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Abstract

Museum architecture acts as medium between the viewer and
exhibition, influencing the interpretation thereof. The preserved remains
of Seahenge are currently housed in a manner not conducive to productive
interaction with the structure. Existing museum typologies often mediate
social context, landscape, artefact, and user, but not to the degree of
sensitivity required to house Seahenge in an appropriate setting within
its nuanced landscape and history. The museum is viewed, not as podium
to present on or shelter against elements, but as a revelation of the truth
set to work in Seahenge. A design for a new museum to house Seahenge
stemmed out of various precedent studies, conceptual and theoretical
explorations. The resultant design challenges the standard typology of the
museum and showcases the relevance of Martin Heidegger’s concept of
‘the clearing’ within architecture engaging with landscape and artefact.

Keywords: Seahenge, Holme-next-the-sea, Museum, The Clearing
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Introduction

Every day, we are presented with things. Useful things, beautiful
things, out of place things. All of whom reveal themselves to us in different
ways. Both the environment surrounding us and attitude within us
greatly affect how we perceive these things. This becoming all the more
complicated when you are the one to design these surroundings and
resulting atmospheres. The thing at the centre of this thesis is Seahenge, an
excavated bronze age artefact exhibited in the English city of Kings Lynn.
For the purposes of the thesis, this is not Seahenge’s final destination,
for it yearns to return to its original context. This thesis investigates how
architecture can mediate this artefact and the context it is returning to.
How may a suitable architecture look that houses such a subdued and
subtle object within a complex and equally subtle landscape? How can
architecture as Clearing, something revealing both the qualities of the
site and the artefact, lead to an appropriate museum for Seahenge?

Seahenge, its prehistoric history, and modern excavation will
be discussed. The insufficiencies with the current exhibition, and
possible solutions will be discussed within the context of a theoretical
stance. Our ontological relationship to things will be investigated
through the Heideggerian concept of the Clearing. This will inform
how we may view Seahenge, its exhibition and the architecture
surrounding it. Seeing it as a clearing through which we may interact
with entities other than ourselves. As result of this investigation, a
complete design will be presented for an exhibition that can house
the remains of Seahenge. Allowing future generations to better
understand and appreciate this ancient and mysterious artefact.



-Snettisham

This is the Wash it seems -

a last exhalation

of the dying land, or something
the sea’s been working on

for ages: sketching it in,
rubbing it out,

redoing and redoing it,

never satisfied.

Look at you, all wrapped up,
hat and scarf and

gloves, and those wild eyes
made weak by medication
and hopes confounded so

so many times.

Never this thin before.
Going slowly, in this

flattest part of England,
going slowly downbhill.

The birds rise
like a handful of rain
thrown upward,

and the Great Twitcher

in the sky misses

nothing. His fondness

for sparrows is well known.

(Callin, n.d: online)
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Figure 1.1: Holme in
relation to The Wash
and King’s Lynn, the
location of the current
Seahenge exhibition
(Author, 2023).
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Figure 1.2: Original
location of Seahenge
in realtion to nearby

town, Holme (Author,

2023).
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Holme-next-the-Sea (or simply Holme) is a small coastal village
located in Norfolk, United Kingdom. It is positioned along the southern
extremities of the North Sea and is frequently exposed to storms from
the north (Fig 1.1 -1.2). A good description of the area can be obtained
from David Callin’s poem titled after a neighbouring town, ‘Snettisham’
(see page 2). The area is characterised by its gently undulating grassy
landscape and expansive beaches. The abovementioned seasonal storms
often shift dunes and sand, the shifting sand resulting in changes in the
landscape from season to season, or as Callin describes it as “rubbing”,
“sketching” and “redoing”. Inland from these beaches are dunes and
salt marshes, which are occasionally flooded during unusually vicious
storms (Fig 1.3 -1.4). This combination of dune grass and ample water
bodies has resulted in prime breeding grounds for several species of
migratory birds. As a result, many nature reserves have been established
along the coast, aiming to protect these ecologically sensitive grounds.

Through much turmoil and countless hours of travel, I managed to
visit the area during the summer of 2022. I stayed in King’s Lynn, the largest
town about 30 km from Holme, in a typical English bed and breakfast. On
my first day after arrival, I took a bus to Thornham, a neighbouring town
to the east of the Holme Dunes Reserve. It was a cloudy day with a constant
cool draught, ensuring it never got too hot. Once the anticipation of finally
visiting the area had worn off, I started enjoying the landscape around me
and gently strolled the 2 km or so to the Holme Dune Reserve’s existing
visitor centre. Every now and again I would cross a sluice gate, designed
to control the incoming tide and preserve the sensitive nesting area. All
around me were warning signs to keep one’s dog on a leash and to stay on
the path at all times. After passing through a pine grove planted sometime
in the 1900’s, I reached the beach and was utterly amazed. The beaches I
knew when I was growing up were essentially short stretches of coarse sand
before a thunderous shore break that varied only slightly between tides.
However, this beach was something else altogether. Beyond the dunes, the
landscape gave way to a flat silty beach that extended for about 100 metres
towards a tranquil dam-like ocean in the distance. I assumed that this
must have been low tide. This was also my first encounter with peat beds,
partly decomposed prehistoric plant material which forms in waterlogged
conditions. This sticky, muddy substance stuck its head out of the fine
silty sand along an intermittent barrier running along the coastline. I
soon reached a gap amongst the peat beds, which I reckoned might easily
have been the site of discovery two decades earlier of an archaeological
structure erected for unknown purposes, some four millennia ago.
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Figure 1.3: Entrance
to beach closest to
the original location
of Seahenge (Author,
2022).

Figure 1.4: The
adjacent Holme Dunes
Reserve (Author, 2022).




1.1. Discovery and excavation

Holme 1, or ‘Seahenge’ as it is more popularly known, is a Late
Bronze Age structure built around 2050 BCE, which was discovered in
1998 by John Lorimer, a local resident, while crabbing in the low tide
waters on the beach of Holme-next-the-Sea. His initial discovery was not
the henge itself, but rather a bronze axe head buried in the sand. After
successive visits to the discovery site of the axe, a very different figure
altogether began to emerge from the peat. Although easily dismissed
as a preserved tree stump common in the area, it was wholly separated
from the peat bed, thus discounting this explanation. Presently the sands
eroded further and another, smaller stump appeared, a few feet from
the initial stump and then another next to it. And then another. A circle
became visible as the peat chunks and sand gradually were washed away
with the tide. Neither John Lorimer, nor the local archaeologists who
came to inspect at John’s request, were any wiser regarding the meaning
of this mysterious find (Pryor, 2008: xxiv-xxvii). Once the strangeness
and possible significance of the discovery had been determined by
archaeologists from nearby counties, the decision was hastily made to
remove the artefact from the beach before winter storms would bury it
beneath the sand once more. Eventually, it was revealed that the discovery
entailed an intact oval-shaped structure of 55 split timber logs, planted

upright symmetrically around a central, upturned tree stump (Fig 1.5 -1.7).

Apart from the archaeologists, another group soon took interest in
the excavation - those opposed to it. Neo-pagans, Druids, and New Age
communities all frequently disturbed the excavation. The Pagans and
Druids were open to communication and generally let the archaeologist
do their work. Sometimes they held small ceremonies at the site (Fig.1.5)
as a send-off for a monument they viewed to be on a place of great
importance (Pryor, 2008: 257). The New Age communities however
were more hostile and frequently halted excavations by either occupying
the timbers or shovelling sand back into trenches dug by the team.

Some local residents also opposed the removal at a town meeting
held with the archaeologists after the excavations had begun. They
objected either out of disbelief that the timber was in any real danger,
or out of fear that it would be permanently stored at the processing
plant at Flag Fen outside Norfolk. During these meetings, some local
residents mentioned that they had known about the circle for some
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Figure 1.5: A group
of neo-pagans at the
site of the excavation
(Howarth, 1999)

Figure 1.6: The central
stump being excavated
with public onlookers
and police surveillance
(Biddick, 2016: online)
Figure 1.7: Seahenge
during excavation
(PictureEsk, 1999:
online)









Figure 1.8: Image taken
during the excavation
(Eastern Daily Press,
1999, Online)

Figure 1.9: Artist’s
impression of the
original context and
shape of circle (Dobson
in Brennand & Taylor,
2003: 67)

time before John Lorimer’s discovery and would prefer it to remain
in its original place (Raikes & Graham, 1999: Documentary).

After an interrupted and highly publicised excavation (Fig 1.6 and
1.8), the timbers were sent for preservation and analysis at the Flag Fen
centre outside Norfolk. A combination of dendrochronological and carbon
dating placed the felling of the timbers at 2050 BC. The timbers were most
likely locally sourced, and were erected shortly thereafter (Bernan, Taylor
et al, 2003: 33-35). Over 50 different types of axe marks were found in
the collection of timbers — suggesting that at least 50 individuals would
have worked on the construction and erection of the circle (Bernan,

Taylor et al, 2003: 2). The timbers have been returned to Norfolk and
are currently exhibited in the King’s Lynn Museum, some 31 km from
the original site (see Section 2.1 for a discussion of the museum).

Although the timbers were found on a sandy beach, this only recently
became beach due to the continuous erosion of the coastline over millennia.
The coastline used to be much deeper into the sea when the circle was
erected, which originally was located in a grassy marsh similar to that
found just inland from the beach. This loss of coastline means that other
possible structures that might have provided context for the understanding
of Seahenge, would have been lost to deeper waters. However, a similar,
larger structure was found 100 m east of Seahenge. This second structure,
dubbed Holme II, is less complete, with many of the surrounding timbers
missing. Partly because of this, and due to the objection against Seahenge’s
removal, it was decided to leave Holme II undisturbed in the sand.

1.2. The structure

The structure of Holme I forms an irregular circle with a diameter
of 6.78 m at its widest point. The posts around the circumference of the
roughly oval shape are largely cleft tree trunks, with the remaining bark
facing outwards. After millennia of erosion, the timbers were shortened
to an average length of 1 meter and diameter of 0.3 m. Although their
original length is impossible to determine, considering the timber
available at the time and the depth at which they would have had to be
planted, the completed structure probably stood at an adult height above
the surrounding ground, roughly at 2 m (Brennand & Taylor, 2003: 66).
Fig 1.9 shows an artist’s rendition of the structure before the timbers
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had eroded, but also before the coastline had risen and the surrounding
area was still marshland. The central tree stump was debarked prior to
planting (Brennand & Taylor, 2003: 14) and this, combined with the cleft
faces of the surrounding timbers all facing inwards, created a purified
atmosphere within the henge. While the timbers did fit snugly along
their bases, the natural shape of the logs meant that the structure most
likely did not completely obscure the outside world when you entered

it. With gaps in the wood offering views to the outside from within

and vice versa. Entry was gained through a branched log that acted as

a narrow doorway while still supporting its neighbouring timbers.

The original purpose of this structure is still unknown. The
nearby Holme II has a clearly discernible altar at its centre, for some
ceremonial items to be placed upon. The upturned tree stump of
Seahenge, however, provides fewer clues as to its purpose. The common
interpretation of a permanent burial structure is undermined by the
absence of any human remains or artefacts found at the site, and
archaeologists are still inconclusive as to a definitive purpose.

1.3. Public sentiment

Since the excavation, many in the local community and those
of Pagan and Druid beliefs have maintained their original conviction
against the removal of the timbers. Many of them hold the view that
leaving the structure undisturbed, to be possibly destroyed, would
be the most appropriate decision. As summarised best at the time by
Purves: “Seahenge inspires a sense of mystery which it will lose, once
in a museum.” (Purves quoted in Wood, 2002: 49). English Heritage
and the Norfolk Archaeological Unit started off on a bad foot, both
by starting the excavation before consulting the community and in a
symbolically damaging act of extracting large samples from several
timbers with chainsaws. An act that even archaeologists admit, left the
central oak stump feeling “desecrated” (Pryor 2008: 250). Aside from
the dendrochronological evidence gained from these samples, the
sentiment exists that little other knowledge was gained from excavation,
rather than leaving the logs in place. Archaeologists, of course, would
disagree. A wealth of knowledge regarding construction, felling,
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woodworking, pottery, and rope-making has been gained that would
otherwise not have been available, had the structure remained standing.
Wood (2002) supports the common Pagan attitude that
land is sacred regardless of its content. He extends this sanctity
to Seahenge, purely on the basis of its link to the past. He writes
that “modern perceptions of sanctity are valid, regardless of the
original purpose of an ancient monument”. A point of contention
between the Pagans and the Archaeological communities, with the
latter prioritising ancient and indigenous notions of sanctity.
Today, the tension remains, as Wood poetically puts it:

Like a tooth pulled or a favourite ring lost, there was a gap, a naked-
ness in the north-western corner of the county. Over time, the wound
has healed, but the process would have been aided by the return of the
timbers to their original site. Even burying them nearby, as had been
proposed, would have gone some way towards restitution (Wood, 2002:
50).

1.4. Site as liminal

The key to the allure that Seahenge held for the local residents
and Pagans of the area, was its transient nature. Here at the edge of
the world, this ancient artefact shimmers in and out of existence with
the tides and storms. This transience extends to the entire coastline.
When traversing the walkways that run parallel to the coast, one is
constantly inhabiting the liminal, a threshold between land and ocean.

As described by Pryor, “[i]t’s the lurking ominous presence of
the sea which helps give the place such a special atmosphere” (2008:
252). The sea is ever-present, but one is decidedly not at the beach.
The marshes extend inland but are interrupted by river mouths and
dry patches of land. On a micro scale, the proposed site is located in a
morphological liminality, between two dunes that separate the inland
from the beach, and topologically between nature and civilisation. A
contrast emphasised by the direct connection to the Hunstanton golf
course. When walking along the footpath from the east, this would
represent the end of one’s immersion in nature. When walking the
larger Peddar’s Way (a hiking route dating from at least the Roman

15



Figure 1.10: The church
tower and various
cottages in Holme

16 (Author, 2022)



period), this would be a greater moment of transition. The route passes
Seahenge shortly after reaching the coast. Considering the age of the
route, Seahenge may have been a significant milestone along the route.
The region is prone to flooding and therefore temporally liminal.
Neither belonging to the sea nor the land. Various attempts have been
made to control the flooding, especially of the nearby golf course, but

these attempts have ultimately been in vain. The coastline is actively
eroding (Pryor, 2008: 253) and could be shaped differently in the future.

Figure 1.11: Sluice gate
in the adjacent Holme

Dunes Nature Reserve
(Author, 2022).

Figure 1.12: A WWII
Spigot on the beach.
These spigots would
have machine guns
attached to the metal
pin for free rotation
(Author, 2022).







Figure 1.13: A section
of a typical half passage
house in northern
Norfolk, the same
county as Holme-
next-the-Sea. (Mercer
In: Williamson, 2022:
online)

1.5.  Architecture of the region

Holme itself is composed of vernacular cottages, with its most
prominent architectural feature being the 15 century church tower
(Fig 1.10), visible from the proposed site. Cottages are constructed
from local stone, including clunch, carstone, and flint. Windows,
doors and external corners of walls are reinforced with brick quoins, a
construction method typical of the region (Williamson, 2022: online).
Norfolk is rich in stone for construction. Although ample, the stone
is generally of poor quality and requires brickwork support at corners,
around windows and doors. Thatched roofs are commonplace in the
county, with pantile roofs more common along the coast. Williamson
(2022: online) infers from their steep pitch, that most of the 17" century
tile roofs were originally reed thatched roofs sourced from the area.
Although Norfolk is primarily known for its plastered timber-frame
constructions, the vernacular cottages of Holme are invariably built from
flint beach pebbles and shaped carstone. These stone buildings are shaped
similarly to their timber counterparts, in rectangular floor plans with
gabled roofs and multiple chimneys. Historically, the houses were centred
around the hearth, with small rooms and minimal internal circulation,
with a single small timber window or dormer window punctured into
each room (see Fig 1.13). Some contemporary examples are scattered
among these original cottages, all of which have attempted to respond
to the brick and tile material palette, with varying degrees of success.
Timber construction is prevalent in this region. It is often
used to clad extruded bay or dormer windows in cottages. Singles
are a common cladding method for contemporary construction and
utilitarian architecture in the form of boat sheds (see Fig 1.10).
The nature reserve features some industrial architecture, including
sluices to control tidal flooding (Fig 1.11) and remnant WW?2 artefacts,
including a spigot on the beach directly adjacent to the site (Fig 1.12).

1.6. Contemporary examples within the landscape
The large number of nature reserves has led to ample buildings in

the area, geared towards tourism. Most of these draw on the natural and
built context, incorporating materials such as timber shingles, vertical
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Figure 1.14: Elevation
of Viewing Platform
(Gardner, 2019: online)

Figure 1.15: Walkway
on to tower with timber
balustrade (Gardner,
2019: online)

Figure 1.16: Approach
to Lookout (FCB
Studios, 2019: online)

Figure 1.17: Covered
seating area (FCB
Studios, 2019: online)

Figure 1.18: View of
Parinder Hide from
opposite the lake, with
weathering already
showing on timber
shingles (Haysom Ward
Miller, 2011: online)

Figure 1.19: Aerial view
of complex shortly after
construction (Page,
2011: online)

panelling, small glass openings, and minimal use of concrete. The following

examples create places within an expansive and varying landscape:

1.6.1. Sutton Hoo platform

The Sutton Hoo timber viewing platform in Suffolk, UK, is
located on an inland site where many archaeological excavations
have occurred (see Fig 1.14 -1.15). It creates a place of significance
through vertical hierarchy, and provides views of the various
excavation sites. The inclusion of the tower within the historical
landscape acts as a definitive frame for interpreting the various layers
of history (see Section 2.3.3 for a further exploration of frames).

1.6.2. Lookout at Holkham

The Lookout at Holkham is located 18 km from Holme and
creates a viewing area by utilising a circular plan that fans out towards
the landscape (see Fig 1.16 -1.17). It also demonstrates the possibility of
breaking free from the vernacular example of small windows piercing
into dark interiors and the possibility of covered exterior spaces. Note
that in all of these examples, exterior spaces are used sparingly, since
weather conditions frequently restrict their usage throughout the year.

1.6.3. Parrinder Hide

The construction of this birdwatching hide on the adjacent Titchwell

Marsh in Norfolk, UK, illustrates the difficulties of construction in
this region. High winds restricted an already limited construction
programme, which was required to fit within the 3 months between
bird breeding seasons. Ground conditions prohibited access to any
heavy vehicles. This necessitated the incorporation of prefabrication
into the construction of the building (Hartman, 2011: online). The
design layout of the complex (see Fig 1.18 -1.19) points towards the
vernacular tradition of grouping several buildings around a common
courtyard, which “creates a sense of place and an invitation to pause
on an otherwise linear landform” (Hartman, 2011: online).
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Figure 1.20: Chosen site
for museum (Author
adapted from Google,
2023: online)

Figure 1.21: Section
across site showing
combination of dunes,
beach and golf course
in relation to the site
(Author, 2023)

Figure 1.22: Weather
conditions of site
(Weather Spark, 2016:
online)

Figure 1.23: (Next
Page) View from
footpath looking east
towards proposed site
(Author, 2023)

1.7. Proposed Site

The new site chosen for a museum dedicated to the remains of
Seahenge, is situated within 100m from the original discovery location
and on a similar terrain to that on which archaeologists theorise that
Seahenge was originally constructed— namely grassy dry land close to
the ocean (see Fig 1.20 -1.25). The site in question borders Holme itself,
the Hunstanton Golf Course, and the western boundary of Holme Dunes
National Reserve (Fig 1.24). It is situated between a series of dunes (See
site section in Fig 1.21), with the beach within earshot. Various footpaths
encircle the site, the most prominent of which being the connection path
between the beach and Holme itself, to which the site is directly adjacent.

1.7.1. Weather and Site conditions
Typical of the area, Holme has a temperate climate with short,
comfortable, and partly cloudy summers, during which beachgoers enjoy
the long sandy beaches of the area. Winters are long, very cold, windy,
and mostly cloudy (Fig 1.23). Temperatures vary between 2°C and 20°C
throughout the year, and is rarely below -2°C or above 25°C (Weather
Spark, 2016: online). Despite these seemingly unpleasant conditions, avid
birdwatchers frequently brave the cold to watch migratory birds in the
many nature reserves, of which Holme Dunes Natural Reserve is one.
The site itself is covered with grass and small shrubs, with
larger trees along the edge of Holme. Between the village and
the beach are a series of small dunes and salt marshes. This area
is occasionally flooded, most notably in 2015, when parts of the
adjacent golf course and several homes were flooded by a storm
blowing in from the sea. Beyond the dunes, a flat beach stretches
for roughly 50 m before giving way to a tranquil waveless sea.
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Figure 1.25: Site
montage of different
views on the beach
where Seahenge was
found (Author, 2023)

Figure 1.26: Site
montage of different
views on while walking
along the footpaths
(Author, 2023)

1.7.2. Site Interpretation

Key to the formal analysis of the site was a passage from Bachelard’s
The Poetics of Space (1964): “When I relive dynamically the road that
“climbed” the hill, I am quite sure that the road itself had muscles, or
rather, counter-muscles”. Which guided my thoughts towards viewing
the site as a collection of paths - specifically walkable paths, each with
its own character. What followed was an interpretive drawing (Fig
1.25 -1.26) harking back to my experience of the site and walking the
different footpaths. Inspired by David Callin’s poem at the start of this
chapter, this landscape is continually written, rewritten, and erased.

Viewed through this lens, the site is an expanse, with moments of
detail and momentary intensity strewn along the journey. The vastness
thereof is immediately accessible, yet reveals much detail upon closer
examination. Any proposed building will slot into this montage, being
first seen as part of the whole and then further inspected individually
within that context. This singular linear progression takes place
within a larger cyclical timeframe, where one may return to the same
footpaths time and time again, and to the transient landscape itself
which is written and erased over and over again by storms and floods.

The question to be answered here is where any new building would
fit into this cyclical and simultaneously linear timescale (see Fig 1.27).
At the end of the linear progression — namely the history of Seahenge, it
finds itself within larger cyclical timescales which it also has to respect.
This includes flooding, rising sea levels and different seasons.

The ancient artefact is elevated from this, since it already
has stood the test of time. Although not unaltered by this cyclic
repetition, it was fading away slowly through nature (Fig 1.28),
before being ripped away suddenly by humans. In the most distant
circle of time, the artefact will now be imperfectly returned to its
original context. Re-entering the cycle of seasons and years.

1.8. Conclusion

This chapter has introduced Seahenge, its history to date,
and the context in which it has found itself, both culturally and
physically. Understanding the discovery site and its environment
is important in establishing the atmosphere and context within
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2049 BC

Circle erected

1500 BC

peat beds form and
preserve timbers

coastline erodes
deeper inland

2003 —

Full Research
report published

2007 —

Timbers permanently
exhibited at King’s
Lynn

2022

Temporary exhibition
of timbers at British
museum

——= First Discovery of axe

—= First trial trenches dug

Protest from
Pagans & Druids

. Central Stump removed
— Last timbers removed

1 Recreation erected

Figure 1.27: Timeline
of formation, burial,
excavation and
exhibition of Seahenge
(Author: 2023).



Figure 1.28: Snapshots
of Losing Seahenge
(Graham, 1999: Film
Video).

which any further exploration and creative endeavours will take
place. Aside from this proposed site being within its landscape, as
opposed to its current urban location, it is important to illustrate the
complexity of the landscape and to emphasise the sensitivity required
to design appropriate architecture. The next chapter discusses the
problematic issues surrounding Seahenge and its current exhibition,
and identifies methods for creating an architectural solution.
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Figure 2.1:
Combination of
drawings done

for concepts no. 1

& 3. Inspired by
archaeological field
drawings in Pryor
(2008). The main
drawing contrasts

the regularity of
measurement with the
irregularity of ancient
artefacts. This contrast
is seen in the attempts
to house Seahenge in
display boxes (Author,
2023).

2. The problem and a way to
the solution

2.1.  The current museum

2.2. A new museum

2.3.  Touchstone

2.4.  Concepts

2.4.1. Concept 1: Reattached Footing

2.4.2. Concept 2: Screens as Choreographer
2.43. Concept 3: Frames of Interpretation
2.5. Research Question

2.6.  Conclusion

After the events described in the previous chapter, its discovery
and excavation, Seahenge has been exhibited at the Lynn Museum.
However, this story yearns for a proper conclusion, or at least a new
era for the artefact. This chapter will venture into the problem that
this thesis will aim to solve. As vague and clear as it may be, Seahenge
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requires a new home, since its current home is proving wholly insufficient.

The journey towards an appropriate home started with the broadest
possible creative endeavour - a touchstone - in which the essence of
the intention was defined. The three concepts delved deeper into this
general essence to find ideas that could be translated into architecture.
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2.1. The current museum

The preserved timbers are currently situated in the Lynn Museum
(Fig 2.4). The museum is housed in the former Union Baptist Chapel and
contains exhibits of the region throughout various historical periods.

The most prominent of its displays are the original Seahenge timbers,
excavated in 1999. Unfortunately, in its current form, the exhibition fails
to do justice to honouring the timbers as a Heideggerian work. Only half
of the timbers are displayed in individual display cases, and the central
upturned tree stump has been removed from its original configuration.
The central stump is displayed in a separate LED-lit glass case against
one wall of the exhibition space (Fig 2.2 - 2.3). This segregation of the
artefacts causes the timbers not to be seen as a single entity, but as loose
archaeological objects. No different to the nearby display case holding
variou