not something that can be discovered
through human effort or natural means. It is a divine
attribute that is fully understood only by God.

Word level: Contrast in noun number. Verbal
equivalence, except for binyan.

Line level: Similar syntax between these two lines.
The independent pronoun X177 is ellipsed in line 24b.
The following words are equivalent: 773 and 5o; TN
and 2°72 .

Semantically, these lines are equivalent. Line 24a
emphasises God’s vast knowledge and awareness of
everything that happens in the world. No matter how
remote or hidden something may be, it is not
concealed from God’s sight. Line 24b further
reinforces God’s omnipresence. He is not limited by
physical boundaries or constraints but can perceive
and understand everything that happens under the
heavens. This verse serves as a powerful reminder of
God’s infinite knowledge and presence. It encourages
us to trust in His wisdom and guidance, knowing that
He sees and understands all things. It also challenges
us to live in a way that is pleasing to Him, recognising
that we are always under His watchful eye.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
e | 2%
For he looks to the ends of the earth,
+ e R 8 g | 24b
and sees everything under the heavens.
B o nivof | 25a
When he gave to the wind its weight,
: [ 138 o | 25b

and apportioned out the waters by measure;

Word level: Repetition of the root 7&’¥ in both verses.
Line level: High frequency of prepositions in these
lines, creating an AABBAA pattern. The following
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words and phrase are equivalent: 117, 273, 7 and
S1p ;s Spw, 7, pprand T

Semantically, these lines are equivalent. These verses
describe God’s power over the elements of nature and
His establishment of the laws that govern the world. It
highlights God’s wisdom in establishing the laws that
govern the universe, in contrast to human wisdom. He
has created a world that is both orderly and complex,
and His laws ensure the balance and harmony of the
natural world.

Word level: Repetition of the 3fs pronoun. Verbal
conjugation for the pattern: qatal-wayyiqtol-qatal-
qatal.

Line level: Similar syntax. Verbs form an ABAB
pattern, in terms of meaning.

Semantically, these lines are equivalent. This verse
describes God’s intimate relationship with wisdom. He
not only possesses it but also actively declares it,
suggesting that wisdom is not merely an attribute of
God but something He actively expresses and reveals.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
Bl o8 noug | 26a
when he made a decree for the rain,
:niop ok [l | 260
and a way for the thunderbolt;
meen i | 27
then he saw it and declared it;
@ R | 270
he established it, and searched it out.
DN N | 28a
And he said to humankind,
RS N O A i | 2s0
'Truly, the fear of the Lord, that is wisdom;
o : il BlE e | 28¢

and to depart from evil is understanding."

Line level: Line 28b is verbless and has no preposition.
The terms |78 7" and Y27 are contrastive. The nouns
05r1 and ]*2 are equivalent.

Semantically, lines 28b-c are equivalent. This verse is
the culmination of the entire chapter, where the author
reveals the essence of wisdom and its connection to
the fear of the Lord. Line 28a introduces it as a direct
address from God to humanity, revealing the core
principle of wisdom: the fear of the Lord. This “fear”
is not terror but a reverential awe and respect for God’s
power, authority, and holiness. It is a recognition of
our dependence on Him and a desire to live in
accordance with His will. Furthermore, it reveals that
true wisdom is not found in earthly treasures or human
intellect but in a reverential relationship with God. It
challenges us to cultivate a healthy fear of the Lord
and to make a conscious choice to turn away from evil,
recognising that this is the path to true understanding
and a fulfilling life.
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3.5 Job 29:1-31:40 Job’s Final Speech

Parallelism Analysis

Word level: Repetition of the lcs pronoun. Verbal
equivalence in all characteristics. Equivalence
amongst nouns, in terms of number.

Line level: Contrastive word order, creating an ABBA
pattern. The following words are equivalent pairs: 177°
and 07 ; o7 and N .

Semantically, these lines are equivalent. Job expresses
a deep longing for the past, a time when he felt God’s
favour and protection. He reminisces about a period of
happiness and well-being, contrasting it with his
present suffering and isolation.

Word level: Repetition of three 3ms and three lcs
pronouns.

Line level: High frequency of prepositions in these
lines, the specific ones in lines 3a and 4b create an
inclusio. Line 4b is verbless. The nouns 71 and 7N
are in contrast with J&r7 . The nouns &N and 51N are
equivalent. The prepositional phrases 5717 21°2 and
5K 102 are equivalent.

Semantically, lines 3a-b and 4b are equivalent, line 4a
is contiguous. These verses vividly portray the
blessings and favour Job once enjoyed under God’s
guidance. Line 3a evokes a sense of divine
illumination and favour. The lamp symbolises God’s
light, which provided Job with direction and clarity in
his life. Line 3b suggests that God’s guidance helped
Job navigate through difficult and uncertain times.
The darkness represents challenges, adversity, or even

moral ambiguity, which Job was able to overcome
with God’s help.

Job 29
Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
: N1 950 NN 2Py Aot | 1
Job again took up his discourse and said.:
B s e | 2
“Oh, that I were as in the months of old,
e [ IS | b
as in the days when God watched over me;
B 5| 3
when his lamp shone over my head,
: i 9N ing | 3b
and by his light I walked through darkness;
|
when I was in my prime,
T s [ i8S | 4
when the friendship of God was upon my tent;
T2 e iR | se
when the Almighty was still with me,
-
when my children were around me;
FisE= B s | oa

when my steps were washed with milk,

Word level: Repetition of the 1cs pronoun in all the
lines. Verbal conjugation greatest the pattern: inf-
yiqtol-inf-yiqtol.

Line level: High frequency of prepositions amongst
these lines. Line 5b is the shortest, with no verb or
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preposition. The following nouns and phrases are
equivalent: "2 , 7% and YW ; VI, ‘[5;‘1 and 22" ;
NAM, w158, AP and 2M7

Semantically, lines 5a-b and 6a-b are equivalent. Lines
7a-b are equivalent. In these verses, Job does a
nostalgic reflection on his past, highlighting the high
esteem and respect he once enjoyed in his community.
Verse 5 evokes a time of divine favour and familial
joy. Job recalls when he felt God’s presence and
protection and enjoyed the company and love of his.
This sets the stage for the following verses, which
elaborate on the tangible manifestations of this
blessing. Verse 6 employs vivid imagery to depict
Job’s abundance and prosperity. Line 6a symbolises an
overflowing abundance of dairy products, a sign of
wealth and nourishment. Similarly, line 6b suggests an
ample supply of (olive) oil, another valuable
commodity used for food, lighting, and medicinal
purposes. These images convey the idea that Job’s land
was fertile and productive, yielding an abundance of
resources. Verse 7 highlights Job’s prominent social
standing and influence in his community. The city gate
and square were central gathering places for public
affairs and decision-making. Job’s presence in these
locations indicates his role as a respected leader and
advisor.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
+ [T R st vy | ob
and the rock poured out for me streams of oil!
R 728 oy TR | 7
When I went out to the gate of the city,
5 e B |
when I took my seat in the square,
INaME 5093 N | 8
the young men saw me and withdrew,
: AT R oowwl | 8b

and the aged rose up and stood;

Word level: Verbal equivalence in terms of
conjugation, person number and gender, except
binyan.

Line level: The nouns Y3 and @& are both equivalent
and contrastive.

Semantically, these lines can be understood as either
equivalent or contrastive. This verse paints a picture
of Job as a figure of authority and wisdom, revered by
both young and old. In line 8a young men, typically
eager to assert themselves, would respectfully step
aside in Job’s presence. This demonstrates the high
regard they held for his experience and knowledge. In
line 8b the elderly, who themselves had earned respect
through their years and wisdom, would rise as a sign
of honour and deference to Job. This indicates that

204




Parallelism Analysis

Job’s wisdom and authority were recognised even by
those who were older and potentially more
experienced.

Word level: Contrastive in word type, as nouns and a
pronoun are used. The verb in line 9b is yiqtol, in
contrast with the other gatal verbs.

Line level: Line 10a does not have a preposition. The
following words are equivalent: 772 and =713 ; 55 ,
o, S1p and a1 : WD and 5.

Semantically, lines 9a-b and 10a are equivalent, while
10b is specification. Verse 9 vividly portrays the awe
and respect Job commanded from even the highest-
ranking members of his community. The nobles,
typically known for their eloquence and authority,
were silenced in Job’s presence. This imagery suggests
that Job’s wisdom and presence were so overwhelming
that they rendered even the most articulate individuals
speechless. Verse 10 reinforces the previous
statement, highlighting the widespread respect Job
garnered. Even the chiefs, leaders within the
community, were humbled and silenced in his
presence. The repetition of the phrase “their tongues
stuck to the roofs of their mouths” emphasises the
depth of their reverence and the power of Job’s words
and persona.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
BS s oy | 9
the nobles refrained from talking,
-orllg i BB | ov
and laid their hands on their mouths;
g ooyl | 10a
the voices of princes were hushed,
ey S - | 100
and their tongues stuck to the roof of their mouths.
Eowsa nong s @ | 11
When the ear heard, it commended me,
lrom s o | 116

and when the eye saw, it approved;

Word level: Repetition of the Ics pronoun in both
lines. The verbal conjugations create the following
pattern: qatal-wayyiqtol-qgatal-wayyiqtol.

Line level: Similar syntax between these two lines.
The verbs for an ABAB pattern, in terms of meaning.
The nouns [T\ and 1°¥ are equivalent, as both refer to
body parts.

Semantically, these lines are equivalent. Line 1la
suggests that Job’s reputation for wisdom and
righteousness was well-known and widely praised.
His words and deeds were worthy of commendation,
and people spoke highly of him. Line 11b indicates
that Job’s actions were not only spoken of but also
visibly evident. People could see his integrity and
uprightness in his behaviour, further solidifying his
reputation.
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Word level: Nouns and a 3ms pronoun is used, thus
contrastive word type.

Line level: Contrastive syntax. Line 12b is negative
and has the only preposition. The verb 85 in line 12a
is ellipsed in 12b. The words miY and 20 are
equivalent.

Semantically, these lines are equivalent. Line 12a
indicates that Job not only heard the cries of the poor
but also took action to alleviate their suffering. He
used his position and resources to provide for their
needs and defend their rights. Line 12b emphasises
Job’s concern for the most vulnerable members of
society. Orphans, without parents or guardians to
protect them, were particularly susceptible to
exploitation and abuse. Job took it upon himself to
provide for their needs and ensure their well-being.

Part vs noun

Word level: Contrastive gender for the nouns. Verbal
contrast, except for conjugation.

Line level: Similar syntax, except for the prepositional
phrase in line 13a. The following words are equivalent
pairs: 72 and 225 ; 728 and 59N .

Semantically, these lines are equivalent. Line 13a
refers to those who were destitute, marginalised, or
without hope. Job’s assistance and support brought
them a sense of renewed purpose and well-being,
symbolised by their blessing. Line 13b focuses on
widows, who particularly in ancient societies, were
often vulnerable and without means of support. Job’s
intervention brought them joy and relief, allowing
them to “sing for joy.” This demonstrates his concern
for the emotional and spiritual well-being of those he
helped, not just their material needs.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
g ~3v D71l | 122
because 1 delivered the poor who cried,
9 o NS 89T | 12b
and the orphan who had no helper.
N27 25 [l n27z | 13a
The blessing of the wretched came upon me,
o [N =00 | 130
and I caused the widow’s heart to sing for joy.
BEm et prs | 14a
1 put on righteousness, and it clothed me;
+fezur ST RS | 140

my justice was like a robe and a turban.

Word level: Repetition of the lcs pronoun in both
lines. Contrastive state for the nouns.

Line level: Line 14b is verbless and has the only
preposition. The following words are equivalent pairs:
>7% and B ; 75U and 733 .

Semantically, a metaphor is created where
righteousness is described as a robe and turban
(clothing) that one should wear. Line 14a suggests that
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righteousness was not merely an abstract concept for
Job but a way of life that he embraced wholeheartedly.
Righteousness is personified as a garment that Job
wears, signifying its integral role in his identity and
actions. Line 14b emphasises the prominence of
justice in Job’s life. The robe and turban were symbols
of authority and honour, indicating that Job’s
commitment to justice was not only personal but also
recognised and respected by his community.

Word level: There are two 1cs independent pronouns
in the middle of this quatrain, with one 3ms pronoun
in the last line.

Line level: The verb in line 15a 1777 is ellipsed in lines
15b and 16a. Line 16b is negative and has no
preposition. The 5 preposition is repeated in lines 15a-
b and 16a. The following words form equivalent
groups: 'V, 517 and a8 ;MY , 70D, MaN and 2°7.
Semantically, these lines are equivalent, with line 16b
as intensification. These verses illustrate Job’s
compassion and his active role in caring for the
marginalised members of his community. Line 15a
suggests that Job provided guidance and direction to
those who were visually impaired, helping them
navigate through life’s challenges. He acted as their
metaphorical eyes, offering insight and perspective.
Line 15b indicates that Job assisted those who had
difficulty walking or were physically disabled. He
served as their metaphorical feet, providing support
and mobility. Line 16a emphasises Job’s paternal role
in providing for the needs of the poor. He not only
offered material assistance but also emotional support
and guidance, acting as a protector and advocate. Line
16b suggests that Job actively sought out widows who
were facing injustice or oppression. He investigated
their situations, defended their rights, and ensured that
they received fair treatment.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
Bl ooy | 15a
I was eyes to the blind,
- O I =2 | 15b
and feet to the lame.
B B8 =y | 10
I was a father to the needy,
spms e Bl | 160
and I championed the cause of the stranger.
Bl oo nRgE). | 17a
I broke the fangs of the unrighteous,
- R s i | 170

and made them drop their prey from their teeth.

Word level: Noun and pronoun used, thus contrastive
word type. Equivalent verbs, except for conjugation.
Contrastive noun number between these lines.

Line level: Only line 17b has a preposition. The nouns
v5n and 13w are equivalent.
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Semantically, these lines are equivalent. Line 17a
suggests that Job actively confronted and
disempowered those who were exploiting or harming
others. The fangs symbolise the power and aggression
of the unrighteous, which Job effectively neutralised.
Line 17b further emphasises Job’s role in rescuing
victims of injustice. The prey represents those who
were being exploited or oppressed, and Job’s
intervention forced the unrighteous to release their
grasp on them.

Interesting noun pair: nest and phoenix

Word level: Verbal equivalence in terms of person and
number.

Line level: Both lines have a preposition. The nouns
137 and 59 are an equivalent pair.

Semantically, these lines are equivalent. Line 18a,
using the metaphor of a bird’s nest, signifies a peaceful
and secure end to life, surrounded by comfort and
loved ones. Job believed he would live a full life and
die peacefully in his own home. In line 18b the
phoenix, a mythical bird associated with rebirth and
renewal, is compared with Job to suggest that he
believed his prosperity and influence would continue
to grow and endure for generations, much like the
phoenix’s legendary ability to rise from its own ashes.
Furthermore, it can be argued that verses 18 and 19 are
also in parallel because of Janus parallelism (Noegel
1996, 75). The word 511 is problematic as its
semantics is not always clear. It can be understood as
“sand” or “phoenix”. The former makes it in parallel
contrastive with the “water” in verse 19, while the
latter makes it parallel with line 18a’s “nest”. This
ambiguity is intentional and contributes to the
complexity of Job’s parallelism.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
o 3B N, | 18a
Then I thought, 'l shall die in my nest,
: [ 720m 581 | 18b
and I shall multiply my days like the phoenix;
B8 mne e | 19a
my roots spread out to the waters,
e8P Bl | 190
with the dew all night on my branches;
2% B == | 20a
my glory was fresh with me,
 fema 1728 It | 200

Word level: Repetition of the lcs pronoun in all the
lines. The equivalent nouns in line 20b are feminine,
while the nouns in the other lines are masculine.

Line level: Line 20a is verbless. The following words
are equivalent groups: ¥ , a8p, 725, nwp and 77,
o', 550 and .
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Semantically, these lines are equivalent. Verse 19
employs vivid imagery from the natural world to
depict Job’s flourishing and fruitful life. Line 19a
suggests that Job was deeply rooted and secure, like a
tree with extensive roots reaching a constant source of
water. It implies stability, nourishment, and the ability
to withstand challenges. Line 19b reinforces the idea
that Job’s life was constantly refreshed and sustained
by God’s favour. Dew is often associated with
freshness, life, and divine blessing. Line 20a suggests
that Job’s honour, reputation, and influence were
constantly renewed and never faded. It implies a life
of continuous growth and achievement. Line 20b
indicates that Job’s strength and vigour were
constantly replenished, enabling him to fulfil his
responsibilities and maintain his position of authority.
In the Ancient Near East, a bow symbolises strength,
power, and the ability to protect and provide.

Word level: Repetition of the 1cs pronoun. Contrast in
terms of verbal conjugation.

Line level: Contrastive syntax between the two lines.
Semantically, there is a backwards progression in
terms of the verbal meaning. The lines can be
understood as equivalent or progression.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
and my bow ever new in my hand.’
o g —f | 21a
“They listened to me, and waited,
- i % 71 | 21b
and kept silence for my counsel.
g N7 2 A | 22a
After I spoke they did not speak again,
[z Hiw B8RS | 220

and my word dropped upon them like dew.

Word level: Repetition of the 1cs pronoun, interrupted
by one 3mp pronoun. Verbal contrast in terms of
gender and number.

Line level: Line 22a is negative. Both lines have a
preposition. The nouns 7277 and 55m are equivalent.
Semantically, line 22b is contiguous or specification
on line 22a. Line 22a suggests that Job’s words were
final and conclusive. They did not leave room for
debate or disagreement but were accepted as truth and
wisdom. This demonstrates the high level of respect
and trust that people had in Job’s judgment and
counsel. In line 22b, A metaphor is created to equate
the words of Job to dew. Line 22b compares Job’s
words to dew, which is life-giving and refreshing. It
suggests that his words were not only authoritative but
also comforting and nourishing. They provided
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guidance, encouragement, and solace to those who
heard them.

Word level: Contrastive pronouns used. Verbal
equivalence, except for binyan. Noun equivalence in
terms of gender and number.

Line level: Line 23a is the shortest, making it the
focus. The nouns =11 and UP5 are an equivalent pair.
Semantically, line 23b can be understood as a
specification on 23a. This verse employs two vivid
metaphors to depict the eagerness and anticipation
with which people awaited Job’s counsel. Line 23a
suggests that people longed for Job’s words as
desperately as they longed for rain, recognising their
ability to bring refreshment, clarity, and hope. Line
23b emphasises the eagerness and receptivity with
which people received Job’s counsel. Just as parched
earth opens up to receive the life-giving spring rain, so
too did people open their hearts and minds to Job’s
wisdom and guidance

Word level: Contrast in terms of the pronouns used.
Except for the first verb, the rest are equivalent in
terms of binyan, conjugation, person and number.
Line level: Both lines are negative. Line 24b does not
have a preposition.

Semantically, these lines are equivalent. Lien 24a
suggests that Job’s smile was a source of comfort and
encouragement. His positive attitude and genuine care
for others created a sense of trust and security in those
around him. Line 24b indicates that Job radiated
warmth, kindness, and wisdom. His countenance
reflected his inner character and inspired confidence
in those who sought his guidance.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
T opnBm | 23
They waited for me as for the rain;
:wip5nl 19ue o7l | 23b
they opened their mouths as for the spring rain.
RN N oM PR | 24a
1 smiled on them when they had no confidence;
s NG [l | 290
and the light of my countenance they did not
extinguish.
B = =377 ey | 25
I chose their way, and sat as chief,
= S 1oy | 250
and I lived like a king among his troops,
+ oy SN S | 2sc

like one who comforts mourners.

Word level:

Line level: Contrastive syntax. Line 25a does not have
a preposition. The following nouns are an equivalent
group: WX, 7o and 7.

Semantically, line 25c has significant meaning
towards trauma and emotion (i.e. wounded healer).
Lines 25a-b are equivalent. Line 25c can be
understood as the climax of chapter 29. Line 25a
implies that Job was responsible for making important
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Hebrew Text with MT lineation
(deviation indicated with *) and
NRSV English translation.

Parallelism Analysis

decisions that affected the direction and well-being of
his community. This implies a position of authority
and the trust of the people in his judgment. Line 25b
indicates that Job was not only a decision-maker but
also a respected leader. He held a position of honour
and influence, and his people looked to him for
guidance and direction. Line 25c reveals Job’s
compassionate nature. He not only led and governed
but also provided comfort and support to those who
were grieving or suffering. This suggests a holistic
approach to leadership that encompassed both
practical and emotional needs.
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Job 30

people shout after them as after a thief.

Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
By PO -1 la | Word level: Contrastive pronouns used between these
“But now they make sport of me, lines.
D”@fb ”37373 Y3 | 1b | Line level: Contrastive syntax amongst most lines.
those who are younger than , The following words and a phrase form equivalent
e "monn 88 | 1c | groups: Tws, o, 188, T M2 and 155 ; 28 and 253
whose fathers I would have disdained Lines 1b and 2a are verbless. The preposition
$7INS -_m? ﬂ’@‘j Id | distribution creates the pattern 1-2-0-2-2-1. The first
fo set with the dogs of my flock. and last preposition is 75% , which creates an inclusio.
"2 .‘7 .’--’1 I-’3—. 2a Semantically, lines 1a and 2b are contrastive. Lines 1b
What could 1 gainrom the strength of their hands? and 2a are equivalent. Lines 1c-d are equivalent. This
: ﬂz?.? 2N .’Z?ITJ 2b analysis of the semantics creates an ABCCBA pattern.
All their vigor is gone. These verses mark a significant shift in the Book of
Job, as he transitions from lamenting his past
prosperity (chapter 29) to expressing his anguish over
his current humiliation and mockery.
'nr:‘n ]é;;ﬁ 79r32 | 3a | Word level: In verse 4 there are equivalence and
Through want and hard contrast in terms of noun number.
s D’ETSJI 3b | Line level: The two verses are connected by the i1
they gnaw the dry and desolate ground, particle and a participle. Contrastive syntax amongst
:TINET R W | 3¢ | these lines, with only 4a-b being somewhat similar.
(NRSVmissing) | | Semantically, there is progress from sand (nothing) to
--ﬂ‘_p;_z - Qv;@['pl 4a | leaves and roots (vegetation). Lines 3b and 4a-b are
they pick mallow and the leaves of bushes, equivalent. These verses paint a vivid picture of the
: e - .1 4b | outcasts who now mock Job, highlighting their
and to warm themselves the roots of broom. desperate and marginalised existence. Furthermore, it
can be argued that lines 3a-b are also in parallel
because of Janus parallelism (Noegel 1996, 103). The
root 27Y is used here for its dual meaning of
“gnawing” and “fleeing”. The former is realised in
lines 3a-b’s “gnawing of dry ground” and the latter in
the “wandering” of line 3c. The NRSV mistranslated
this Janus parallelism.
WA 1R | Sa | Word level: Verbal equivalence, except for binyan.
They are driven out from society; Line level: Line 5a is passive, 5b is active. Slight
1.3 T H9H W0 | Sb phonology parallelism is created by both nouns

starting with a /g/.

Semantically, these lines are equivalent. Line 5b can
also be interpreted as specification to 5a. Line Sa
indicates that these individuals are ostracised and
rejected by their community. They are forced to live
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on the fringes of society, denied the benefits of social
interaction and support. Line 5b suggests that these
outcasts are not only excluded but also publicly
shamed and humiliated. They are treated with
suspicion and contempt, as if they were criminals or
undesirables.

Word level: The verbs in verse 7 are equivalent, except
for binyan. Contrast in noun gender and number.

Line level: Lines 7a-b have similar syntax. Line 6b is
verbless or the verb of 6a is ellipsed, and has no
preposition. The following words are equivalent pairs:
var, 7, mw and 5 53, 99z and 7.
Semantically, lines 6a and 7a-b are equivalent. Line 6b
can be understood as either equivalent or
specification. These verses continue the description of
the outcasts who now mock Job, highlighting their
desperate living conditions and their dehumanised
state. Verse 6 emphasises the harsh and inhospitable
environment in which the outcasts live, while verse 7
further emphasises their animalistic behaviour and the
harshness of their surroundings.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
12c B e | o
In the gullies of wadis they must live,
1 EIC
in holes in the ground, and in the rocks.
Pa oy g | 72
Among the bushes they bray;
:A1807 57 AR | 7b
under the nettles they huddle together.
- peElecy- | WEREE
A senseless, disreputable brood,
|

they have been whipped out of the land.

Word level: Repetition of the root ]2 in line 8a.

Line level: Contrastive syntax between these two
lines. Line 8a is verbless and negative. The words 523
and O are equivalent.

Semantically, these lines are either equivalent to each
other, or line 8b is specification or contiguous. This
verse uses strong language to characterise the outcasts.
Firstly, “senseless” suggests a lack of reason or
understanding. The outcasts are portrayed as foolish
and irrational, driven by base instincts rather than
higher values. Secondly, “disreputable” implies a lack
of honour or respect. The outcasts are viewed as
contemptible and unworthy of consideration or regard.
Lastly, “whipped” suggests that the outcasts have been
forcibly removed from their homes and communities.
They are not simply marginalised but actively
expelled from society. Furthermore, it can be argued
that verses 7 and 8 are also in parallel because of Janus
parallelism (Noegel 1996, 107). The verb 192 is used
here for its dual meaning “gather” and “shedding”. The
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b [

former is in found line 7b’s
in line 8b’s “whipped out”.

huddle”, while the latter

Word level: Contrastive pronouns are used amongst
these lines. Contrast in the verbal number and person.
Line level: Line 9a has no preposition and 10b is
negative. The following nouns are equivalent: ]I,
S5 and 7.

Semantically, the word Y indicates a new section in
this chapter. There is intensification from song (9a) to
byword (9b) to spit (10b). These verses vividly portray
the outcasts' cruel and demeaning treatment of Job,
intensifying his suffering and humiliation. Line 9a
suggests that the outcasts compose mocking songs or
taunts about Job, using music to amplify their ridicule
and spread their disdain throughout the community. In
line 9b Job has become a symbol of misfortune and a
target of ridicule, his name synonymous with suffering
and disgrace. Line 10a indicates a deep-seated
loathing and disgust for Job. He is not merely disliked
but actively despised by the outcasts. Spitting is a
gesture of extreme contempt and disrespect. This act
dehumanises Job, reducing him to an object of disgust
and revulsion (line 10b).

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
o B il | 9a
“And now they mock me in song;
g B2 N | 9b
I am a byword to them.
B2 P Bmon, | 100
They abhor me, they keep aloof from me;
: P9 NS i8R | 10b
they do not hesitate to spit at the sight of me.
385 88 (ool ool | 11a
Because God has loosed my bowstring and humbled
me,
:anze R 1091 | 11b

they have cast off restraint in my presence.

Word level: Contrastive pronouns are used between
these two lines. The verbs are equivalent in terms of
binyan.

Line level: Contrastive syntax between these two
lines. The nouns 71" and 107 form an equivalent pair.
Semantically, these lines are contrastive. Line 1la
acknowledges God’s sovereign hand in Job’s
suffering. This does not imply that God is the direct
cause of the outcasts' behaviour, but rather that He has
allowed Job’s circumstances to change, leading to his
vulnerability and the outcasts' boldness. Line 11b
describes the outcasts' unrestrained and disrespectful
behaviour towards Job. They no longer feel bound by
social norms or respect for authority, and they openly
express their disdain for him. This suggests a complete
breakdown of social order and the loss of any sense of
decency or compassion.
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Word level: Repetition of the 1cs pronoun, but one
3mp pronoun in the last line. Verbal equivalence in
terms of person and number.

Line level: Line 13c is negative. Lines 12b and 13a
have no preposition. The following words for
equivalent pairs: ]73” and 511 ;17D, I'Rand T TR
and 203 .

Semantically, lines 12a-c and 13a-b are equivalent,
while 13c is contrastive. Line 12a suggests that Job’s
tormentors, those of low social standing he would
have previously dismissed, are now emboldened to
attack him from his most vulnerable side (his right
hand often symbolises strength and protection). Line
12b indicates the physical and emotional instability
Job experiences due to their attacks. He is knocked
down and overwhelmed by their onslaught. The
metaphor in 12c implies that the outcasts are not only
attacking Job but also creating a path for his complete
destruction. They are actively working towards his
downfall and leaving no room for escape or recovery.
Line 13a suggests the outcasts' efforts to disrupt Job’s
life and prevent him from finding any relief or
restoration. They block any potential avenues for
escape or healing. Line 13b indicates that the outcasts
are not passive observers of Job’s suffering but active
participants in exacerbating it. They revel in his
misfortune and actively seek to worsen his condition.
In line 13c, the focus is shifted to the outcasts. It
highlights Job’s complete isolation and vulnerability.
There is no one to intervene or protect him from the
relentless attacks of the outcasts. He is left alone to
endure their cruelty.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
i T B | 120
On my right hand the rabble rise up;
e “917 | 12b
they send me sprawling,
S e 1
and build roads for my ruin.
B o | 13a
They break up my path,
oy il | 13b
they promote my calamity;
98 T NG | 13¢
no one restrains them.
TONI 077793 | 14a
As through a wide breach they come;
: 2aanm ey BRg | 14b
amid the crash they roll on.
niy72 B8 FEng | 15a
Terrors are turned upon me;
T R e | 10
my honor is pursued as by the wind,
i sy S| 15

and my prosperity has passed away like a cloud.

Word level: Repetition of the 1cs pronouns. Verbal
equivalence is verse 14, but contrastive to verse 15.
Line level: Each line has a preposition. The following
words form equivalent pairs: 172, X1 and m52 ;1
and 27V ; 2713 and Y.

Semantically, there is intensification by the usage of
the words breach (14a), crash (14b) and terror (15a).
Lines 15b-c can be interpreted as equivalent. Verse 14
uses the imagery of a devastating flood to depict the
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overwhelming nature of Job’s suffering. It suggests a
sudden and catastrophic event that leaves Job feeling
helpless and overwhelmed. Verse 15 describes the
emotional and psychological impact of Job’s suffering.
He is consumed by terror and dread, his sense of self-
worth (“dignity”) is shattered, and his former
prosperity has vanished like a fleeting cloud.

The word 1Y indicates a new section in this chapter.
Word level: Repetition of the 1cs pronoun in all lines.
Lines 16b and 17b do not have a preposition. All but
one verb (16a) is masculine.

Line level: Line 17b 1is negative. Phonological
parallelism as most lines ends with /y/. The following
words and phrases form equivalent pairs: @23, Q3¥ ,
w25 and N5 19 ; MIpTET, 5°0 and M523
Semantically, there is backward progression or
specification — soul (16a) to bones (17a) to garment
(18a) to collar of tunic (18b). In these verses, Job
describes the unrelenting physical and emotional pain
that consumes him. In verse 16 Job feels his soul
“poured out,” signifying a profound sense of
emptiness and despair. His affliction has taken hold of
him completely, dominating his every thought and
feeling. In verse 17 The pain is not just emotional but
also physical, with his bones aching relentlessly
throughout the night. The gnawing pains are described
as ceaseless, emphasising the constant torment he
endures. In verse 18 the suffering is so intense that it
feels like a violent force gripping him, constricting
him like a tight collar. This imagery conveys the
suffocating nature of his pain, leaving him feeling
trapped and powerless.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
w21 Fenen 55 {llh | 16a
“And now my soul is poured out within me;
[ s | 16
days of affliction have taken hold of me.
T8 e s [ | 170
The night racks my bones,
: I3 N Pl | 17b
and the pain that gnaws me takes no rest.
gha’? wann: I | 18-
With violence he seizes my garment;
:*318 "pap> 28 | 18b
he grasps me by the collar of my tunic.
MG "3 | 19a
He has cast me into the mire,
: 79N Tv3 PERnN | 19b

and I have become like dust and ashes.

Word level: Verbal contrast. The two nouns in line 19b
have a very similar root. Equivalent nouns in terms of
gender, number and state.

Line level: Similar syntax between these two lines.
Semantically, line 19b can be interpreted as the result
of 19a. Line 19a creates an image that conveys Job’s
sense of being thrown into a filthy, repulsive situation.
Mire is a mixture of mud and dirt, symbolising deep
degradation and loss of dignity. Job feels that God has
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not only allowed his suffering but actively cast him
into this lowly state. The comparison in line 19b
further emphasises Job’s humiliation. Dust and ashes
are symbols of mortality, insignificance, and
mourning. Job feels reduced to the most basic and
worthless elements of existence.

Word level: Repetition of the lcs pronoun in both
lines, preceded by a 2ms pronoun. The verbal person
creates a 1-2-1-2 pattern.

Line level: Line 20a is negative. The verbal meaning
creates an ABAB pattern.

Semantically, these lines are equivalent. This verse
expresses Job’s deep frustration and anguish over
God'’s perceived silence and inaction in the face of his
suffering. In line 20a Job feels that his prayers are
going unanswered, that God is not listening to his
pleas for relief and restoration. This sense of divine
silence intensifies his suffering and isolation. Line 20b
conveys Job’s feeling of being observed but not helped
by God. He feels exposed and vulnerable under God’s
gaze, yet no assistance or comfort is offered. This
sense of abandonment deepens his despair and
frustration.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
"2280 N7 TN TN | 202
1 cry to you and you do not answer me;
+ 78 330 PRy | 20b
1 stand, and you merely look at me.
& onE F20m | 21a
You have turned cruel to me;
:*3jpBlE 77; o3t | 210
with the might of your hand you persecute me.
“I208 BN R | 22a
You lift me up on the wind, you make me ride on it,
[: 7efam] g idadnT | 22b

and you toss me about in the roar of the storm.

Word level: Repetition of the 1cs pronoun in all lines,
but interrupted by one 2ms pronoun.

Line level: Line 22b does not have a preposition. The
following phrase and words are all equivalent: 72,
7032 and 717

Semantically, these lines are equivalent, but with
intensification from one to the next. In line 21a Job
feels that God has become his enemy, inflicting pain
and suffering upon him without cause. This contrasts
sharply with his previous understanding of God as a
protector and provider. Line 21b emphasises God’s
power and the overwhelming nature of Job’s suffering.
He feels powerless and helpless in the face of God’s
might. The image of line 22a conveys Job’s feeling of
being swept away by forces beyond his control. He is
no longer grounded or stable but is at the mercy of
God’s whims. Line 22b reaches the climax the image
of Job’s helplessness and vulnerability. He is tossed
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and turned by the storm, a metaphor for the chaos and
turmoil of his life.

Word level: Verbal contrast in terms of binyan,
conjugation and person. Noun equivalence in terms of
gender and state.

Line level: Contrastive syntax. The word N1 is in
contrast with 71°~555 . Line 23b is verbless.
Semantically, these lines are either equivalent or line
23b is contiguous. In line 23a Job believes that God is
the ultimate cause of his suffering and that his life will
end in death. This statement reflects Job’s deep despair
and his belief that there is no escape from his current
situation. Line 23b refers to the grave, the final resting
place for all human beings. Job acknowledges the
inevitability of death and the universality of the human
experience of mortality.

Noun equivalence: stretch out hand and cry for help
Word level:

Line level: Line 24a is negative and 24b is verbless.
The same preposition is repeated in both lines. The
following words form equivalent pairs: 7 and 7°D ;
7" and Y17 .

Semantically, line 24b is contiguous to 24a. This verse
expresses Job’s frustration and confusion over God’s
seeming indifference to his suffering. It is a rhetorical
question, implying a negative answer. Job is
essentially saying that when someone is in the midst
of disaster and ruin, they instinctively cry out for help.
This is a natural human response to suffering and
distress.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
e ny: 0Tl | 23a
I know that you will bring me to death,
sy oo (N - | 230
and to the house appointed for all living.
B 5 v Ol | 24a
“Surely one does not turn against the needy,

' 1 B BT
when in disaster they cry for help.
orrepl Mo X5l | 25a

Did I not weep for those whose day was hard?
:1hang - i | 250

Was not my soul grieved for the poor?

Word level: Verbal contrast in terms of gender and
person.

Line level: Line 25a is negative. The word order is
contrastive. The same preposition is used in both lines.
The following phrase and word form an equivalent
pair: 217w and 712N .

Semantically, these lines are equivalent. It can also be
argued that the noun 2] indicates specification or
intensification. In this verse, Job defends his past
actions and character, emphasising his compassion for
those who suffered. In line 25a Job recalls his empathy
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and sorrow for those who experienced hardship. He
wept for their suffering, demonstrating his compassion
and concern for others. Line 25b describes how Job’s
compassion extended to the poor and marginalised. He
felt their pain and was deeply moved by their plight.
This highlights his concern for social justice and his
commitment to helping those in need.

Word level: The verbal conjugations form the
following pattern: qatal-wayyiqtol-yiqtol-wayyiqtol.
Repetition of the verbal root X12 in both lines.

Line level: Similar syntax between these two lines.
The following words form equivalent word pairs: 210
and TR ; Y¥7 and 5on . Only line 26b has a
preposition.

Semantically, these lines are equivalent. This verse
expresses Job’s profound sense of disappointment and
disillusionment with his current circumstances. In line
26a Job reflects on a time when he expected good
things to happen in his life, perhaps as a result of his
righteousness and good deeds. However, instead of
experiencing blessings, he encountered evil and
suffering. This unexpected turn of events has left him
feeling betrayed and confused. In line 26b Job also
expresses his longing for relief and hope, symbolised
by light. He waited for the darkness of his suffering to
lift, but instead, it only deepened. This sense of
hopelessness and despair adds another layer to his
emotional turmoil.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B 53R o [ | 262
But when I looked for good, evil came;
- BN Na7 8 ameNn | 26b
and when I waited for light, darkness came.
78D T v | 27a
My inward parts are in turmoil, and are never still;
oy il R | 270
days of affliction come to meet me.
B 75 o R | 28-
I go about in sunless gloom;
+ g RS TR | 28b

I stand up in the assembly and cry for help.

Word level: Repetition of the 1c¢s pronoun in verse 27.
Contrast in noun number. The verbs in verse 27 are
3mp but the ones in verse 28 are 1cs.

Line level: Lines 27a and 28a are negative. The nouns
101 and 72Y are equivalent. The following words are
contrastive or equivalent: 21" , 772 and 20
Phonological parallelism in lines 27a-b with the
repetition of the 27 sound.

Semantically, lines 27a-b and 28a-b are equivalent,
with intensification from one line to the next. There is
movement from the inner struggle towards an outward
cry for help. Line 27a describes Job’s inner state of
constant unrest and agitation. His emotions are in
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upheaval, his thoughts are racing, and he finds no
peace or tranquillity. The word 1 refers to the
deepest parts of his being, suggesting that his suffering
is not just external but has penetrated to the core of his
soul. Line 27b emphasises the ongoing and relentless
nature of Job’s suffering. It is not a single event but a
continuous onslaught of pain and distress. The days of
affliction actively seek him out, leaving no respite
from his anguish. Line 28a describes Job’s physical
appearance, which has been darkened or discoloured
by his illness, not by exposure to the sun. This
darkening is a visible sign of his suffering and a source
of shame and humiliation. Line 28b argues that despite
his weakened state and social stigma, Job still has the
courage to stand up in public gatherings and seek help.
This shows his desperation and his hope that someone
will listen to his cries and offer him some relief.

Word level: Contrast in terms of noun gender.

Line level: Verb 1°77 in line 29a is ellipsed in the next
line. Similar syntax between these two lines. The
following words form equivalent pairs: MR and 7707 ;
JNand V" N2.

Semantically, these lines are equivalent. This verse
highlights the isolating effects of suffering. Job feels
cut off from human companionship and identifies
more with wild animals than with other people. This
reflects the deep emotional and social pain that often
accompanies physical affliction. Line 29 shows how
jackals are nocturnal scavengers, often associated with
desolation and mourning. By comparing himself to a
jackal, Job emphasises his outcast status and his
feeling of being shunned by society. In line 29b, Job
argues how he is a companion of ostriches, which are
solitary birds known for their mournful cries. This
comparison further underscores Job’s loneliness and
the deep sorrow he feels.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B oy | 204
I am a brother of jackals,
I | 2o
and a companion of ostriches.
T8 Fmg iy | 30a
My skin turns black and falls from me,
: [ s | 300

and my bones burn with heat.

Word level: Contrast in terms of noun gender.
Repetition of the lcs pronoun. Verbal equivalence,
except for gender.

Line level: Similar syntax between these lines. The
nouns 7Y and 032 form a syntagmatic pair.
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(deviation indicated with *) and
NRSV English translation.
Semantically, these lines are equivalent. Line 30a
describes a severe skin condition, likely characterised
by discoloration, lesions, and peeling. This graphic
imagery emphasises the severity of Job’s illness and
the physical pain he endures. Line 30b suggests a high
fever or inflammation that affects Job’s entire body.
The burning sensation in his bones indicates a deep
and pervasive pain that permeates his entire being.
’. 5:1&‘7 171 | 31a | Word level: Repetition of the 1cs pronoun. Equivalent
My lyre is turned to mourning, nouns, except for state.
==k 57[?‘? ’-7 31b | Line level: Reversed syntax creates an ABCCBA

and my pipe to the voice of those who weep.

pattern. The following nouns are form equivalent
pairs: 528 and :71]3 ; 13D and 21v .

Semantically, these lines are equivalent. In line 31a
the lyre, a stringed instrument associated with joy and
celebration, is now used to express sorrow and grief.
This symbolises the profound shift in Job’s emotional
state from happiness to despair. In line 31b the pipe,
another musical instrument, is now playing mournful
tunes that echo the cries of those who are grieving.
This emphasises the depth of Job’s sorrow and his
identification with the suffering of others.
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and my heart has followed my eyes,

Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
’.‘7 072 032 | la | Word level: In line 4a there is an independent personal
I have made a covenant with my eyes; pronoun that refers back to nouns in previous lines,
:-“75_7 ]jﬁﬂlj::_;' .ﬂ Ib | thus contrastive word types. Noun and verb pair across
how then could I look upon a virgin? lines 1a-b.
-?.3 - -| .W 2a | Line level: The equivalent words 7, 5n2, Pi?ﬂ , o
What would be my portion from God above, , T77and =u3~553 are in contrast with 7N and =23 .
-73 .-7 2b | The following equivalent personal names and
and my heritage from the Almighty on high? construct phrases 7o SN , 217 "7 and N7 are in
.‘7 .‘&5. 3a | contrast with 977 and J3 52 . The verbs in line 1b
Does not calamity befall the unrighteous, and 4a are equivalent in terms of meaning, also the
1. -‘7 .7 3b | verbs in line 1a and 4b.
and disaster the workers of iniquity? Semantically, lines 1a-b and 4a-b are equivalent, lines
’- N .‘N5l 4a | 2a-b are in contrast with lines 3a-b. After lamenting
Does he not see my ways his suffering in the previous chapter and defending his
i) ’-—.1 4b innocence, Job now transitions to a series of oaths
and number all my steps? affirming his upright character and integrity. It serves
as a powerful affirmation of Job’s commitment to
righteousness and sexual purity. It challenges us to
examine our own lives and consider whether our
actions align with God’s standards. It also reminds us
that we are accountable to God for our choices and that
true wisdom involves living a life that is pleasing to
Him. Furthermore, it can be argued that verses 2 and
3 are also in parallel because of Janus parallelism
(Noegel 1996, 109). The root 217 “heights” is used
here for another similar root 177 “deceivers”. The
former is in found line 2b’s “high”, while the latter in
line 3b’s “workers of iniquity”.
N oy *m;‘;:r' 5a | Word level: Repetition of the 1cs pronoun. Contrast in
“If I have walked with falsehood, noun gender for verse 5. The nouns in red are
: ’. npjr;—‘vz_z ¥a@l | Sb | contrastive in terms of gender. Repetition of the verbal
and my foot has hurried to deceit-- root -[‘7,-; )
PISTIINDY ’JBPW’ 6a | Line level: Lines 6a and 8a-b do not have a
let me be weighed in a just balance, preposition. The nouns X and 1177 are in contrast
iyinly - g7 | 6b | with the following words PI37]1* and 20 . The
and let God know my integrity!- equivalent nouns 917 , “wN and 22% are in contrast
- ’§D~’- men . 7a | with 21 . The nouns 9% and 977 are in either
if my step has turned aside from the way, contrastive or equivalent relationship with 1°2 and 52
T WA 7
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. Similar syntax in verse 7. The lines form the
following chiastic pattern ABCBA (5a-5b-6-7b-7c).

Semantically, lines 5a-b are equivalent but in contrast
with lines 6a-b. Lines 7a-c are equivalent. In these
verses continues Job’s series of oaths, asserting his
innocence and integrity in the face of his accusers. In
these verses, he specifically addresses accusations of
dishonesty and unfaithfulness. Job’s confidence in
God’s ability to judge his integrity reflects his belief in
divine justice. He trusts that God will ultimately
vindicate him and expose any falsehoods.

Word level: Verbal equivalence and contrast between
these two lines. Adjective and pronoun used to refer to
different people, thus contrastive word types.

Line level: Short syntax.

Semantically, lines 8a-b are equivalent, but line 8b can
be interpreted as intensification.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
= - [ = 8887 | 7c
and if any spot has clung to my hands;
PN TN N | Sa
then let me sow, and another eat;
SAUTET RINE) | 8b
and let what grows for me be rooted out.
BB 5 20 s B | oa
“If my heart has been enticed by a woman,
AR "y nng @R | 9b
and I have lain in wait at my neighbor’s door;
T8 - e | 10a
then let my wife grind for another,
s Tt R | 100
and let other men kneel over her.
Bl (xem x| 11a
For that would be a heinous crime;
- S0 8 (s (0 o | 11b
that would be a criminal offense;
=51 v LI
for that would be a fire consuming down to Abaddon,
B “mwian o987 | 12b

and it would burn to the root all my harvest.

Word level: Contrast in the different types and genders
of pronouns used. Repetition of the root WX . In verse
11 there are contrast in terms of noun number and
gender.

Line level: Lines 11a-b do not have prepositions and
are verbless. The following words and phrases form
equivalent pairs: 225, 1¥= 10D and 8127555 ; wN
mwN and &N ; 0m7, 559 172 and 72N . Phonological
parallelism created with the repetition of the
consonants &N .

Semantically, lines 9a-b and 10a-b are equivalent, but
verse 10 can be interpreted as intensification. Lines
I1a-b are equivalent, lines 12a-b are equivalent and
can be interpreted as specification to verse 11. In these
verses, Job continues his series of oaths to assert his
innocence, this time focusing on the sin of adultery
and its devastating consequences. In verses 9-10 Job
emphatically denies any adulterous intentions or
actions. He uses the imagery of his wife being forced
into servitude as a consequence for such a sin,
emphasising the severity of the transgression in his
eyes. Verses 11-12 underscore the gravity of adultery.
Job describes it as a “heinous crime” and “an iniquity
to be punished by the judges.” He compares it to a
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destructive fire that burns all the way to Abaddon (a
term for the underworld or place of destruction) and
would “root out all my increase,” meaning it would
destroy everything he has built and achieved.

Word level: Repetition of the 1cs pronoun, interrupted
by one 3mp pronoun. A pronoun is used in line 13b to
refer back to nouns in line 13a, thus contrastive word

types.

Line level: Line 13a has no preposition, while line 13b
is very short and verbless. The following nouns form
equivalent pairs: 222 and 27 ; 722 and AN .
Semantically, line 13b is specification on line 13a.
This verse highlights Job’s fairness and justice towards
his servants, emphasising his commitment to
upholding their rights and addressing their grievances.
Line 13a suggests that Job did not dismiss or ignore
the complaints of his servants. He listened to their
grievances and took them seriously. Line 13b
indicates that Job’s servants had the freedom to
express their concerns and seek redress if they felt they
had been wronged. This demonstrates Job’s open and
approachable nature as a master.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
T I oo ooy B | 13a
“If I have rejected the cause of my male or female
slaves,
08 BaF | 130
when they brought a complaint against me;
N B TN R | 140
what then shall I do when God rises up?
sy iR TP | 14b
When he makes inquiry, what shall I answer him?
g ik RN | 15
Did not he who made me in the womb make them?
: 7 (S 30i | 156

And did not one fashion us in the womb?

Word level: Noun and pronoun used in verse 14, thus
contrastive word type. Repetition of the verbal root
Y. Different pronouns used amongst these lines.

Line level: Similar syntax for lines 14a-b. Line 15 is
negative. Phonological parallelism is created by the
repetition of X and @Y sounds. The following words
form equivalent pairs: 5% and TN ; J©2 and oM7Y

Semantically, line 14b is specification or
intensification line 14a. Lines 15a-b are equivalent.
Verse 14 expresses Job's fear of divine judgment if he
were guilty of mistreating his servants. He recognises
that God is the ultimate judge and that no one can
escape His scrutiny. He questions how he could
possibly defend himself if God were to rise up and
question him about his actions. In verse 15 Job
acknowledges that his servants share the same Creator
as him. This emphasises the inherent equality of all
human beings, regardless of their social status. Job
recognises that his servants are not mere property but
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
fellow human beings with inherent dignity and rights.
He understands that he will be held accountable by
God for how he treated them.
D’i?‘-_f =lnl) SJ;?;::__{‘. 16a | Word level: Repetition of the verbal root 5on .
“If I have withheld anything that the poor desired, Contrastive pronouns are used in verses 17-18. Nouns
:ﬂzg;:s ﬂJJj;:%_( "3°87| 16b | in gold are contrastive gender.
or have caused the eyes of the widow to fail, Line level: Line 16b does not have a preposition. Line
";[3‘? ’. 59541 I7a | 17b is negative. Pronouns at the end of 17a-b and 18a-
or have eaten my morsel alone, b form an ABAB pattern. The following words and
17388 o ‘72?‘,{_&51 17b | phrases are equivalent pairs: 551 v, ]D%N "L and
and the orphan has not eaten from it-- on°; NND, 7wl and (22 . The nouns 28 and &N form a
.? ’Ji?'.l% ’-Q . 18a | paradigmatic pair.
Jor from my youth I reared the orphan like a father, Semantically, lines 16a-b are equivalent, lines 17a-b
RREINEN ’. .m 18b | are contrastive and lines 18a-b are equivalent. In these
and from my mother s womb I guided the widow-- verses, Job continues his defence by asserting his
compassion and care for the vulnerable, specifically
widows and orphans. He contrasts his actions with the
typical behaviour of the wicked who exploit and
neglect those in need.
- 528 7298 nmg‘. 19a | Word level: Different negative particles are used.
if I have seen anyone perish for lack of clothing, Different pronouns used amongst these lines.
:7i7anB - I’R1| 19b | Repetition of the verbal root N7 .
or a poor person without covering, Line level: Lines 19a-b and 20a are negative, each
[7’:-5:??_'!] 7- 272 NE‘—. 20a | using a different negative particle. Lines 19a, 20a and
whose loins have not blessed me, 21a are connected with the 2N particle. Line 20a does
falplgigl ’- Im 20b | not have a preposition. The verb 7IX7 in line 19a is
and who was not warmed with ”’eﬂmgszf; ;;? ellipsed in 19b. The following words are equivalent
ey [T 73N, 72N and o7 ; w:%i, =F Yon and 132
i1 have raised mth*and L;gair'm ;he'o';phan’ W22 TY, MY, fNDand Y77 . Similar syntax for lines
- iy v Mo 8 | 2v 22ab. . . .
because I saw I had supporters at the gate; Semantically, lines 19a-b are equivalent and lines 20a-
Sien mnou ,- 272 b are ‘spemflcatlon' on them. L'1nes 2la-b are
then let my shoulder blade fall from my shoulder, contrastive or equwfdlen.t and }mes 22a-b are
:Paen o ,-1 27b equivalent. Verse 19 highlights Job’s concern for the

and let my arm be broken from its socket.

basic needs of the poor. He claims that he has never
ignored the plight of those who lacked clothing or
shelter, implying that he actively sought to provide for
their needs. Verse 20 elaborates on Job’s provision for
the poor. He claims that those he helped have blessed
him in return, appreciating the warmth and protection
provided by the wool from his sheep. This suggests a
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reciprocal relationship of care and gratitude between
Job and those he helped. Verse 21 addresses a
potential accusation of abusing power to exploit the
vulnerable. Job denies using his influence and
authority (“support in the gate”) to harm orphans,
asserting his commitment to protect and care for them.
Verse 22 serves as a self-imposed curse or oath. Job
declares that if he is guilty of the accusations levelled
against him, he is willing to suffer severe physical
consequences. This demonstrates his confidence in his
innocence and his willingness to be held accountable
for his actions.

Word level: Contrastive pronouns used. A noun and
pronoun are used, thus contrastive word types.

Line level: Line 23a is verbless, and line 23b is
negative. The nouns 7172 and T°N are in contrast or
equivalence to X3 .

Semantically, these lines are equivalent. In this verse,
Job explains the motivation behind his righteous
behaviour. He declares that his actions were driven by
a deep reverence for God and a fear of divine
Judgment. In line 23a Job acknowledges his fear of the
consequences that would befall him if he disobeyed
God’s commands. He recognises God's power and
authority, and he understands that deviating from the
path of righteousness would lead to disaster and ruin.
Line 23b emphasises Job’s awe and reverence for God.
He recognises God’s supreme majesty and holiness,
and he knows that he would be unable to stand before
God if he were guilty of wrongdoing.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
Bl - B o | 232
For I was in terror of calamity from God,
: P NS xR | 23b
and I could not have faced his majesty.
8 o g B | 24a
“If I have made gold my trust,
: B PR on3f | 240
or called fine gold my confidence;
WE B |
if I have rejoiced because my wealth was great,
-l s @SS 80 | 250

or because my hand had gotten much;

Word level: Repetition of the 1cs pronoun. The yellow
nouns are equivalent in gender and number. The red
nouns are all equivalent gender, except 25b.

Line level: Lines 24a and 25a are connected with the
ON particle. The nouns 277 and 212 form equivalent
pairs. The following words are equivalent: 500, nia
, 5mand T ; 227 and 72D

Semantically, lines 24a-b and 25a-b are equivalent. In
verse 24 Job denies placing his trust in material
possessions like gold. Gold is often seen as a symbol
of security and wealth, but Job rejects the idea of
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relying on it for his ultimate safety and well-being.
This reflects his understanding that true security
comes from God, not from earthly treasures. In verse
25 Job also denies taking excessive pride in his wealth
or allowing it to become a source of joy and self-
satisfaction. He recognises the danger of materialism
and the potential for wealth to distract from a true
relationship with God.

Word level: Contrast in types of pronouns used.

Line level: Line 28a is verbless. The nouns 7R, 1777,
225 and T are in contrast to 52 and 1152 58 . The
nouns 72" and [ are a contrastive word pair. The
nouns N0 and 7D are equivalent. Similar syntax for
27a-b, but the word order is mixed.

Semantically, lines 26a-b are in contrast to 28a-b.
Lines 27a-b are equivalent. Job addresses the potential
accusation of worshipping celestial bodies, a common
form of idolatry in the ancient world. The sun and
moon, with their awe-inspiring beauty and power,
were often seen as divine entities. Job denies being
“enticed” by their splendour and engaging in any form
of worship, such as kissing his hand towards them.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
o I8 i ey B | 26a
if I have looked at the sun when it shone,
et Il 771 | 260
or the moon moving in splendor,
2% [l B9 | 27a
and my heart has been secretly enticed,
+ 82 "7 pEm | 270
and my mouth has kissed my hand;
oo [l X8 | 28a
this also would be an iniquity to be punished by the
Jjudges,
+ Sl g oS 8 | 280
for I should have been false to God above.
TR o8 moe B | 29a
“If I have rejoiced at the ruin of those who hated me,
+v7 s 18 fmiEna | 29
or exulted when evil overtook them--
Bl xorl SR NS | 30a
I have not let my mouth sin
+ I o e | 300

by asking for their lives with a curse--

Word level: Contrastive pronouns used. Nouns and
3ms pronouns are used together, thus contrastive word
types.

Line level: Line 30a is negative. The pronouns create
an ABAB pattern. The prepositions create an ABBA
pattern. Line 29b does not have a preposition. The
following words are equivalent: 7°5, JY7, N7 and
o8 ; N3 and T3

Semantically, lines 29a-b and 30b are equivalent and
30a are contrastive to them. Job vehemently denies
taking pleasure in the downfall or suffering of others.
He uses a rhetorical question to emphasise his point,
asking if he has ever rejoiced over his neighbour’s
ruin. He goes further to condemn the act of gloating
over others' misfortune, describing it as observing
from ambush and lacking self-restraint.

227




Parallelism Analysis

Word level: Three different prepositions are used.
Repetition of the 1cs pronoun, interrupted by one 3ms
pronoun. Nouns in yellow are contrastive in number.
Line level: Contrastive syntax. Only line 31a does not
have a preposition and line 32b is positive. The
following words form equivalent pairs: Nt and 77 ;
57N, P and MON ;w3 and 9T

Semantically, lines 31a and 32b are equivalent, while
lines 31b and 32b are contiguous to them. In verse 31
Job asserts that he has been generous and hospitable to
those around him, ensuring that they were well-fed
and cared for. The phrase “people of my tent” likely
refers to his household, including his family, servants,
and guests. He is confident that they would testify to
his generosity and hospitality. Verse 32 further
emphasises Job’s hospitality, specifically towards
travellers and strangers (sojourners and wayfarers). In
ancient Near Eastern culture, providing hospitality to
travellers was considered a sacred duty. Job claims to
have consistently opened his doors to those in need of
shelter and rest. Furthermore, it can be argued that
verses 31 and 32 are also in parallel because of Janus
parallelism (Noegel 1996, 110). The root ]’5 “to
lodge” is used here for another similar root 1%
“murmur”. The former is in found line 32a’s “lodged”,
while the latter in verse 31’s “complaining”, although
negated.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
T o s No | 81a
if those of my tent ever said,
s w3y N7 R o | | 310
'O that we might be sated with his flesh!'--
=1 xS lE | 322
the stranger has not lodged in the street;
e S SF | 520
I have opened my doors to the traveler--
B oS es i | 33
if I have concealed my transgressions as others do,
4 5 e | 5
by hiding my iniquity in my bosom,
| [t - R
because I stood in great fear of the multitude,
“>p [ S | 34b
and the contempt of families terrified me,
- FilD Nun N5 298] | 34c

so that I kept silence, and did not go out of doors--

Word level: Repetition of the root 27X . Repetition of
the 1cs pronoun. Three different prepositions are used.
Line level: Only line 34c is negative. Phonology
parallelism created in the first and last line with the
root 27X . The following words and phrases form
equivalent pairs: Y@2 , |12, 227 717 and MW ;
22 and MND.

Semantically, line 33a-b are equivalent, lines 34a-b
are specification of the former, and line 34c is
contiguous. In these verses, Job continues his defence
by addressing the accusation of concealing his sins out
of fear of public condemnation. He subtly uses the
example of Adam (by repeating the root 27X ), who
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hid from God after his transgression in the Garden of
Eden.

Word level: Repetition of the 1cs pronoun.

Line level: The nouns 11 and 7192 form a syntagmatic
word pair. The noun °72 is either in contrast or
equivalence to 2" WX . Repetition of the same
preposition in line 35a.

Semantically, these lines are equivalent. There is a
sense of intensification from one line to the next. In
this verse, Job expresses his deep desire for a fair
hearing and for God to directly address the accusations
against him. In line 35a Job longs for someone to listen
to his defence and understand his plight. He feels that
his friends have misjudged him, and he yearns for an
impartial judge to hear his side of the story. Line 35b
is a parenthetical statement which is a direct challenge
to God. Job is so confident in his innocence that he is
willing to sign a document attesting to it and to have
God himself respond to the accusations. In line 35c
Job wishes he had a written record of the charges
against him so that he could properly address them and
defend himself. This shows his frustration with the
vague and unsubstantiated accusations of his friends.
Furthermore, it can be argued that verses lines 35a-c
are also in parallel because of Janus parallelism
(Noegel 1996, 112). The word "1 is problematic as its
semantics is not always clear. It can be understood as
“my signature” or “my desire”. The former makes it in
parallel with the expressed desire in line 35a, while the
latter makes it parallel with line 35c¢’s “written
indictment”. This ambiguity is intentional and
contributes to the complexity of Job’s parallelism.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
Sopd B | 352
Oh, that I had one to hear me!
08 [l ol | 3sb
Here is my signature! let the Almighty answer me!
- [ 253 spn | 35
Oh, that I had the indictment written by my
adversary!
BN 2oy B N7 | 36a
Surely I would carry it on my shoulder;
+ g [ 2738 | 36b
I would bind it on me like a crown;
WTIN "TUS 120n | 37a
I would give him an account of all my steps;
270N [l fR3 | 37b

like a prince I would approach him.

Word level: Contrast in the pronouns used. Verbal
equivalence in terms of conjugation, person and
number. Three different prepositions are used.

Line level: Only line 36a is negative and line 37a has
no preposition. The words 252 and 713 920 are
equivalent. The words 72 and 7123 form a syntagmatic
word pair.

Semantically, these lines are equivalent. In these
verses, Job continues to assert his innocence and
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expresses his willingness to face public scrutiny and
judgment. Job metaphorically describes the
accusations against him as a burden he would
willingly carry (“on my shoulder”) or a crown he
would proudly wear. This demonstrates his confidence
in his innocence and his willingness to face any
accusations openly and without shame.

Word level: Contrast in the different pronouns that are
used. The nouns in yellow are contrastive in terms of
gender and number.

Line level: Similar syntax between these lines. Line
39b is the shortest and the climax of the quatrain. Only
line 38a has a preposition and line 39a is negative. The
nouns 27X and 250 form a syntagmatic paradigm. The
words 1112 and S¥2 wo3 are equivalent.

Semantically, lines 38a-b are equivalent, line 39a is
specification and 39b is intensification. Verse 38
employs personification to depict the land crying out
and its furrows weeping. This metaphorical language
suggests that if Job had exploited or misused the land,
it would have suffered and mourned as if it were a
sentient being. Verse 39 addresses the potential
accusation of exploiting labourers or taking the
produce of land unjustly. Line 39b can be understood
in two different manners. Figuratively: Job may be
saying that he did not drive the previous landowners
to ruin or despair through unjust acquisition of their
land. Or literally: In the harsh conditions of ancient
times, unjust treatment could lead to the death of
labourers or landowners. Job denies being responsible
for such a tragedy.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
paim m s P | 38a
“If my land has cried out against me,
9= e [l | 3sb
and its furrows have wept together;
F88 7= ey i B | 394
if I have eaten its yield without payment,
e i B | 39
and caused the death of its owners;
Bl 3 mon BEE | 40a
let thorns grow instead of wheat,
BB o B | 400
and foul weeds instead of barley.”
= -5 [ 2E | 40c

The words of Job are ended.

Word level: Repetition of the preposition 0r . The
yellow nouns are equivalent in terms of gender and
number. The nouns in red are contrastive in terms of
gender. The repetition of the preposition NN causes
phonological parallelism.

Line level: The verb X" is ellipsed in line 40b.
Semantically, lines 40a-b are equivalent. Line 40c
functions as the concluding remarks for this chapter.
Thorns are symbolic of uselessness, pain, and a curse.
Wheat, on the other hand, is a staple food crop,
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Hebrew Text with MT lineation
(deviation indicated with *) and
NRSV English translation.

Parallelism Analysis

representing nourishment and blessing. Job is
essentially saying that if he has wronged others, may
his fields become barren and unproductive, producing
only harmful thorns instead of life-sustaining wheat.
Similarly, foul weeds are symbols of worthlessness
and corruption, while barley is another important grain
crop. Job is willing to suffer the consequence of his
fields producing useless weeds instead of valuable
barley if he has been guilty of injustice.
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3.6 Job 38:1-42:6 The Theophany and Dialogue between Yahweh and Job
3.6.1 Job 38:1-39:30/40:2 Yahweh’s First Speech

Parallelism Analysis

Semantically, this and the following chapters in Job,
the divine speeches contain semantic shifts where
metaphysical and natural order questions create an
evolving layer of meaning in Job’s transformation
(Habel 1985, 110-121).

Word level: Nouns are equivalent in terms of gender,
but contrastive number.

Line level: Line 2b is negative and have the only
preposition. The words yu° , 551 and ¥ form
equivalent word pairs.

Semantically, line 2b is the specification of line 2a.
This verse marks the beginning of God’s response to
Job’s lamentations and challenges. It is a rhetorical
question posed by God to Job, challenging his
understanding and questioning his authority to speak
on matters beyond his comprehension. Line 2a implies
that Job, through his questioning and complaints, has
obscured or confused the true understanding of God’s
ways. His words, though heartfelt and passionate, lack
the necessary knowledge and insight to grasp the
complexities of God’s plan. Line 2b emphasises the
inadequacy of Job’s human perspective. It suggests
that his limited understanding has led him to make
pronouncements that are not only inaccurate but also
potentially harmful to his faith and relationship with
God.

Job 38
Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
(73] 7w i =P AN T | 1
: N1 [73r ][]
Then the LORD answered Job out of the whirlwind:
msy e il | 2a
“Who is this that darkens counsel
nETTRareRg | 2o
by words without knowledge?
A -2 NN | 3a
Gird up your loins like a man,
i fioseyi | 3o

I will question you, and you shall declare to me.

Word level: Contrastive pronouns are used between
these two lines. All three verbs are directives.

Line level: Line 3a has the only preposition. The
syntax is contrastive.

Semantically, line 3b is contiguous to line 3a. This
verse is a continuation of God’s challenge to Job,
demanding that he prepare himself for a rigorous
examination of his understanding and perspective.
Line 3a is a metaphorical expression meaning to
prepare oneself for action or a difficult task. It implies
that Job needs to muster his courage and intellect to
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face God’s questions. Line 3b reinforces God’s
authority and Job’s position as the one being
questioned. God will be the interrogator, and Job is
expected to provide answers and justifications for his
accusations and doubts.

Word level: One 1cs pronoun, the rest are 3fs. The fs
noun in line 4a is referenced to by the use of 3fs
pronouns in other lines, thus contrastive word types.
The nouns in verse 4 are equivalent in terms of gender.
Line level: The nouns 77X and [°2 form an equivalent
word pair. The following words are equivalent: 777,
7P, TN and 13D 2N

Semantically, lines 4a-b are equivalent, lines 5a-b and
6a-b are specification on verse 4. God, in a series of
rhetorical questions, challenges Job’s understanding of
the creation and foundations of the earth. Line 4a
immediately puts Job in his place. It highlights the vast
difference between God’s eternal existence and Job’s
finite human life. Job was not present at the creation,
and therefore, his understanding of it is limited. Line
4b is a sarcastic challenge to Job’s claim to knowledge
and understanding. God is essentially asking Job to
prove his wisdom by answering questions about the
creation that are beyond human comprehension.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
Py e B | 4a
“Where were you when I laid the foundation of the
earth?
sy e B A | b
Tell me, if you have understanding.
o0 8 T e | s
Who determined its measurements-- surely you
know!
d Bty | OB
Or who stretched the line upon it?
waen N R | o
On what were its bases sunk,
i S| o
or who laid its cornerstone
B oo TR | 7
when the morning stars sang together
: B =02 | T

and all the heavenly beings shouted for joy?

Word level: The nouns in yellow are equivalent in
terms of gender and number.

Line level: The following words form equivalent
pairs: 23713 and ]27552 ; 7P2 and 58

Semantically, these lines are equivalent. It can also be
argued that line 7b functions as intensification. This
verse continues God’s questioning of Job, shifting the
focus from the physical creation of the earth to the
celestial realm and the joyous celebration that
accompanied it. Line 7a refers to the heavenly bodies,
perhaps the angels or other celestial beings, rejoicing
at the creation of the earth. The image of stars singing
conveys the beauty, harmony, and wonder of God’s
creative act. Line 7b expands on the previous image,
emphasising the universal celebration of creation. The
“heavenly beings” likely refers to angelic beings, who
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
participated in the joyous chorus of praise for God’s
handiwork.
l o0 8 7021 | 8a | Word level: Nouns and pronouns are used, thus
"Or who shut in the sea with doors contrastive word types. The yellow nouns in verse are
$N3 OO Iﬁ’.‘_t'-,” 8b | contrastive genders. Repetition of the verbal root 2w
when it burst out from the womb ?-- . Repetition of the root 157 in the first and last line,
|w:5 . W3 | 9a | creating an inclusio. There are four 3ms pronouns and
when I made the clouds its garment, two lcs pronouns.
2|3,7,533Cf -7 9b | Line level: Line 9b is the shortest. The following
and thick darkness its swaddling band, nouns form equivalent pairs: 197, ar7, ¥2%, 5o,
=1 28 5wy | 10a PPM, 72 and A9 07, 12 and 7Y
and prescribed bounds for it’, Semantically, lines 8a and line 9a-b are equivalent.
:DNPTI IR 2N | 10b | Line 8b is specification to line 8a. Lines 10a-b are
and set bars and doors, specification to lines 9a-b. This interpretation creates
an ABAABB pattern. In verses 8-9 the use of clothing
imagery (“clouds its garment,” “thick darkness its
swaddling band”) creates a parallel between the sea
and a newborn child. Just as a parent care for and
restrains a newborn, so too does God care for and
restrain the sea. In verse 10 the terms “bounds,” “bars,”
and “doors” create a parallel between the sea and a
confined space. This emphasises God’s control over
the sea, preventing it from overflowing and causing
chaos.
7°0h N> N1aR .‘1:_] 91R] | 11a | Word level: Contrastive pronouns are used.
and said, Thus far shall you come, and no farther, Line level: Contrastive syntax amongst these lines.
I’bl i ﬁ’fé"f—.q 11b | Only line 11a is negative and line 12b does not have a
and here shall your proud waves be stopped'? preposition. The following words form equivalent
- oS I’?,?Z?,Jl 12a | pairs: 552 183, o1 and 012 ; P2 and MY .
“Have you commanded the morning since y ouge‘;‘;ﬁ S Semantically, these lines are equivalent. In these
("m0 (Moe ] - SEET | 12b Verses, . Qod ‘contmues. his discourse with Job,
IDPD emphasising his sovereign control over the natural

and caused the dawn to know its place,

world and its impact on the moral order. The question
in line 11a emphasises the regularity and reliability of
the dawn, a daily occurrence that is beyond human
control. The question in line 11b further emphasises
God’s control over the timing and placement of the
dawn. It is not a random event but a precisely
orchestrated phenomenon. In line 12a the dawn is
depicted as a powerful force that reaches the farthest
corners of the earth, signifying God’s dominion over
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
the entire world. Finally, in line 12b the dawn is not
only a physical phenomenon but also a moral one. It
dispels darkness, which is often associated with evil
and wrongdoing. This suggests that the dawn, under
God’s command, has the power to disrupt and expose
the wicked.
-U 99322 %G | 13a | Word level: Repetition of the root Z7 . A noun and
so that it might take hold of the skirts of the earth, pronoun are used in verse 13, thus contrastive word
.?3?3 - 17837 | 13b | types. Each line uses a different preposition, except for
and the wicked be shaken out of it? 15b. Contrastive verbs used, in terms of gender.
- 7272 2308 | 14a | Line level: Only line 15b does not have a preposition.
It is changed like clay under the seal, The following words form equivalent pairs: 32, 772
:2727 i3 1287071 | 14b |, waband v ; 9N, o0 and T . Similar syntax for
and it is dyed like a garment. lines 14a-b.
- -D zan | 15a Semantically, there is progression in verse 13. Lines
Light &y withheld from the vicked 14a-b are equivalent, also lines 15a-b. The image of
$MRER M7 Y1 | 15D | the dawn taking hold of the earth and shaking out the
and their uplified arm is broken. wicked contrasts with the subsequent image of the
earth being sealed and everything standing out in light.
This  parallelism  highlights  the  dramatic
transformation brought about by the dawn under God’s
command. The central theme is God’s absolute
sovereignty over creation. The rhetorical questions
posed to Job emphasise that God alone has the
authority to command the morning and determine the
dawn’s place. This challenges Job’s presumption to
question God’s justice.
l";;;‘ﬂ:} ZJN;l 16a | Word level: Repetition of the root 7Y% in verse 17.
“Have you entered into the springs of the sea, Line level: The following words form equivalent
: pogani [l 7087 | 16 | pairs: 923, P01, Aww and 2m7; 20, 2R, M,
or walked in the recesses of the deep? N + 553 and 77X . Line 18b is the shortest.
._’72 v -[6 1‘”JI I'7a Semantically, these are equivalent with line 18b
Have the gatey of death been revealed 10, o~ functioning as the climax. These verses continue the
SN - Y] 17D | series of rhetorical questions God poses to Job,
or have you seen the gares of decp dark.nm'? emphasising God’s vast knowledge and power over
-_’;DT-”J P20 | 182 | creation. In verses 16-17, the questions about the sea
Have you comprehended the expanse of the mrfh?, and the gates of death emphasise God’s knowledge of
7> o BN | 180

Declare, if you know all this.

even the most hidden and mysterious parts of creation.
This challenges Job’s limited perspective and
questions his right to challenge God’s wisdom. Verse
18 highlights the vastness of creation compared to
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human limitations. This serves to humble Job and
remind him of his place in the grand scheme of things.

Word level: Nouns and pronouns used, thus
contrastive word types. The nouns in red are
equivalent in terms of gender and number.

Line level: The preposition in line 20a is ellipsed in
line 20b. The following words form equivalent pairs:
177,87, 523 and n"2 203 ; N and e .
Semantically, lines 19a-b are equivalent and lines 20a-
b are specification on the former. These verses
continue God’s series of rhetorical questions to Job,
focusing on the contrasting realms of light and
darkness. The questions about the dwelling place of
light and the origin of darkness emphasise God’s
dominion over both. This challenges Job’s
understanding of the world and reminds him that
God’s ways are beyond human comprehension.
Darkness often represents the unknown, chaos, and
even evil. The question about guiding darkness to its
home could be seen as a challenge to Job’s
understanding of evil’s origins and purpose. It also
underscores God’s control over even the darkest
aspects of creation.

Word level: Active and passive verb in line 21a.

Line level: Contrastive syntax between these two
lines.

Semantically, line 21b is contiguous to line 21a. This
verse employs sarcasm to emphasise Job’s limited
knowledge and experience compared to God’s eternal
wisdom. By mockingly acknowledging Job’s age and
experience, God highlights the absurdity of Job
questioning divine justice. The verse underscores the
contrast between human finitude and God’s eternal
existence. It reminds Job that his lifespan is but a blink
in comparison to God’s. This serves to humble Job and
challenge his presumption to judge God’s actions.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
L peribn-hig JREC
“Where is the way to the dwelling of light,
e | R
and where is the place of darkness,
o Emen @ | 200
that you may take it to its territory
oz migoms 3, | 200
and that you may discern the paths to its home?
Tr BT | 2
Surely you know, for you were born then,
0737 77 730R1 | 21b
and the number of your days is great!
B ninsi N NS | 224
“Have you entered the storehouses of the snow,
: e il misig | 22b
or have you seen the storehouses of the hail,
S S o W | 23-

Word level: Repetition of the root 93X . Verbal
contrast between 22b and 23a.
Line level: Line 22b does not have a preposition or the

preposition of line 22a is ellipsed here. The words 15w
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and 772 form a syntagmatic word pair. The two
prepositional phrases 9315 and 25 2P 27" can
be interpreted as equivalent.

Semantically, lines 22a-b are equivalent. Lines 23a-b
are specification on the former. These verses serve to
humble Job by reminding him of God’s control over
even the most destructive forces of nature. It also hints
at the mystery of God’s ways, suggesting that there are
reasons behind suffering that Job cannot fathom. This
sets the stage for the following verses, where God will
continue to reveal the complexity and wonder of
creation, ultimately leading Job to a place of awe and
submission.

Word level: Repetition of the root 77 .

Line level: Ellipsis in 24b and 25b. The repetition of
the root 77 in the first and last line creates an
inclusion. The following words for equivalent pairs:
N, TR, Ao and 51[3 ™.

Semantically, these lines are equivalent. These verses
emphasise God’s mastery over light, wind, rain, and
lightning. This reinforces the theme of God’s
sovereignty over creation and challenges Job’s
understanding of the forces at work in the world. The
rhetorical questions about the paths of light and wind
highlight the mysterious ways in which these elements
operate. This serves to humble Job and remind him of
the limitations of human knowledge.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
which I have reserved for the time of trouble,
B | 2
for the day of battle and war?
Bl el | 24
What is the way to the place where the light is
distributed,
- [ 0n B = | 240
or where the east wind is scattered upon the earth?
maen e 125 1 | 25
“Who has cut a channel for the torrents of rain,
| 2
and a way for the thunderbolt,
B ° o B8 o | 260
to bring rain on a land where no one lives,
: 13 X5 277 | 26b

on the desert, which is empty of human life,

Word level: Noun and pronoun used, thus contrastive
word types. The nouns in yellow are contrastive in
terms of gender.

Line level: Ellipsis of the verb in line 26b. Both lines
are negative. The following nouns create equivalent
pairs: YN and 727 ; &°NR and 0N .

Semantically, these lines are equivalent. This verse
employs repetition to emphasise the point made in the
previous verse about God’s care for all creation, even
barren and uninhabited places. The repetition of “land
where no one lives” and “desert, which is empty of
human life” underscores the idea that God’s
providence extends beyond human concerns.
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Word level: Equivalent verbs in terms of conjugation
and binyan.

Line level: Similar syntax amongst these two lines.
The nouns R and IR are in contrast with X7 XX,
Semantically, these lines are contrastive or equivalent.
This verse wuses parallelism to highlight the
transformative power of rain in barren environments.
The phrases “satisfy the waste and desolate land” and
“make the ground put forth grass” are parallel in
structure and meaning, emphasising the contrast
between the barrenness of the land before the rain and
its subsequent fertility. Furthermore, emphasises
God'’s ability to bring life and abundance even to the
most desolate places. This speaks to God’s power to
renew and restore, offering hope and encouragement
to those who may feel barren or desolate in their own
lives.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
mNET e PRSRE | 27a
to satisfy the waste and desolate land,
| 270
and to make the ground put forth grass?
BN ol B | 28a
“Has the rain a father,
S0 5 Tl [l | 28b
or who has begotten the drops of dew?
ol Nt R R | 29-
From whose womb did the ice come forth,
791 [l oy 537 | 296

and who has given birth to the hoarfrost of heaven?

Word level: Repetition of the verbal root =5* . Verbal
equivalence in terms of conjugation, person, gender
and number.

Line level: The following words form equivalent
pairs: 1, S5072a8 , M7 and 2w 193 . The nouns
2N and ]2 form an interesting equivalent word pair.
Semantically, these lines are equivalent. These verses
employ rhetorical questions and personification to
emphasise the mysterious origins of natural
phenomena. Rain, dew, ice, and frost are personified
as having a father or mother, highlighting the fact that
their origins are beyond human understanding. The
questions emphasise that God alone is the creator of
these natural phenomena. There is no human or natural
explanation for their existence; they are solely the
product of God’s creative power. The personification
of rain, dew, ice, and frost underscores the mystery
surrounding their formation. It reminds Job that there
are many things in the world that humans cannot fully
comprehend, and that God’s ways are beyond human
understanding.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
Ehinintyk . 1282 | 30a | Word level: Contrastive pronouns are used amongst
The waters become hard like stone, most lines.
: 17250 -.7 30b | Line level: The equivalent word pair j28 and 77N in
and the face of the deep is frozen. the first and last line, creates an inclusio. The
- - WWPCI 31a | following words are equivalent: °, 2110, 111272, $02
“Can you bind the chains of the Pleiades, , ij , wp and o°w; 1D, Y, Ten, 0y, 3, PP”
:mnon NN FISER 8 | 310 | and ow .
or loose the cords of Orion? Semantically, lines 30a-b are equivalent. Lines 31a-b
.; - x*ghl 32a | and 32a-b are equivalent, line 33a is their climax and
Can you lead forth the Mazzaroth in their season, 33b is contiguous to 33a. Verse 30 highlights God’s
=|f.7.'95 -_‘W -7 32b power over water in its various states, from liquid to
or can you guide the Bear with iis children? solid. This reinforces the theme of God’s sovereignty
- E”ﬂ:l 33a | gver creation and challenges Job’s understanding of
Do you know the ordinances of the heavens? the natural world. The rhetorical questions in verses
YN - D"fé"?—. 33b | 31-32 about the constellations (Pleiades, Orion,
Can you establish their rule on the earth? Mazzaroth, and Bear) emphasise God’s dominion over
the heavens. This further establishes God’s authority
over all aspects of creation, both earthly and celestial.
Verse 33 highlights the mystery and complexity of the
universe. This reminds Job that there are many things
beyond human comprehension, and that God’s ways
are ultimately unfathomable. The repeated questions
about Job’s abilities serve to emphasise his limitations
in comparison to God’s infinite power. This reinforces
the theme of human finitude and the need for humility
before God.
?[. :1:.75 D’j}jl 34a | Word level: Three 2ms and one 1cs pronouns are used.
“Can you lift up your voice to the clouds, In verse 35 a noun and pronoun are used, thus
: @28 277Ny | 34b | contrastive word types. Repetition of the root 2217 .
s0 that a flood of waters may cover you? Line level: The following words form equivalent
431?21 - H5Wﬂl 35a | pairs: 21, DYDY, M, MDW, Prw and 27w 5a1;
Can you send forth lighmings, 51], , P72, 001 and =y
‘- TL" 1N | 35b Semantically, lines 34a and 35a are equivalent, with
S0 that they may g0 and say to you, Here we are’? lines 34b and 35b being their specification. Lines 36a-
- nea m7—. 36a | b and 37a-b are equivalent. These verses continue
Who has put wisdom in the inward parts God’s series of rhetorical questions to Job, shifting the
:- R 5 mé‘l . 36b | focus to weather phenomena and the source of
or given understanding to the mind? wisdom. Verses 34-35 emphasise God’s control over
-3= Doy 7};‘-’@7—. 37a | the clouds and lightning, elements that can bring both
Who has the wisdom to number the clouds? life-giving rain and destructive storms. The rhetorical
: 209 [ oy 72 | 37b

Or who can tilt the waterskins of the heavens,

questions challenge Job’s perceived understanding and
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Parallelism Analysis

control over natural forces, reminding him of his
limitations. Verses 36-37 shift the focus to the source
of wisdom and understanding. The questions imply
that true wisdom and understanding come from God
alone. Job, despite his knowledge and experience,
cannot comprehend the mysteries of creation or the
workings of the natural world.

Word level: The nouns are contrastive in terms of
number.

Line level: Line 38b has no preposition. The nouns are
equivalent or contrastive: 79, 3" and 217.
Semantically, there is progression from line 38a to
38b. The nouns show progression from being loose to
becoming more together. This verse employs a vivid
image of dust forming a solid mass and clods of earth
sticking together. This imagery evokes a sense of
God’s power over even the smallest and seemingly
insignificant elements of creation. The rhetorical
question challenges Job’s understanding of natural
processes and highlights his inability to control or
even fully comprehend them.

Word level: Verbal equivalence, except for binyan.
The nouns in red is contrastive in terms of gender.
Line level: Reversed syntax that creates an ABCCBA
pattern. The 5 preposition is ellipsed in line 39b. The
following nouns form equivalent pairs: N25and =25 ;
A7 and 77

Semantically, these lines are equivalent. This verse
employs a rhetorical question and vivid imagery of
lions hunting and feeding their young. This imagery
serves to emphasise the natural order of the animal
kingdom and the reliance of predators on God’s
provision.  The  question challenges Job’s
understanding of the food chain and highlights his
inability to provide for even the most basic needs of
wild animals.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
P Tou MRRE | 38a
when the dust runs into a mass
+1PaT 07237 | 38b
and the clods cling together?
B o255 Tosnf | 39a
“Can you hunt the prey for the lion,
N o es [l | 39
or satisfy the appetite of the young lions,
nigivnd ngi il | 40a
when they crouch in their dens,
: 289 208 13gh | 40b

or lie in wait in their covert?

Word level: Verbal equivalence in aspect and binyan.
Noun contrast in terms of number.

Line level: Similar syntax between these two lines.
The following nouns form equivalent pairs: J1¥, 720
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Parallelism Analysis

and 27X . Phonological parallelism is created by the
prefixes of the verbs.

Semantically, these lines are equivalent. Each line
employs vivid imagery of lions hiding and waiting to
ambush their prey. This imagery serves to emphasise
the instinctive behaviours of these animals and their
reliance on God’s provision for survival. The
rhetorical question challenges Job’s understanding of
animal behaviour and highlights his inability to
control or predict their actions.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
WoE | 4a
Who provides for the raven its prey,
g o (7o R | 410
when its young ones cry to God,
538 i | 41c

and wander about for lack of food?

Word level: Repetition of the 3ms pronoun. Verbal
contrast in terms of binyan and number. Noun and
pronouns used in lines 41a-b, thus contrastive word

types.

Line level: Line 41c is the shortest and is negative. The
nouns 773 and 958 form an equivalent word pair.
Phonological parallelism is created by the repetition of
the /1/ sound.

Semantically, lines 41b-c are equivalent and are the
specification for line 4la. This verse employs a
rhetorical question and vivid imagery of ravens and
their young crying out for food. This imagery evokes
a sense of vulnerability and dependence, highlighting
the reliance of even these seemingly insignificant
creatures on God’s provision. Furthermore, the
metaphor of raven chicks crying out for food
highlights the vulnerability of all creatures, including
humans. Even though ravens are scavengers, they are
still dependent on God for their sustenance. This
reminds Job of his own dependence on God and
challenges his self-sufficiency.
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Job 39

Who has loosed the bonds of the swift ass,

Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
-. 0 Ny mm*l la | Word level: Contrast in the pronouns that are used.
“Do you know when the mountain goats give birth? Nouns and pronouns are used, thus contrastive word
ninllg - 557 | 1b | types. Repetition of the roots ¥ and 15" .
Do you observe the calving of the deer? Line level: All the lines have 2 verbs. The following
ﬂQNi:?@ﬂ o°7177 7898 | 2a | words form equivalent pairs: ¥ and m7° ; p50 115y
Can you number the months that they fulfill, and 518 : -[5, and 5:;-, )
‘.‘3-!(-7 ng oy 'I‘T 2b Semantically, lines 1a-b and 2a-b are equivalent. Lines
and do you know the time when they give birth, 3a-b are contiguous or specification to the former.
ﬂéfﬁi?@i?' - T3¥027 | 32 | These verses employ rhetorical questions to
when they crouch to give birth o their offspring, emphasise Job’s lack of knowledge about the
: ﬂéf?'?.féf‘? - 3b reproductive cycles of wild animals. The questions are
and are delivered of their young? designed to humble Job and remind him of his limited
understanding of the natural world. Furthermore, it
highlights God’s intimate knowledge of even the most
minute details of creation, such as the breeding habits
of mountain goats and hinds. This contrasts with Job’s
limited understanding, emphasising the vast
difference between human and divine knowledge.
.; 27 .*;g ﬂ@‘?fjj 4a | Word level: Verbs in line 4a are yiqtol, while the verbs
Their young ones become strong, they grow up in the in line 4b are qatal_
o s Line level: Only line 4b is negative. Contrastive
M85 12N ks | 4 :
they go forth, and do not return to them. syntax between these two lines.
Semantically, this verse employs a concise and vivid
description of the birthing process of wild goats or
deer. There is a sense of progression. The use of short
phrases and active verbs creates a sense of immediacy
and intensity, highlighting the natural instincts and
strength of these animals. The absence of a direct
question in this verse implies a rhetorical question:
“Do you know how they do this without your help or
intervention?”
- N2 n‘vwi 5a | Nouns: contrast free vs bond
“Who has let the wild ass go free? Word level: Verbal equivalence on all levels.
:me [ - Sl | b

Line level: Reversed syntax between these two lines,
which creates an ABCCBA pattern. The nouns X739
and T17Y form an equivalent syntagmatic word pair.
The words @27 and 70X form a contrastive word pair.
Semantically, these lines are equivalent. This verse
employs rhetorical questions and parallelism to
emphasise the wild ass’s freedom and independence.
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Parallelism Analysis

The repetition of * and the parallel phrases “let the
wild ass go free” and “loosed the bonds of the swift
ass” highlight the animal’s liberation from human
control. The image of the wild ass, unconstrained by
human bonds, represents the untamed and
uncontrollable aspects of creation. This serves to
remind Job of the vastness and diversity of the natural
world, which exists beyond human understanding and
control.

Word level: Repetition of the 3ms pronoun. The nouns
in red are contrastive in terms of number.

Line level: The relative particle and verb 2% is
ellipsed in line 6b, making the syntax similar. The
following nouns form equivalent word pairs: 92% and
atpin) ;"2 and 1O0 .

Semantically, these lines are equivalent. This verse
employs parallelism and vivid imagery to describe the
wild ass’s habitat. The parallel phrases “steppe for his
home” and “salt land for his dwelling place”
emphasise the harsh and desolate environment in
which the wild ass thrives. This imagery serves to
highlight the animal’s resilience and adaptability, as
well as God’s provision for its survival in such a
challenging environment.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
| EBEE R
to which I have given the steppe for its home,
s R |
the salt land for its dwelling place?
R 1> P | 7a
It scorns the tumult of the city;
it N7 [l niswin | 7b

it does not hear the shouts of the driver.

Word level: Verbal equivalence on all levels. The
nouns in yellow are contrastive in terms of gender and
number.

Line level: Line 7b is negative and does not have a
preposition. Reversed syntax, that creates the
following pattern (ignoring the negative particle):
ABCBCA. The following words form equivalent word
pairs: 7T and 7INW ; 772 and W23 .

Semantically, these lines are equivalent. This verse
employs parallelism and vivid imagery to depict the
wild ass’s disdain for human civilisation and control.
The parallel phrases “scorns the tumult of the city” and
“hears not the shouts of the driver” emphasise the
animal’s rejection of human attempts to tame or
domesticate it. This imagery serves to highlight the
wild ass’s independent spirit and its preference for
freedom in the wilderness.
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Parallelism Analysis

Word level: Verbal equivalence on all levels. Noun
and construct phrase are used, thus contrastive
syntactical elements.

Line level: The noun 1727 and the phrase P'l"%%:
form an equivalent pair.

Semantically, there is intensification. This verse
employs parallelism and vivid imagery to depict the
wild ass’s foraging behaviour. The parallel phrases
“ranges the mountains as his pasture” and “searches
after every green thing” emphasise the animal’s active
pursuit of food in its natural habitat. This imagery
serves to highlight the wild ass’s self-sufficiency and
resourcefulness, as well as God’s provision for its
sustenance in the wilderness.

Word level: Repetition of the root 287 . Contrastive
pronouns are used. The verb in line 10a are contrastive
to the rest in terms of person. The nouns in gold are
contrastive in terms of number.

Line level: Line 9a is the shortest. Lines 9b and 10a-b
have similar syntax. The following words form
equivalent pairs: 22K and N2 ; 25n and PR .
Semantically, focus is placed on the 2ms pronoun in
9a, because of syntax. Lines 9b and 10a-b are
specification on line 9a. These verses utilise rhetorical
questions and vivid imagery to emphasise the wild
ox’s unyielding spirit and power. The questions about
domestication and servitude challenge Job’s
perception of human dominion over nature. The
imagery of binding the ox with a furrow and tilling the
valleys underscores the animal’s strength and
resistance to human control. The wild ox’s refusal to
submit to human authority highlights God’s ultimate
control over all creatures. Even though humans may
try to exert their will over nature, ultimately, it is God
who determines the behaviour and destiny of all living
things.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
A =7 | 8a
1t ranges the mountains as its pasture,
iy [ | 8o
and it searches after every green thing.
T2 on Nl | oa
“Is the wild ox willing to serve you?
: e o o | o
Will it spend the night at your crib?
| 0
Can you tie it in the furrow with ropes,
: i EEERE o 8 | 100
or will it harrow the valleys after you?
imo 2718 B sl | 11a
Will you depend on it because its strength is great,
+ g7 TN 3 | 116
and will you hand over your labor to it?
(= 55 18 8 el | 12

Word level: Contrastive pronouns are used in these
lines.

Line level: Line 12b does not have a preposition. The
words 12 227, 1" and 71 form equivalent pairs.
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Hebrew Text with MT lineation
(deviation indicated with *) and
NRSV English translation.

Parallelism Analysis

Do you have faith in it that it will return,

568 770 7l

and bring your grain to your threshing floor?

12b

Semantically, these lines are equivalent. These verses
employ rhetorical questions and sarcasm to emphasise
the absurdity of trying to domesticate or control the
wild ox. The questions are posed in a way that implies
the obvious answer is “no.” This technique
underscores the animal’s untameable nature and its
incompatibility with human labour. Furthermore, it
can be argued that verses 10 and 11 are also in parallel
because of Janus parallelism (Noegel 1996, 126). The
root PraY is used here for its dual meaning of “deep
valley” and “strong”. The former is in found line 10b’s
“valley”, while the latter in verse 11a’s “strength”.

“The ostrich’s wings flap wildly,

13a

ek iaiiely -'

though its pinions lack plumage.
*NRSV is wrong here

13b

e g Sion 8

For it leaves its eggs to the earth,

14a

- BpaE oy B

and lets them be warmed on the ground,

14b

Word level: The nouns in yellow are equivalent,
except for state. Verbal contrast as line 13a is passive
and the rest are active.

Line level: Line 13b is verbless. Contrastive syntax
amongst these lines. The following words form
equivalent word pairs: 3> and 1133 ; 92X and 113 ; 7N
and DY .

Semantically, there is progression from an ostrich
mating dance to eggs incubated with heat. These
verses use vivid imagery and rhetorical questions to
contrast the ostrich’s impressive appearance with its
seemingly neglectful parenting behaviour. The
description of the ostrich’s wings waving proudly
creates an image of strength and majesty. However,
whether these wings are motivated by love (missing in
NRSV) challenges this initial impression. The
following lines, describing the ostrich leaving its eggs
in the sand, further emphasise this contrast and raise
questions about the bird’s maternal instincts.

| Wik - hiEE

forgetting that a foot may crush them,

15a

e ol o

and that a wild animal may trample them.

15b

Word level: Repetition of the 3fs pronoun. Verbal
equivalence in terms of gender.

Line level: Similar syntax between these two lines.
The verbs =% and @17 are equivalent in terms of
meaning. The words 59, mm and 77w form
equivalent pairs.

Semantically, these lines are equivalent. This verse
employs vivid imagery to describe the potential
dangers faced by the ostrich’s eggs. Both lines 15a and
15b create a sense of vulnerability and risk. This
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imagery serves to emphasise the harsh realities of the
natural world and the constant threat of death that all
creatures face.

Nouns: young/offspring is seen as labour/work

Word level: Both lines are negative, but they use
different negative particles. Repetition of the 3fs
pronoun.

Line level: Line 16b is verbless. Repetition of the 5
preposition, the syntax makes them close to each
other. This also creates phonological parallelism.
Semantically, the young/offspring 1is seen as
labour/work. This verse employs repetition and
parallelism to emphasise the seeming harshness of the
ostrich’s parenting style. Both lines reinforce the
paradoxical nature of the ostrich’s behaviour. It seems
cruel and uncaring, yet it is also a survival strategy.
This serves to remind Job that God’s creation is
complex and often filled with contradictions that defy
human understanding.

Word level: Repetition of the 3fs pronoun. Verbal
equivalence, except for binyan.

Line level: Contrast between the two lines, in terms of
positive and negative. Paradigmatic word pair formed
between 2217 and [°2 . Line 17a has no preposition.
Semantically, these lines are equivalent. This verse
employs a direct statement to emphasise the ostrich’s
perceived lack of wisdom and understanding. This
statement, presented as a fact rather than a question,
reinforces the contrast between the ostrich’s
impressive physical attributes and its seemingly
deficient mental faculties.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
mig N5 7z TR | 16a
It deals cruelly with its young, as if they were not its
own;
W | o
though its labor should be in vain, yet it has no fear;
o1 B I
because God has made it forget wisdom,
: s g PR NT | 17b
and given it no share in understanding.
Nen S 03 | 18a
When it spreads its plumes aloft,
8 B e | 15

it laughs at the horse and its rider.

Word level: Verbal equivalence, except for binyan.
Line level: Reversed syntax creates an ABCCBA
pattern. The nouns 010 and 227 form a syntagmatic
word pair.

Semantically, line 18b is contiguous to line 18a. This
verse employs vivid imagery and personification to
depict the ostrich’s impressive speed and agility. Line
18a suggests a sudden burst of energy and movement,
while the image of the ostrich “laughing” at the horse
and rider adds a touch of humour and defiance. This
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
imagery serves to emphasise the ostrich’s unique
abilities and its ability to outrun even the fastest
human pursuers.
- Oﬂ@‘? mrl 19a | Word level: Lines 19a and 20a use nouns and the other
“Do you give the horse its might? lines use pronouns to refer to them, thus contrastive
:- ﬁ- W’:‘ﬂ‘l 19b | word types. Both the nouns in yellow and red are
Do you clothe its neck with mane? equivalent in terms of gender.
T3N3 B TDI 20a | Line level: The syntax suggests that the nouns 910 and
Do you make it leap like the locust? 27N are compared equivalently. Line 20b is verbless.
:- ﬁ. . 20b Semantically, lines 19a-b and 20a are equivalent,
fts majestic snorting i terrible. while line 20b is intensification to the former. These
verses employ rhetorical questions to emphasise God’s
role in creating and equipping the horse with its
impressive attributes. The questions challenge Job’s
understanding of the source of the horse’s power and
beauty, highlighting God’s creative power and
wisdom. The imagery of the horse’s strength and mane
evokes a sense of awe and admiration for the natural
world. This reminds Job of the beauty and power
inherent in God’s creation and invites him to
appreciate the unique gifts and abilities of each
creature. Furthermore, it can be argued that verses 19
and 20 are also in parallel because of Janus parallelism
(Noegel 1996, 128). The root 2¥7 “mane” is used here
for another similar root w7 “terror/might”. The
former is in found line 19a’s “horse its might”, while
the latter in line 20b’s “terrible”.
@7 pav2 17207 | 21a | Word level: Verbal equivalence in verse 22, except for
It paws violently, exults mightily; binyan.
*NRSV,ii ermg Line level: The syntax suggests that 22a is the climax.
:-_nx-'-i? 7N 122 | 210 | [ine 22b contains two negative particles, while all the
it goes out to meet the weapons. . o .
SNRSV is wrong other lines are positive. Line 23b does not have a
'TUE‘?L Pnen | 22a preposu‘lon. The .Verb 1137 is ellipsed in Pne 23b. .
It laughs at fear, and is not dismayed: Semantically, lines 2la-b are equivalent, with
-_.?3 :ﬁéif‘&{ﬂ o x‘m 27b 1ntep51flcat10n 1n. 22a. Lines .22b ?md 23a-b E.II'C
it does not tum back from the sword, equivalent. Fear is equated with being faced with
- M 1,?!\ 23, | Weapons. The passage emphasises that God is the
Upon it rattle the quiver, source of the horse’s strength, courage, and battle-
:-1 - :‘j‘z 23h readm(?ss. This remf(.)rces the ‘them.e. of ('}od"s
the flashing spear, and the javelin. sovereignty over creation and His ability to instil
impressive qualities in His creatures. The vivid
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imagery of the horse in battle evokes a sense of awe
and admiration for the power and majesty of the
natural world. This reminds Job of the beauty and
strength inherent in God’s creation.

Word level: Verbal equivalence, except for binyan.
Line level: Line 24b is negative and does not have a
preposition. The nouns @Y7 and 727 form a
paradigmatic word pair.

Semantically, these lines equivalent. The verse
employs strong imagery to depict the horse’s energy,
power, and enthusiasm for battle, and how it pounds
the ground under neath it. Furthermore, serves to
further illustrate the unique qualities and instincts of
the horse, emphasising its role in warfare and its
unbridled enthusiasm for battle. This verse encourages
Job to appreciate the complexity and diversity of
God’s creation, even in its seemingly destructive
aspects. It also reinforces the theme of God’s
sovereignty over all creatures and their instincts,
reminding Job of the limitations of human
understanding and control.

Word level: Verbal equivalence, except for binyan.
The nouns in yellow are contrastive in terms of gender.
The nouns in gold are contrastive in terms of gender
and number.

Line level: Line 25¢ has no preposition, while a verb
ellipsed here. The following words form equivalent
pairs: 79 , Q¥ and Y17 orS and 7w .
Semantically, lines 25a-c are equivalent. There seems
to be progression from a sound far away to the actual
people there. These verses create a sensory experience
for the reader, conveying the chaos and intensity of the
battlefield. This invites Job to consider the diverse
ways in which creatures perceive and interact with the
world.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
I st 1w | 24a
With fierceness and rage it swallows the ground;
- i R 18 en Ty | 24b
it cannot stand still at the sound of the trumpet.
B a1 2 -8 | 25a
When the trumpet sounds, it says 'Aha!’
S 7 [ | 25b
From a distance it smells the battle,
:rymn Bl ova | 25¢
the thunder of the captains, and the shouting.
52 o2 | 260
“Is it by your wisdom that the hawk soars,
T [p32) 8 B | 260
and spreads its wings toward the south?
Bl s e PR | 2

Is it at your command that the eagle mounts up

Word level: Contrastive pronouns are used amongst
these lines. The yellow nouns in verse 26 are
equivalent in terms of gender and number. The first
verb is a jussive, the rest are finite yiqtols.
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Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
;ﬁ. o .1 27b | Line level: The pronouns create an ABAB pattern.
and makes its nest on high? Line 27b is the shortest and the ¥ preposition is
ellipsed here. The following words form equivalent
pairs: "2, 12" and 712 ; {83 and W3 ; 732 and [3P .
Phonological parallelism created by the similar roots
for 53> and 13p .
Semantically, lines 26a and 27a are equivalent, while
lines 26b and 27b are specifications on the former.
];f?ij??: 12¢ SJZ?Q 28a | Word level: Different types of 3ms pronouns are used.
It lives on the rock and makes its home Repetition of the root y‘;c .
ek ink 1755_].2]'_{7,1_7 28b | Line level: The verb ]’5 is ellipsed in line 28b, while
in the fastness of the rocky crag. line 30b is verbless.
-_75;;' .73 29a Semantically, line 28b is intensification on 28a. There
From there it spies the prey; is progression by seeing, catching and killing prey
dmnal 1- ij@‘? 29b (prey, blood, slain) from lines 29a-b to 30a-b. These
T eyer see it from far away. verses use descriptive language like “lives on the
Bl 020 (oo e | 30a rock,” “fastness of the rocky crag,” “spies the prey,”
f1s young ones suck up blood, and “eyes see it from far away” to create a vivid
o : v (B R RS2 | 30b

and where the slain are, there it is.”

picture of the eagle’s (or bird of prey’s) habitat and
hunting skills. Furthermore, it highlights God’s
provision for the eagle (or bird of prey) by giving it a
secure home and sharp eyesight for hunting. This
reinforces the theme of God’s care for all creatures,
even those perceived as predators. The eagle’s (or bird
of prey’s) ability to soar and see from afar evokes a
sense of awe and wonder at the majesty and power of
God’s creation. It reminds Job of the vastness and
complexity of the natural world, which is far beyond
human understanding and control.
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Job 40:1-2

Anyone who argues with God must respond.”

Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
SN PR T e | ]
And the LORD said to Job:
- Ml =) :"l 2a | Word level: Contrast in noun and pronoun gender.
“Shall a faultfinder contend with the Almighty? Line level: The personal names for God form an
D 1.2.3_{3 miP8 @21 | 2b | equivalent pair: *7w and 5% . The verbs 2 and 11>°

form an equivalent pair, in terms of meaning. The
interrogative particle and preposition are ellipsed in
line 2b.

Semantically, these lines are equivalent, with line 2b
also being specification. This verse marks a turning
point in God’s discourse with Job, transitioning from a
series of questions (previous chapter) about creation to
a direct challenge to Job’s presumption to question
God’s justice. This verse employs rhetorical questions
to challenge Job’s audacity in questioning God’s ways.
The questions are phrased in a way that implies the
obvious answer is “no,” highlighting the absurdity of
Job’s presumption to challenge God.
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3.6.2 Job 40:3-5 Job’s First Reply

Job 40:3-5
Hebrew Text with MT lineation | v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
SN TN 2R Y| 3
Then Job answered the LORD:
TN . ’ﬁ‘?p\. 4a | Word level: Contrastive pronouns are used between
“See, I.am of small account; what shall I answer these lines. Verbal equivalence in terms of person and
— . > ’mf?( number.
”;yliy :ZZ :ﬂzz OII;]; 4b Line level: Only line 4b has. a preposit.ion. The nouns
77 and 79 form a syntagmatic word pair.
Semantically, line 4b is intensification on line 4a. This
verse employs a declarative statement and a physical
gesture to convey Job’s humility and submission. Line
4a expresses Job’s recognition of his insignificance in
comparison to God’s greatness. The act of laying his
hand on his mouth symbolises his decision to remain
silent and refrain from further questioning God’s ways.
Job’s response demonstrates a significant shift in his
attitude. He acknowledges his limited understanding
and recognises that he cannot comprehend God’s
ways. This humility is a key step towards
reconciliation with God.
IR N51 MN27 NN | Sa | Word level: Verbal equivalence in terms of person and
1 have spoken once, and I will not answer; number.
D RO X912 | Sb | Line level: Similar syntax between both lines. The

twice, but will proceed no further.”

word pair 7N and 1732 are used. The verbal pair 927
and 13Y are used in line 4a.

Semantically, these lines are equivalent. This verse
employs parallelism and repetition to emphasise Job’s
firm resolve to remain silent. The repetition of “I have
spoken” and the parallel phrases “once” and “twice”
underscore Job’s decision to cease his questioning and
arguing with God. It signifies Job’s repentance for his
earlier presumption in questioning God’s justice. He
acknowledges that he has spoken too much and
recognises the need to humble himself before God.
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3.6.3 Job 40:6-41:26 Yahweh's Second Speech

Parallelism Analysis

Word level: Contrastive pronouns are used amongst
these lines.

Line level: Contrastive syntax between these two
lines. The verbal pair 58w and p7° are used in line 7a,
and it echoes verse 5.

Semantically, line 7b is specification to line 7a. This
verse employs a command and a challenge to engage
Job in a new dialogue. Line 7a is a call for Job to
prepare himself for a confrontation, not a physical one,
but a verbal exchange where Job will be questioned
about his understanding of God’s power and creation.
Furthermore, it reaffirms God’s authority over Job,
even after Job has humbled himself and repented. God
is still the one in control of the conversation, and He
will use this opportunity to reveal His power and
wisdom to Job.

Word level: Repetition of the lcs pronoun. Verbal
equivalence, except for binyan. The noun 222 in line
8a is equivalent to the verbs Y™ and 273 in line 8b,
thus contrastive word types.

Line level: Reversed syntax that creates an ABCBA
pattern.

Semantically, these lines are equivalent. This verse
employs rhetorical questions to expose the absurdity
of Job’s complaints against God. The questions are
posed in a way that assumes a negative answer,
emphasising that Job cannot possibly be right in his
accusations against God’s justice.

Job 40:6-32
Hebrew Text with MT lineation | Vv
(deviation indicated with *) and
NRSV English translation.
[ 120w 2 =PI TR | 6
N[
Then the LORD answered Job out of the whirlwind:
-2 TN | 7
“Gird up your loins like a man;
3T ToNEN | 7
1 will question you, and you declare to me.
fozen 700 S | so
Will you even put me in the wrong?
:psn B8 oo | sb
Will you condemn me that you may be justified?
1 S o | o
Have you an arm like God,
:BYA0 8 5ET | 9b

and can you thunder with a voice like his?

Word level: Contrast in noun gender. Contrastive
pronouns are used.

Line level: High frequency of prepositions amongst
these two lines. Line 9a is verbless. Word pair is
formed between 77 and 51,3 .

Semantically, here is personification where God is
given an arm and a voice. These lines are equivalent.
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This verse employs a rhetorical question to emphasise
God’s unmatched power and authority. The question is
posed in a way that assumes a negative answer,
highlighting the impossibility of any human
possessing the same strength and voice as God.

Word level: Verbal equivalence, except for
conjugation. Noun equivalence in terms of gender and
number.

Line level: Reversed syntax that creates an ABBBBA
syntax. The similar roots for the nouns in line 10a and
line 10b, create phonological parallelism in each line.
The following nouns form equivalent word pairs: N2
, 1122, T and 777

Semantically, these lines are equivalent. This verse
uses imperative language and vivid imagery to depict
God’s challenge to Job. The commands to “deck
yourself,” “clothe yourself,” and the descriptions of
“majesty,” “dignity,” “glory,” and “splendour” create
a picture of overwhelming power and authority. This
imagery is used ironically, as it is impossible for Job
to match God’s inherent qualities.

Word level: Contrastive pronouns are used amongst
these lines. Repetition of the verbal roots N7 and 128
. In verse there is a noun and a passive participle used
together, thus contrastive word type.

Line level: Repetition of the phrase 11552 in lines
11b and 12b. The following words and phrases form
equivalent pairs: 817552 and w4 ; =2¥ and 7.
Syntax for lines 11b and 12b is very similar.
Semantically, Job’s anger is caused by the people full
of pride and wickedness. Line 11a is the focus and all
the other lines are specification on it. These verses
portray an intensified release of emotions that leads to
action and relief. God challenges Job, highlighting
God’s ability to subdue pride and arrogance. The
imagery of bringing the proud low, treading them
down, hiding them in the dust, and binding their faces
in the world below creates a powerful picture of God’s
judgment and the ultimate fate of the wicked people.

Hebrew Text with MT lineation | v
(deviation indicated with *) and
NRSV English translation.
mai1 s Mg | 10a
“Deck yourself with majesty and dignity;
: @258 7771 79 | 10b
clothe yourself with glory and splendor.
79% ninay B8R | 11a
Pour out the overflowings of your anger,
s [ e | 110
and look on all who are proud, and abase them.
o [ TN | 12
Look on all who are proud, and bring them low;
- B [N 771 | 12b
tread down the wicked where they stand.
Bl 985 oo | 132
Hide them all in the dust together;
! RS
bind their faces in the world below.
B ol | 14
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Word level: Contrastive pronouns are used. Verbal
contrast in terms of person and number.

Line level: Line 14a either does not have a preposition,
or the preposition of line 14b is ellipsed here.
Semantically, line 14b is contiguous to line 14a. The
verse employs a conditional statement to set up a
challenge for Job. It proposes that if Job can
successfully comprehend and explain the creatures
God is about to describe, then God will acknowledge
Job’s wisdom and understanding. This is a rhetorical
device, as God knows that Job will not be able to meet
this challenge, further emphasising God’s superior
wisdom and knowledge.

Word level: A noun and a pronoun are used, thus
contrastive word types. Verbal contrast in terms of
aspect and person.

Line level: Line 15a is the shortest and verbless. The
relative marker N is ellipsed in line 15c. The
following to creatures create an equivalent word pair:
072 and P2 . Similar syntax between lines 15b-c,
creating an ABCDCBA pattern.

Semantically, line 15a is the focus, while lines 15b-c
are specifications of the former. This verse creates
metaphors to compare Job with creatures in God’s
creation. The comparison between Behemoth and Job
is a rhetorical device to emphasise that both are
creations of God, subject to His power and authority.
The seemingly mundane detail about Behemoth eating
grass like an ox serves to create a sense of anticipation
and intrigue, as it contrasts with the creature’s
immense power that will be revealed in the following
verses.

Hebrew Text with MT lineation | v
(deviation indicated with *) and
NRSV English translation.
Then I will also acknowledge to you
] o] EEy - JRE
that your own right hand can give you victory.
ninma Ml | 152
“Look at Behemoth,
7ol "oyl | 150
which I made just as I made you; *
+ 9N 1223 [ | 15c
it eats grass like an ox. *
R o
Its strength is in its loins,
o

and its power in the muscles of its belly.

Word level: Repetition of the 3ms pronoun in both
lines. The nouns in yellow are equivalent in terms of
gender and number.

Line level: Both lines are verbless. Similar syntax,
creating an ABBA pattern. The following words
create equivalent pairs: M2 and ] ; [07, 972 and J©2
. Possible phonological parallelism created by the last
word of each line, containing the sounds /b/, /t/, /t / and
/n/ .
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Semantically, these lines are equivalent. This verse
uses parallelism to emphasise Behemoth’s physical
power. The line 16a and line 16b are parallel in
structure and meaning, highlighting the creature’s
immense strength and resilience. The description of
Behemoth’s strength reinforces the theme of God’s
power and sovereignty over creation. By creating such
a powerful creature, God demonstrates His ability to
design and control even the most formidable beings.

Word level: Verbal contrastive in terms of binyan and
number. Repetition of the 3ms pronoun. The nouns in
yellow are contrastive in terms of number.

Line level: Line 17a is active and line 17b is passive.
The syntax creates an ABCBA pattern.

Semantically, these lines are equivalent. The
description of the tail as “stiff like a cedar” and the
sinews of the thighs as “knit together” creates a vivid
image of Behemoth’s powerful and sturdy physique.
By comparing Behemoth’s tail to a cedar tree, a
symbol of strength and resilience in the Ancient Near
East. This metaphor emphasises the immense size and
power of the creature.

Word level: Repetition of the 3ms pronoun. The nouns
in yellow are contrastive genders, also the nouns in
gold.

Line level: Both lines are verbless. Syntax is very
similar, creating an ABCABC, ignoring the
preposition in line 18b. The following words form
equivalent pairs: 722 and 271 ; PR and Sen ; wriand
=

Semantically, these lines are equivalent. This verse
compares Behemoth’s bones to tubes of bronze and its
limbs to bars of iron, materials known for their
strength and durability in the ancient world. This
metaphor emphasises the creature’s immense size and
power, suggesting that it is virtually indestructible.

Hebrew Text with MT lineation | v
(deviation indicated with *) and
NRSV English translation.
I 88 21 B | 172
It makes its tail stiff like a cedar;
M98 (2] TImR 0T | 17D
the sinews of its thighs are knit together.
s |
Its bones are tubes of bronze,
B B | 5
its limbs like bars of iron.
B v | 19
“It is the first of the great acts of God—
- 1 w3 EE | 19b

only its Maker can approach it with the sword.

Word level: Contrastive pronouns are used. Noun and
participle are used together, thus contrastive word
types.

Line level: Line 19a is verbless. The following words
create equivalent pairs: 777 and 277 ; 5N and oY .
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Semantically, these lines are equivalent. This verse
employs a declarative statement and a challenge to
emphasise Behemoth’s status as a prime example of
God’s creative power. The phrase line 19a suggests
that Behemoth is a pinnacle of God’s creation,
showcasing His might and mastery. The challenge in
line 19b implies that only God, the creator of
Behemoth, has the power to control or subdue this
mighty creature.

Word level: Verbal equivalence, except for binyan.
Line level: The following words form a syntagmatic
pair: 512 and 717555 . The following words form a
paradigmatic pair: 77 and 7.

Semantically, line 20b is specification of line 21a.
This verse emphasises that God has provided for
Behemoth’s needs by ensuring that the mountains
yield food for it. This reinforces the theme of God’s
care for all creatures, even the largest and most
powerful. It highlights God’s role as the ultimate
provider, ensuring that all living things have the
sustenance they need to survive.

Word level: Repetition of the noun o"oRs

Line level: The verb 222 in line 21a, is ellipsed in line
21b. The two verbs in verse 22 have a similar root and
their inflection here creates phonological parallelism.
The following words form equivalent pairs: 279N |,
3P, 782 and 533y ; Mo and 553

Semantically, these lines are equivalent. These verses
continue the description of Behemoth’s behaviour and
habitat, emphasising its comfort and security in its
natural environment. It uses descriptive language,
such as “lotus plants,” “reeds,” “marsh,” “lotus trees,”
and “willows of the brook,” to create a vivid picture of
Behemoth’s lush and sheltered habitat. This metaphor
evokes a sense of peace and tranquillity, contrasting
with the creature’s immense power and strength.

Hebrew Text with MT lineation | v
(deviation indicated with *) and
NRSV English translation.
e B8 20
For the mountains yield food for it
B [ o2 | 200
where all the wild animals play
*NRSV not correct here
220 oows g | 21a
Under the lotus plants it lies,
:mg21 i S | 210
in the covert of the reeds and in the marsh.
T o0 RS | 222
The lotus trees cover it for shade;
:5m3 72y Aasy | 22b
the willows of the wadi surround it.
vign: N7 oy P [ | 23a
Even if the river is turbulent, it is not frightened;
sl B o ) eS| 230

it is confident though Jordan rushes against its
mouth.

Word level: Repetition of the 3ms pronoun. Repetition
of the noun root =N .

Line level: Noun specification: =13 “river” — 1777
“Jordan” — 1115 “Leviathan”. Only line 23a is negative
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or its head with fishing spears?

Hebrew Text with MT lineation | v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
2R 1-; 24a | and has no preposition. The following words form
Can one take it with hooks equivalent pairs: 172, FIN, m‘v and 117 5 Y, UpY,
;.-;E;j -:1 24b | 721, 22m1, X and 17 . Lines 24a-b, lines 25a-b and
or pierce its nose with a snare? 26a-b use the same preposition. The same syntax for
FBH2 10om1> Snm | 25a | lines 24b, 25b and 26b.
“Can you draw out Leviathan with a fishhook, | * | Semantically, lines 23a-b are equivalent to each other.
. : . 1| Lines 24a-b, lines 25a-b and 26a-b are equivalent. The
:1- Tpen -::H 25b | qatter are specifications of the former. Like the
orpress do.w" its fongue with a_wrd? previous verses that focused on Behemoth, these
1.; - D’@-”:I 262 | rhetorical questions emphasise the impossibility of
Canyouput @ rope in fts nose 41, | capturing or controlling Leviathan. This highlights the
: : % creature’s immense power and challenges Job’s
-l 2ipn [la; | 26b . power s
| ; understanding of human dominion over nature.
or pierce its jaw with a hook?
mihphighg! ‘["7& ﬂ;jj 27a | Word level: The verbs in line 28 and line 30a have a
Will it make many supplications to you? | * | similar root. Contrastive pronouns are used amongst
: 2 13 | these lines.
RN T:-1--[?—. 270 | Line level: The syntax is very similar for most of these
Wil it speak ds 10 you? . o ) .
Hl it speak soft words 1o you lines. The last word in line 27b and the first word in
TRE N2 m:’l 28a | line 28a, create phonological parallelism. The
Will it make a covenant withyou | * | following words form equivalent pairs: 1317, 797 and
= T 4 | 735 92p and 793 ; w3, 92M and 33
ardy - RE | 28b Semantically, the climax is line 28b. These lines are
to be taken as your servant forever? . . . . .
——— equivalent. This passage consists entirely of rhetorical
RS 5Pl | 292 questions, emphasising the absurdity of trying to tame
Will you play with it as with a bird, * . . .
415 | or control Leviathan. The questions are phrased in a
::[-z? Wﬁ..%?ﬂf 20p | WAy tha',[ aSS}Jmes a negative answer, highlighting the
. ) D creature’s wild and untameable nature. Furthermore,
or will you put it on leash for your girls . ) . .
- 1,(?:!\ 2 | 30a the que.stlons.ab(.)ut.makmg a covenant w.1th LeYlath?ln
Will traders bargain overit? |+ | OF playing with it like a bird are sarcastic and ironic,
41:6 | underscoring the impossibility of establishing any
. - "3 3387 | 30b | kind of relationship with this powerful creature.
Will they divide it up among the merchants?
- mava x‘mrl 31a | Word level: The nouns in yellow are contrastive in
Can you fill its skin with harpoons, | —* | terms of gender, while the nouns in red are equivalent.
41:7 cer
Repetition of the 3ms pronoun.
: N =ra7 Pl | 310

Line level: The 11 particle and verb 851 in line 31a are
ellipsed in line 31b, making the syntax very similar.
The prepositional phrases 7222 and 17 5532 form an
equivalent pair. The nouns =7 and ¥X7 form a
syntagmatic pair.
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Parallelism Analysis

Semantically, these lines are equivalent. The verse
uses rhetorical questions to highlight the impossibility
of harming Leviathan with conventional weapons.
This emphasises the creature’s strength and resilience,
suggesting that it is impervious to human attacks. It
reinforces the theme of God’s absolute power and
control over Leviathan. This creature is so powerful
that even human weapons cannot harm it,
underscoring God’s dominion over all of creation.

Hebrew Text with MT lineation | v
(deviation indicated with *) and
NRSV English translation.
792 198 O | 32a
Lay hands on it; *
41:8
: {RIA 5N mamoi 51 | 320

think of the battle; you will not do it again!

Word level: The nouns in yellow are equivalent in
terms of gender but are contrastive numbers. All three
verbs are directives.

Line level: Only line 32b is negative. The short syntax
of 32a, places the focus on it. The nouns 2 and algb)
form a syntagmatic word pair.

Semantically, there is intensification. The verse begins
with an imperative, which i1s immediately followed by
a warning. This creates a sense of danger and futility,
highlighting the risks and consequences of trying to
confront Leviathan. It reinforces the immense power
and danger of Leviathan, warning that any attempt to
subdue it will result in failure and potentially dire
consequences. This reinforces the creature’s status as
a symbol of God’s power and authority over creation.
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Job 41

Parallelism Analysis

Word level: Different types of pronouns used. The
nouns in yellow are contrastive in terms of gender. The
nouns in red are contrastive in terms of number. The
verbs in verse 1 are passive, while the verbs in verse 2
are positive.

Line level: Contrasted syntax for lines 1a and 2a, while
lines 1b and 2b have very similar syntax. Line 2a is the
only negative line. The following words form
equivalent pairs: 5mv and 771> ; X" and D .
Semantically, there is a contrast between “hope” and
“fierce”. Lines la and 2a are equivalent and lines 1b
and 2b are intensification. These verses shift the focus
from Leviathan’s physical attributes to the emotional
and spiritual responses it evokes. The parallel
structure of the two verses reinforces the message of
human powerlessness in the face of Leviathan and, by
extension, God’s might.

Word level: Contrast in the types of pronouns that are
used.

Line level: Contrastive syntax between these two
lines.

Semantically, line 3b is specification of line 3a. This
verse employs a rhetorical question followed by a
declarative statement. Line 3a implies that no one has
any claim on God or any right to demand anything
from Him. Line 3b asserts God’s absolute ownership
and sovereignty over all creation.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
m2120 nonn il | la
Any hope of capturing it will be disappointed; *
41:9
gl RPN ER | 1o
were not even the gods overwhelmed at the sight of
it?
10 B on N | 2a
No one is so fierce as to dare to stir it up. *
41:10
- 3o S Tl | 2
Who can stand before it?
oags el | 3a
Who can confront it and be safe?— *
41:11
87~ oo Bl | 3b
under the whole heaven, who?
T2 BN SRS | 4a
“I will not keep silence concerning its limbs, *
41:12
127y [l ool | 4b
or its mighty strength, or its splendid frame.
=1 3 IE
Who can strip off its outer garment? *
41:13
i [ vio1 S | sb
Who can penetrate its double coat of mail?
o I oo | o
Who can open the doors of its face? *
41:14

Word level: Repetition of the 3ms pronoun. Verbal
equivalence between lines 5a and 6a. Repetition of the
root 19 .

Line level: The negative particle and verb 77 in line
4a, is ellipsed in line 4b. Similar syntax between lines
5b and 6a. The following words form equivalent word
pairs: 772, 721, 7Y, 225 , J®7and 1D ; 727, 137,
19, 595 and 757 .

Semantically, lines 1a-b are equivalent. Lines Sa-b and
6a are equivalent and line 6b is contiguous. These
verses continue the description of Leviathan, focusing
on its impenetrable scales and armour-like hide.
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Verses 5 and 6 consist entirely of rhetorical questions,
emphasising the impossibility of harming or even
approaching Leviathan due to its impenetrable
defences. The description of Leviathan’s “outer
garment,” “double coat of mail,” and “terror... teeth”
creates a vivid image of a creature that is heavily
armoured and dangerous to approach.

Word level: The red nouns in line 7a are contrastive to
the nouns in line 7b, in terms of number.

Line level: Line 17 is verbless. The construct phrases
131 PN and 773 ann form an equivalent pair.
Semantically, these lines are equivalent. This verse
continues the description of Leviathan’s formidable
defences, focusing on its scales. Furthermore, it
compares Leviathan’s scales to rows of shields, a
common piece of armour in ancient warfare. This
simile emphasises the creature’s impenetrable hide
and suggests that it is protected like a warrior in battle.
The description of the scales as “shut up closely as
with a seal” creates a vivid image of a tightly-knit,
impenetrable barrier. This imagery reinforces the idea
that Leviathan is invulnerable to any attack.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
N e | o
There is terror all around its teeth.
B
Its back is made of shields in rows, *
41:15
[ Bl g | 7b
shut up closely as with a seal.
3 g Ty | 8a
One is so near to another *
41:16
o xSl | sb
that no air can come between them.
PET g N | 9
They are joined one to another; *
41:17
: 17990 N5 192507 | 9b

they clasp each other and cannot be separated.

Word level: Noun and pronoun used between lines 8a-
b, thus contrastive word types. The root =N is
repeated. Verbal contrast in terms of binyan.

Line level: The syntax for lines 18 and 9a is similar.
The negative particles create a positive-negative-
positive-negative line sequence. The prepositional
phrases TI1IR2 TR and MR27WR form an equivalent
pair.

Semantically, lines 8a and 9a are equivalent, while
lines 8b and 9b are specification of the former. These
two verses continue to describe Leviathan’s
impenetrable armour, focusing on how tightly knit its
scales are. The verses utilise parallelism to emphasise
the closeness and interconnectedness of Leviathan’s
scales. Both lines 9a-b create a sense of unity and
impenetrability. It can also be argued that line 8b is a
hyperbole.
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Word level: Repetition of the 3ms pronoun. Repetition
of the root X3" and 1712 .

Line level: The absence or presence of prepositions
creates an ABBABBAB pattern (A- absent, B-
present). The following words and phrases form
equivalent pairs: WY, "V, (W, 79, M3, 023 77
and w231 ; TN, M, TS, WR IO, W, 2N, 5
and 2715 . Line 10b is verbless. The verb 83" in line
12a 1s ellipsed in line 12b.

Semantically, repeated progression or intensification
can be observed by the mentioning of something that
is very hot until flames appear. Lines 10a-b are
equivalent. Lines 11a, 12a and 13a are equivalent,
while lines 11b, 12b and 13b are intensifications of the
former. All these lines shift the focus from Leviathan’s
armour to its terrifying appearance and the fear it
instils in those who encounter it. Furthermore, they
use vivid imagery to depict Leviathan’s terrifying
appearance. The descriptions of its snorting flashing
light, eyes like the dawn, flaming torches, sparks of
fire, smoke, and breath kindling coals create a
terrifying and awe-inspiring image of the creature.

Word level: Repetition of the 3ms pronoun. The nouns
in yellow are contrastive numbers. The nouns in red
are contrastive genders. Verbal equivalence, except
for gender.

Line level: Similar syntax between both lines. The
following words form equivalent pairs: 7IX1¥ and 732
; T and 2R

Semantically, these lines are equivalent. This verse
personifies terror as dancing before Leviathan,
creating a vivid image of the fear and awe that the
creature inspires. This personification emphasises the
overwhelming power and dread associated with
Leviathan. Furthermore, the depiction of Leviathan’s
strength and the terror it evokes reinforces the theme
of God’s absolute power and control over creation.
This creature embodies God’s might and dominion
over all living things.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
Bl 5o rothoy | 10
Its sneezes flash forth light, *
41:18
[l —2v208 vivwi| 106
and its eyes are like the eyelids of the dawn.
=7 e =R | 11a
From its mouth go flaming torches; *
41:19
- N . | 110
sparks of fire leap out.
NS e | 122
Out of its nostrils comes smoke, %
41:20
: [l =3 78 | 120
as from a boiling pot and burning rushes.
eron B '0o: | 13
Its breath kindles coals, *
41:21
X3 2R BT | 130
and a flame comes out of its mouth.
B % g | 14
In its neck abides strength, *
41:22
- [ 993 isgi | 140
and terror dances before it.
PRT Tz en | 15a
The folds of its flesh cling together; *

Word level: Repetition of the verbal root 23" in lines
15b and 16a-b. Repetition of the 3ms pronoun in all
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the lines. Three different types of prepositions are
used.

Line level: Line 15a does not have a preposition.
Contrastive syntax between these lines. The construct
phrase =2 523 and nouns 225 and r5o form
equivalent pairs.

Semantically, line 15b is the intensification of the
equivalent lines 15a and 16a-b. These verses continue
to describe Leviathan’s impenetrable armour and
strength. The comparison of Leviathan’s chest to a
rock and a lower millstone uses metaphors to convey
the creature’s immense strength and resilience. Also,
it highlights the extraordinary strength and resilience
of Leviathan’s body, showcasing God’s creative power
and mastery over the natural world. The intricate
design of its flesh and the hardness of its chest
demonstrate God’s ability to create creatures with
exceptional physical attributes.

Word level: The nouns in yellow are contrastive in
terms of gender and number. Verbal contrast in terms
of binyan.

Line level: Noun contrast in terms of “up” and “down”.
The noun 5N is ellipsed in line 17b. Similar syntax
between these two lines.

Semantically, these lines vividly indicate movement.
This verse describes the fear and awe that Leviathan
inspires in those who encounter it. Line 17a uses
hyperbole to emphasise the overwhelming fear that
Leviathan inspires, even in the strongest and most
courageous individuals. Line 17b further exaggerates
the effect of Leviathan’s movements, suggesting a
state of panic and terror. This leads to strong emotional
language.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
41:23
: 0152 9 o3 | 15b
it is firmly cast and immovable.
* NRSV is wrong here.
B3 o3 92% | 16a
Its heart is as hard as stone, ES
41:24
:m°anm M908 P13 | 16b
as hard as the lower millstone.
B el | 17a
When it raises itself up the gods are afraid; *
41:25
: INBANT 092L | 17b
at the crashing they are beside themselves.
210 "3 29 A | 18a
Though the sword reaches it, it does not avail, *
41:26
: 72 veR M3 | 18

nor does the spear, the dart, or the javelin.

Word level: The nouns form a pattern of FFMF in
terms of gender.

Line level: The negative particle and verb 212 is
ellipsed in line 18b. The following nouns form
syntagmatic equivalent word pairs: 2777, 1737, Yo
and 7.

Semantically, the lines are equivalent. The verse uses
ellipses, omitting conjunctions between the list of
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weapons (“sword, spear, dart, or javelin”). This creates
a sense of rapid accumulation, emphasising the futility
of using any weapon against Leviathan. Line 18a is a
hyperbole, exaggerating the creature’s strength and
resilience to underscore its invincibility.

Word level: The yellow nouns are equivalent in terms
of gender. The red nouns are contrastive in terms of
gender.

Line level: Phonological parallelism created by the
first and last word, namely 22 and @i . The verb
2wn is ellipsed in line 19b. Similar syntax between
these two lines.

Semantically, these lines are equivalent. This verse
continues the description of Leviathan’s resilience,
emphasising the futility of using iron and bronze
weapons against it. It compares iron to straw and
bronze to rotten wood, materials known for their
weakness and vulnerability. This simile emphasises
the creature’s immense strength and the
ineffectiveness of human weapons against it. Also, it
exaggerates Leviathan’s strength and resilience,
highlighting its invulnerability to human attacks.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
B 1208 S | 10a
It counts iron as straw, %
41:27
: I 1137 7R | 190
and bronze as rotten wood.
N 73 PRI NG | 20a
The arrow cannot make it flee; *
41:28
: vopaax 155 [ | 200
slingstones, for it, are turned to chaff.
min i2un: llE | 21a
Clubs are counted as chaff; *
41:29
11172 vyl PG | 21b

it laughs at the rattle of javelins.

Word level: Repetition of the root @ in lines 20b-c.
The verbal aspects form the pattern yiqtol-qatal-qatal-
yiqtol.

Line level: Only line 20a is negative and has no
preposition. Similar syntax between lines 20b-c.
Phonological parallelism is created by the roots NP,
wp , wp and prw . The following phrases and nouns
form equivalent pairs: NwP™]2, SJ%P‘]JN , M0 and
o wra.

Semantically, these lines are equivalent. These verses
employ hyperbole to exaggerate Leviathan’s resilience
to weapons. Arrows are rendered useless, slingstones
become like chaff, and clubs are considered
insignificant. This exaggeration emphasises the
creature’s impenetrable hide and its imperviousness to
human attacks. Furthermore, it personifies Leviathan
by stating that it “laughs” at the rattle of javelins,
attributing human-like emotions to the creature. This
reinforces the idea that Leviathan is not only
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physically powerful but also psychologically unfazed
by human attempts to harm it.

Word level: Nouns in yellow are equivalent in terms
of gender.

Line level: Line 22a is verbless. Contrastive syntax
between these two lines. The construct phrase

¥ 777 and noun 717 form an equivalent word pair.
Semantically, these lines are equivalent. This verse
uses two similes to describe Leviathan’s underbelly
and movement. Its underparts are compared to “sharp
potsherds,” suggesting they are rough and capable of
inflicting damage. Its movement is likened to a
“threshing sledge on the mire,” implying a heavy and
crushing force. It creates a vivid image of Leviathan’s
belly scraping against the ground, leaving a trail of
destruction like a threshing sledge used to separate
grain from chaff.

Hebrew Text with MT lineation v
(deviation indicated with *) and
NRSV English translation.
& 77 B | 22a
Its underparts are like sharp potsherds; *
41:30
[ 98 v B | 220
it spreads itself like a threshing sledge on the mire.
B oS o | 23a
It makes the deep boil like a pot; *
41:31
:nnp B W | 23b
it makes the sea like a pot of ointment.
S T N | 24a
It leaves a shining wake behind it; *
41:32
+ i [ ~2T | 24

one would think the deep to be white-haired.

Word level: A 3ms pronoun is used in line 24a to refer
to nouns in the other lines. The nouns in red are
contrastive in terms of gender. The verbal binyans
form the pattern: hiphil-qal-hiphil-qal.

Line level: The syntax for lines 23a-b forms an
ABCCAB pattern. All the lines have a preposition.
The following words form equivalent pairs: 7" and
mPa; 518 and o° ; ANJand 22 .

Semantically, lines 23a-b are equivalent, and lines
24a-b are contiguous to the former. These verses
describe Leviathan’s impact on its environment,
focusing on the creature’s ability to leave a lasting
mark on the depths of the sea. Lines 23a-b compare
the churning water caused by Leviathan to a boiling
pot and a pot of ointment. This metaphor creates a
vivid image of the creature’s immense power and the
disruption it causes in its environment. Lines 24a-b
use hyperbole and personification to describe the
“shining wake” left behind by Leviathan. The
comparison of the deep sea to having “white hair”
exaggerates the lasting impact of the creature’s
movement, suggesting that it leaves a permanent mark
on its surroundings.
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Word level: Two different negative particles are used.
Noun and participle are paired, thus contrastive word
types.

Line level: Similar syntax between these lines, but
word order is contrastive. An equivalent word pair is
formed between 72 and XY .

Semantically, lines 25a-b are equivalent. It can be
argued that line 25b is specification of line 25a. this
verse highlights the diversity and uniqueness of God’s
creation. Leviathan stands alone as a creature without
equal, demonstrating the vastness and variety of life
that God has created. It reinforces the creature’s
unmatched power and dominance. This serves as a
reminder of God’s ability to create beings that are both
awe-inspiring and terrifying.

Hebrew Text with MT lineation \Y
(deviation indicated with *) and
NRSV English translation.
o "oy BTN | 25a
On earth it has no equal, ES
41:33
o0 o | 25b
a creature without fear.
AN 7337027IN | 26a
1t surveys everything that is lofty; *
41:34
o sy 52 Bl 75 naT | 26b

it is king over all that are proud.”

Word level: Repetition of the word 555

Line level: Line 26b is verbless. The following two
phrases form an equivalent pair: 1217552 and
yrwT1aTo5s .

Semantically, lines 26a-b are equivalent. This verse
provides a final declaration about Leviathan’s
dominance and superiority over all other creatures. It
uses parallelism to emphasise Leviathan’s dominance.
The parallelism of lines 26a-b are reinforcing the idea
of Leviathan’s superiority over other creatures.
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3.6.4 Job 42:1-6 Job’s Second Reply/Submission to Yahweh

Job 42:1-6
Hebrew Text with MT lineation v | Parallelism Analysis
(deviation indicated with *) and
NRSV English translation.
$ANTI TR 2N | 1
! Then Job answered the LORD:
5gﬂﬂ 53‘. ["nYT7] Y77 | 2a | Word level: Verbal contrast in in terms of person,
“I know that you can do all things, number and binyan. There are 2ms verbs in line 2a and
: 7121 733 T8277N97 | 2b | a 2ms pronoun in line 2b, thus contrastive word types.
and that no purpose of yours can be thwarted. The nouns is contrastive in terms of gender.
Line level: Line 2b is negative and has the only
preposition. The following words for an equivalent pair:
555 and omr .
Semantically, these lines are equivalent. The
parallelism between these two emphasise the
completeness and absoluteness of God’s power and will.
iabuy| ’5; N3y BBER| i . 3a | Word level: Two different types of negative particles
Who is this that hides counsel without knowledge? are used. The verbs in lines 3b-c are equivalent, except
an N9 aTan .‘7 3b | for binyan. Different types of pronouns are used.
' Therefore I have uttered what I did not understand, Line level: Similar syntax between lines 3b-c.
PN xzﬂ ’JDD m@*‘?’-ﬂl 3¢ Semantically, line 3a is a quotation from God’s earlier
things too wonderful for me, which I did notknow. | % | sheech in Job 38:2, where God rebuked Job for his lack
of understanding. Job repeats this question to himself,
acknowledging the truth of God’s words. Lines 3b-c are
equivalent and contiguous to 3a. This signifies Job’s
deep remorse for his earlier questioning of God’s
justice. He recognises that he spoke out of ignorance
and lacked understanding of God's ways. Job
acknowledges the limitations of human understanding
in the face of God’s infinite wisdom. He admits that
there are things beyond his comprehension.
927N "2INT .jzzrngj 4a | Word level: Contrastive types of pronouns are used. The
Hear, and 1 will speak; verbal conjugations form the following pattern:
$7307TIm I‘?wa 4b | imperative-yiqtol-yiqtol-imperative.

I will question you, and you declare to me.’

Line level: Similar syntax between these lines. The
verbs DY, 727, 58t and ¥T1° are equivalent in terms
of meaning.

Semantically, line 4b is specification or intensification
to line 4a. This parallelism emphasises Job’s shift from
passive complaining to active seeking of understanding.
The way the verbs are placed in the syntax, highlights
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the reciprocal nature of the conversation that Job desires
with God. Job’s willingness to listen and learn from God
signifies a renewed relationship with the divine. He no
longer approaches God with accusations and complaints
but with a humble and open heart, seeking guidance and
understanding.

Word level: Repetition of the root Y2 in line Sa.
Repetition of the 2ms pronoun, interrupted by one 1cs
pronoun. Verbal contrastive in terms of person and
gender.

Line level: Similar syntax, but line 5b is shorter, placing
the focus here. The following words form equivalent
pairs: IR"UAY and "L ; DY and IR .

Semantically, these lines are equivalent and contrastive,
but line 5b is intensification of 5a. This verse uses
parallelism to contrast Job’s previous knowledge of God
based on hearsay with his present, direct experience of
God. This parallelism emphasises the transformative
nature of Job’s encounter with God. Furthermore, it
employs sensory imagery, contrasting the auditory
experience of hearing about God with the visual
experience of seeing Him. This highlights the difference
between intellectual knowledge and experiential
knowledge, suggesting that Job’s encounter with God
has deepened his understanding beyond mere words.
Line 5b emphasises the importance of personal
experience in knowing God. True knowledge of God
comes not from only intellectual pursuits but from a
personal encounter with the divine, where emotion is
also present.

Hebrew Text with MT lineation \%
(deviation indicated with *) and
NRSV English translation.
Wi oo | Sa
I had heard of you by the hearing of the ear,
[T e T | sb
but now my eye sees you,
miae o [ 5 | 6a
therefore I despise myself,
0 :o81 1o BE | 6b

and repent in dust and ashes.”

Word level: Verbs and nouns are used as equivalent
pairs, thus contrastive word types.

Line level: Similar syntax, but different types of words
are used in this parallelism. The following words form
equivalent pairs: OX, 213, 79 and 79X, Phonological
parallelism is created by the similar roots 92 and 92X
in line 6b.

Semantically, these lines are equivalent. This verse
marks a turning point in Job’s response to God. After
expressing his newfound understanding of God, Job
now expresses deep remorse and repentance for his
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Hebrew Text with MT lineation

(deviation indicated with *) and
NRSV English translation.

Parallelism Analysis

previous complaints and accusations. It juxtaposes Job’s
self-loathing in line 6a with his repentance in line 6b.
This juxtaposition highlights the contrast between Job’s
previous pride and his current humility. Furthermore,
the parallelism reveals a genuine and heartfelt
repentance. He is not merely sorry for the consequences
of his actions but also for the attitudes and beliefs that
led him to question God’s justice. This deep remorse is
a crucial step in his emotional and spiritual journey
towards restoration. He moves from a place of anger,
resentment, and self-justification to a place of humility,
repentance, and surrender to God’s will. This
transformation is a testament to the power of God’s

grace to change hearts and minds.

3.7 Conclusion

Chapter 3 demonstrates the effectiveness of applying complexity theory to analyse the poetic
parallelisms in the Book of Job, with a focus on how these structures convey trauma and
theological depth. By examining key chapters, the analysis reveals that parallelism operates
not merely as a stylistic device but as a dynamic framework through which linguistic,
emotional, and theological dimensions interact. The selected passages highlight Job’s intense
emotional expressions, his struggles with divine justice, and the profound questions he raises
about human suffering and the nature of God.

Through this analysis, it becomes evident that parallelism in Job is characterised by
interconnectedness, where individual lines influence each other; dynamism, reflecting the
shifting emotions and theological perspectives of the text; and emergence, as new meanings
arise from the interplay of linguistic and contextual elements. This approach underscores the
value of complexity theory in moving beyond reductionist interpretations to appreciate the
intricate layers of meaning within the text.

Building on the insights gained in this chapter, the next chapter explores how these linguistic
and emotional elements are treated in modern translations of the Book of Job. By comparing
translations in English and Afrikaans, Chapter 4 assesses how effectively the nuances of poetic
parallelism, and the representation of trauma are preserved or transformed in these
contemporary renditions.
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CHAPTER 4: MITIGATING TRAUMA LANGUAGE AND ALTERITY IN BIBLICAL
HEBREW IN THE TRANSLATION OF THE BOOK OF JOB

4.1 Introduction

After using complexity theory for analysing the parallelism of the Book of Job chapters 3, 6,
9,10, 12-14,16-17,19, 21, 23-24,26-31 and 38-42:1-6, this research will compare how modern
translations translate the parallelism presented in the Biblia Hebraica Stuttgartensia. A
quantitative analysis will be done on how the trauma and emotional aspects are translated or
omitted in the corresponding chapters of the English New Revised Standard Version, English
New Revised Standard Version Updated Edition and the Afrikaans 2020 translation.

The Book of Job is a unique text in the Hebrew Bible, distinguished by its poetic form and
radical theological challenges, particularly against the established belief of divine retribution
(Alter 2018, 5477). It questions the suffering of the righteous and the justice of God, diverging
from traditional biblical narratives. The book’s authorship remains unknown, and scholars
debate its origins, with some suggesting a late composition in the 5th to 4th century B.C.E. It
draws from Near Eastern Wisdom literature, yet presents a more universal perspective without
direct references to Israel. The structure includes a frame story and poetic dialogues, with some
interpolations. As it was shown in the previous chapter, Job’s profound poetry, rich in metaphor
and linguistic complexity, captures deep anguish and a quest for understanding amid suffering,
culminating in God’s powerful speech that highlights the limitations of human perspective. The
analysis in chapter 3 shows how the poetic nature of Job’s discourse exemplifies a high level
of literary artistry and emotional depth not seen in other biblical texts (Alter 2018, 5483).

Translating the Book of Job into languages such as Afrikaans or English involves the challenge
of conveying the original text’s cultural and emotional nuances. Strategies of domestication
and foreignisation play a significant role here. Domestication makes the text accessible to
modern readers but risks losing the alterity that defines Job’s experience. Conversely,
foreignisation preserves the cultural and historical distinctiveness of the text but can render it
less accessible. A balanced approach that incorporates explanatory annotations and contextual
information can help maintain the alterity of the original text while making it comprehensible
to contemporary audiences (Naudé and Miller-Naudé and Obono 2023, 130-135).

The final stage of translation, where the modern-day reader takes up a Bible and reads from it,
involves interpreting and performing the text in various contexts, such as sermons, readings,
and pastoral care. This stage is critical for “disentangling translations,” where interpreters must
navigate the layers of meaning added through translation to retain the text’s original emotional
and theological impact (Naudé and Miller-Naudé and Obono 2023, 133-139). It is of the utmost
importance that understanding and conveying the alterity in Job’s story, as part of the
translation process, can provide profound insights into human suffering, divine justice, and the
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limits of human understanding, making the text relevant and impactful for modern audiences.
This will also form part of the comparison of modern translations with the BHS.

The New Revised Standard Version (NRSV) is a widely used and respected English translation
of the Bible. It was first published in 1989 by the National Council of Churches (NCC) in the
United States (Miller-Naudé and Naudé 2022a, 3). The NRSV was developed to provide a
modern and accurate English translation based on the best available manuscripts in their
original languages (Biblical Hebrew, Aramaic, and Koine Greek). It was created by an
ecumenical committee of scholars representing various Christian denominations. The
translation style can be described as a “formal equivalence” or “literal” translation. This means
it aims to stay as close as possible to the original wording and sentence structure of the source
texts. However, it also strives to be clear and understandable in modern English, striking a
balance between literal accuracy and readability.

As we observed in chapter 3 of this research, the Book of Job uses extensive parallelism as a
poetic device. The NRSV seeks to preserve this parallelism in its translation. It often uses
similar syntax structures or grammatical patterns in parallel lines to reflect the original Biblical
Hebrew of the BHS. English words were carefully selected that convey the nuances of meaning
in the Hebrew parallelisms, considering synonyms, antonyms, and related terms to capture the
relationships between lines. This contributes to give over similar emotional language. Overall,
the NRSV typically presents parallel lines in the same way they appear in the BHS text,
preserving the visual and aural impact of the parallelism. It has to be said that no translation is
perfect, accordingly there are instances where lines are missing, and parallel features omitted.

The New Revised Standard Version Updated Edition (NRSVue) was published digitally in
2021 and in print in 2022. It is a further revision of the NRSV and was undertaken under the
direction of the Society of Biblical Literature, representing a broad spectrum of scholars and
denominations (Miller-Naudé and Naudé 2022a, 6-7). The NRSVue retains the NRSV’s
ecumenical and interfaith character, making it suitable for use across Catholic, Protestant,
Orthodox, and Jewish communities. Furthermore, the NRSVue incorporates around 20,000
changes, including updates to grammar, punctuation and more than 12,000 substantive editorial
changes. These revisions aim to bring the translation in line with contemporary language usage,
reflecting changes in cultural and social norms. It uses the latest critical editions of the biblical
texts, including the published sections of the Biblia Hebraica Quinta for the Old Testament
and the latest Greek New Testament editions for the New Testament, ensuring that the
translation reflects the most current scholarly research. Also, The NRSVue makes changes to
reflect sensitivity to Jewish traditions, such as capitalising Jewish holy days like Passover and
Sabbath. While the NRSV and NRSVue are closely related, the updated edition represents a
continuation and enhancement of the original NRSV, reflecting changes in both scholarship
and societal values.
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The 2020 Afrikaans Bible translation is a significant project undertaken by the Bible Society
of South Africa in collaboration with the Church Advisory Committee: The Bible in Afrikaans
(KABA). It represents a meticulous effort to strike a balance between faithfulness to the
original Biblical Hebrew, Aramaic and Koine Greek texts and accessibility for contemporary
Afrikaans speakers (Naudé 2020, 885-886).

The translation philosophy guiding this project emphasises a direct translation approach,
aiming to convey the meaning of the original texts as accurately as possible while preserving
the rich tapestry of imagery, metaphors, style, and structure inherent in the biblical writings.
This approach seeks to transport readers back in time, allowing them to experience the text as
if the biblical authors were speaking directly to them in their own language.

The perspectives of Botha and Naudé (2004) are useful for analysing modern translations on
the Book of Job. Firstly, coherence is essential in evaluating how well a translation of Job
allows the reader to derive meaning. This involves assessing whether the translator’s choices
maintain the logical flow and thematic significance of the text, ensuring the reader can interpret
Job’s speeches as cohesive arguments (Botha and Naudé 2004, 191). An example will be
whether Job’s laments, structured as parallelisms, maintain their rhetorical and emotional
impact in the target language. Secondly, contextuality, consisting of external factors, such as
cultural and historical contexts, influence translation choices. Assessing contextuality ensures
that the translation remains meaningful and relevant to its target audience without distorting
the original’s intent (Botha and Naudé 2004, 191). Thirdly, Job’s text is rich with intertextual
references, drawing on wisdom literature and ancient Near Eastern traditions. This principle
helps assess whether translations retain these connections and integrate the broader textual
networks effectively (Botha and Naudé 2004, 191-192). Fourthly, intentionality or
understanding the author’s intent is critical. Job’s text contains deliberate rhetorical choices that
reflect his emotional state and theological struggle. This principle evaluates whether the
translation captures these nuances or shifts meaning unintentionally (Botha and Naudé 2004,
192). Fifthly, acceptability ensures the translation meets the expectations of its target audience,
enabling them to grasp the text type and intent. It involves balancing linguistic accuracy with
accessibility (Botha and Naudé 2004, 192). Sixthly, informativeness evaluates how well the
translation provides new or previously unclear information about Job’s theological and
existential debates. It ensures that the text remains engaging and insightful (Botha and Naudé
2004, 192). And lastly, cohesion assesses the unity of sentences and paragraphs, ensuring the
logical progression of ideas is clear in translation. This principle evaluates how well linguistic
devices like conjunctions and parallelisms are rendered (Botha and Naudé 2004, 192).

A top-down approach to analysing translations of Job begins with assessing the overall
coherence and faithfulness of the text to its purpose. Then, it examines specific elements like
content accuracy (e.g., respect to Biblical Hebrew idioms), construction (e.g., logical flow),
formulation (e.g., appropriate syntax and vocabulary), and presentation (e.g., adherence to
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stylistic conventions). These align with the translation brief, ensuring the translation serves its
intended audience effectively (Botha and Naudé 2004, 193).

In conclusion, the translation goes beyond mere word-for-word substitution. Recognising the
vast differences between the source languages and modern Afrikaans, the translators have
strived to render the text in a way that is both idiomatic and fluent, ensuring that it resonates
with contemporary readers. This involves carefully considering the unique conventions and
cultural context of each language community, aiming to capture not only the literal meaning
but also the nuances and subtleties embedded within the original texts. This Bible translation
represents a valuable contribution to the Afrikaans-speaking Christian community, providing
a fresh and faithful rendition of the Scriptures that honours both the original texts and the needs
of modern readers. It is a testament to the ongoing effort to make the Bible accessible and
relevant in an ever-evolving linguistic landscape.

4.2 Complexity Theory in Comparing Modern Translations

The application of complexity theory provides a rich framework for analysing the emotions in
the Book of Job, particularly through the lens of Biblical Hebrew Parallelism, in modern
translations. This approach allows this research to understand the multifaceted nature of Job’s
experiences, the translation processes, and how these translations impact interpretations and
performances in different cultural contexts. As mentioned earlier, complexity theory in
translation studies emphasises the dynamic and multifaceted nature of translation processes
(Marais 2019; Naudé and Miller-Naudé and Obono 2023). It moves beyond reductionist views
that simplify reality to physical or metaphysical explanations. Instead, it acknowledges the
emergence of complexity at various levels, such as energy, matter, life, and sentient beings. In
translation, this theory posits that meaning construction is a dynamic process influenced by the
environment, context, and interactions between various elements.

Based on complexity theory, the following three translation proposals can be applied to the
Book of Job (Naudé and Miller-Naudé and Obono 2023). Firstly, “Indexical Translation”. This
type of translation points to some aspect of the original text without directly representing it.
For instance, in the translation of the New Revised Standard Version (NRSV) of the Book of
Job (e.g. 3:20-22, 7:11 and 19:25-27), an indexical approach might involve using terms and
phrases that evoke the cultural and emotional context of Job’s suffering without directly
replicating the original Hebrew expressions. This could involve selecting words that resonate
with contemporary readers' experiences of suffering and injustice, thereby creating a bridge
between the ancient text and modern interpretations.

Secondly, “symbolic Translation”. In symbolic translation, the alterity of the original text is
represented through a conventional or arbitrary pairing of form and meaning. The NRSV
translation of Job (e.g. 9:20-21, 13:15, 19:25-26 and 42:5-6) often employs symbolic
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translation by using familiar religious and philosophical concepts to convey Job’s profound
theological and existential questions. For example, translating Job’s declarations of innocence
and his questioning of divine justice into terms that align with Western theological discourse.

Lastly, “Iconic Translation”. Here iconic translation involves mimetic representation, where
aspects of the original text are mirrored in the translation. In the NRSV (e.g. 3:3-5, 14:1-2,
28:24-27 and 38:8-11), this could be seen in the retention of parallelism and poetic structures
that are characteristic of Biblical Hebrew poetry. By preserving these literary forms, the
translation maintains a visual and rhythmic similarity to the original text, thus retaining its
iconicity.

4.3 Comparing the Parallelism of Job with Modern Translations

Now a condensed selection of verses and lines from the analysis of chapter 3 will be compared
to the NRSV and 2020 Afrikaans translation. The colouring coding scheme is the same as

chapter 3.
4.3.1Job 3
-1- ﬁﬂ%kj;? Sa NRSV: Maintains the parallel structure (“Let... let...”)
Let gloom and deep darkness claim it. | NRSV and uses emotional words that evoke a similar sense
im i NRSV . 113 E2)
Let gloom and decp darkneys claim . | °' Jooo | Of gloom and despair (“darkness and deep shadow,
Mag donker, ja, stikdonkerte dit opeis, T « » . . o e
ag doner 4 Seen e;e open cloud”). There is an intensification in the nouns from
LLokT it inYirdo . . ¢
- T2E73uR | Sb just darkness in verse 4 to “deep darkness” and
Let clouds settle upon it; | NRSV 9 .
blackness” in verse 5.
Let clouds settle upon it; NRSVue
mag wolke daarop wesak: | Afr2020 | NRSVue: The same as the NRSV.

.- mRraY | 5¢ Afr 2020: Maintains similar syntax and emotional
let the blackness of the day terrify it. | NRSV language of the BHS. Line 5a translates the
let the blackness of the day terrify ir. | NRSVue | intensification in a proper manner.

, — : . o | Afr2020 ) ) ,
mag ‘n verduistering van die dag dit verskrik. There is an undercurrent of anger in Job’s words,
directed at the very day he was born in v4, which is
present in all translations.
4.3.2 Job 6
(8 N> Boen -‘. 2la NRSV: The semantic flow of meaning between the
Alternative reading for N2 is 19 verbs, “to become, to see, to be afraid”, that can be
Such you have now become to me/nim | * NRSV | described as intensification of emotions and trauma,
Such you have now become to me; Nfsvue are kept. The NRSV opted for the Sebirin reading.
; Afr 2020
Ja, nou het julle s d -
@ Mo RelJHCe 20 Sevor NRSVue: The same as the NRSV.
AN - = | 21 . . .
LR IE b Afr 2020: Neither the negative particle nor the
you see my calamity, and are afraid. | NRSV ,t, l h t d b th S b .
o see my calamity and are afraid. | NRsvue | Prepositional phrase, as suggested by the Sebirin, are
Jjulle sien 'n verskrikking Afr 2020
en raak vreesbevange.
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translated. Subdivides the last line into two, but this
actually adds to the intensification of the verbs.

NRSV: In line 19b the 1cs pronoun as translated as
3ms, opting to make the lines more equivalent.

NRSVue: Line 19a is the same as the NRSV, but
line 19b has extra commentary as it compares it to

4.3.3Job 9
B ox o | 192
If it is a contest of strength, he is the strong one! | NRSV
If it is a contest of strength, he is the strong one! | NRSVue
As dit oor krag gaan — Afr 2020
Hy is die Sterke!
Erot [ oo B | 190
If it is a matter of justice, who can summon him? NRSV
If it is a matter of justice, who can summon him/me? | NRSVue
Afr 2020

As dit oor reg gaan,
sé Hy, ‘Wie kan My dagvaar?’

LXX, making it similar to the Afr 2020 translation.
Afr 2020: Opted to subdivide each line further.
Added a 3ms pronoun and verb in line 19b, but also
retained the original 1cs pronoun. This translation
contributes further to bring out the parallelism of
this verse.

4.3.4 Job 10

Ek walg van my lewe!

b8 fma opd | 1a
“I loathe my life; | NRSV

“I loathe my life; | NRSVue
Afr 2020

Ek wil aan my klagte vrye teuels gee;

B 158 mais | 1o

I will give free utterance to my complaint; | NRSV

I will give free utterance to my complaint; | NRSVue
Afr 2020

uit die bitterheid van my siel wil ek praat.

foma il FoE N | 1c
I will speak in the bitterness of my soul. | * NRSV

I will speak in the bitterness of my soul. | NRSVue
Afr 2020

NRSV: Opted to subdivide the last line into two, to
show the parallelism.

NRSVue: Similar to the NRSV.

Afr 2020: Opted to subdivide the last line into two,
to show the parallelism. Uses strong words to
indicate Job’s lament, emotional state and denial.
Previously, he questioned God’s actions but here,
despair and resentment take hold. Line la shows a
deep plunge into hopelessness and this sets the tone
for the following verses.

Job expresses a profound disgust with his own life,
indicating not just sadness but a visceral rejection of
his current existence. These emotions are present in
all translations.

voordat ek heengaan en nie weer terugkeer nie —

St w91 o[BS | 214
before I go, never to return, | NRSV

before I go, never to return, | NRSVue
Afr 2020

na ‘n land van donkerte, ja, stikdonkerte,

- I P | 21b

to the land of gloom and deep darkness, | NRSV

to the land of gloom and deep darkness, | NRSVue
Afr 2020

'n land so duister

soos die stikdonkerste

BN 55 R v | 222

the land of gloom and chaos, | NRSV

the land of gloom and chaos, | NRSVue
Afr 2020

B o | 2

NRSV: Line 22b is missing in this translation or 22a
and 22b are combined here. This has a negative
effect on the original parallelism of the BHS.
NRSVue: Gives note in line 22a that intensifies the
meaning of the word “gloom”.

Afr 2020: Opted to subdivide lines 22a and 22c,
adding to the strong parallelism and emotional
language. In these verses Job wishes to die. And this
translation highlights this by the syntax and word
choices.

Here Job reflects on his impending death with a
sense of inevitability and finality. This
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(missing in NRSV) | * NRSV_ | contemplation of death is traumatic because it forces
Alternatively: deep darkness without order . . . .
> i i NRSVee) | * NRSVue Job to confront the ultimate loss: his own life. This
missing in ue * . . .
duisternis, wanordelik. | Afr 2020 language is found in all the translations.
o : Bl R3 vam | 22¢
where light is like darkness.” | NRSV
where light is like darkness.” * | NRSVue
en waar die glans van lig Afr 2020
soos duisternis is.”
4.3.5 Job 19
I;jﬁl? n?‘gg 14a NRSV: Changed the lineation for this verse, in order
My relatives failed me | NRSV to show the original parallelism.
M i * NRSVue . . . . .
y relatives and aroo | NRSVue: Verb in line 14a is missing, negatively
My bloedverwante daag nie meer op nie; r ffecti th leli
: effecting the parallelism.
<BETIDW QU0 | 14b . . . .
o dlh. f I,-”T.., | e nmsy Afr 2020: Changed the lineation for this verse, in
my jriends nave jorgoiien me .. .
oy close friends have failed me; | NRSVue order to show the original parallelism. The
my vertrouelinge het my vergeet. Afr 2020 translation for the word ¥77” in line 14b has a deeper
meaning than the NRSV.
There is a profound sense of betrayal and
abandonment, which is reflected in the parallelism in
all translations.
l;ﬁjljm l5 Iij[‘l?;mlij’;l ’jé 15a NRSV: Opted to subdivide line 15a into two lines,
the guests in my house have forgotten me; | * NRSV but this is not necessarily intended in the original
my serving girls count me as a stranger; parallelism.
the guests in my house have forgotten me; | * NRSVue L.
my female servants count me as a stranger; NRSVue: Similar to the NRSV.
Vreemdelinge wat by my wis is | Ar2020 1 Afr 2020: Opted to subdivide line 15a into two lines,
en my slavinne beskou my as 'n buitestander; but this is not necessarily intended in the original
omvE e [l | 15v parallelism.
I have become an alien in their eyes. | NRSV . . .
—— ‘ — Y nrsvee | All translations reflect the degradation from being a
ave become an alien in their eyes. . . N .
e lle o7 is ok moreemde. | Afr2020 | master to an outsider in one’s own home as traumatic.
4.3.6 Job 24
-;_ll Q°NR72 . Sa NRSV: Line 5c is translated incorrectly, omitting the
Like wild asses in the desert | NRSV | prepositional phrase that is part of the equivalent
Like wild asses in the desert | NRSVue parallelism here.
Kok so0s wildedonkies in die woestyn | A7 220 NRSVue: Lines 5¢-d differs to the NRSV in terms of
cPEBs 13T | 5b ' « » s
, -h | RSy where the word “wasteland” is translated.
they go out to their toil, L. . .
they g0 out 1o their toil, | NRSVue Afr 2020: Opted to subdivide lines 5b and 5d. Line
trek hulle uit vir hulle | Afr2020 | 5S¢ is  translated incorrectly, omitting the
daaglikse werk — prepositional phrase that is part of the equivalent
e e | s
Scavenging | NRSV
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scavenging in the wasteland | NRSVue | nargllelism here. The translation of line 5d is
op sock na iets e ete. | A1T2020 misleading and not true to the original parallelism.
“:-L” - 7‘? - >d The comparison to wild donkeys suggests a level of
in the Wamla"dizzgz: izz:i SZZZ Eizzue .desperation ‘and the raw §truggle for s.urvival, which
i Ao ——— | ar2020 | s reflected in all translations’ parallelism.
vir hulle en hulle kinders.
4.3.7 Job 30
755 1908 1or@ | 3a NRSV: The complex syntax of lines 3b-c is not
Through want and hard hunger | NRSV directly translated, but rather interpreted. The
Through want and hard hunger | NRSVUe 1 3 giniive construct 2135 in line 4b is kept in the
Deur gebrek en honger weggeteer, Afr 2020 translation. T
s ol Cqi
they gnaw the dry and‘}e;ol:e [;rzu:izd, I?IESV NRSVue: Similar to the NRSV.
hey gnaw the dry and desolate gromnd: | NRSvue | Aff 2020: Interesting word in line 3a “weggeteer”
is hulle mense wat die dor land, | Aft 2020 that exhibits strong emotional language. The
 TINIY T v | 3¢ participle of line 3b is translated in line 3c. The
" (NRSV missing) | * NRSV original meaning of this participle is also lost in this
(NRSVue missing) | *NRSVue | translation. Opted to subdivide lines 3c and 4b
die wildernis en woesteny | Aff 2020 further. The infinitive construct D@Ub in line 4b is
die vorige nag nog Kaalgestroop het interpreted as a prepositional phrase that means “as
._"?5-? - D’?@PI 4a their bread”, this brings out the parallelism of
they p ifk mallow and the leaves of bushes, | NRSV eating sand in verse 3 and now eating roots of
they pick mallow and the leaves of bushes | NRSVue
hulle wat die souterige blare van struike pluk; Afr2020 plants.

R - -;1 4b Semantically, there is progress from sand (nothing)
and to warm themle\/:es- the roots of broom.: NRSV to leaves and roots (Vegetation)’ and both
and to warm themselves the roots of broom. | NRSVue translations still have this.

die wortels van witbesembosse | A2020 | Thege verses paint a vivid picture of desperation
i hulle brood. driven by extreme hunger and poverty. The
emotive language used in the BHS, makes direct
translation very difficult.
4.3.8 Job 39
oLy -‘ﬂ;; 13a¢16a) | NRSV: The translation of 13b makes the
“The ostrich’s wings flap wildly, | NRSV parallelism weaker between the lines. Line 14b can
“The ostrich’s wings flap wildly, | NRSVue be interpreted that the mother ostrich is neglecting
“Die vierke van 'n volstruiswyfie klap uitgelate. Afr 2020 her eggs to the extreme.
P3N RN -' 13b c16b) NRSVue: Has a note for line 13b that the Hebrew
though its pinions lack plumage. | NRSV « . . .
Thongh it pinions lack plumage. | NRSVue word for “plumage” is uncertain.
Is die penvere van haar vierke | Afr 2020 AFR 2020: The translation of line 13b (16b) is truer
dié van ‘n ooievaar of kleinvalk? to the BHS. This gives depth to the parallelism.
:i. rwx‘v :;H_g!j‘. 14a (*17a) | Line 14b (17b) forms good contrastive parallelism
For it leaves its eggs to the earth, | NRSV to the soft feathers of line 13b.
For it leaves its eggs to the earth | NRSVue
Afr 2020
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Want sy los haar eiers op die grond,

The language and parallelism here can resonate

: 0an "oy _53_71 14b +170) | with Job’s experience of feeling abandoned or
and lets them be warmed on the ground, | NRSV misunderstood by God or others. The trauma lies in
and lets them be warmed on the ground, IZI;SZ\(;;S the disparity between how one might be perceived

en in die stof hou sy dit warm. .
(proud, capable) versus the reality of neglect or
abandonment in one’s life or family. This is kept in
all the translations.
1 PAY3 19207 | 21a (2490 | NRSV: The prepositional phrase in line 2la is
It paws violently, exults mightily; | NRSV missing in this translation and the prepositional
It paws violently, exults mightily; | NRSVue phrase of 21b is present here. This changes the
Hy kap die grond mer geweld | ATt 2020 original parallelism.
en is opgewonde oor sy krag. ] )
:-_nle?g? NG 758 | 21b 2 NRSYue: IEa's a note for line 21a that f:xplams the
it goes out to meet the weapons. | NRSV verb “paws” in terms of Greek and Syriac texts.
it goes out to meet the weapons. | NRSVue AFR 2020: Opted to subdivide the first line. The
Hy gaan uit, die stryd tegemoer. | AT 2020 prepositional phrase of 21b is repeated in both lines
of 21a (24a), but is missing in line 21b (24b). The
noun P¥J is not translated directly here, changing
the parallelism with the following lines that
mention different weapons.
4.3.9 Job 40
i‘?‘m&j? - ‘71:‘. 20a (+152) | NRSV: The translation of the red noun 777% in line
For the mountains yield food for it | NRSV 20b, changes the parallelism with line 20a. Where
For the mountains yield food for it | NRSVue it is two equivalent nouns, it is changed to an
Ja, dic opbrengs van dic berge | A1t 2020 equivalent noun and adjective.
word na hom aangedra, o .
:._qPQ{ZJ? - nm_zj;l 20b 1sb) NRSVue: Similar to the NRSY translatlor?.
where all the wild animals play | NRSV Afr 2020: Opted to subdivide each line. The
where all the wild animals play. | NRSVue interpretation of 20a’s (15a) verb X¥3I can have
Afr 2020

daar waar al die diere
van die veld baljaar

other unwanted semantically implications and
changes the parallelism with line 20b (15b).

Job is likely feeling overwhelmed by the sheer
power and majesty of God’s creation. The trauma
here stems from the realisation of human
vulnerability and the divine’s incomprehensible
power. The parallelism highlights this and is kept
in all translations.

4.4 Conclusion

The translation of trauma in the Book of Job significantly impacts how readers perceive his

suffering. Hebrew terms conveying distress often lose their emotional weight in translation
(Alter 2010, 185-187). It can be argued that some translations, like the NRSV, soften Job’s
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language of despair (Job 3:11) compared to the direct lament in Hebrew (Clines 2006, 312—
315). The Afrikaans 2020 translation sometimes captures Job’s grief, preserving the raw poetic
parallelism (Naudé & Miller-Naudé 2023, 89-92). These differences highlight the theological
and emotional stakes of translation in trauma hermeneutics.

The comparative translation analysis in Chapter 4 highlights how different versions of the Bible
convey Job’s trauma through poetic parallelism. While major translation choices are examined,
this research does not claim to offer a comprehensive assessment of all possible translation
variations. The discussion is selective, emphasising some examples that best illustrate the
linguistic and emotional nuances of the text.

Chapter 4 concluded by highlighting the complexities involved in translating the poetic
parallelism of the Book of Job, particularly in capturing the emotional depth and theological
nuances of the original text. The comparison of modern English and Afrikaans translations
reveals that while some translations strive to retain the structural and stylistic elements of the
Hebrew parallelism, others adapt these features to meet the linguistic and cultural expectations
of their target audiences. These adaptations, while necessary for accessibility, often result in
the attenuation or transformation of the original text's emotional and theological intensity
(Marais 2023b, 179-181).

This chapter underscores that translation is not merely a mechanical process of transferring
words from one language to another; it is a meaning-making process:

Translation agents operate within a framework of purpose, or skopos, guided by the
translation brief and aimed at meeting the specific needs of the audience (Nord 2023, 180).

This purposeful approach influences decisions regarding linguistic equivalence, cultural
resonance, and theological interpretation, ensuring the translation aligns with its intended
context and readership. By recognising the translator’s active role in shaping meaning, this
analysis highlights the interplay between respecting the alterity to the source text and the
creative adaptation required to satisfy the skopos. These insights pave the way for further
exploration of how complexity theory can inform translation studies, particularly in addressing
the challenges of conveying layered poetic and emotional content in sacred texts.
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CHAPTER 5: CONCLUSIONS AND FUTURE RESEARCH

5.1 Conclusions

This research has shown that the Book of Job’s poetic parallelism contributes substantially to
its interpretation. The Book of Job employs parallelism as a central rhetorical device to convey
its complex theological themes. This literary technique, characterised by the repetition and
balancing of ideas in adjacent lines or verses (Berlin 2008), serves to emphasise key concepts,
heighten emotional impact, and create a sense of rthythmic beauty (Alter 1985; 2010). Using
the complexity theoretical approach by Marais (2014; 2019), helped to underscore the
complexities found amongst all levels of Job’s parallelism. Due to the intertwined nature of
parallelism and the enormous number of lines analysed, the interpretations of the word, line,
and semantic levels are open for debate and further investigation.

This study demonstrates that Job’s trauma is not merely personal suffering but a theological
crisis that reshapes his understanding of justice, divine engagement, and human endurance. His
experience aligns with modern trauma frameworks, where prolonged suffering leads to identity
reconstruction (Habel 2024, 41-45). The poetic parallelism in Job intensifies his distress,
revealing how language encodes trauma (Newsom 2009, 153—-157). Translation choices further
impact how Job’s trauma is conveyed, sometimes diluting or exaggerating emotional intensity
(Naudé & Miller-Naudé 2023, 94-97). Future research should explore how trauma-informed
readings of Job can contribute to pastoral care and biblical theology (Clines 2006, 287-290).

Contrary to the recent trends in Christian literature that sugarcoats trauma and theodicy — by
integrating faith-based perspectives with psychological insights and feel-good slogans — this
research has shown from the perspective of complexity theory that trauma and emotions are
much more complex. There are no easy answers to the complex trauma and emotions that Job
is struggling with. The Biblical Hebrew text of Job is replete with expressions of Job’s profound
suffering, despair, and struggle for understanding. Specific chapters where Job’s emotional
turmoil is most evident, such as chapters 3, 6, 9-10, 12-14, 16-17, 19, 21, 23-24, 26-31, and
38-42:1-6, were observed. Through a detailed linguistic analysis, it was found how parallelism
serves to intensify the emotional impact of Job’s speeches. The repetition and variation of ideas
in parallel lines create a rhythm that mirrors the protagonist’s oscillations between hope and
despair. This rhythmic quality of the poetry enhances its emotional resonance, drawing readers
into Job’s experience of trauma.

It was observed that the pervasive use of parallelism in the Book of Job serves several
functions, that are multifaceted and transcend mere literary aesthetics. It enhances the
memorability of the text, making it easier for audiences to internalise its profound messages.
Additionally, the parallelism creates a sense of balance and order amidst the chaos and
suffering depicted in the narrative of Job, mirroring the theological concept of divine justice.
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Parallelism is a defining feature of Biblical Hebrew poetry, involving the repetition and
balancing of ideas across lines or verses. This research highlighted the central role of
parallelism in conveying the theological and emotional complexities of the Book of Job. It was
argued that parallelism is not merely a stylistic device but a powerful means of expressing the
nuances of human suffering and divine justice. By examining and exploring different types of
parallelism, this research demonstrated how the Book of Job uses poetic structures to convey
the protagonist’'s emotional and spiritual journey. The intricate patterns of parallelism reflect
the complexity of Job’s experiences and his interactions with his friends and God. The
repetition and balancing of ideas amplify the emotional impact of Job’s lamentations and the
divine speeches. This emotional resonance draws readers into the heart of the story, inviting
them to grapple with its existential questions. Through the analysis of parallelism, this research
observed how Job’s emotional state changed and matured over the course of many chapters. It
underscores the importance of language and its power to convey complex emotions and ideas
(Chomsky 1993; 2006). By carefully selecting and arranging words, the author(s) created a
tapestry of meaning that resonates with readers across time and cultures.

It can be argued that the parallelism in the Book of Job, enhances memorability, creates a sense
of balance, intensifies emotional impact, and contributes to the overall aesthetic beauty of the
text. After analysing on different levels, the various forms and functions of parallelism in Job,
we gain a deeper appreciation for the artistry and theological depth of this ancient masterpiece.
By employing parallelism, the author(s) of Job not only highlight the profound questions
surrounding suffering and divine justice but also invite the reader to engage with these
questions on a deeper, more visceral level.

By comparing the parallelism of the Biblia Hebraica Stuttgartensia with modern translations
such as the New Revised Standard Version and the 2020-Afrikaans, it showed how the
parallelism is sometimes lost in translation, or how the translators opted to highlight the
emotional language even further. This comparative analysis reveals how different translation
choices can impact the emotional and theological resonance of the text. This emphasis on the
interplay between original and translated texts is crucial for scholars, translators, and readers
seeking to engage deeply with biblical literature.

This dissertation represents a pioneering endeavour, applying complexity theory to the study
of the Book of Job, offering a transformative approach to understanding the poetic parallelisms
and their role in expressing trauma. This research not only deepens the comprehension of the
Book of Job but also establishes a new methodological framework for analysing biblical texts.
By using complexity theory, diverging from traditional reductionist approaches, the focus is on
the relationships between components rather than isolating them. It was proven that this
theoretical perspective is particularly suited to the study of language and literature, where
meaning is often created through the interplay of various elements. In the context of biblical
studies, complexity theory provides a holistic framework for analysing the intricate structures
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and meanings within the text. It allows scholars to move beyond linear and binary models,
embracing a more nuanced understanding of how texts function as dynamic systems. As this
research has shown, this approach is crucial for studying the Book of Job, a text characterised
by its rich poetic parallelism and profound emotional depth.

This dissertation aims to advance scholarly understanding of trauma representation in the Book
of Job through poetic parallelism and complexity theory. However, due to the vastness of the
subject matter, certain elements remain beyond the scope of this research. Future studies may
expand on unexplored areas, including additional trauma hermeneutics perspectives or broader
comparative analyses with other biblical texts.

It can be argued that this approach has several significant contributions to biblical scholarship.
First, it introduces complexity theory as a robust framework for understanding the dynamic
and emergent properties of biblical texts. This approach challenges traditional reductionist
models and offers a more comprehensive understanding of the linguistic and emotional
intricacies in the Book of Job. Secondly, it highlights the importance of parallelism in
conveying the emotional and theological depth of biblical texts. By analysing the different
types of parallelism and their functions, it provides new insights into the structure and meaning
of the Book of Job. This focus on parallelism as a key poetic device opens new avenues for
interpreting other poetic texts in the Hebrew Bible. And lastly, this dissertation underscores the
significance of considering both the original Hebrew text and its translations.

The holistic and interdisciplinary nature of this research underscores the potential of
complexity theory to transform our understanding of ancient texts. By embracing this
innovative approach, scholars can uncover deeper insights into the structure, function, and
meaning of biblical parallelism, ultimately enhancing our engagement with these profound and
timeless writings. This work sets a new approach for the study of biblical poetry, demonstrating
the power of complexity theory to illuminate the rich tapestry of emotions and themes within
the Hebrew scriptures.

5.2 Future Research

One of the immediate extensions of this research is to analyse the chapters in the Book of Job
where Job’s friends argue and respond. This would involve an examination of how the
parallelism employed in these dialogues contributes to the narrative’s portrayal of trauma and
emotion. By delving into these sections, future research could gain a more holistic
understanding of how the entire text of Job weaves its themes of suffering and divine justice
through its poetic structure. This approach would not only enhance our comprehension of the
text’s literary and theological dimensions but also provide deeper insights into the varied
emotional landscapes depicted in the dialogues between Job and his friends.
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Another potential avenue for future research is to narrow the focus to one or a few specific
chapters in the Book of Job. This concentrated analysis would allow for a more detailed
exploration of emotions or responses from Job. Chapters such as 3, 6, 9, 10, 29, and 42 are
prime candidates for such a study due to their rich emotional and thematic content. By homing
in on these chapters, future research could unpack the nuanced ways in which parallelism
functions to convey Job’s inner turmoil and evolving relationship with God. This approach
could also involve a comparative study of how different translations handle these chapters,
further illuminating the interpretive choices made by translators and their impact on the text’s
emotional resonance.

A significant aspect of the Book of Job that warrants further investigation is its use of metaphor
and imagery. Metaphors are a crucial component of the text’s poetic parallelism, enriching its
thematic and emotional depth. Future research could systematically analyse the various
metaphors employed throughout Job, examining how they contribute to the portrayal of trauma
and suffering. This line of inquiry could also explore the cultural and historical contexts of
these metaphors, providing a deeper understanding of their significance within the ancient Near
Eastern literary tradition.

The theme of “trauma” could also be further researched in the Old Testament, from the
perspective of complexity theory. Analysing the theme of trauma in the Old Testament is
crucial for future research as it deepens our understanding of the human condition, faith, and
resilience in the biblical context. Biblical narratives such as Job, Lamentations, and the exile
Psalms reflect profound emotional and psychological experiences that resonate with modern
understandings of trauma. By exploring these texts, complexity theory can uncover how
ancient communities processed suffering, which can inform contemporary approaches to grief,
loss, and healing. This analysis could also highlight the dynamic nature of divine-human
relationships in times of crisis, providing valuable perspectives for theology, pastoral care, and
interdisciplinary studies on trauma and spirituality.

With the anticipated publication of the completed Biblia Hebraica Quinta (BHQ), future
research could utilise this new critical edition in place of the Biblia Hebraica Stuttgartensia
(BHS) for analysing the parallelism in Job and/or other books of the Old Testament. The BHQ
edition of Job was very recently published (Althann 2024) and offers updated textual criticism
and annotations, which could provide fresh insights into the Hebrew text of Job. By
incorporating the BHQ, my future research could re-evaluate previous analyses and explore
how the updated textual evidence impacts our understanding of the book’s poetic structure and
its representation of trauma.

Expanding the scope of research to include interdisciplinary approaches could also prove
fruitful. Integrating insights from fields such as psychology, literary studies, and trauma theory
could enrich our understanding of how the Book of Job functions as a text of lament and
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healing. For instance, examining the psychological impact of trauma narratives and their role
in therapeutic contexts could provide new perspectives on Job’s speeches. Similarly, engaging
with literary theories that focus on narrative structure, voice, and character development could
shed light on the sophisticated ways in which the book’s parallelism shapes its overall narrative
arc.

The application of digital humanities tools and computational methods offers another exciting
frontier for future research. Utilising software for textual analysis and visualisation could help
identify patterns and structures in the parallelism of Job that might not be immediately apparent
through traditional close reading methods. Techniques such as network analysis, sentiment
analysis, and topic modelling could reveal new dimensions of the text's complexity and its
emotional landscape. By leveraging these technologies, future research could gain a more
comprehensive and nuanced understanding of the intricate web of parallelism that underpins
the Book of Job.

Finally, future research could explore the Book of Job through the lens of cross-cultural and
intertextual studies. Comparing Job’s poetic structure and themes with other ancient Near
Eastern texts, such as Mesopotamian and Egyptian wisdom literature, could provide valuable
context and highlight the unique features of Job’s parallelism. Additionally, examining how
later Jewish, Christian, and Islamic traditions have interpreted and adapted the Book of Job
could offer insights into its enduring impact and relevance. This comparative approach would
underscore the universal themes of suffering, justice, and faith that resonate across different
cultures and historical periods.

Building on the existing trauma hermeneutics framework, future research could delve deeper
into how the Book of Job can inform contemporary understandings of trauma and healing. It
could be investigated how the text’s portrayal of Job’s suffering and his eventual restoration
can contribute to modern discussions on resilience, recovery, and the role of faith in coping
with trauma. This line of inquiry could also explore practical applications of Job’s narrative in
pastoral care, therapy, and community support settings, offering a bridge between ancient
wisdom and contemporary practices.

By pursuing these diverse avenues of research, future research can continue to uncover the rich
layers of meaning within the Book of Job and enhance our appreciation of its literary artistry
and theological depth. This multifaceted approach will ensure that the study of Biblical Hebrew
parallelism and trauma remains a dynamic and evolving field, capable of offering new insights
and relevance for generations to come.
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ADDENDUM A: PSALM 23 APPOSITIVE LINEATION (HOLMSTEDT 2019)

73-‘[5 -4 i 1A | Title A Psalm of David
*19 797° | 1B | Non-appositive The LORD is my shepherd,
. T (anchor/initial image)
-orN N7 1C | Appositive I shall not want.
T (clausal to 1B)
233797 R D9R33 | 2A | Appositive He makes me lie down in green pastures;
I B (clausal to 1B)
’JBHJ’ ehinhln) ’D_SSJ 2B | Appositive he leads me beside still waters;
o o (clausal to 1B)
299t swing | 3A | Appositive he restores my soul.
R (clausal to 1B)
.mw Il]@‘7 P—IB_’EJSJ@: ’JﬂJf 3B | Appositive He leads me in right paths for his name’s sake.
(clausal to 1B)
NVQSE X132 —be—q ofal| 4A | Appositive Even though I walk through the darkest valley,
(clausal to 1B)
5! NW’N_N.B 4B | Non-appositive I fear no evil;
T (enjambment to 4A)
"L IANRTTD | 4C | Appositive for you are with me;
T (clausal to 1B)
,JDU;, ﬂ@ﬂ ?[ﬂJS_JW?N ?[D:w 4D | Non-appositive your rod and your staff-- they comfort me.
(enjambment to 4C)
’jWE T3 IUBW ,;@b -[71_7@ 5A | Appositive You prepare a table before me in the presence
I ) ) (clausal to 1B) of my enemies;
WINT Imw; 333: =1 | 5B | Appositive you anoint my head with oil;
(clausal to 1B)
=199 093 | 5C | Appositive my cup overflows.
T (clausal to 1B)
5315719 jonl 290 -[;S 6A | Appositive Surely goodness and mercy shall follow me
(clausal to 1B)
=sm1 %13°=59 | 6B | Non-appositive all the days of my life,
o (enjambment to 6A)
=977 0°932 paei | 6C | Appositive and I shall dwell in the house of the LORD
T o (clausal to 1B)
ey -[1;.4‘7 6D | Non-appositive my whole life long.

(enjambment to 6C)
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