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“I'm permanently troubled by identity categoriesnsider them to be invariable stumbling-

blocks, and understand them, even promote thesitessof necessary trouble.”

Judith Butler “Subordination and Gender TroubleTriside/Out: Lesbian Theories, Gay

Theories Diana Fuss, 1991

gender queer— A person who plays with gender, or who doeswantt to be defined in terms of

gender. A term for people who bend or break gendes.

In Trans: Transgender Life Stories from South Afridarais, Morgan & Wellbeloved. 2009.
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Introduction

Queer gender identity is an alternative to the esgions of sexuality that are reliant on the
masculine/feminine binary. Although the establishtred specifically gay and lesbian identity
categories has been necessary to oppose the ihtyisibalternative gender identities, gay and
lesbian identity excludes a number of other impurtgender configurations. For this reason, the
identities in the LGBTI acronym — lesbian, gay.gsxsal, transsexual, and intersex — represent a
far broader range of gender configurations, whscéxiplored throughout this dissertation. The
deconstructive analysis of a selection of lesbiavets challenges sexualities that are based on
binary discourse, which relies on either/or dicinoies. The arguments presented in chapter one
illustrate how binary discourse creates a privitegesition for only one element in the binary.
The male/female, masculine/feminine, and hetercaéxumosexual binaries are subverted in
texts which clearly favour fluid identity constriart. The dominance of binary structures is
disproved as a misleading notion which fixes bouiedawhich in turn, restrain the expansion of
different genders. The analysis also demonstraiestdinary structures in language restrict the
expansion of alternative gender categories. Therétieal backbone of this deconstruction
draws upon Judith ButlerGender TroublendBodies that Matter: On the Discursive Limits of
Sex.One of Butler's major contributions to queer theisryhe concept of gender as unstable and
performative, which contradicts the idea that gemslan inherent quality that remains fixed
throughout a subject’s life. Butler incorporatesi€ault’s views on discourse which assume
hegemonic authority, as well as the punishmenttefrative sexualities. This punishment
occurs when gender rejects the norms of heterobgxua. heteronormativity. Jacques

Derrida’s theory of iterability exposes the wayhich repetitive acts of power create the myth
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of heteronormative dominance. The deconstructivéhatereveals how previously invisible

gender categories have remained silent and unirablgin

Although the inclusion of queer is essential todreation of gender multiplicity, Butler argues
against the reliance on gender specificity. Butlestrates how the categories “women” and
“lesbian” have restricted gender expansion. Thé&dtions inherent in both categories are
illustrated in the textual analysis. For examphe, fixation on femininity as an expression of
femalebodies has removed the possibility of masculinéop@mances for women. Therefore, any
dependence on categories, such as outdated irtrpns of “butch” or “femme”, workagainst
the expansive potential of queer. Butler’s thedrgrooriginal versus its imitation also
constitutes an important theoretical thrust thraugtihe dissertation. The gender performances
of the subjects are proven as “real” expressiongpposed to imitating the origin. The imitation
myth is exploded with the focus on women perfornmmasculinity. Butler also proves that
neither heterosexuality nor homosexuality is thginrof sexuality, since both categories contain

aspects of sexuality within and beyond LGBTI idbnti

The expansion and subversion of gender categameisn@ossible unless the relation between
sex and gender is radically challenged. For as &mignale sex is assumed to precede
masculinity, and female sex is assumed to precadenfnity, sexuality will be reduced to the
restrictive relationship between sex and gendetieBinsists that gender is not forced upon a

subject by social expectations; rather, gendercsnaplex interplay of performances that reflects
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logocentric discourse. When the binary logic o$ tthiscourse is challenged, it becomes possible
to extricate gender from the limitations of biologi sex. The arguments in this dissertation show
that gender expressions must be allowed fluid m@rgrbetween both masculine and feminine
representations, regardless of sex. When gendditflueplaces the rigid expectations of
biological sex, then gender configurations are agpd to include previously marginalised
gender identities. Subjects who embrace masculangythe primary focus of this dissertation,
since female masculinity is a significant inversarihe sex/gender connection. Drag will be
illuminated as a parodic subversion of the femataihinity binary because it reveals the
performative nature of any gender. Expressiongtefrative masculinities are analysed

throughout the texts to reveal the subversive piatiewithin queer gender performances.

The novelTrumpetby Jackie Kay presents the possibility of radicalibverting the lesbian
category to include expressions of transgendeliqasbhe character of Joss Moody, a
biological female passing as a male through asefienasculine performances, challenges the
notion of sex preceding gender. Joss’s performaaesomplemented by his marriage to a
heterosexual woman, which then arguably positiass &nd his wife Millie within the
heterosexual matrix. This dissertation arguestti@tordinary subversive” nature of their
relationship contradicts this charge of heteronadiwitg because the reality of Joss’s female
body distances him from the confines of heterosexzesculinity. The analysis dfrumpetalso
illustrates the embodiment of the discursive powdegal and medical institutions, which
posthumously pronounces Joss as “female” in amattéo erase his choice of male identity
through masculine performances. Joss’s socioclltifeeu is also significant to the analysis of

his gender identity. As an Afro-Scottish biologigadman, Joss is subjected to invisibility in



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

terms of race and gender. Since Joss’s gendergtwation is unimaginable within his
sociopolitical context, his marriage is perceivededinary within the realm of heteronormative
ideals. However, as the analysisToilmpé demonstrates, the seemingly ordinary natureeif th
marriage provides the platform from which the bynexpectations of heterosexual marriage can
be subverted. Joss’s ambiguous masquerade — a wmerfanming masculinity — is powerfully
liberating not only to Joss, but also to queer aétu Joss contradicts all the requirements of his
female biology, thus obliterating the sex/gendek,liand releasing masculinity from the territory
of biological men. Butler's argument against lestsgecificity is useful in the deconstruction of
Trumpetgiven the lesbian feminist critique of female mdisity as an imitation of “men”. The
transcendence of lesbian specificityliumpetextends the parameters of queer representation to
include marginalised categories such as transgardetranssexual. Joss’s performance will be
read as an expression that is as real or authetics female biology. The repetitions of
masculine performance define Joss’s identity ashatigally as his female body. Joss’s
masquerade is politically subversive because @viesyday presence, as opposed to the
playfulness of theatrical performance. Heteronoiveagéxpectations are represented by Joss’s
son Colman, the journalist Sophie Stones, andetp@ land medical voices who attempt to
“correct” Joss’s male identity to match his femlagely. Their rejection of Joss’s masculine

identity signifies the power of the law to regulétie sex/gender connection.

The deconstruction of Barrie Jean Borich’s autotapgical noveMy Lesbian Husbantkveals
the force of heteronormative expectations in thediof a lesbian couple who question the
possibility of marrying each other, despite a siycilkat rejects lesbian love, relationships and

marriage. Of all the texts in this dissertatibty, Lesbian Husbandlustrates most aptly the
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restrictions created by heteronormative idealsriBdiean Borich narrates the novel, and is the
“feminine” partner in her relationship with Linnemwoman identified as butch. The engagement
of Barrie’s heterosexual younger brother is an irtgod subplot which Barrie uses to interrogate
her own relationship, in contrast to the perceinetmality of a heterosexual union. Throughout
the novel, Barrie mourns the absence of socialteamieg for her and Linnea’s relationship. This
analysis suggests that Barrie relies on the appaithe hegemonic law, and cannot reconcile
the Otherness of lesbian identity with the expéatastof heterosexual priority. Linnea’s
masculine performances demonstrate the functiqueér drag, exposing the limits of
heteronormative identity. The butch/femme dichotaswglso investigated as a potentially
subversive category, as opposed to a mere imitafitimee masculine/feminine tension inherent

in heterosexual relationships. The analysis in tdrahree shows how Barrie’s preoccupation
with defining herself and Linnea as wife and husbhimders the expansion of gender categories,
since performances that are hinged on the primabjnary logic defeat the purpose of gender

fluidity.

Leslie Feinberg’sStone Butch Bluas most conducive to the subversion of genderrteaaboth

in terms of sex and gender. Feinberg’s narratiygoegs the experience of working class women
who perform a variety of gender positions, varyiirggn butch/femme dynamics to frequently
misunderstood transsexual identities. Through groeation of alternative masculinities, this
text poses a radical challenge to the norms thatrgathe creation of sex and gender categories.
Halberstam’s work on female masculinity is partaty significant in this chapter, as it

highlights how the erasure of female masculinithvm lesbian identity has prohibited the

emergence of gender categories that celebrate hmagcperformed by female bodies. A

10
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detailed exploration of the butch/femme dynamicrteracts the charge of imitation.
Butch/femme is not an imitation of heterosexuabity rather a parodic challenge to
heteronormativity. The transgender charactersemthvel demonstrate the subversive capacity
of identity that challenges the link between sed gander, which is radically subverted in the
text, and creates the potential for the expansigender with the LGBTI community. These
alternative gender expressions are however metdepicable acts of violence. Feinberg relates
the brutality of the attacks against men and womlea refuse to perform socially imaginable
forms of gender. The reality of gender-based vicderepresents the force of hegemonic power
and the attempts to control and punish alternajeraer expressions. Feinberg insightfully
depicts the divisions inherent within the LGBTI cmmity, which allows for the analysis of a
variety of butch identities. This dissertation slsawat the multiplicity of gender categories in
Stone Butch Blugs made possible by the subversion of the binamiesrent in the categories of
both sex and gender. The objective of this decooste analysis is the creation of spaces in
which subjects are not limited by biology or redantdgender categories. The liberation of
LGBTI individuals is a human rights issue, for asd as alternative gender expressions remain

unimaginable, the queer community will be subjed¢teddicule, marginalization and violence.

11
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Chapter One

Theoretical framework

deconstructing gender binaries

The emergence of queer theory into academic diseaarthe 1990s has since produced cutting-
edge works of film, literature, visual art, musand psychoanalysis. The queer movement
developed from both the feminist and the gay asdiéen movements and has contributed
significantly to the broader spectrum of gendedis (Kopelson 2002: 17). The introduction of
gueer theory into academic discourse has enabéecotinstruction of gender identities that elude
restrictive categorisation. The theoretical pararsedf queer as an identity category embrace the

anti-essentialist nature of gender identities,g@ed subject positions, which were in the past

12
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very much limited to what was called “the gay aesbian community”. The aim of this project
is to illustrate by means of deconstructive texaralysis the ways in which women from a wide
range of cultural, economic and social contextseelto and resist the expectations of their
biological female sex. The assumption that queedgeidentity is alternative, inferior, or
secondary will also be interrogated. This researitlques outdated modes of gender expression
by questioning the masculine/feminine binary whiels created significant restrictions within
gender identification. Significantly, the consttaitmposed upon gender identity relate to
Foucault’s view that discourse is reified. Reifioatindicates the control and confinement that
shape discourse, and points to what discourséeist sibout, in this case queer identity categories
(Foucault 1972: 4). Judith Butler’s post-structyrhilosophy creates the theoretical framework
for this dissertation, which poses a challengééoltinary nature of gender and sex.
Deconstruction, which is integral to contemporaiscdurse analysis, is also used throughout the
examination of gender identity. For the purposethisfresearch, discourse is defined as
language which involves subjects, as opposed tctibe language that exists as a system of
signs that possibly excludes subjects (Eagletor31985). Wolfgang Iser (2006: 172) argues
that discourse is inextricably linked to the pracesits creation:

Discourse maps a territory and determines the rfeatihat it charts, thus projecting a

domain to be lived in. There are many current disses, e.g. hegemonic, oppositional,

feminist, minority, ethnic, colonial, anti-coloniahd postcolonial. Each individual

discourse claims to pattern the world by equatimgth a ground plan. Discourse not

only structures the domain which is charted, bsb @reordains the practice of that

domain.

13
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Butler (in Fuss 1991: 14) notes that Foucault vieigsourse as “both an instrument and an
effect of power, but also a hindrance, a stumbbiagk, a point of resistance and a starting point
for an opposing strategy.” Therefore, discourseastirer restrict or liberate gender identity.
Foucault (1972: 4) reiterates that discourse hapdtiwer to shape the reality that it names:
We should not imagine that the world presents uls iegible face, leaving us merely to
decipher it; it does not work hand in glove withatkve already know; there is no
prediscursive fate disposing the world in our favéde must conceive discourse as a
violence that we do to things, or, at all evenssagractice we impose on them; itis in
this practice that the events of discourse findpttieciple of their regularity.
Exclusionary discourse therefore has the powellénce previously unimaginable identity
categories such as queer. Meaning is thus impgsed identity through the assumption of
essential truth. Discourse relies heavily on thisterce of regulated constructs such as the
division between true/false, valid/invalid, etc.€Be constructs operate primarily through the
exclusion of the negative side of the binary, faaraple, the exclusion of certain racial and
ethnic groups in the form of racial segregatiomiirly, within discourse a binary such as
heterosexual/homosexual restricts the fluidity @fder constructs. Foucault (1972: 4) locates
the function of discourse in the duality of regidatand exclusion:
Discourse considers social subjects, social consoess, to be formed, not through
ideologies, [that, in Marxism for instance, haveitlbase in economic or class relations],
but through a form of power that circulates in anound the social fabric, family, social
subjects, through strategies of regulation andusxeh, and constructing forms of

knowledge which make possible that which can b&, said that which cannot.

14
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The analysis of the primary texts in this dissestatiemonstrates how subjects are abjected
under the influence of patriarchal and heteronoreatiscourses. Binary discourse in this
dissertation is subjected to a process of decartginy which Christopher Norris (1982: xii)
assures the reader is not “a freakish or marginggophy, the perverse sport of super-subtle
minds disenchanted with the workaday businesserliy criticism.” If Norris (1982: 3)
hesitates to offer a concrete definition of decartdion, it is because “[d]econstruction is
avowedly ‘post-structuralist’ in its refusal to apt the idea of structure as in any sense given or
objectively ‘there’ in the text.” The deconstruaimethod calls into question the rules about
writing, interpretation and criticism. Norris (1982 — xii) defines the subversive potential of
deconstructive analysis thus:
Deconstruction is a constant reminder of the etpgiokl link between ‘crisis’ and
‘criticism’. It makes manifest the fact that angi@al shift of interpretative thought must
always come up against the limits of seeming aligurdeconstruction works at the
same heady limit [of scepticism], suspending alltale for granted about language,
experience and the ‘normal’ possibilities of huneammunication.
Deconstruction rejects the idea of a “correct”iptetation of any text and instead complicates
meaning by opening up a wide range of possibiliilesany given moment within the text. For
this reason, the deconstructive method is suitéde@nalysis of gender configurations which
reject the idea of origin versus alternative. Ampartant aspect of deconstruction is its
subversion of binary oppositions; this dissertatjorstions specifically the masculine/feminine,
the male/female, and the heterosexual/homosexnatibs. Deconstruction therefore suspends
what we take for granted about human sexualitythe “natural” link between males and

masculinity, or females and femininity. Tineorizing GenderAlsop, Fitzsimons & Lennon

15
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(2002: 97) identify the binary nature of sexualidigion as a significant barrier to alternative
sexuality:
Our understanding of material, anatomical diffeesnic mediated through our cultural
frame of meaning. Rather than gender following ftaoiogy, for Butler, our gender
norms are seen as structuring biology. We viewdgjichl factors as requiring a binary
division into two sexes, male and female, becafisesocially constructed gender to
which heterosexualitys central.
This quote is pivotal to the analysis of subject®whallenge the notion that biology determines
gender. The binary division of sex into male anddé& maintains heteronormative ideals, and
creates restrictions on gender categories whiemgtt to transcend this binary structure.
Eagleton (1983: 133) summaries the tension betweestructuralist and the post-structuralist
understanding of binaries to illuminate how thegpasitions are able to invert the hierarchies
which they are meant to maintain:
Structuralism was generally satisfied if it coulthee up a text into binary oppositions
(high/low, light/dark, Nature/Culture and so onflaxpose the logic of their working.
Deconstruction tries to show how such oppositiomsyder to hold themselves in place,
are sometimes betrayed into inverting or collapsivegnselves, or need to banish to the
text’s margins certain niggling details which canrbade to return and plague them.
The difference between the structuralist projectesposure” and the post-structuralist project of
“dissolution” is that the latter suggests the ploisisy of criticism beyond binary limitations. The
collapse of binaries is therefore necessary to iéyrple focus on subversive gender categories.
Butler’'s work is significantly influenced by Dera& subversive examination of binary

structures, and literary criticism is heavily intidbto Derrida for questioning the foundations

16
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upon which entire hierarchies of thought have bmmrstructed (Eagleton 1983: 132). According
to Derridian philosophy, hierarchical systems afught which depend upon a “founding
principle” or a logocentric assumption, such asenxtidminance for example, are defined “by
what they exclude” (Eagleton 1983: 132). In otherds, the historical dominance of men and
masculinity would not have been possible were itfaothe consequential alterity, or Otherness,
of women and femininity. Derrida’s philosophy atettte reader to the function of exclusion; the
dominance of one element is dependent on the a&nla$ its opposite. In fact, the very
assertion of one element would imply its oppoditeconstruction reveals how the split between
the dominant “one” and the alternative “Other” @slon an artificial distinction to maintain the
superiority of the “one”. Eagleton (1983: 133) eledies on the role of deconstruction in
challenging the rigidity of this binary logic:

Deconstruction...has grasped the point that the bioppositions with which classical

structuralism tends to work represent a way ofrgesjpical of ideologies. Ideologies

like to draw rigid boundaries between what is ataigle and what is not, between self

and non-self, truth and falsity, sense and nonseaason and madness, central and

marginal, surface and depth.
These rigid boundaries restrict the production eaming within language and discourse, which
subsequently stunts the creation of meaning withiture. Eagleton points out that ideology
selects what is acceptable, and what is not. Toergbecause queer sexuality has historically
been rendered as an unacceptable form within idexbdiscussions, queer must be consciously
removed from this marginalised position. The analg$ texts in this dissertation demonstrates
how varying discursive trajectories are restridigdhe ideological ceiling of binary oppositions.

The title of the noveMy Lesbian Husbandxemplifies this restriction. The woman in thigetis

17
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a husband, as opposed to being a wife. This digiimes problematic because it establishes a
strict binary within the relationship. The husbamif# fails to create relational possibilities
outside otthese sociocultural expectations because histlyritasband/wife was a functional
binary to describe the roles played by a man awdraan in a heterosexual marriage. The origin
of the word husband isibbondi from the Old Norse, which literally meant “masof a house”
while the word wife in Old English simply meant “man” (Answers.com). If these definitions
are interpreted literally, to “become” a man’s wifas to become his woman, while “taking” or
accepting a man as a husband was to accept hine asatster of the home. The binary inherent
in language thus creates a dynamic in which bottnpes adopt the identity category that
corresponds to masculinity or femininity. The adoptof husband/wife could be problematic for
LGBTI relationships, many of which are redefiningmamitment and marriage outside of
traditional binaries. However, it is possible tolaem historically repressive or derogatory terms
for the purpose of empowerment, as long as thestanme not uncritically integrated into new
discourses. An alternative to this would be flddntity categories which do not delimit gender
roles to masculine or feminine modes of behaviand which seek to expand “what language
constitutes as the imaginable domain of gendertl@81990: 9). Butler (1990: 113) uses the
term lesbian as “a category that radically probliésea both sex and gender as stable political
categories of description”, and thus it becomeardleat structures in gender cannot be taken for

granted or assumed as dominant.

In his analysis of post-structuralist theory, Eagh (1983: 134) elucidates the parameters of

structure within literature:
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[A] structure always presumes a center, a fixedqgipie, a hierarchy of meanings and a
solid foundation, and it is just these notions \krice endless differing and deferring of
writing throws into question.
Deconstruction queries the notion of a presumetkceand allows meaning to be deferred in
order to create alternatives that subvert the pyned the binary logic. The subversion of a solid
foundation of meaning is also evident in Butle@990: 1) challenge of the category “women”:
The very subject of women is no longer understoostable or abiding terms. There is a
great deal of material that not only questionsuiaeility of ‘the subject’ as the ultimate
candidate for representation or, indeed, liberatoor there is very little agreement after
all on what it is that constitutes, or ought to stitmte, the category of women.
Butler’s interrogation of the representation of ‘fwen” as a category within feminism could also
be applied to the strictures of the female/malefandnine/masculine binaries within gender
identity. The category “women” fails to represettxamen, just as femininity fails to define all
women. Some feminists embraced the so-called femigualities of women (nurturing,
maternal instincts, creativity, closeness to natanel so forth) in opposition to the patriarchal
domination of masculine qualities such as aggraessiempetition and power. However, this
reinforces the stereotypes that underlie the mas@égminine distinction. Butler's (1990: 37)
critique of a feminist discourse that seeks toatolwomen” as a “natural” category is based on
the criticism of the culture/nature binary:
The binary relation between culture and nature ptesia relationship of hierarchy in
which culture freely ‘imposes’ meaning on natumgg,ahence, renders it into an ‘Other’
to be appropriated to its own limitless uses, s#edjng the ideality of the signifier and

the structure of signification on the model of doation.
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The category “women” — which corresponds to thdurel element in the nature/culture binary
— is thus relegated to the position of alteritydaherness in an attempt to elevate its status over
that of assumed patriarchal domination. Althoughféminist movements have made enormous
strides towards the liberation of women, thereisagreement about exactly which groups of
women have benefitted most from feminist movemesite&e women of colour and LGBTI
women are often still stranded on the outskirteepfesentation. Butler (1990: 128) asserts that
any identity category founded on the principle xélasion limits the trajectory of its
representational power:
What a tragic mistake, then, to construct a galyigesidentity through the same
exclusionary means, as if the excluded were netigely through its exclusion, always
presupposed and, indeedguiredfor the construction of that identity.
An overzealous attempt to release homosexuabiy fihe “grip” of patriarchal dominance
could defeat the purpose of gender subversion Iseca obsessive focus on heteronormative
control reinscribes power back to the hegemony. MBugtler (in Fuss 1991: 17) refutes the idea
that patriarchy is wholly to blame for the inegtyaivithin sexual orientation, she presents a
convincing argument about the assumed dominanhetefosexuality:
Is it not possible that lesbian sexuality is a psscthat reinscribes the power domains
that it resists, that it is constituted in partnfrthe very heterosexual matrix that it seeks
to displace, and that its specificity is to be klkshed, nobutsideor beyondhat
reinscription or reiteration, but in the very matlaand effects of that reinscription.
The attempt to differentiate lesbian sexuality meatity with specific qualities that are entirely
removed from the heterosexual matrix will be unsgstul. Lesbian sexuality defeats its own

purpose when it assumes that rejecting heterosexuall render lesbian specificity more
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powerful. If heterosexuality continues to be truhjas inevitable, and homosexuality defined as
an “alternative” sexuality derived from or imitagitneterosexuality, then queer identities will
always be classified as inferior, the “Other” anlolaal copy of the ideal. For this reason, the
gender categories in this dissertation avoid rawgtb lesbian. The purpose of queer theory is
not to establish the legitimacy of lesbian or gayuglity because to establish legitimacy
assumes that the category was illegitimate initiseglace. Instead, the rigid distinctions drawn
between heterosexuality and homosexuality areddumButler (1990: 121) insists that both
categories of identification are legitimate in th&vn right:
My own conviction is that the radical disjunctioasted by Wittig between
heterosexuality and homosexuality is simply no¢ tthat there are structures of psychic
homosexuality within heterosexual relations, amdcstires of psychic heterosexuality
within gay and lesbian sexuality and relationships.
If the historically indelible lines between hetezrgality and homosexuality are blurred and later
possibly eliminated, then the domination of “On&épthe “Other” will become redundant. In
fact, Kopelson (2002: 19) argues that queer antbpeative theories are wary of the notion of a
“gay” category, because this shifts the priorithhtomosexuality and creates the type of
essentialism which the notion of queer opposes:
In its disintegration of coherence and especiatiyfed assault on any notions of the real,
performativity, and queer theory more generallgntiers the entire category of “the gay”
suspect’ (Savoy 138), and instead exposes and dileedhe regulatory processes of
subject formation and categorization themselves.
Butler (1993: 237) explains that “heterosexual roare not commands to be obeyed, but

imperatives to be twisted and queered as heteraterperatives are not necessarily subverted
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in the process”. The deconstruction of this bina@gomes possible when it is established, as
Butler points out, that neither category is mutpabkclusive but that elements of both sexual

“orientations” are present in its “opposite” (Butle990: 121).

The author oDranges are Not the Only Fruideanette Winterson, has been criticized for her
exclusive focus on lesbhian sexuality. Laura Dod@®94t 138) points out that Winterson’s
rejection of heterosexuality prevents the subversionaturalized gender categories:
As with Oranges where the reconceptualization of the normal maéssian experience
possible by, in effect, reversing the dominantunglts definition of the natural and
unnatural, in her more recent woikgxing the Cherry(1989)] Winterson stalls any
potential charge of transgression, or label ofdgressor, by appropriating the very terms
that legitimize heterosexual union.
Doan adopts Butler's stance on the fallacy thainggrfrom the rejection of heterosexuality. As
with any instance of discrimination, there is anlemstandable tendency for the discriminated-
against community to disassociate in ideologicahefrom the group performing the
discrimination. The danger in any form of separatihowever, is the enhanced power that it
affords the hegemony. Doan (1995: 146) warns agtiesdanger of reinstating power back into
the hands of the hegemony:
[T]he continued reliance on the terms of heteroabiyu— indeed, the lesbian’s inability
to exist without it — is troublesome because tisbikmn is still situated within the binary
itself.
Butler refuses to present heterosexuality and hemgaity on a continuum, with each

orientation on opposing ends with degrees of hetaality or homosexuality defining a
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subject. Because discourse is a discontinuousityctivt has various manifestations, some
which exclude each other — these exclusions gemaratitical potential for structuring new
discursive domains and practices (Foucault 197Budler (1990: 2) explains that juridical
power creates the reality of a subject who is {hemshable by the law:

Juridical power inevitably ‘produces’ what it clasrmerely to represent; hence, politics

must be concerned with this dual function of powlee: juridical and the productive. In

effect, the law produces and then conceals themati ‘a subject before the lahin

order to invoke that discursive formation as a raized foundational premise that

subsequently legitimates that law’s own regulatergemony.
The law’s production of subjects called “women”v&sr to legitimate its control over the subject.
Therefore, production and control cannot be sepdraven though the law claims only to
control that which has willingly resigned itself¢ontrol and regulation. For this reason, a
subject position such as “lesbian”, originally ¢ezhby the law in order to pathologise and
control, cannot escape the bind of the law sinseslime law has created and thus inadvertently
controls this identity category. Butler (1990: 2yw@es that “[fleminist critique ought also to
understand how the category of ‘women’...is produmed restrained by the very structures of
power through which emancipation is sought”. Thizdel of production and restraint can
similarly be applied to the category “gay and lashi Just as “women” is not a stable category,
but rather a “a troublesome term, a site of contesause for anxiety”, “gay and lesbian”
signifies redundant identity categories that havereeously been assigned a common identity,

while ignoring crucial differences of race, gend#dass and ethnicity (Butler 1990: 3). The

! References throughout this work to a subject leefioe law are extrapolations of Derrida’s readihfarka’s
parable “Before the Law,” iKafka and the Contemporary Critical Performancen@maryReadings, ed. Alan
Udoff (Bloomington: Indiana University press, 198Butler 1990: 150 (Footnote 2).
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binaries of sex and gender reinforce the stagnatigender categories, as Butler (1990: 19)
clarifies in her exposition of Foucaultian theory:
For Foucault, the substantive grammar of sex impaseartificial binary relation
between the sexes, as well as an artificial intexolaerence within each term of that
binary. The binary regulation of sexuality suppessthe subversive multiplicity of a
sexuality that disrupts heterosexual, reproductwe, mediojuridical hegemonies.
The reaction to this limit of “gay and lesbian” Haeen the introduction of queer identity, queer
theory, and the process of queering, into litethepry. Queer introduces the possibility of
gender and identity which supercedes the limitatioii‘gay and lesbian”. The identity category
gueer complements the deconstructive process bedarmuld potentially circumvent redundant

categorisation.

This dissertation identifies women in texts whondo reject masculinity as the representation of
a heteronormative ideal, but who embrace mascubhmithin gender as suited to women as much
as femininity could be. Butler's (1990: 21— 22Y}igue of Monique Wittig's interpretation of
gender as the “unproblematic claim to ‘be’ a woraad to ‘be’ heterosexual” highlights the
limitation inherent in these binaries:
In the case of both ‘men’ and ‘women,’ this claemds to subordinate the notion of
gender under that of identity and to lead to thectigsion that a persas a gender ani
one in virtue of his or her sex, psychic senseetif and various expressions of that
psychic self, the most salient being that of sexiesire...Hence, one is one’s gender to
the extent that one is not the other gender, adtation that presupposes and enforces

the restriction of gender within that binary pair.
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Butler critiques the notion of gender “being” arpeassion of an inner self. This “being” is also
restricted to either one or the Other, which competubject into binary identification. Butler’s
(1990: 22 — 23) detailed investigation of gendarstnuction veers away from a focus on
enforced patriarchy or dominant heterosexuality:

The institution of a compulsory and naturalizedehesexuality requires and regulates

gender as a binary relation in which the mascuitne is differentiated from a feminine

term, and this differentiation is accomplished tlylo the practices of heterosexual desire.
Thus the existence of masculine depends on théeegss of its opposing feminine. The
deconstruction of this binary assumption will natyofree the category “women” from its
interdependence on female which is equated to femiiorms of identification, but will also
enable the construction of gender that resiststamopf either masculiner feminine. Butler
(1990: 6) elaborates upon this argument by remgthe reader of the problematic sex-gender
relationship which is the source of this binaryh&lpresumption of a binary gender system
implicitly retains the belief in a mimetic relatiai gender to sex whereby gender mirrors sex or
is otherwise restricted by it.” Although Butler'slfics is perhaps not as radical as Wittig’s
rejection of “sex”, the inadequacy of these twodgrs becomes evident in the analysis of
different subject positions which are unable, dheaunwilling, to satisfy the expectations of the
masculine/feminine binary. Within a social contexteminine gender is expected to mirror a
biological female sex, and restricts the developgmégender outside the parameters of what is

culturally associated with female/feminine behaviou

While examining the tension between sex and genideries, it is also necessary to understand

the tension which Butler (1990: 8) terms the “camti@nal philosophical polarity between free
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will and determinism”. This polarity comes into phaithin the context of performative identity
formation. Often the question is asked: “Are yourbgay, or do yolbecomegay?” Butler
(1990: 8) applies the criteria of social constractio the problem of gender construction by
challenging the idea that gender is constructedraetistically on “passive recipients of an
inexorable cultural law”. Since gender is not dest# “being” but is fluid and performative,
Butler maintains (1990: 15) that the stability log tcategory of “women” remains suspect:
Without the compulsory expectation that feminigtats must be instituted from some
stable, unified, and agreed upon identity, thos®as might as well get a quicker start
and seem more congenial to a number of ‘womervuom the meaning of the category
is permanently moot.
Similarly, the category “lesbian” threatens to exid women who do not fit either masculine or
feminine expressions of gender. It also becomedeaviin a text such as Jackie Kaytmmpet
that women who reject the gender identity assodiaiéh their biological sex are excluded from
both the categories of women and lesbian, andttieysbecome unidentifiable. To achieve a
gender fluidity that opposes these restrictiong|eéB{1990: 8) proposes the liberation of the
body from the confinement of a “passive medium dchv cultural meanings are inscribed”. In
opposition to the idea of the body as a passivipiet of meaning, Butler (1990: 8) suggests
that gender is not simplistically imposed upon lesdi
Bodies cannot be said to have a signifiable ex¢gtgmior to the mark of their gender; the

question then emerges: To what extent does the ¢mug into beingn and through the
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mark(s) of gender? How do we receive the body ngdo as a passive medium or
instrument awaiting the enlivening capacity of stidictly immaterial will’?
These questions challenge assumptions about geodsiruction as either a choice of will or the
result of cultural inscriptions. Although gendenist chosen at will, as one would choose an
outfit of clothing, neither is it forced upon a gett unknowingly through the historicity of
hegemonic expectations. Butler (1990: 9) suggéstisthe limitations of gender are determined
by the binary structures of hegemonic discourse:
The limits of the discursive analysis of genderspppose and preempt the possibilities of
imaginable and realizable gender configurationfiwitulture... These limits are always
set within the terms of a hegemonic culture disseynredicated on binary structures that
appear as the language of universal rationality.
This does not imply that these “unimaginable” foroigiender do not exist, as is evident in the
endless array of gender configurations within t@BI'1* community. What is absent however is
language to describe the difference that untilmdgevas unspeakable because of the limitations
of “universal rationality”. This dissertation sugge that the “queering” of language is an
alternative to the hegemonic linguistic structutes impose their rationality on the expansion of

gender.

% Note the extent to which phenomenological thesiesh as Satre’s, Merleau Ponty’s, and Beauvains to use
the termembodimentDrawn as it is from theological contexts, thartéends to figure “the” body as a mode of
incarnation and, hence, to preserve the exterrmatlaalistic relationship between a signifying imeréality and the
materiality of the body itself. See Butler 1990215 ootnote 15).

® Some organizations extend this acronym to includ i.e. LGBTIQ, which denotes a “questioning”ritley
category. These individuals usually identify asshesexual and are said to be in a process of erglthreir own
sexuality and do not identify as either of the oftetegories in the LGBTI acronym.
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gender as performative

Berger, Wallis & Watson (1995: 6) argue that Foliteassumption that power is productive, as
opposed to being restrictive, provides the scaiffigidor Butler’s theory of gender construction:
“According to Foucault’'s model of gender...identisynot fixed but fragmented and shifting.
Thus it is possible to destabilise conventionalor of identity and gender.” For Foucault,

power is modeled on “disciplinary systems’ [whicre the processes and institutions through
which power is replicated and enforced” (Berger |l&& Watson 1995: 5). The instability of
power structures is the loophole through whichratigve categories of gender can be created.
Therefore discourse is not fixed, but inherentlgtable. Butler (1993: 12) advances this theory
by examining the constraints inherent in sex caiegb
When, in Lacanian parlance, one is said to assuisexd the grammar of the phrase
creates the expectation that there is a ‘one’ wbon waking, looks up and deliberates
on which ‘sex’ it will assume today, a grammar ihigh ‘assumption’ is quickly
assimilated to the notion of a highly reflectiveoe. But if this ‘assumption’ is
compelledoy a regulatory apparatus of heterosexuality, ohielwreiterates itself
through the forcible production of ‘sex,” then thesumption’ of sex is constrained from
the start.
At issue here is the assumption that biologicalfsesibly “causes” its corresponding gender.
Sex is not the product of a stable, immovable gt is produced by the constant reiterations
of hegemony. Therefore the inversion of this hegeyrallows a challenge to the power

structures that restrict the fluidity of gendereggiries. Butler (1993: 14) contends that the

category of sex is produced by the law:
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If ‘sex’ is assumed in the same way that a lawtedc— an analogy which will be
supported later in the text — then ‘the law of gex’epeatedly fortified and idealized as
the law only to the extent that it is reiteratedteslaw, produced by the law, the anterior
and inapproximable ideal, by the very citations gaid to command.
This ontological power inherent in the reiteratafrsex categories destabilises the assumed
priority of the law since the repetition of any spk act is dependent upon these repetitions for
its continued production and existence. Butler @92 — 15) explains that the law is therefore
not a stable entity which exists in a prior statéie law in itself:
The presumption that the symbolic law of sex enppggparable ontology prior and
autonomous to its assumption is contravened byaktien that the citation of the law is
the very mechanism of its production and articolati
This implies that the “power of the law” is only fasmctional as its repetitions; the law is created
by the force of repetitions and does not existrasrdity that “governs” by the force of its own
transcendent power. Therefore, the limits of segemder created by the repetition of any given
speech act, such as the legal pronouncement of amanvife”, rely upon the reiteration of this
act within a context of heterosexual superiorityife continued existence. According to Butler,
it is crucial to challenge the origin of the suljdecause therein lies the possibility of refragnin
queer identity in terms of subverted power relaidButler maintains that the formation of the

subject position “I” igorecededdy the iterable force that gives that subject dw/@r to speak, act
and make binding decisions. The example she ugbatisf the judge in a court of law. Butler
insists (1993: 225) that s/he is not powerful beeag/he exists as a proponent of the law; rather,

the judge wields power by repeating speech actghadre then accepted as part of discourse:
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Indeed, it is through the invocation of conventibat the speech act of the judge derives

its binding power; that binding power is to be fdureither in the subject of the judge nor

in his [sic] will, but in the citational legacy lwhich a contemporary ‘act’ emerges in the

context of a chain of binding conventions.
The power inherent in these spoken repetitiondsfthe power underlying heterosexual
discourse. The judge who will “pronounce you husband wife” has been articulating that legal
phrase since the formal instatement of legalisediage. Thus, heterosexual marriage is
legitimate because of the power inscribed by tipetigons of the acts and the legal
pronouncement of these acts. Marriage ceremoniggeba men and women have become
socially entrenched because they have been repeatednany millennia. As a result of the
historical refusal to acknowledge or accept théilegcy of “alternative” relationships marriage
and families, it has been impossible until recetdlgreate a “chain of binding conventions”,
since any relationshiputsideof heterosexuality was outsidéthe law and the “binding power”
of its conventions. Paradoxically, this power in@vade creates an ideal environment to imagine
shifts in power, such as those now being documeantgdeer theory and culture. Butler’s (1993:
109 — 110) interpretation of Foucault exposesithéd of power:

In his words, ‘In general, | would say that theshaliction, the refusal, the prohibition, far

from being essential forms of power, are onlyiitsts: the frustrated or extreme forms

of power, are only its limits... In the case of sdiyawhich is no ordinary instance, the

prohibitive law runs the risk of eroticizing therygractices that come under the scrutiny

of the law. The enumeration of prohibitive pracsicet only brings such practices into a
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public, discursive domain, but it thereby produttesm as potential erotic enterprises and

so invests erotically in those practices, even H negative mode.
Historical records suggest that women who wes#éle as lesbian couples were arguably a
greater threat to the dominance of heterosexusiléy perpetrators of other sexual transgressions
because the former created “alternative” househblaischallenged the ideals of
heteronormativity. In anti-gay rhetoric, pivotajaments are often built around the fear of
families that transcend the norm of a male fatiner @afemale mother. What is often underscored
in hate-speech against the family structure inlB8TI community is that gay families are
perceived as a threat to the dominance of hegemohlyecause they are doomed to fail but

because they have been shown to provide a viaielmative to an assumed norm.

The analysis of selected lesbian fiction deconstrinstances in the texts where characters
challenge the expectations of hegemony by engagiegcial structures that were previously
exclusive to the heterosexual community. The assompf power from hegemonic sources is
challenged by identity categories that insist @resentation by the tangibility of their presence.
Importantly, the gender category queer uses theeptvat has attempted to illegitimise the
individuals that identify as lesbian, gay, bisexti@nssexual or intersex to its advantage. The
ideal of heterosexual exclusivity is rendered asotéie by the illumination of the instability of
anygender category. When it becomes clear thatsinigly the historical repetition of
heterosexuality as a norm that affords it a pasitibhistorical dominance, then the possibility of

reframing any previously marginalised gender isoeiticed. Butler explores the role played by

“ See my “The Force of Fantasy: Mapplethorpe, Fesminand Discursive Excess” Differences 2:2 (1990), for an
account of how the eroticization of the law makes/ailable to a reverse-discourse in the Fouaauliense. Butler
1993: 269 (Footnote 13).
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queer politics in the reassignment of power to gerdtegories that have previously been
(mis)understood as alternative, impossible or ugimeble inBodies that Matter: On the
Discursive Limits of SeButler (1993: 223) asks whether it is possiblestassign the term queer
as “an affirmative resignification” given its hisyoof injury and insult: “If the term is now
subject to a reappropriation, what are the conastiand limits of that significant reversal?”
Butler (1993: 224) critiques Nietzsche’s theonhadtory as “a continuous sign-chain of ever
new interpretations and adaptations” and remindbais‘[n]either power nor discourse are
rendered anew at every moment; they are not ashtlesg as the utopics of radical
resignification might imply.” However, Butler (199324) explains that the convergent force of
both power and discours@multaneously “constrains and enables their r&ingf and therefore
the terms of injury constitute a part of the “resfging practice”. This irony enables a closer
examination of queer — both the word “queer” agyaiier of subversive possibilities, as well as

queer as used in a political sense.

The dictionary defines “queer”, when used as a naarfan offensive word for a homosexual,
especially a man, which is, however, also usedonyeshomosexuals about themselves”
(MclIntosh, Turnbull, & Wehmeier 2005: 1189). Whée imeaning of a historically derogatory
word is inverted by a subject, as the dictionarfynitéon explains in this rudimentary way, there
is a possibility for the meaning to be alteredlimmate the negative connotation of the word.
The word “queer” in this dissertation includes gagn, lesbian women, transsexual men and

women, men and women who cross-dress, men and watmeidentify as interséxas well as

® “(medical) The physical condition of being panthale and partly female” (Mclntosh, C. Turnbull(dds.) &
Wehmeier, S (chief ed.)
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transgender men and women. Sections of the galeah@dn community have claimed “queer”
for themselves by converting what historically ditnged verbal abuse into a new identity
category that is not limited by previously repreesdentity categories. Other examples of this
inversion from the LGBTI include words like ‘queetan offensive word for a male
homosexual who behaves like a woman” (McIntoshnbul, & Wehmeier 2005: 1189), and
moffig a derogatory Afrikaans word to describe a gay (Merais, Morgan & Wellbeloved
2009: 5-7). Despite the negative connotations iiein these words, individuals who identify
as queer have reclaimed these words for themsehasscribe uniquely gay or lesbian
experiences and/or identity categories. Alsop,shitbns & Lennon (2002: 95) situate the term
‘queer’ as a slogan of empowerment for individwale have refused to accept the labels
associated with gay and lesbian identification:

Queer Nation embraced many communities of sexsgaldints and those refusing to

identify themselves by any of the available lab&lsey reappropriated the term ‘queer’

as the banner under which sutichomogenitgnddifferencesould be claimed...

Its contemporary use within political activism ar@hsequently academic theory is

therefore a conscious reclaiming and resignificatibthe term to put it to use in a

positive and productive way.
However, the historicalbsencef words to describe individuals from the LGBT hamunity
which are not demeaning or derogatory has congtbtd an overall absence of a language to
describe the experience of identifying as queer s reason, members of LGBTI communities
have often times adopted the language of the hedroal community. Butler (1993: 226)

elaborates on the possibility of creating a reatitthe process of its naming:

33



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

The term ‘queer’ has operated as one linguistictpra whose purpose has been the
shaming of the subject it names or, rather, theyemg of a subjedhroughthat
shaming interpellation. ‘Queer’ derives its forge@sely through the repeated invocation
by which it has become linked to accusation, paifiahtion, insult.
In contemporary discourse, queer creates a spaesisfance in which power can be
renegotiated by subjects who reject the adoptiayeoftier roles based on biological sex. The
explosion of queer theory, queer politics, queerditure and film, queer studies and the process
of queering suggests that the word queer has edthpeonfines of hate speech. Importantly,
Butler (1993: 228) insists that queer should nogk@oited as a comfort zone where gender
stereotypes become new bastions of subjugation:
If the term ‘queer’ is to be a site of collectiventestation, the point of departure for a set
of historical reflections and future imaginingswitl have to remain that which is, in the
present, never fully owned, but always and onleptayed, twisted, queered from a prior
usage and in the direction of urgent and expanpaligical purposes. This also means
that it will doubtless have to be yielded in fawditerms that do that political work more
effectively.
The political work that Butler refers to is the atien of categories of gender that transcend
masculine and feminine, as well as challenge tle@ess of non-heterosexual sexuality. Queer
is subversive when the citation of the word becoespace that allows for radical alternatives
of gender identification. While queer theory chadles the heterosexual matrix and its
boundaries, it attempts to avoid the creation @ heundaries that exclude a substantial amount
of people from the “gay and lesbian” category. &mmmple, some feminists have asked whether

transsexual women are “real women” (Alsop et aD2®6). This dissertation explores gender
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theory that avoids either the creation or polianfigiender or sexuality. Instead, as Alsop,
Fitzsimons & Lennon (2002: 96) argue, gender camégons must include previously
unimaginable gender identities:

The goal is to open up possibilities which our deanmit discourses on sex and gender

foreclose and which have also been missing fromyaagd lesbian movement concerned

to delimit its boundaries.
For many individuals in the LGBTI community, quéers signified, either in its spoken or
written form, a discriminative labelling on the imaef a failure to conform to expected gender
stereotypes. Many people in the LGBTI communityaften labeled queer when they do not
“fit” either the physical or psychosocial criteeapected of male and female children at a
particular developmental stage. Kay Deaux (in Maeindeinisch, Rosenblum & Sanders 1987:
290) suggests that “[glender stereotypes havetimadily been defined in terms of the presence
or absence or certain specific personality tratdthough in the twenty-first century
masculine/feminine stereotypes based on occupdittiées are not as firmly entrenched in
some societies, children and teenagers who areigeccas markedly different in terms of sex
role behaviour are often labeled as “different”. @&stusation of “queer” usually follows an
observation from a child’s or teenager’s peers $fta lacks the traits that correspond to his or
her biological sex. Although the scope of this ditation does not allow for a detailed
sociocultural investigation of gender stereotyfpesughout history, an awareness of the
historical force of sex/gender expectations is asagy for the analysis of characters within texts

who have inevitably been subjected to these gestdezotypes.
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Because gender is fluid, identification need nopielicated on binding traits of masculinity or
femininity, but rather on the performative instékibf queer parody and possibly even drag. It is
evident that the fluidity of gender mimics the distinuity of discourse. A woman who identifies
as gay, for example, is not ontologically gay beseashe prefers relationships with women. Her
identity in her lifetime may shift and alter acciorgito the gender roles that she plays in different
relationships, or the performances she gives aouptd the “audience” who is observing her.
Within Butler’'s philosophy, the pivotal link betwegender and performativity is that gender is
produced by performative or authoritative speed¢h as opposed to being stable and unitary.
Butler (1993: 225) maintains that the domain ofgrenatives is one in which discourse
becomes a form of power:
Performative acts are forms of authoritative spesubst performatives, for instance, are
statements that, in the uttering, also performreaoeaction and exercise a binding
powef...If the power of discourse to produce that whichadmes is linked with the
question of performativity, then the performatigeone domain in which power aets
discourse.
Performative acts of queer have the power to preduoe alterity inherent in LGBTI gender
positions by acting as the antithesis to hegemaisimourse. Butler (1993: 226) explains that the
discourse of queer becomes a site of trouble winestiaming of the subject associated with its

utterance is inverted: “The term ‘queer’ emergearamterpellation that raises the question of

® It is, of course, never quite right to say thaiglaage or discourse “performs,” since it is unctéat language is
primarily constituted as a set of “acts”. After, @liis description of an “act” cannot be sustaittedugh the trope
that established the act as a singular eventhéoatt will turn out to refer to prior acts andhteeiteration of “acts”
that is perhaps more suitable described as aasitdtchain. Paul de Man points out in “Rhetorid®efsuasion” that
the distinction between constative and performativerances is confounded by the fictional stafusoth: “...the
possibility of language to perform is just as fictal as the possibility for language to assert12p). Further, he
writes, “considered as persuasion, rhetoric isquerétive, but considered as a system of tropelgdonstructs its
own performance” (pp. 130-131, Allegories of ReadinfNew Haven: Yale University Press, 1987]. Butlé@3:
281 — 282 (Footnote 4).
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the status of force and opposition, of stabilitg aariability, within performativity.” Butler
(1993: 226) compares the power of queer to shartie“thie heterosexualization of the social
bond” to illuminate the force of reiterated perfatmes. If the future contingency of gender
categories depends on the power of a queer perfimarta invert the assumed configuration of
social power within gender, the nature of the penttive queer needs to be explored in further

detail.

In her article “Dis/Integrating the Gay/Queer BinnidReconstructed Identity Politics’ for a
Performative Pedagogy”, Karen Kopelson (2002: 1&tsithat Butler'ssender Troubldéas
been pivotal in its contribution to the developmefithe theory of queer performative:
Subverting common-sense beliefs that gender andhtigkare fundamental truths of the
self, Gender Trouble.tells us instead that both are always acts, egfmes, behaviors,
which, like performative speech acts, bring intssence that which they name, and,
through their repetition, come to constitute thenitities they are purported to be.
Kopelson confirms that the performance of sexulf¢ince, such as female masculinity for
example, establishes the performative identitighiwidiscourse. Butler (1993: 225) develops
the theory of gender performativity in terms of te&tion of power to its subject:
[T]here is no power, construed as a subject, ttiat &ut only, to repeat an earlier phase,
a reiterated acting that power in its persistence and instability. Thitesss an ‘act,’
singular and deliberate, than a nexus of powerdiswburse that repeats or mimes the

discursive gestures of power.
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Power is reinscribed within marginalised categowben subversive performances become
established as repetitive acts which produce atamdiscourses. This shift in power is detailed
in Butler’'s (1990: 41) exposition of the Lacaniarsfion of sexuality within the symbolic order:
If there is a sexual domain thatescludedrom the Symbolic and can potentially expose
the Symbolic as hegemonic rather than totalizingsimeach, it must then be possible to
locate this excluded domain either within or outdidat economy and to strategize its
intervention in terms of that placement.
The symbolic is also maintained under threats oighunent. In relation to Lacan’s position on
the symbolic, Butler (1993: 96) emphasises thetfan®f punishment in the maintenance of
symbolic power:
Over and against those who argued that sex is@eiguestion of anatomy, Lacan
maintains that sex is a symbolic position that asgumes under the threat of punishment,
that is, a position one is constrained to assurheyevthose constraints are operative in
the very structure of language, and, hence, irctimstitutive relations of cultural life.
Who or what decides which symbolic position is abgnd thus deserves punishment? The
“one” who assumes this position, keeping in mindl@&ts insistence on the formation of an “I”
who occupies such a position, is made aware dirtlieed number of identifications which s/he
may adopt without punishment. The introductory ¢bapf the anthologZonstructing
Masculinity, Berger, Wallis & Watson (1995: 3 — 4) summarisgl®&’s writings on the tension
between gender as constructed versus gender asmative:
[G]ender, rather than merely constructed, is perdive, [in] that it inevitably unfolds as
a series of ‘performed’ operations that render demameanings about the normative

standards that we cannot escape, the choices ¢hatake, and the means by which we
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represent both...The formation of gender differencdanguage — that is, the ways in
which categories of the masculine and femininedafened by and eventually ingrained
in language — most often produces a rigid andvigctionstruction of reality. Men and
women, therefore, are condemned to conform to pisexual differences that appear to
be inevitable, even natural.
The complexity inherent in gender performance bexoimperative to the interpretation of
subversive gender categories, since the instaloiligender enables binary logic to be
challenged. The relationship between languagetarmbnstruction of reality points to a situation
within the text where there is no separation betwekat is said from what is imaginable. If we
assume that language is not a simple reflectiaealfty, but rather that language plays a part in
the creation of reality, then it becomes clear \hgder performances would be stifled by the
absence of language to express gender outside birhries discussed above. Eagleton (1983:
60) illustrates that meaning is produced by thegmee or absence of language:
The hallmark of the ‘linguistic revolution’ of theventieth century, from Saussure and
Wittgenstein to contemporary literary theory, is tecognition that meaning is not
merely something ‘expressed’ or ‘reflected’ in laage: it is actuallproducedby it. It is
not as though we have meanings, or experienceshw¥e then proceed to cloak with
words: we can only have the meanings and expeandbe first place because we have
a language to have them in.
For this reason, the limits of gender expressiensatonsequence of the deficiency within
language to adequately express the multitude adeyesrientations, positions or performances
within the biological category of women. Butlertgebry on the performativity of gender marks a

turning point in writing on gender identity becaule nature of the performative lends itself to
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the fluidity and nonspecificity which will enlargbee scope for gender identity in the future. It is
imperative to note that the performative naturgaider as described above does not imply a
performance as one would find in a theatre. B|flé03: 231) has often corrected
misinterpretations by critics who have analyseddgemperformance in terms of consciously
“acting” a particular gender. Rather, a subje@nodied in a constant process of repetitions,
“an assignment which is never quite carried oubetiog to expectation, whose addressee never
quite inhabits the ideal s/he is meant to approteih@utler 1993: 231). The notably subversive
nature of repetitive performative gender acts ghdhat “one might construe repetition as
precisely that whiclundermineghe conceit of voluntarist mastery as designethbysubject in
language” (Butler 1993: 231). However, gender penttdives in the form of drag, for example,
are not, as Butler (1993: 231) writes, “unprobldoadty subversive” because although drag may
reflect the “mundane impersonations by which hesexaally ideal genders are performed and
naturalized”, these same performances may alsdeatize heterosexual normgthoutcalling
them into question.” What makes gender performasuabsersive is the instability of repetitions
— it becomes impossible to isolate a fixed nuclgitisin any gender position because this
position is constantly shifting as the subject nslbetween both masculine and feminine modes.
Drag exposes the mechanics that have produceeitireaf heterosexuality; the hyperbolic
nature of drag shows the instability of heteroséiuas a sexual orientation by illuminating the
importance of repetition that is required to mamits existence. Performing gender
subversively requires a radical distance from gestiFeotyping that confines subjects to the
mundane expectations of the binaries discussedealitve subversive potential of even
derogatory representations of sexuality is evisdrgn forbidden alternatives become

“thinkable”. Queer theory takes advantage of maaigiapresentations of queer subject positions
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to simultaneously increase the visibility of altatimes, and to use these marginal positions to
invert power structures. Throughout the textualysisin this dissertation, marginal subject
positions will be exemplified as potential spaaastiie expression of subversive gender

categories.

the function of drag

The function of the hyperbolic in drag is the miogportant concept within gender
performativity for the sake of this dissertatiomal can be defined as a performance of gender
that does not match the expectations of biologieal| for example, a woman dressed in a
“man’s” suit, or a man in “women’s” dress and heélscording to Butler (1993: 237), drag is
hyperbolic because it exaggerates stereotypicadlyomine and/or feminine codes of dress and
behaviour to expose the feeble nature of gendensor
The critical promise of drag does not have to dibwhe proliferation of genders, as if a
sheer increase in numbers would do the job, bberatith the exposure or failure of
heterosexual regimes to ever fully legislate ortamntheir own ideals. Hence, it is not
that dragopposeseterosexuality, or that the proliferation of daitj bring down
heterosexuality; on the contrary, drag tends tthbeallegorization of heterosexuality and
its constitutive melancholia.
This deconstructivexposureof the heterosexual ideals is the subversive fanathich the
parody of heterosexual norms serves. The “takergfanted quality of heterosexual
performativity” is exposed through the allegorydo&g. Therefore “drag can be read for the way
in which hyperbolic norms are dissimulated as thietosexual mundane” (Butler 1993: 237).

Once again Butler does not, in contrast to Witdiempt to reallocate power within

41



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

homosexuality at the expense of heterosexualityrdiber illuminates the inextricable link
between a previously “compulsory heterosexualityd aew forms of queer that glean their

imaginability from the structures of this assumepesiority.

The analysis of queer subject positions withingexil investigate whether the characters’s
various expressions of drag, some more noticelhble athers, either employ drag to parody or
reemploy power: Ih imitating gender, drag implicitly reveals theitative structure of gender
itself — as well as its contingencyButler 1990: 137). The imitative function of draheds light

on the instability of gender in order to challenige idea that one “is” one’s gender, whether gay
or straight. Crucial to this notion of drag in t&x the idea that “complex dynamic exchanges of

lesbian and gay relationships” do not “‘mirror’ @plicate” each other, but rather introduce a
range of possible gender identifications for whaclademic language has yet to formulate
descriptions (Butler 1993: 239). The complexityardmt in queer sexualities affirms the futility
of labelling any gender position as exclusively oudise or feminine. Butler (1993: 239) argues
that desire and identification cannot be assumeoiicsex and gender together as would be
expected:
For, if to identify as a woman is not necessanlylésire a man, and to desire a woman
does not necessarily signal the constituting preseha masculine identification,
whatever that is, then the heterosexual matrix ggde be ammaginarylogic that
insistently issues forth its own unimaginability.
How does queer contest the “terms of sexual legity” (Butler 1993: 232). Butler’s (1993:

232) call to “theatricality” within queer perfornina requires the “hyperbolic gesture” which she

insists is “crucial to the exposure of the homopbdaw’ that can no longer control the terms of
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its own abjecting strategies.” Examples of suclatiheality imply “the convergence of theatrical
work with theatrical activisfi which will expose the “injuries of homophobia” (Ber 1993:
233). The hyperbolic gesture finds expressiongemder such as female masculinity, an

identification which will be discussed as a subwerpossibility.

Subversive representations of the masculine/feraihinary can be explored within LGBTI
sexuality once it has been established that geadhert a stable entity, or a basis from which
recognisable gender categories that adhere toxghectations of either masculinity or femininity
can be constructed, since gender is not a stdieinf which remains constant within a subject.
Although names such asitch, femme, and dykier example, have been strongly criticised
within academia, this study will demonstrate thefulhess and necessity of these terms. As
Butler (1990: 122) explains, radical lesbian thetsrsuch as Wittig who attempt to overcome the
category of sex entirely, and thereby reject temh&h depend on feminine or masculine
identification, overlook the “discourses within gayd lesbian culture that proliferate
specifically gay sexual identities by appropriatargiredeployingthe categories of sex” (my
emphasis). Although the constructiongainderis challenged in this dissertation, Butler (1990:
122) shows how the distinctions inherent in sergaties — male and female — remain valuable
for the purposes of subverting heteronormative gendtegories:

The termgueens, butches, femmes, giegen the parodic reappropriationdyke, queer

andfag redeploy and destabilize the categories of sexfamadriginally derogatory

categories for homosexual identity. All of theserte might be understood as

" See Larry KramemReports from the Holocaust: The Making of an Al8wlst (New York: St. Martin’s Press,
1989): Douglas Crimp and Adam Rolston, eA$DSDEMOGRAPHIC%Seattle: Bay Press, 1990); and Doug
Sadownick, “ACT UP Makes a Spectacle of AID8jgh Performerl3 (1990): pp. 26-31. My thanks to David
Roman for directing me to this last essay. But@93: 283 (Footnote 13)
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symptomatic of the ‘straight mind,” modes of idéyitig with the oppressor’s version of

the identity of the oppressed.
These terms allow for expressions of gender thatadenimic the “straight mind” but rather
redeploy the binary of sex to expose the limitatiohheterosexual gender. As is the case with
the word “queer”, these terms empower a queer subjere-claiming words that are steeped in
a pejorative history. Furthermore, Butler states thasculine identity in a woman does not
imply imitation of heterosexual norms. The facttth@ay woman may identify as masculine is
“brought into relief against the culturally intgjible body” (Butler 1990: 123), i.e. her female
body. In the same way, women who identify as femérdo not necessarily imitate the
expectations of heteronormative femininity: “Lesbfammes may recall the heterosexual scene,
as it were, but also displace it at the same ti(Beitler 1990: 123). The disjunction between
femme identification combined with the desire foe female body complicates the stability of

feminine. Therefore a gay woman who dresses os™atta way that could be traditionally
understood as feminine, while simultaneously engagi erotic interplay with another female
body or bodies, suggests a fundamental break entfiriinity as understood in terms of
heterosexuality. What is important with regardhte tontingency of gender configurations is not
the abolition of either masculine or feminine, ger male and female, but rather the way in

which these binaries are applied to gender cortstrueither destabilising or reinscribing

heteronormativity.

This dissertation shows that masculine and femirengain useful as categories to explore
interaction between queer subjects. However, timigrip should not be simplistically applied to

gay women based on their identification as butati@femme. It does not follow that women
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who may appear to be physically butch necessatdgtify as masculine and that femme women
identify as feminine. The deconstructive thrustho$ analysis suggests that both categories in
the binary should be freely available to a subgesch mode of gender identification and should
not be restricted by either sex or gender expectstiAlsop, Fitzsimons & Lennon (2002: 98)
reiterate the importance of sociocultural spedifior the analysis of gender performances:
What counts as a performance of masculinity or hémity is highly contextualnd varies
according to social context over time, cross-caltyr and for one person throughout the
course of their lives (my emphasis).
This contextuality makes it impossible to name sseatial “butchness” that could represent all
women who to some degree identify as masculine.séh@ could be said of lesbians who
identify as femme. Butler (1990: 123) reiteratds ghoint in her explanation of femme desire:
The object [and clearly, there is not just onelesbian-femme desire is neither some
decontextualized female body nor a discrete yetsmposed masculine identity, but the
destabilization of both terms as they come intdieioterplay.
Given the complexity of gender identity within thedy of queer theory, it would be imprudent
to assume that masculinity or femininity alone doatcount for the entire range of behaviours,
appearances, speech acts and performances invemysgibject throughout her lifetime. The
stability of biological sex (when this is the caba} very little to do with the stability of an
identification of masculine, feminine or a combionatof both, or any category that supersedes

either of these two.

A brief investigation of female masculinity will hesed here to elucidate the disjunction between

sex and gender as observed in lesbian identitgodaes. In her highly acclaimed woRemale
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Masculinity, prominent queer theorist Judith Halberstam erplaiow the gender expectations
imposed on a young girl intensify as she reachégpy Halberstam (1998: 6) explains that a
girl who is “tomboyish” i.e. displays so-called neane traits as opposed to those that would be
expected from a girl, experiences greater predsuassimilate traits that are more fitting to girls
when she reaches a certain age:
Gender conformity is pressed onto all girls, nst jomboys, and this is where it
becomes hard to uphold the notion that male fentjnpresents a greater threat to social
and familial stability than female masculinityfar. girls, adolescence is a lesson in
restraint, punishment, and repression. It is incitveext of female adolescence that the
tomboy instincts of millions of girls are remodelatb compliant forms of femininity.
This “compliant” femininity is problematic becauiseompels the adoption of feminine traits
within the context of compulsory heterosexualitiieTconstraint mentioned above would forbid
the erotic desire of women by women and therefaferees predictably hegemonic gender
constructions. There is a marked difference betveeginl who behaves like a tomboy, but
identifies as heterosexual in later life, in costr@ the tomboy for whom this stronger
identification with “boyish” behaviour dress andigities is only the beginning of gender
identification that aligns itself with masculinitilalberstam (1998: 2) argues that this
identification becomes problematic since in mosi@mltural contexts, masculinity has been
reserved for biological males:
This widespread indifference to female masculinityas clearly ideological motivations
and has sustained the complex social structurésvdthmasculinity to maleness and to

power and domination.
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Masculinity has been exclusive to men for a nunabeeasons, arguably the most important
being that th@powerinherent in masculinity has been reserved untgémédecades for men, as
Halberstam explains above. Queer theorist Eve Kydbedgwick (in Berger, Wallis & Watson
1995: 13) suggests that “we strongly resist...theygposition that what women have to do with
masculinity is mainly to be treated less or morprepsively by the men to whom masculinity
more directly pertains.” Sedgwick (in Berger WatsbiVallis 2005: 13) argues that the
performance of masculinity is not limited to thelenbody: “As a woman, | am a consumer of
masculinities, but | am not more so than men ard; ke men, | as a woman am also a
producer of masculinities and a performer of thelni$ significant to note that Sedgwick
simultaneously underscores both domsumption and producticsf masculinities, thus
confirming that gender is a performative act tlegjuires a complex engagement with gender.
The consumption and production of masculinity exiémghe instability of gender found in the
queer project, and demonstrate precisely the iniipbgsof claiming eitherone or the Otheas
one’s gender. Another important factor in the pb@tion on female masculinity is that, as
discussed earlier, gender and desire have beetigaty linked. Thus, female identification as
masculine would preclude male desire, thereby gisrg the erotic tension in heterosexual
relationships. Within gay and lesbian studies, el as in queer theory, female masculinity has
become a viable category for women, although targdgr position has been fraught with bitter
conflict within feminist and lesbian circles. Infdace of female masculinity, Halberstam (1998:
1) reminds the reader that “far from being an itiotaof maleness, female masculinity actually
affords us a glimpse of how masculinity is congiedcas masculinity.” Female masculinity is
not inferior, or a “bad copy” of the original, ihé same way that homosexuality does not

originate from or attempt to imitate heterosexyalWhen female masculinity is positioned in
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contrast to traditional forms of masculinity, itdmenes clear that both female and male bodies
have contributed towards the creation of what Haliaen (1998: 1 — 2) calls “heroic
masculinity”. When masculinity is extricated frohretmale domain, it becomes pliable enough
for use in the configuration of subversive sexiggitinstead of the need for obliterating the
concepts of masculine and feminine, it then becgmossible for individuals to adopt masculine
or feminine gender behavior regardless of whether bodies and/or gender match the
corresponding identification. Binaries that delegaiale and female behaviour to subjects
according to their sexual orientation are thenat@bsed. The tension between identification
with masculine gender by a subject with a femal@ybwill be explored in depth in Jackie Kay's

novel Trumpet
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Chapter Two

Trumpetby Jackie Kay

Jackie Kay’s debut novd@lrumpetis inspired by the life of
American jazz musician Billy Tipton, a biologicabman
who passes as a man throughout his life, marnesnaan,
and adopts five children. Tipton’s female biologyonly
discovered after his death. The inclusion of trensigr
identity in Trumpetmakes the novel well-suited for the
exploration of subversive gender categories. Tinelge
identities inTrumpetare particularly useful for challenging

the concept of lesbian specificity, and as suchdRkecan be

read beyond the confines of lesbian idenfilyjumpetis, as
Tracy Hargreaves (2003: 5) suggests, an importamttibution to the literature that challenges
the connection between sex and gender:
Trumpet..is part of a long tradition within literature afisn that accounts for,
celebrates, satirizes, politicizes, historicized treorizes some of the possible relations
between sex and gender, of which passing or trangges just one particular

manifestatiorf.

8 A conservative sample takes us from George ModtesSecret Life of Albert Nobbs in which the heatvant of
a Dublin hotel is, on his death bed, revealed ta b®man; Woolf's cross-dressing transsexual pshabgraphy
Orlando (1928); Radclyffe Hall's study of torturaed martyred inver-sion, The Well of Lonelinessa8p Djuna
Barnes's gothic sub-culture of transvestism in Niglod (1936); Ursula LeGuin's feminist-utopian Tledt Hand
of Dark-ness; Gore Vidal's warring and satiricalriland Myron in Myra Breckinridge; Angela Cartdrtse
Passion of New Eve (1977); Jaye Davidson's porti@y@il in The Crying Game (1992); Leslie Feinbsr§tone
Butch Blues (1994); Patricia Duncker's James MiaaBédrry (1999); Dinitia Smith's The lllusio-nist9@8) and
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Kay’s text portrays transgender identity and expdbe social prejudice leveled against the
transgender character in the novel. This chapser @plores the effects of the gender trouble in
the life of a transgender man. Transgender isqudatily useful in its inversion of the expected
link between the body and the embodiment of geni@mpettells the story of Joss Moody, an
African-Scottish trumpet player who was born a dgital female, Josephine Moore, and lives as
a man throughout his adulthood. Joss marries Migg-arlane, a heterosexual woman, and they
adopt a bi-racial baby boy, their son Colman. A banof the sections in the novel are narrated
by Millie, who insists upon the ordinary naturetloéir marriage. Millie’'s perception of Joss’s
gender variance as ordinary contributes to therageg against the restrictive nature of gender
binaries. In contrast to Millie, however, Colmarfuses to accept the idea that his father was a
woman. His reaction to the news of Joss’s sex pges/the basis upon which to illustrate
prohibitions against gender difference within hetermative discourse. Significantly, Colman
remarks that the discovery of Joss being a leshi@rid have been less traumatic than the
discovery of Joss passing as a man. Colman'’s digtinbetween lesbian identity, in contrast to
Joss’s transgender identity, highlights the realitjransphobia, as opposed to the specificity of

homophobia.

The performances of gender difference in this ndkedtrate why the inclusion of transgender
and transsexual identities within the broader spetf gender identity is crucial for the
enlargement of the scope of gender. The voicekeotharacters that represent the legal and
medical professions in the text signify the domu&of restrictive hegemonic discourse, and

declare the fissure between Joss’s body and hidegers an abject and unspeakable

Boys Don't Cry, the film account (released in 20@@th based on the true story of Brandon Teenajened for
passing as a man. Hargreaves 2003:5 (Footnote 3)
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impossibility. The punishment of gender differeiacel its relegation back into a notion of
acceptability become the performed functions ofdbetor, the funeral director, and the
registrar. After Joss’s death, the doctor triesansolidate Joss’s gender and sex, but her red pen
that categories Joss as “female” cannot erasetani# of masculine identification. The law also
requires the agreement of Joss’s sex and gendenrebistrar tasked with issuing Joss’s death
certificate finds it impossible to reconcile thejdnction between Joss’s female body and his
masculine identity. Colman is seduced into collakion with the sensation-seeking journalist
Sophie Stones, who attempts to write a biograplexpbseé of Joss’s life. Sophie’s crude
stereotypes about Joss’s transgender identityfgigre broader social ignorance about gender
difference, and specifically transgender ident@gphie thus also represents heteronormative
discourse, and emotionally blackmails Colman ietealing details about his father’s private
life. However, Sophie’s attempts at using Colman dmss’s friends and former colleagues as
sources of information are ultimately unsuccessing in the end Millie and Colman reunite
after Colman comes to terms with his father’s idgnThe dissonance between Joss’s female
anatomy and his masculine gender identity undersrime obligatory link between sex and

gender.

The subversive potential in Joss’s gender perfooasmtroduces the prospect of innovative
gender configurations that invert or obliterate thguirements of the binaries of sex and gender.
In other words, the embodiment of Joss’s mascuylinihis anatomically female body subverts
the gender identity that would be expected of d8s3 woman, and more specifically as a black
woman in the 1960s and 1970s. Importantly, the ealsgbility of Joss’s difference ifrumpet

originates from subjects other than Joss and M@ Joss and Millie, his performances of
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masculinity are an “ordinary subversive”. The abmtof Joss’s difference is located within the
heteronormative discourse presented by the mulitiplof voices that tell their version of Joss’s
story. These diverse voices allow for the exploratf transphobic prejudice against the radical
dislocation of Joss’s gender in terms of his bialatly female body. Hargreaves (2003: 5 — 6)
explains that the context of gender differencenpartant to the reading of gender subversion:
And yet, although all these films, texts and hig®disrupt or threaten the received
orthodoxies that attempt to calcify relations betwenaleness and masculinity,
femaleness and femininity, their significance ameriest also lie itheir precise
differences and historical locationehether they are satire, pastiche, political bias
or cultural exposures, exploring the myths, idems@nd pathologies that happen in the
interstices of sex and gender (my emphasis).
Therefore, gender difference cannot be read asaegaom the specific milieu within which
gender is performed. The sociopolitical contexawy gender performance becomes invaluable
in the analysis of difference and radical OthernBs$erences of race and class function as
cultural imperatives that further complicate thgcgon of sex and gender binaries. Often the
violence enacted upon these bodies stems fromreéjeition of normative sexuality that

contradicts the expectations of class and race.

female masculinity and lesbian identity

The deconstruction dfrumpetargues against a reading of Joss as a lesbian nvatma adopts
masculinity as a mask to enable him to negotiaekistence as a musician in a male-dominated
environment. Rather, Joss subverts the authentatitys female body as a transgender man, i.e.

he identifies as a man who inhabits a female bdtis analysis of Joss’s gender construction
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demonstrates howis identification as a male, or perhaps more ately as a masculine subject,
is an act of masquerade that positions his anatdiypiemale body in a masculine gender space.
Hargreaves (2003:5) observes the significance s8’ddransgender identity in her examination
of Kay’s text:

Joss's ambiguity beckons towards an androgynotisetiesthat is as much about a

refusal of substance, as it is about a transgeddatity that insists upon, to borrow from

Judith Butler, a material body that matters.
The significance of this ambiguity lies in the fétat Joss occupies a space in which the rigid
masculine/feminine binary is destabilised, becausminine gender does not imply a female
body. Halberstam (1998: 9) laments that, histoycgbeaking, and in some contemporary
discourses, feminist and lesbian theorists oftehgdagise visibly masculine women. However,
Joss’s passing as a man is empowering in that t@sels to construct an identity that defies
society’s prescriptions on the relationship betwgender and sex. Given the premise of this
research to negotiate gender di@ category that cannot be captured in any one moofent
identification, it could be argued that Joss’s gation of identity as firstly a girl and then later
as a man is significant in that Joss needoeaither one or the other gender. Indeed, it is this
normative obsession with either girl boy that limits the expansion of gender constrbetgond

biological binaries, and which makes the premisgesfder as an unstable performative possible.

Because Millie’s voice insists upon the normalityner and Joss’s marriage, a deconstructive
reading ofTrumpetemploys Millie’s perspective as the signifier @ngler queer, a voice that
offers a possibility of meaning beyond the binarycures of language. Some theorists have

raised the concern that Joss’s masculine perforejahsimply imitates those of a heterosexual
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man, with Millie as the wife and Joss as the hudb@m the surface, it may appear that Millie
performs the role of a heterosexual wife and motHewever, Millie’s relationship with Joss
remains subversive because she performs this ithewthe context of radical difference, since
her husband transcends his female biology to parfoasculinity. Butler (1990: 123) suggests
that masculinity in women is thrown into relief the existence of the female body. This does
not imply that gender meaning reverts back to thatybbut that the biology of a transgender
man such as Joss offers the possibility of challepgeteronormativity because of the radical
difference that exists in subjects who identifysidé of the natural confines of their anatomical
bodies. The radical possibility of gender subverss however, one which some lesbian
feminists counter as denial of lesbian love anditithe In her article “The Truth is a Thorny
Issue’: Lesbian Denial in Jackie Kayrsumpet, Ceri Davies (2006: 6) interprets Millie’s failure
to question Joss’s gender as such a denial:
If Millie accepts that Joss was not a man — thanh@sculinity was no more than a
costume — then she changes her definition of Hefsmin wife to lesbian. Millie denies
the latter categorisation, and seeks to defendidjietrto be called first a wife, and then a
widow, by demanding that people accept her choslen and she is forced to deny some
essential truths about the relationship.
Queer theory seeks to steer clear of “essentitiidfisince these imply that identity is in some
way natural and therefore rigidly static. Milligdsedicament is not her denial of lesbianism
because neither she nor Joss identify as lesblareiore the absence of Millie’'s shock when
she learns about Joss’s body should not be integbes the repression of Millie’s female voice.
Davies (2006: 6) supports her argument of Millie'sbian denial with a reference to Millie’s

silence after Joss’s revelation his sex:
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At a point when the reader expects Kay to incliebetion, explanation or justification,

there is nothing. Instead, Millie changes the stiidjg focusing her attention on the

world outside her window: ‘It is light outside nowfrail beginning light’ (Kay 1998:

21). Stopping the narrative at such a crucial mdmeay denies Millie the opportunity

to explore and express her feelings. The denialrefaction — positive or negative — is the

denial of a right to a reaction, and this refusatdnfront her basic feelings characterises

the way Millie expresses herself throughout the.tex
Millie’s emotional bond with Joss supersedes hedrte interpret Joss’s choice to identify as a
man, and as such she is not denied the right taesger feelings. Millie mourns the loss of a
companion whose sex was irrelevant. If Millie silgraccepted Joss’s transgender identification,
it is because the subversion of his sex did notidata or define their relationship. If anything,
Millie’s silence liberates her from the obsessiestriction of gender based on a particular sex.
After Joss’s death, Kay (1998: 21) describes hoWidtieminisces about the early days of their
relationship and describes the evening Joss revéaebody to her for the first time:

I’'m excited watching this man undress for me. Unéath his vest are lots of bandages

wrapped round and round his chest. He starts to them...He keeps unwrapping

endless rolls of bandages. | am still holding oytlrands when the first of his breasts

reveals itself to me. Small, firm.
Joss’s disclosure, although surprising, fails fmetéViillie or alter her perception of their
relationship. Joss’s desire to identify as a manase important than the expectations of his
biology. Kay’s (1998: 11) stresses the normalityass and Millie’s relationship in Millie’s
description of their love, which is not focusedJwss’s physical difference, but rather on

Millie’s desire for Joss when she meets him forfttst time:
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| can still picture him the day we met in that ldadonor’s hall in Glasgow. How could |
have known then? He was well dressed, astonishimgtgsome, high cheekbones that
gave him a sculpted proud look; his eyes darker #mgy I'd ever seen. Thick black curly
hair, the tightest possible curls, sitting on tdnis head, like a bed of springy bracken.
Neat nails, beautiful hands. | took him all in shad a premonition, as if | knew what
would happen. His skin was the colour of Highlaoifiee. His mouth was a beautiful
shape. | had this feeling of being dragged along pgck of horses.
Millie insists that their relationship was ordinatgspite living in a socially conservative context
that would frown upon gender variation. Even betbeereader is aware of the fact that Joss is
biologically female, Millie describes him as a maer husband and lover: “I married a man who
became famous. He died before me. He died receéyibhy. what am I? Can | remember? Joss
Moody’s widow” (Kay 1998: 8). Hargreaves (2003.a8serts that Millie’s narrative contradicts
any attempts to pathologise Joss, and as suchngseseompelling subversive possibility:
Her narrative is in dispute with the repeated aptisnto re-inscribe Joss as female,
lesbian, dyke or pervert, a range of biologicakuse and medical categories, which are
offered as possible solutions to the riddle posethb perceived dislocation of Joss's
lived masculine gender and the material fact ofmisibund female body.
Because Millie refuses any of these labels forélems for Joss, her voice denotes the queer
alternative, which is the possibility of fluidly psessing gender beyond either male or female

SexX.

Butler’s (in Fuss 1991: 17) critique of lesbian gfieity insists that locating gender identity in a

single category introduces the danger of revepimger back to heteronormativity:
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To argue that there might bespecificityto lesbian sexuality has seemed a necessary
counterpoint to the claim that lesbian sexualityg heterosexuality once removed, or
that it is derived, or that it does not exist.
Any form of specificity becomes restrictive whenanphasis on its exclusivity limits the
imaginability of alternative categories, as hashbibe case with heteronormative discourse
throughout history. Queer theory attempts to opgepatterns of identification so that lesbian
identity is not seen as a neatly encompassing catelyat represents all gender variant women.
As such, it could be argued thitumpetis not a lesbian novel, since Joss identifies as a
transgender man, and Millie related to him as dand. In her articl®erformative Acts and
Gender Constitution: An Essay in PhenomenologyFerdinist TheoryButler (1988: 521)
introduces the notion of gender as an unstablepedtive:
One is not simply a body, but, in some very keyssepne does one's body and, indeed,
one does one's body differently from one's conteames and from one's embodied
predecessors and successors as well.
Joss’s gender is located in the performances d&Mihusband, and the father of their child,
and not within his biological body. Kay represefit898: 22) Millie’'s anxiety as her desire to
protect the sanctity of their relationship in ligiitthe media frenzy surrounding Joss’s death:
I wish | could see Colman. What could | tell hinthat his father and | were in love, that
it didn’t matter to us, that we didn’t even thinaaut it after a while? | didn’t think about
it so how could | have kept it from him if it wasih my mind to keep?
Millie and Joss are oblivious to the differencehgir relationship and therefore they seem to
extract a particular pleasure from their “secretfijch ironically creates a world in which they

are arguably less exposed to the mundane challéaged by heterosexual couples: “For a split
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second, | feel jealous, imagining what it wouldlike if Joss were ever unfaithful to me. Then |
remember and feel safe. We have our love and we bavsecret” (Kay 1998: 29). Hargreaves
(2003: 3 — 4) argues that the invisibility of Mdls and Joss’s difference — they pass as a
heterosexual couple — threatens the structurestefdnormativity:
It is precisely Millie's ordinariness that is thmusce of the threat she poses to dominant
sex-gender systems; neither consciously queeGarap, nor femme to Joss's butch,
Millie's love for Joss quietly announces that anatally differentiated bodies need not,
as Judith Butler observed in her influenta@nder Troublgbe the guarantee of
heterosexuality. Neither, of course, need theitucal assumption of masculinity and
femininity mask the homoerotic desire that seemgetaolate their unconscious
sensibilities and that reverberates around thereelvebject of the trumpet.
The observation of their homoerotic desire compdisaMillie and Joss’s assumed position as a
heterosexual couple since the assumption of a riiasffeaminine binary does not necessarily
exclude the possibility of same sex desire. WheltieMiescribes the breast-binding and
packing rituals that she and Joss perform together evemimg, Kay (1998: 238) alerts the
reader to the fact that gender is a conscious pedioce, which in this case serves as a complex
masquerade:
| wrapped two cream bandages around his breastg ex@ning, early. | wrapped them
round and round, tight. | didn’t think about anyitpiexcept doing it well. Doing it well
meant wrapping tight. The tighter | wrapped, ttatélr his breasts. That was all he was
concerned about. He didn’t care if it was unconafole:. It probably was a little. | don’t

remember us saying anything whilst | did this hdleemember thinking much...He put

® Packing refers to the process of stuffing theatrad imitate the shape of a phallus.
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on his boxer shorts and | turned away whilst héedithem with a pair of socks....My
handsome tall man.
Millie captures the delicate sensitivity inheremtiis ritual, as she silently performs her role in
Joss’s masquerade. Butler (1988: 519) expands tlpgoperformative nature of gender in terms
of the instability of repetitive bodily acts:
[G]ender is in no way a stable identity or locusagéncy from which various acts
proceed; rather, it is an identity tenuously cdostid in time — an identity instituted
through astylized repetition of act$-urther, gender is instituted through the styicraof
the body and, hence, must be understood as theaneamnday in which bodily gestures,
movements, and enactments of various kinds cotestite illusion of an abiding
gendered self.
As mentioned before, Butler’'s work is at painsdject the binary distinction between the real
and the copy, especially since the copy is usuddiysified as inferior to the real. The “stylized
repletion of acts” would disprove what Davies callsss’s lie” and instead proves that the
masculine masquerade is as real as so-called fiaffgnasculinity in biological men. Kay
(1998: 159 — 160) cites the response to Joss’byife transvestite anonymous group:
‘We question this notion that somebody who livesitlife as a man and is discovered to
be female at the time of death was really a wontlaad@ng. What is “really” in this
context? What is the force of that reality?’
Transvestites Anonymous Gro{lfAG)
For this reason, Joss’s masculine gender shoudathkeowledged as authentic, as opposed to
performances that conceal the “true” self of himdée body. For Millie, Joss’s masculinity is the

“real”, and any other form would be an imitatiornel“force of reality” in this case is a reality of
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performing a particular gender using repetitivesabtit define the subject as a man or a woman.
Butler (1988: 520) argues that the subversive eadfigender is found in the instability of its
performances:
If the ground of gender identity is the stylizegegtion of acts through time, and not a
seemingly seamless identity, then the possibiliiiegender transformation are to be
found in the arbitrary relation between such dot#he possibility of a different sort of
repeating, in the breaking or subversive repetitibthat style.
What is pivotal in this quote is that these perfances constitute gender in a given subject. Thus
any subject can combine a unique set of repetitiormseate a gender category that radically
subverts the expectations of sex, or gender. B(t#88: 520) also asserts that gender
performances present the illusion of a self thadteprior to the performance:
In opposition to theatrical or phenomenological eedvhich take the gendered self to
be prior to its acts, | will understand constitgtiects not only as constituting the identity
of the actor, but as constituting that identityaasompelling illusion, an object bklief
The reader oTrumpetis aware of the fact that Joss is anxious to passman, and that his
performative acts are meant to create a believlibégon. Joss’s repeated performances of
breast-binding and packing, as well as his stagudillie’s husband, define his gender as
masculine. Although Joss was born a biological ferrfas gender identity as an adult is the
gender that he creates through a lifetime of parétive acts. According to Butler (1988: 521),
Joss “does his body” in that his body is not singlyody, but is rather “an embodyiofy
possibilities both conditioned and circumscribechistorical convention”. Butler (1988: 526)

insists that gender is neither an individual chaeioea cultural inscription of norms:
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As a public action and performative act, gendewisa radical choice or project that

reflects a merely individual choice, but neitheit isnposed or inscribed upon the

individual, as some post-structuralist displacemefthe subject would contend. The

body is not passively scripted with cultural codesjf it were a lifeless recipient of

wholly pre-given cultural relations.
Butler’s theory of gender as performative openpacs in which playing at being an identity is
as significant as “really” being that identity. Awxding to Butler (in Fuss 1991: 18), the
distinction between being and playing at beingasexistent:

To say that | ‘play’ at being one [a lesbian] i tsay that | am not ‘really’; rather how

and where | play at being one is the place in wkiet ‘being’ gets established,

instituted, circulated, and confirmed.
Joss’s masquerade — his male clothing, his hdi,dtpund breasts, and so forth — can be read as
radical play that establishes his identity as agacable man. However, Joss’s gender is not
theatrical in the sense that he performs gendéimapecific contexts only, such as would be
expected from drag queens on stage. For Josgl#lyist being a man is not playful at all, but
rather identification with masculine forms of dressl behaviour for the sake of his career and
his marriage. According to Butler (1998: 527), haligh theatrical performances can meet with
political censorship and scathing criticism, gengenformances in non-theatrical contexts are
governed by more clearly punitive and regulatorgiaaconventions”. For this reason, Butler
(1988: 527) explains that gender as performativequarade is subversive when it becomes
integrated into the everyday performative:

On the street or in the bus, the act becomes dangieif it does, precisely because there

are no theatrical conventions to delimit the pursigginary character of the act, indeed,

61



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

on the street or in the bus, there is no presumphiat the act is distinct from a reality;
the disquieting effect of the act is that thereraveonventions that facilitate making this
separation.

Joss’s gender performances are therefore subvdysoause of their invisibility and the way the

performative is integrated into Joss’s daily life.

Gender is fluidly constructed in response to aetgrof social expectations, such as women who
are expected to perform femininity. When theseaaipectations are flouted or contradicted,
as is the case with Joss, two important transitomasir. The first is that the anticipated
relationship between sex and gender is obliterabed,secondly new possibilities for gender
identification are created. Hargreaves (2003: Shimaas that gender is expanded within and
outside of texts when the “orthodoxies...that attetoptalcify relations between maleness and
masculinity, femaleness and femininity” are subs@riHargreaves includes Foucault’s (1980:
viii in Hargreaves 2003: 7) argument about theaqmiohibitions on more than one sex in a
single body:
Foucault has argued that: ‘Biological theoriesefuglity, juridical conceptions of the
individual, forms of administrative control in maodenations, led little by little to
rejecting the idea of a mixture of the two sexea 8ingle body. Henceforth everybody
was to have one sex.’
It becomes clear that the restriction on genderody of the “opposite sex” is a method of
control enforced by a complex network of signifidrat conditions females to become women,

and males to become men.
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The extended gender performance$iampethinge on Joss’s ability to cross dress and
successfully pass as a man through the courses difdni According to Butler (1988: 519),
gender is primarily dependant on physical gestlin&ed to the body:
[G]ender is instituted through the stylization loé tbody and, hence, must be understood
as the mundane way in which bodily gestures, mowsnand enactments of various
kinds constitute the illusion of an abiding gendeself.
Pivotal to this analysis is that Joss’s gendepissimply a well-performed masquerade, but that
gender identity is inherently unstable. Butler (89828) contends that the assumed substance of
gender is challenged explicitly by a performancehsas Joss’s masculine masquerade:
That gender reality is created through sustaineabperformances means that the very
notions of an essential sex, a true or abiding olasty or femininity, are also
constituted as part of the strategy by which théogpmative aspect of gender is
concealed.
Female masculinity therefore is a series of actehvexposes the performative nature of gender
while simultaneously muting the biological realitiyus radically subverting the expectations of

masculinity.

female masculinity and transgender identity

Judith Halberstam’s brilliant exploration of fematasculinity provides crucial insights into the
adoption of masculinity by biological women. Halkiam elaborates on the premise that
masculinity has for too long been the exclusive dionof biological men. Her in-depth study of
different varieties of masculinity has challengkd hotion that masculinity is associated

primarily with the subjugation and exploitationwwdmen. Halberstam’s (1988: 2) introduction
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to the concept of masculinity points to the prigie position occupied by heterosexual male
subjects:
Masculinity in this society inevitably conjures nptions of power and legitimacy and
privilege; it often symbolically refers to the powa the state and to uneven distributions
of power.
What Halberstam’s (1998: 2) writing achieves, hogreis to remove masculinity from the
“white male middle-class body” and instead shifis tocus to “the shapes and forms of modern
masculinity [which] are best showcased within feamalasculinity” (1998: 3). Female
masculinity illustrates the ways in which tradittbmasculinity has been constructed by
illuminating how “many of these *heroic masculiesi depend absolutely on the subordination
of alternative masculinities” (Halberstam 1998:This statement echoes Butler’'s previous
arguments: far from being an imitation of the “fegueer identity serves to expose the artificial
dominance of heterosexuality. Halberstam (199&rgd)ies that dominant forms of masculinity
are dependant on the invisibility of alternativesadinities:
| also venture to assert that although we seenave h difficult time defining
masculinity, as a society we have little troubleenognizing it, and indeed we spend
massive amounts of time and money ratifying angsttng the versions of masculinity
that we enjoy and trust; many of these ‘heroic mtsities’ depend absolutely on the
subordination of alternative masculinities.
Halberstam (1998: 9) also insists that female mastubecomes a space in which the prejudice
against masculine representations in female badie$e challenged:
Female masculinity is a particularly fruitful s&investigation because it has been

vilified by heterosexist and feminist/womanist praxgs alike; unlike male femininity,
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which fulfills a kind of ritual function in male meosocial cultures, female masculinity is
generally received by hetero- and homo-normativei@s as a pathological sign of
misidentification and maladjustment, as a longme and have a power that is always
just out of reach.
Female masculinity does not reinscribe patriargloaer when it functions to “destabilize binary
gender systems” and in that way questions assumaelstandings of masculinity. Joss, as part
of an ethnic and sexual minority, presents an igidform upon which the stereotypical

interpretation of masculinity can be challenged.

This analysis of Joss’s character witfirumpetshows that Joss is not a woman who seeks the
power inherent in heterosexual masculinity. Ratbess is a proponent of an alternative and
liberating female masculinity. Halberstam’s (19283) discussion on the “border wars”
between butch lesbians and transgender/transsevaratiemonstrates the complexity inherent in
the category of female masculinity:
If we study the fault lines between masculine woraed transsexual men, we discover, |
point out, that as transsexual men become assdaidiie real and desperate desires for
reembodiment, so butch women become associatedavpiidyful desire for masculinity
and a casual form of gender variance.
This is an attempt to delimit a difference betwden“real” and playful masquerade, which is
what Butler argues against when she challengesujneemacy of the “real” over the imitation or
“bad” copy of the real. For this reason, transgendmmnen like Joss Moody present an
opportunity to read the complexity of women whorad choose transitional surgery to change

their sex, but who prioritise passing as a manrd@enothing light-hearted about Joss'’s terror
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of doctors or the fact that he avoided any medisalstance, even on the brink of death. Kay
(1998: 68 — 69) selects Colman’s voice to narrags’ terror of medical professionals: “My
father had a lifelong terror, phobia whatever, dbbmspitals. Makes a lot of sense in hindsight.”
Kay depicts the limitations associated with passimgugh masquerade and dress. Millie

describes days at the beach where Joss sat felbged in the heat while she and Colman

enjoyed the beach and sunshine.

Female performances of masculinity can be undedsisong the Derridean principle of
iterability, which is the repetition of a performag understood as derived from a historicity of
other performatives. IBodies that MatterButler (1993: 13) quotes Derrida’s writing on the
nature of iterability:
‘Could a performative utterance succeed if its folation did not repeat a “coded” or
iterable utterance, or in other words, if the folanlupronounce in order to open a
meeting, launch a ship or a marriage were not ifighle as conforming with an iterable
model, if it were not then identifiable in some wag/a “citation”?’
Using this formulation, the analysis could questio® pronouncement of a girl, or a boy, or a
man or woman. In Leslie Feinberg’s mem®ione Butch Blugeshe transgender character Jess is
constantly interrogated from the earliest memooidser childhood: “Hey pansy! Are you a boy
or a girl?”” (Feinberg 1993: 16). Jess laments Haole world’s patience with me was fraying,
and it panicked me™ (Feinberg 1993: 19). The waridhpatience indicates the necessity to fit
into either one or the other. Importantly, queesa@npasses transgender identity, which seems
doubly problematic because of its links to gay Esthian identity, but which at the same time

does not allow for the “comfort” of being either imar female. Jess describes a life in which she
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agonises about the absence of women or girls winentsuld identify with in her community.
Feinberg (1993: 20 — 21) describes the day Jesstledresses up in her father’s suit:

| didn’t look like any of the girls or women I'd er in the Sears catalog...All the girls and

women looked pretty much the same, and so didhalbbys and men. | couldn’t find

myself among the girls. | had never seen any adoithen who looked like | thought |

would when | grew up. There were no women on tslewilike the small woman

reflected in this mirror, none on the streets. éwnl was always searching.
The utterances “boy” or “girl” are therefore embeddn a heteronormative discourse and an
individual is required to subscribe to either gerakea result of the historical force behind “boy”
and “girl”. Jess feels invisible because no wonika her are visible on the streets. Her identity
is therefore hinged on an abjected notion of hentidy as invisible, unspeakable and
unimaginable. Butler (1993: 13) explains that “tloem of sex takes hold to the extent that it is
‘cited’ as such a norm, but it also derives its pothrough the citations that it compels.”
Identification with a particular sex is not “an tadive activity by which a conscious being
models itself after another” but rather is a mastdéon of an ego, which can also be equated
with an “imaginary morphology” (Butler 1993: 13)hiE morphology is “orchestrated through
regulatory schemas that produce intelligible motpgical possibilities” (Butler 1993: 14).
When Butler writes about intelligible possibilitieshe highlights how many gender
identifications remain unintelligible and are thregulated and policed through the binary
structures that define sex and gender. Butler (I9938ucidates Foucault’s stance on sex as
regulatory:

The category of ‘sex’ is, from the start, normatiiteés what Foucault calls a ‘regulatory

ideal.” In this sense, then, ‘sex’ not only funaisoas a norm, but is part of a regulatory
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practice that produces the bodies it governs,ishathose regulatory force is made clear
as a kind of a productive power, the power to poedd demarcate, circulate, differentiate
— the bodies it controls.
In light of Foucault’s theory, then, Joss’s bodgastrolled by a power that attempts to govern
his identification with gender that matches his. sksss’s body refuses to be demarcated into a
feminine gender, despite that he is anatomicallydie. In this sens@rumpetcan be read

deconstructively as a novel that allows for thedpiiion of new gender identifications.

Halberstam’s (1998: 90) study of Radclyffe [JohmllHauthor of the germinal lesbian novdle
Well of Lonelinesgeveals that “clothing and costume and ‘masquenadre not the same thing
for John, and she seems not to have equated hernaswith masquerade. Masquerade, for her,
seems to have been about passing.” Similarly, doss not use masculine clothes to simply
appear masculine, but incorporates masculine mesdgi¢o pass as a man in all aspects of his
life. The need for such a clear distinction betwaéhe” and a “she”, even when biology
contradicts gender, is indicative of the majordgsi that are still needed to free gender and
eventually sex from the binary confines they cutlseimhabit. Halberstam’s detailed exploration
of stone butch identity, as characterised in Femibé&tone Butch Bluedluminates the inherent
tension even within the comparatively “narrow” queategory of butch. The specificity of stone
butch suggests a category in which nonperformamocecally becomes the definitive aspect of
the category (Halberstam 1998: 126). In contra&ttber’s definition of gender as a compulsory
performance, a stone butch woman is identified lasteh lesbian who avoids certain forms of
genital contact. The rampant critique levelled agbstone butches, in this case most notably

Butler's (1990: 123) assertion that stone butchegghtibe implicated in “the most ancient trap of
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female self-abnegation” amplifies the limited mowrnallowed for women who do not embrace
“liberating” behaviour as has been defined by #maihist or gay and lesbian movements.
Halberstam’s defence of the stone butch alerts tiset fact that there is much work needed to

release gender into the broader spaces of queatythe

As mentioned in chapter one of this dissertatiant|d8 asserts that any gender that reinscribes
the dominant expectations of heterosexuality da¢serve to subvert restrictive gender
categories. Halberstam’s discussion on the thealadifferences between female masculinity
and transsexuality demonstrates the subtle divisatween identity patterns that eventually
revert back to essentialism, in comparison to getit# defies sex and the expectations that
accompany it. Gender becomes problematic when bestiians are criticised for identifying as
imitations of men, or transsexual men who have tgutee surgery are lauded with the honour of
being “real” men. Although transsexuality and theggcal process of transitioning from a
woman to a man are beyond the scope of this esaagsexual theory is valuable in illuminating

some of the challenges within queer theory.

heteronormative voices

The rejection of Joss’s identification as mascuigepresentative of the social strictures that
limit both sex and gender expansion. The most itapoof these is Colman, Joss and Millie’s
son.Colman judges both his parents for their “freakibbés after hearing the news of Joss’s
biology through the funeral director. Colman resards the heteronormative voice in the novel
as he struggles to accept or embrace his fathrarisgender identity. His abusive outbursts can

obviously be understood as expressions of the s@mrfland betrayal of a child who was denied
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information about an important aspect of his fatiglentity. But Colman also questions the
very foundation and legitimacy of his relationshiph Joss. In Colman’s mind, the fact that Joss
was a woman radically alters the father-son refatiip that formed a pivotal part of Colman’s
identity. Colman’s disappointment is thus exacextiddy the fact that he views himself as a
failure in comparison to his successful and welhkn father. He depended on being “Joss
Moody’s son”. This position of honour is shatteesd! Colman therefore feels doubly betrayed
as a son who has been dependent on his fathers\ab@and success for his own sense of
purpose and self worth. Colman relates his yearnargelong to Joss as his son: “I pretended |
didn’t give a flying fuck what my father thought wfe. But | did. | suppose | wanted him to be
proud of me as a man, as a black man. | fuckinghipped him (Kay 1998: 49). Therefore,
Colman’s identity as a black man is challengedhayrtews that his father was biologically
female. Blinded by rage, Colman agrees to revealldeabout his father’s life to journalist
Sophie Stones. He recounts portions of his childitodhe journalist, and tells the story of their
close-knit family. Hargreaves (2003: 12) explaimsttSophie interprets female masculinity as a
false representation of self: “Sophie's percepbibhlillie and Joss as ‘butch frauds’ suggests
that lesbian identities represent an inauthenticaardulent masculinity, as though it is a con or
not the real thing.” Sophie is driven by the desirexpose Joss’s lesbian identity, and this
misinterpretation reveals Sophie’s ignorance abmeitomplexity of transgender identity.
Hargreaves (2003: 12) points out that Sophie’snalistic endeavors are ultimately futile:
Sophie's writing and trade are not only exposedHeir crudity within the text, they are
also rejected in the attempt to disengage the $uaceigeneralizing of Joss's private life

into a series of attacks upon transgendered lives.
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Colman cannot comprehend why his father didn’t “eamat” as a woman, and his agony about
no one else having a “father like mine” (Kay 1988) is indicative of the unspeakability of
gender variation. Colman refers to his parents'riage certificate and wonders how they could
be legally married as two women. For the sake igfdahalysis, the role of the law is significant
as a barrier to life where sex and gender do né¢hm&Vere it not for legal formalities that
require a man or a woman to be classified as ettheror the other, Joss’s sex would perhaps not
have reached the media. Because Joss’s gendeetise¢he structure upon which masculinity is
built, “the story of Joss Moody relocates the teohthat question: for if a woman can
successfully pass as a man, what then, is a woonaimdeed, what is a man?” (Hargreaves
2003: 4, quoting Ginsberg, 1996: 8). After a vimlemner struggle, Colman comes to terms with
his father’s difference. He refuses to collabofatéher with Sophie and asks her: “Who do you
think  am? I am Colman Moody, the son of Joss Mpdlde famous trumpet player. He'll

always be daddy to me™ (Kay 1998: 259).

The medical and legal voicesTmumpet which symbolise Foucault’s regulatory regimectea
with incredulity to the discovery of Joss’s femblely. The doctor who examines Joss’s body
after his death is concerned primarily with therteat” word to classify Joss’s body. She is
clinical in her naming of Joss as female: “She &xbkt the word ‘female’ and thought it wasn't
quite clear enough. She crossed that out, tuttirigetself, and printed ‘female’ in large childish
letters” (Kay 1998: 44). The emphasis on the glasftthe word “female” contrasts with the
obscurity that marked Joss’s biology throughoutifes Now after Joss’s death, the doctor feels
obligated to clarify the perceived misunderstandihgiology. In medical terms, Joss’s

masculine gender is irrelevant and he is relegasett to the realm of the body. The doctor uses
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her “emergency red pen” to correct the mistake shatperceives as Joss’s gender, which
suggests the sense of pathology linked to peoptedenot match their sex and gender. Kay
(1998: 43 — 44) describes Doctor Krishnamurthy&dvery of Joss’s breasts; the doctor initially
doubts that the breasts hidden underneath the gasdelong to a woman:
When she first saw the breasts...she thought thgtvileeen't real breasts at all. At least
not women’s breasts. She thought Mr Moody mustrigead those men that had extra
flab on top — male breasts. But they really wereliiy for that...It took her pulling down
the pyjama bottoms for her to be quite certain.
The certainty of Joss’s biology does not dissiplagedoctor’s confusion, and “wondered at the
woman waiting for her downstairs” (Kay 1998: 44)fedv days later when Millie’s records
Joss’s death, the registrar cannot believe that Nla®dy and Josephine Moore are the same
people: “It was as if she had brought to him theifogates and papers of two completely
different people — a woman and a man (Kay 1998: 78is fissure presents an interpretational
gap in which gender, which is assumed to precexleca@ be radically subverted. It is
significant that Kay omits narrating the time @nsition in Joss’s life. The reader is not told
why or when exactly Joss began performing masdauliAifter his posthumous examination of
Joss’s body, the funeral director narrates hislslhbthe absence of a penis and how he “found
himself rummaging in the pubic hair just to cheicthere wasn't a very, very small one hiding
somewhere. The whole absence made Albert Holdielgéeribly anxious, as if he had done
something wrong” (Kay 1998: 109). Holding’s anxigyhinged on the fact that Joss’s body is
undoubtedly female. He is concerned about thefioatiés that signify social expectations
surrounding the sex-gender link, and the legalraadical authorities’ function as having the

final say in naming a subject as male or femalbetiomes clear that there is no gray area for
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gender identification given the binary parametdrsiology. Kay (1998: 112 — 113) is aware of
the punishment of sex and gender that do not quure as is evident in her description of the
funeral director arming himself with a red pen taka any necessary corrections to Joss’s
certificates:
If there was anything untoward in the death cedif, he would be duty bound to correct
it with this very red pen...If he could have the sfttion of brutally and violently
obliterating ‘male’ and inserting female in bolahaguivocal red, then at least he would
have something to do.
Hargreaves (2003: 3) suggests thatmpet‘dramatises what is at stake in the materialityhef
body, and which specific cultural inquiries licerssbody's visibility or invisibility, its legibily
or erasure.” The red pen signifies the urgency witich gender errors need to be corrected.
Joss’s body, which was irrelevant to his gendegrdation throughout his life, now becomes a
threat to the essentialism of heteronormative dissz® Therefore, the funeral director cannot
allow the disjunction between Joss’s sex and getwdeamain uncorrected. The insignificance of
his red pen in contrast with the lived reality o69's body highlights the absurdity of a system
that punishes those who live outside of culturgleztations. Hargreaves (2003: 7) explains why
Joss’s female body creates such panic:
The revelation about Joss's secret body energigesyaof panic and prurience (we have
to see in order to believe), but it also has to pet® with another story of toleration and
acceptance in an exploration of who, in the end,tha right to delimit identity: on what
basis, according to whose authority, can an idebgt or not be, named as legitimate and

legible?
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Clearly, the doctor, the registrar, and the fundnactor have the authority to rename Joss as
female. Therefore, they pronounce Joss’s chosetdegeédentification as illegitimate. Kay’s
(1998: 79 — 80) depiction of Millie’s request fars$ to be registered as a man is met by the
registrar's compassion, but also his “duty” to @l correct procedures:
She asked Mr Sharif is he could be registeredraara She said, rather enigmatically, it
appeared to Mohammad, that this would have beenpriiait for her husband, to be
registered in death as he was in life...He toldwbenan that he could not lie on a death
certificate.
To the registrar, registering Joss as a man woelld liie. Millie, on the other hand, is proud of
the fact that “Josephine Moore just plucked the @doss Moody out of the sky and called
himself this name and encouraged others to do Ide\WKay 1998: 80). Joss’s “lie” is
liberating in that it creates a self-determinedidsg in which he consciously performs the
gender of his choice, regardless of society’s r&guis, and the binary expectations of sex.
Eventually it is Millie’s “fine spirit” and her urdsitating confidence that convinces the registrar
to write “Joss Moody” on the death certificate: “pi@used before he ticked ‘female’ on the
death certificate, then handed the pen to her” (K&88: 81). At this point, Joss’s name
overshadows the ticked “female” box on the ceitié; which is almost an afterthought. Joss’s
name, as a signifier of his performance as a mamcslbject, legitimises his existence above his

biological sex.

The expansion of gender configurations inheretihénlife of Joss Moody suggests that the
dissolution of the sex-gender link is pivotal te gubversion of gender norms. Because the

performance of gender is unstable and fluid, gendefigurations need not be limited to one
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gender in the life of a man or a woman. Joss ifledtas both a girl and a man — this radical
disjuncture points to the unnecessary stricturasqal on gender identity. Kay (1998: 131 — 132)
offers the reader a rare glimpse into Joss’s thtsygi the rare moment when Joss speaks, he
expresses how music allows him to transcend batsdx and his race:
When he gets down, and he doesn’t always get d@&p dnough, he loses his sex, his
race, his memory. He strips himself bare, takesygviag off, till he’s barely
human...When he was something else. Somebody elseThi girl. The trumpet
screams. He’s hot. She’s hot. He’s hot.
The essentialist self that this description corgure from Joss’s childhood memory, the way he
feels “himself” when the trappings of masqueradieafaay, is challenged by Joss’s declaration:
“It is liberating. To be a girl. To be a man”. Riwss, transgender identification is troublesome in
that it allows him to identify as a girl in childbd and as a man in adulthood. Since neither

identity is more real than the other, Joss is &b by the embodiment of both.
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Chapter Three

My Lesbian Husbandy Barrie Jean Borich

The political project underpinning queer identi#yto create spaces in which restrictive binaries
are subverted to allow gender roles and norms thhkenged. In an attempt to create identity
that sanctions gay, lesbian, bisexual, transsexalaégender and intersex identifications, a
dependence on gender specificity has emerged,saadesult many theorists and authors have
become preoccupied with attaching labels to anyfof sexuality. As shown in the previous
chapter, Butler (in Fuss 1991: 17) has warnedrthadrting to lesbian specificity, for example,
invites the danger of reinscribing the power suites lesbian identity seeks to overthrow.
Identification as either one or the other, evetside oheterosexual categories, can be

dangerous in that many categories rely on the &wlopf either element of a binary.
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As discussed in the introduction to this dissestatthe deconstructive analysis of contemporary
lesbian fiction suggests ways in which alternageeder identification can be constructed. In her
article “Queer Theory, Butch/Femme Identities, aedbian Space”, Alison Eves (2004: 495)
suggests the potential of subversive gender:

Subversive and transgressive gender performanidesyugh framed by the dominant

discursive formation, may have some transformatiyeact, establishing new subject

positions and [sub]cultural spaces.
This chapter will explore the creation of thesecgganMy Lesbian Husband detailed
autobiographic novel by Barrie Jean Borich, whietks her journey from her early twenties
into later life. Barrie writes about the developrmehher sexuality, using her relationship with
her long-term partner Linnea as a backdrop agaihath she contrasts previous lovers and
partners. An important sub-plot within the novelhie engagement of Barrie’s younger brother
Paulie to his Japanese girlfriend Mitsuko. The amwement of their engagement and their
subsequent wedding become dominant themes whidhlBases to explore the expectations of a
heterosexual marriage, understood in terms of betemative values, in contrast to Barrie’s
relationship with Linnea. Barrie contrasts the alogeof the legal and social sanctioning of her
“lesbian” relationship, with the festivities andigeious ceremony associated with Paulie and

Mitsuko’s wedding.

Throughout the novel, Barrie returns to the questiAre we married?” Barrie seeks to
reconcile her lesbian identity with the absenceaafial approval for her choice of a masculine

female partner. What complicates her relationshtph hinnea is Linnea’s female sex, in contrast
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to her masculine gender identification. Linnea’ssowine gender performances are amplified
when compared to Barrie’s predominantly femininenidfication. Linnea is scrutinised as a
woman who refuses to adopt feminine codes of daedehaviour, and she is described as an
openly butch woman, a “lesbian husband” who plagsmale role in the relationship. This
analysis problematises Barrie’s preoccupation wlitissifying herself, Linnea and other
individuals in her life as either gay or straighiifch or femme, and feminine or masculine. Both
Linnea and Barrie are subjected to expectationisesf sex and gender, although each woman
identifies differently in terms of gender, i.e. higa as masculine and Barrie as feminine. A
deconstructive textual analysisMiy Lesbian HusbanHighlights each woman’s attempts to
negotiate gendered meaning in a sociocultural gbtat is hostile to any incongruence
between the established sex/gender binary. Thgsisalso shows how this rigid division of
subjects into binary categories restricts the egjpemnof new gender identifications which are
able to subvert and challenge binary structuresids comparison of her own relationship with
the heterosexual ideal, as represented by her goummgther and his fiancée, highlights the

severe limitation presented by these heteronormatypectations.

Barrie offers a colourful account of lesbian lovel aelationships that is interlaced with her
private mourning for the loss of the heterosexdaals created in her childhood. It becomes
clear, through Barrie’s revelation of her mothen®uence over her as a young child, how
expectations of femininity are created in femaligdcan. There is almost no information given
on Linnea’s childhood. Barrie, however, descrilbvegreat detail Linnea’s choice of clothes,
body language and behaviour within their relatigmsand therefore Barrie seems aware of the

role that masquerade plays in the creation of geMikat is absent from this text, however, is
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the dissolution of the distinction drawn betweegdlt' identity and the masquerade of identity
that exists at an external level. The division lestwouter and inner gender identification, with
the inner as a psychic being that transcends thenmanence of gender, is problematic in that it
creates the expectation that gender can be affoxadsingle identification, such as a butch
lesbian. The arguments presented in this chaptev fat Barrie’s classification of herself and
Linnea as “husband and wife” creates a theoresiza¢émate in which heteronormative
expectations in terms of gender roles are repratiuBarrie is concerned with the legitimacy of a
wedding ceremony, and the sanctioning given byigioes figure, in this case the priest who
marries Paulie and Mitsuko. The priest represeatah’s symbolic law, which implies that
these patriarchal structures play a significarg imoldetermining the extent to which alternative
commitment is sanctioned and recognised in a soltioal context. In this text, gender
categories are, as Butler (in Fuss 1991: 14) writesariable stumbling blocks....sites of
necessary trouble.” The analysis shows how thel@nudtic nature of identity categories creates
the subversive space in which restrictions coeugah identity can be challenged. Eves (2004:
480 — 481) contends that queer identity enablebuiteh/femme dynamic to be extricated from
heteronormative ideals:

Queer work on sexual and gender identities haslethaxeconceptualization of

butch/femme roles and the construction of lesbiemdgrs [Case 1993[he

problematized status of identities, theorized agingent, shifting and positioned by

discursive structures rather than as fixed propexf the individual, has enabled

butch/femme to be viewed as both structured byexiceéeding normative heterosexuality

(Halberstam, 1998).
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Therefore, butch and femme identity are not redatigamitative of heterosexual identity, but
are two of a myriad of possible identity categormdsch women who identify as queer can
adopt. Barrie (Borich 1999: 129) highlights th@enous range of gender configurations
available to women:
These days lesbians speak with another kind o&iceyt separating our genders from our
genitals, lining up beneath myriad headirtggtch or femmdemmy butctor butchy
femmefemme tor butch bottomfemme-to-femmer butch-on-butchtransgenderor
even still, plain oldesbian feminist
However, although Barrie is aware of this multipliof genders, she struggles to reconcile her

difference, as well as Linnea’s masculinity, witle expectations of society.

who is the husband?

Deconstruction in this analysis suggests that theriding principle” of lesbian specificity is
redundant and does not allow for the possibilitgxpanding gender configurations. A
deconstructive reading &y Lesbian Husbandghows that a primary focus on lesbian identity
construction in terms of a butch-femme binary, al as a focus on the heterosexualised
institution of marriage, restricts the potentiabge of gender, a scope which is able to escape
and subvert the outmoded categorisation of leshi@men as a bad copy of the heterosexual
ideal. Barrie’s use of terms such as “wife” andshand” suggests that these labels encapsulate
the identity of subjects who seek to escape hetenoative discourse, but who are also subject
to its repetitive force under the law. The narmtiecus oMy Lesbian Husbands, as the title
suggests, that of binary labeling that assumesalleeof each woman as either the “man” or the

“woman”, each of which is defined by an “essencifemininity or masculinity. The rigid lines
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drawn between gender roles downplay the possilafityanscending the binary that forces queer
identity into lesbian specificity, a specificityathultimately reinscribes power back to the

misconstrued origin of sexuality, i.e. heterosexyal

Throughout the novel, Barrie draws a sharp distindbetween gay and straight identity,
particularly in her examination of her previousat&nships. Her insistence on lesbian behaviour
as “different” opposes the liberatory project meanfree queer identity from the bonds of binary
oppositions. Barrie is concerned about the “musbledly of the world” that threatens to separate
her and Linnea. “The question is simple. Who agetive two of us, together? If we could look
down on ourselves from above, what would we seB8ti¢ch 1999: 9). Barrie’s family struggles
to accept her lesbian identity. Their homophobiaagever reflected in Barrie’s (Borich 1999:
18, 19) own interrogation of her mother’s expeotatgi

Throughout my childhood, | felt cornered by my nmesth fantasy of a docile daughter, a

princess myth from a Disney cartoon...If anything iheraved was under the crust,

below the city’s surface. | wanted to tunnel my way new home. And so, for better or

worse, | did, but | had always felt | was less thahould be, a disappointing daughter.
Barrie’s mother contrasts her daughter with thersegly docile Mitsuko, her son’s fiancée.
Mitsuko is representative of the perfect daughiami@ (Borich 1999: 19) believes her mother
desires:

But my mother was wrong if she thought Mitsuko Wasderella, even if she came a lot

closer than | did. Although Mitsuko was slight, Epsoftly, looked like she needed

protection, came from a country where women rdregd alone, she had left her own
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family, worked as a travel agent thousands of niil@® her home...She always had
money in the bank and could book her own flighangwhere.
Barrie’s defence of her own acceptability as aislvoman involves proving that Mitsuko, as a
heterosexual woman, is not as subordinate as shessé&or this reason, butch and femme
identities seem to mirror the tension between lbststual women and men. However, Eves
(2004: 494) contends that queer identity is nahaitation of heteronormative values:
Lesbian masculinities and femininities are freqlyergad as butch and
femme and understood as derivatives of heteroséxualtch-femme is often
characterized as imitative, unable to imagine tarm@dtive to heterosexual styles, a copy
of the ‘real’ thing.
Linnea is thus negatively viewed by Barrie’s famaky an imitation of a man, or as a husband,

and she is invisible as the “unmarriageable strdr@orich 1999: 30).

Barrie and Linnea both perform gender within a spghat requires a division into heterosexual
and homosexual. Given this restrictive binary, Bésrinterrogation of marriage cannot move
beyond the bounds of man and woman, or husban@édedBarrie (Borich 1999: 5) insists on
calling Linnea either a wife, or a husband:
| think you're my wife,” she says...She is complgtskrious and not serious at all, in
that queer way we learn to roll with a languageaneeat once completely a part of and
completely excluded from.
‘Yes, honey,’ | say. ‘You are my wife, too.” Butighis not the right word for it. |
can feel the vague tensing in her limbs as sheshalel the structure of her

embrace still solid as something deeper steps awawit is it in her that is
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compromised, knocked off its feet, when | call Wgfie? A sort of manhood? But
this is not the right word either.
Barrie (Borich 1999: 5) is preoccupied with findiigntity within the husband/wife binary,
although it seems to falsely diminish the complegit their relationship:
But who does the word wife fit? Fishwife. Housewifelon't like it either. But when
Linnea calls me her wife all that falls away...We caty use this word if we steal it.
Hidden in our laps it is better.
Barrie (1990: 6) now suggests that Linnea is hebhnod, affirming the assumed necessity of
either sides of the binary:
With this word, husband, | feel her relax, the floatween us returning. Can | call her
my husband without meaning a man? Without meanigraan who wants to be a man?
Without even meaning a woman who acts like a marghBow, over thirteen years a
lesbian, | still meet men | am attracted to, bt fuom the surface layers of my skin. No
man can touch my face, my lips, and cause everyihime to drop, bones to water, as
Linnea can, as women like her, butch lesbians, do.
Barrie presents the complexity of desire that eremnfiom a woman like Linnea who defies the
stricture between female biology and masculine gementification. Barrie admits her desire
for men, but explains that they cannot seduce $isatisfyingly as a butch woman can. Linnea’s
difference — her subversion of the norm that regpufemale anatomy to accompany feminine
behaviour and dress codes to accompany femalerapatalefines for Barrie the desire that
sweeps her off her feet. Unfortunately, the prdiohiof desire between women has been fuelled

by the pathologisation of female masculinity. Wonseh as Linnea, who identify as masculine,
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have been placed under endless scrutiny. In theBaxrie (Borich 1999: 122) refers to the law
governing dress codes:
In the days before gay liberation, women could fbeséed, charged with transvestitism,
for wearing fewer than three articles of womentiting. On any day of the week,
Linnea does not pass that test. Friends ask matwhgtters what any of us wear. Our
clothes, they say, are just the facile presentaifaur surfaces. The real person is within,
contained in our intangible soul.
The division between the clothes donned by gay wopraed the essence of an “intangible soul”
suggests that there is a need to justify or extuseea’s choice of performative gender, made
tangible through her choice of men’s clothes. Bésrdefence of her lover's wardrobe choices
leaves the reader with a sense that this “intaagibll” is blameless in that it is not tainted with
choices that contradict and challenge the heterative expectation of femininity. If gender is
viewed as unstable and performative, the interpogtaf the “real person” as an intrinsically
inner being is troublesome in that it suggests gead an indefinable aspect that can be
separated from the gender choices an individuakesdkinnea’s choice of clothing, her choice
between two neckties, her performances as a masoubman, is as “real” as the “intangible
soul” that Barrie suggests. Barrie’s questions lghit the expectation to fit the heteronormative
role of either man or woman, female or male, maseuwr feminine, and consequently the text

reveals an absence of space within which to negogiender outside of these binaries.

Although Linnea rejects the role or label of witbe seems more comfortable with being the
husband, since this role is associated with masityliAs discussed earlier in this dissertation,

the binary husband and wife originated to desaaif solidify the power relations and unequal
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gender roles which exist between men and women.edewy within the context of LGBTI
relationships, these binaries are questioned samévarules of engagement are incorporated into

these relationships.

As discussed in chapter one of this dissertatiendgr becomes problematic when any identity
category is defined as stable and unitary, beigigiés, being a husband, being queer, as opposed
to a fluid negotiation of these categories. Therfeven categories of sex, of “being” a woman
as opposed to “being” a man, create a space inhvdeix which is divided into female and male
with its corresponding gender assumptions. Thisffeahale binary serves to maintain
heterosexual dominance, as well as the norms #imtedheterosexuality as the origin of
sexuality. The problem with the butch/femme biniarthat women who identify as femme
sometimes remain invisible in their articulationfefmininity, while the butch partner is criticised
within a heterosexual context as being a bad cépreal” men. Lesbian feminist theorists have
rejected the butch/femme dynamic as an outmoden ébridentification that imitates a
heteronormative relationship dynamic based on p@lesr, and female/male modes of
domination and submission. Barrie (Borich 1999:)Ww6nders whether allowing Linnea to
always drive the rental car on their road tripgeiminiscent of this power structure:
Linnea always drives when we rent a car. | wondenetimes why | always let her,
wonder if I'm kissing up to some weird notion of attihe wife does, what the husband
does, old-time pressures to be the rider, not tiverd to be the woman my mother would
rather | be. It hardly matters; Linnea is not thatt of husband. If she really were the
man passersby sometimes mistakes her for, I'd riew/aer drive. When | dated men, |

was an impossible girlfriend, a she-wolf, refusiogend for anyone.

85



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

Barrie concludes that Linnea is not “that kind aband”, i.e. Barrie feels comfortable
relinquishing control to a masculine woman, sommgjlshe claims not to have done with the
men she dated. Barrie suggests that she “bends’imman because their relationship, woman
dating woman, subverts the expectations of “huslaartbwife” as has been interpreted within a
heterosexual context. Eves (2004: 483) elaborat¢besignificance of queer performativity
within the context of butch/femme identity:
Within lesbian subcultures, butch and femme aregeised as types of performance
which are available to anyone; this is often a sewf humour as well as sexual role-
play. | examined the ways in which ‘butch’ and ‘fex@ are meaningful as adjectives for
lesbians who may refuse the labels and still cansty manipulate gender codes, as well
as for those who self-identify as either butcheanine.
Eves’s analysis of butch and femme gender roleshasiges the issue of choice and self-
determination for women who identify as either bubdc femme. She also writes that a category
such as “butch” is available along a “whole speutaf masculine gender preference” and that
women who identify as such should not be limitedbhg interpretation of butch identity (2004
483). Eves explains that the “policing” of excludivlesbian spaces, and the essentialist nature
of these exclusions are a result of discriminafigainst the LGBTI community, and the
exclusions that leshian women have felt in predamily heterosexual spaces. Eves argues that
the self-policing nature of the lesbian communsgtypased on a defensive position of exclusion
from the dominant culture, which promotes a potjonf who is a lesbian, and also who is a

woman (Martin, 1996) [2004: 487].
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Although queer theory is reluctant to draw a sttsginction between any sexual categories, it is
necessary to understand the essentialist discouttsi@ LGBTI identifications. Through a series
of interviews with women who identify as lesbiaveB (2004: 486-487) explores the rationale
behind essentialist interpretations of lesbian tidgn
These were key discursive resources in validagspian identities in the face of
homophobia and charges of inauthenticity, for edenaghen sexual orientation was seen
as ‘just a phase’ in young lesbians by straightedp@nd when butch/femme practices
were read as imitative...| would argue that the @m&n the accounts is produced by this
reluctance to fix identities in a heteronormatiwéture which tries to insist on these, and
which simultaneously makes the defence of safedastpace necessary.
If this need for defence of lesbian identity is kggbto Barrie’s anxiety about her status as wife,
and Linnea as husband, then it becomes clearhtbairessure exerted by homophobic attacks on
queer identity produces the desire to identify gerder that is acknowledged and publicly
sanctioned, and at the same time produces a spadadh queer identity is not shown to mimic

heterosexuality.

“here comes the bride”

Barrie contrasts her relationship with Linnea vitie engagement and subsequent wedding of
her brother Paulie. Barrie asks the question: ‘Weemarried?” (Borich 1999: 4) In this text, the
term “marriage” signifies Barrie’s desire for sd@anctioning from a community that requires
the legality of the marriage ceremony, althougb Hucial sanction is prohibited between two
women. Barrie contrasts the celebration of a heteteal marriage of Paulie and Mitsuko, while

examining her long-standing relationship with LianBy writing in the first person, Barrie
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demonstrates her attempts to make sense of aredhip that is neither celebrated nor
sanctioned by her family or the large majority ebple within the social context she inhabits.
The restriction placed on gay LGBTI marriage in thated States and most other countries
worldwide is a reality that philosophers interpasta function of social control by a
predominantly patriarchal law. As Butler explaitigs law exists to retain the categories of
“feminine” and “masculine” and to prevent the radisubversion of the institution of marriage.
Drawing on Lacan’s philosophy, Butler (1993: 14Qtmrates on the fallacy of the symbolic law:
[T]he law is no longer given in a fixed forpmior to its citation, but is produced through
citation as that which precedes and exceeds the&ahamproximations enacted by the
subject.
In this way, the symbolic law in Lacan can be sabje the same kind of critique that
Nietzsche formulated of the notion of God: the poatéributed to this prior and ideal
power is derived and deflected from the attributisalf. '°
The power afforded to heterosexual marriage israsult of the repetition of the ceremony,
which sanctions the act through the force of ipetitions. Therefore the law does not exist prior
to the repetitions which give the law its powethe first place. The acts within the symbolic law
thus exert control over the subject by paradingramevitable origin, whereas it would not exist
or be maintained without the repetition of theitsslf. Butler (1993: 15) defines these
repetitions as the historicity of force:

What is ‘forced’ by the symbolic, then, is a citatiof its law that reiterates and

consolidates the ruse of its own force. What waluhdean to ‘cite’ the law to produce it

19 Footnote 13. See Butler 1993: 247.

88



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

differently, to ‘cite’ the law in order to reiteetind coopt its power, to expose the
heterosexual matrix and to displace the effectsofecessity?
This ruse of force provides the fissure necessaigttoduce alternative interpretations of the

law, and to subvert the law by exposing the logiitsoorigins.

Butler’'s (1990: 6) political project is to complieaand challenge the sex/gender divide and
thereby expand binary identifications:
Taken to its logical limit, the sex/gender distinntsuggests a radical discontinuity
between sexed bodies and culturally constructedegenAssuming for the moment the
stability of binary sex, it does not follow thaethonstruction of “men” will accrue
exclusively to the bodies of males or that “womeiill interpret only female bodies.
Further, even if the sexes appear to be unprobleatigtbinary in their morphology and
constitution (which will become a question), thex@o reason to assume that genders
ought also to remain as two.
The cultural construction of gender creates an &gpien of gender that matches the biological
body. The assumption of “two genders” implies #nagn within lesbian relationships, one
partner is expected to be masculine and the oémeinine, which raises the ever-present
question: “Who is the man in the relationship?”asesult, subjects such as Linnea who identify
as masculine in a female body are relegated tpdbk#ion of husband, despite the theoretical
limitations of this masculine/feminine binary. Aecdong the Butler (1993: 107), sex is a category

created under the rule of hegemonic power:
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‘Sex’ is always produced as a reiteration of hegamnorms. This productive reiteration
can be read as a kind of performativity. Discurgeeformativity appears to produce that
which it names, to enact its own referent, to name to do, to name and to make.
Renold (2006: 493) argues that the complexity atiBa text is revealed as Barrie attempts to
define and create gender that is outside of th&éreemof “a ‘heterosexual matrix’ in which ‘real’
expressions of masculinity and femininity are entdsetiwithin a presupposed hegemonic
heterosexuality.” Renold (2006: 491) elaboratesheneffect of the heterosexual matrix with
educational institutions:
What | hope to illustrate are the different ways in which children activebgotiate and
are coerced by a ubiquitous hegemonic heterosexaiaix as they do and become
gender/ed within an institutional (primary schoahd generational space (middle
childhood), and a local and global culture thasprees, if not expects, gendered
performances that are the straightest of straightdmbedded in a hegemonic
‘heterosexual matrix’).
Women and men are shaped by this expectation efdsstxuality as gender is performed

according to heteronormative ideals presented frbildhood.

As mentioned in the introduction to this chaptearrig’s primary preoccupation is the
legitimacy afforded Paulie and Mitsuko through #ut of legalised marriage. As their wedding
day approaches, Barrie is caught in an agoniziivgier conflict as she reflects on her own
history of gay and straight relationships. Bariieg entertaining accounts of her many female

lovers, and introduces the reader to the histonmalements within the lesbian feminist
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movement of the 1970s. On the way to Paulie’s wegldBarrie (Borich 1999: 182) sketches the
illusion of the reality her mother would expectrfrder, a heteronormative ideal:
There’s always a mirage. For my parents, it has lbee, the mirage of a regular girl
getting married to a regular husband in a churctherSouth Side...l would be thin as a
steak knife and wear a poofy white dress. My hudhvaould smash the white cake into
my open mouth and | would laugh even though | yealinted to saw his head off...In
this mirage, | can’'t see any more kissing. | cae® my body, not my breasts nor my
fingers nor my nose. | can’t see the face of mybhund...In this mirage, my parents are
proud of me.
In an attempt to challenge the conservative mgrafither childhood community, Barrie (Borich
1999: 192) rebels against any practice that sugdpeteronormative priority:
Without the nuclear family, our politicians tell,ugithout that fundamental thing, the
one-man-one-woman marriage, our shaky organizatitbireak apart, our insignificant
bodies will no longer be held to any ground....
Barrie is surprised that she has yielded to aiogiahip that reminds her of a marriage, without
the legal or social sanctioning. Barrie (1999: 1d&3cribes her reaction to Linnea’s proposal of
marriage:
‘Will you marry me?’ Linnea asked, cradling a bldek box in her palm...
It is in moments such as these that | have stoppaender. | am unable to look the
words straight in the face without seeing the mstd the wedded world piled up behind
them. It is not that Linnea’s and my love feelspmet, but rather the language we
consider using to describe us. Married. What doesgean when a woman asked a woman

to marry her eleven years shy of the millennium?
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Significantly, Barrie identifies the absence ofgaage to describe her and Linnea’s relationship
as an obstacle greater than the concept of lesi@anage itself. The “history of the wedded
world” behind the word “married” is the historicitf force which, for Butler, is constituted by
the history of repeated performances that are saract by the mere force of their repetitions.
Butler (1993: 13) explains that discourse clainesahthority to “bring about what it names
through citing the conventions of authority”. Givére repetition of heterosexual marriage, these
ceremonies have become legalised through the @rite repetitions, and not by the force of an
essential authority. For this reason, the tradiitbmarriage — the union of one man, one woman
— is sanctioned through its repetitions. Butlerd@:913) employs a similar argument for the
category of sex, female and male: “[T]he norm of &kes hold to the extent that it is ‘cited’ as
such a norm, but it also derives its power throtighcitations it compels.” Sex is therefore not a
category that compels a particular correspondimglge but is rather part of a cultural construct
that ensures individual development of femininityfféemales, and masculinity in males. When
the sex/gender binary is challenged, as is thefoasénnea, then the role of gender
performativity takes precedence over a biologicahpulsion towards one particular gender
identification. The fact that a fissure betweengbgr/gender binary is often pathologised is
explained by Butler (1993: 14 — 15) as the adhereéncthe law of the symbolic:

And though the symbolic appears to be a forcedhahot be contravened without

psychosis, the symbolic ought to be rethought sevi@s of normativizing injunctions

that secure the borders of sex through the thifgadyechosis, abjection, psychic

unlivability. And further, that this ‘law’ can onlsemain a law to the extent that it

compels the differentiated citations and approxiomat called ‘feminine’ and

‘masculine.’
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The symbolic is thus challenged under the thregisgthosis, which highlights the role religious
and mental health institutions have played in fyentyy LGBTI individuals as mentally unstable.
Under this threat, women who do not identify aooggtzably feminine or even female are
classified as delinquent. Butler stresses howehadrthe law that compels sex/gender
identification is reliant on feminine and masculfapproximations”, performative repetitions of
gender that confirm this sex/gender binary. Theeabs of these citations provides the scope for
gender configurations that expose the power osyimebolic law. Linnea and other women living
in the late twentieth century were forced by lawviear a minimum of three items of female
clothing at any one time. The absurdity of suckgutation is amplified by the reality of clothing
being divided strictly into female and male catéggrBarrie (Borich 1999: 121 — 122) depicts
the contrast between her feminine clothes, in eshtio Linnea’s choices:
| wonder what | am to understand about our bodiesnal observe the two of us. | look
at myself, my heavy eyeliner and mauve lipstick, $iik scarf tied around my throat that
matches the leopard print of my gloves. Under mit $ivear a satin underwire bra. |
look at Linnea, noticing that the only items shgdautside of the men’s department are
her plain cotton and Lycra sports bras, the kirglgieed to hold the breasts still and out
of the way.

Barrie’s comparison reiterates her binary inteigtien of their relationship.

At her brother’s wedding, Barrie is overcome by oif weeping. She reflects on her perceptions

of marriage in her younger days, and concludesstmainever glorified the idea of a wedding

like other girls her age did in childhood. As a gguwoman, Barrie says she “laughed at
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marriage, spat on marriage” (Borich 1999: 188).rgdater, Barrie (Borich 1999: 190) cannot
understand her uncontrollable tears, since shenbaer been sentimental about weddings:
Weddings were a heterosexual thing, a custom frooth&r country that had nothing to
do with me, a thing that happened in history ahie movies but not in my life...The
truth is that I'd avoided weddings for all thesewsg as if | were avoiding the memory of
a near drowning, and so weddings had become sttange.
Despite her avoidance of weddings as a young woBemie (1999: 195) is overwhelmed by
the significance of this legally sanctioned evéet; distress is evident as she describes the
minister presiding over the ceremony, with his ragesof the creation of Adam and Eve:
Father Keena said that Adam and Eve were formed éwe body of clay and | thought,
yes, my muddy body longs for Linnea, our clay fosps) and glitter, and we are
married.
But we are not married, not in the eyes of thisgtegation, not in the eyes of Father
Keena...
Barrie is preoccupied with the congregation’s latkpproval. In their eyes, she and Linnea are
still the invisible couple who have little or noagge to negotiate identity in the realm of husbands
and wives sanctioned and created by repetitiotiseoheteronormative law. Barrie (Borich 1999:
213) describes the uncomfortable atmosphere atePauledding, and how the “gays and
lesbians” didn’t dance at the reception: | fe&kl a big queer,” she [Linnea] said, ‘and | want to
dance with you here.” When Barrie (Borich 1999: 2456) eventually agrees to dance with
Linnea, she is visibly uncomfortable:
Still, I grimaced a little as she led me out to mhieldle of the pack. I clung to her square-

suited shoulders. | could feel her pulse througtfingertips
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It's a particular phenomenon, to be stared at nbt by newcomers but also the ones
who have known me my whole life, yet have nevensae before.
Her relatives do not see Barrie or Linnea as a™@maiple, but rather as an imitation of the
“real”, one man, one woman. Barrie’s (Borich 19981) wedding fantasies play into the idea of
gender as masquerade, while the ceremony she iesaggmforces the fissure between real and
imagined identity representations by means of costand dress:
| wanted our friends to dress up, in drag if thegiced, or at least very, very fancy...|
wanted Linnea to wear a new tuxedo. | wanted asdrexde out of burnt amber lace. ..
wanted a lesbian polka band at the end, and | wWaeteryone to polka with whomever
they wanted, dykes with drag queens, biker bab#smy mother. | wanted to lay our
whole lives at my family’s feet like a stream oézy jewels, and | wanted them to laugh
and be mesmerized.
Barrie’s desire for her family’s approval of heelwith Linnea, her desire for her family to
celebrate her and Linnea’s love is combined withdesire to escape normative ideals related to

wedding ceremonies.

Barrie and Linnea eventually get married in Las &e@@n act that parodies all the traditional
expectations of a wedding. Barrie (Borich 1999: 2389) describes the setting of Las Vegas as
contradictory to anything they would have expedtedheir wedding day:

We never thought that our honeymoon entertainmenidvbe front-row seats at a

topless revue with a stage so bright it made tlo& b&our eyes ache as chorus boys in

leather loincloths snapped their fingers and tapgétempo.
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Significantly, their wedding takes place in a spatéch epitomises a different type of
performance on stage, contrasting with the earasstwith which Barrie and Linnea commit to
their marriage vows. When Barrie and Linnea vibi€y experience the celebration of cross-
dressing as a form of gender masquerade. Barriec{B©999: 257) describes a club in Japan
where women perform variations of both femininibdanasculinity:
The performers are called Takarasiennes, aftesieanes, and the women of the troupe
are selected to audition when they are still girtsey work their way up year by
year...and eventually are sorted by height into isitentraining in the male or female
roles they will from then on maintain, even in thefif-hours.
These “theatrical” performances constitute an @ging contrast to Linnea’s performances as a

masculine woman, discussed in the next sectiohisfichapter.

drag king
Linnea, as a performer of masculine gender, isrdest by her partner as a drag king who
seduces her with sweeping performances of masgulButler (in Fuss 1991: 28) discusses drag
as functional in its revelation of the myth of gends an inner self:
If gender is drag, and if it is an imitation thagularly produces the ideal it attempts to
approximate, then gender is a performancephaduceshe illusion of an inner sex or
essence or psychic gender corgraduceson the skin, through the gesture, the move,
the gait (the array of corporeal theatrics undeidi@as gender presentation), the illusion

of an inner depth.
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For this reason, Linnea’s butch drag, such asIhe@ice of masculine clothes, is not any less

authentic than her “inner” identification as a maste woman, or as a biological woman. Barrie

(Borich 1999: 6 — 7) describes Linnea as a biokigijoman who identifies as masculine:
When | call her my husband | mean that she’s a wohsaw dressed seriously in a skirt
and heels just once, early on...an inelegant dragrquEhis is a woman who'’s happiest
straddling a motorcycle...she will always be a woméao wears her hair short.... She’s
a woman who does not look like a man, yet is oftéstaken for one....
| mean Linnea is a woman who is a woman becauseabd®orn with a woman’s body.
The large breasts and tender nipples. The monityliag, cramps, and blood.

Barrie makes the distinction between biology anadge, but to her, Linnea is not a man in a

woman’s body. Linnea’s masculine masquerade cowtgathe expectation of her female

biology, and this creates a gender identificatiwat tbliterates the link between gender as

subsequent to sex.

When Barrie (1999: 124 — 125) describes their adyurtship, Linnea comes to her as a king
to his bride:
In fairy tales, it is common for a king to come uagus bride in disguise, masquerading
as a beggar, a frog, a swan. The night | startédddor Linnea our clothes were
costumes for a big night masquerade, but only hgess of what we would come to
wear on any Monday morning or Thursday afternoon.
This quote indicates the absence of the binarysbpérates gender performative from “being” a
particular gender; therefore the “authenticity’eseryday gender is as relevant to gender identity

as a conscious theatrical performance would beidBeaxplains that the “masquerade” of that
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night was indicative of what they were to wear dgriheir “normal” lives, which suggests that
gender remains performative in a non-theatricasseAccording to Butler (in Fuss 1991: 21),
drag amplifies and highlights the mundane perforrearof assumed heterosexuality: “Precisely
because it is bound to fail, and yet endeavorsitoeed, the project of heterosexual identity is
propelled into an endless repetition of itself."e&y2004: 489) maintains that drag allows for the
subversion of heterosexual norms by exposing thetitevze nature of gender, hence its
instability:
Butch performances trouble the naturalization @éfwsexuality in a more obvious way
through their visibility, by disturbing the connigxt between biological sex and gender
identity, but at the same time can be seen asoreinfy the heterosexual imaginary where
they underscore the connection between masculingegend desire for femininity. The
butch accounts stressed the authenticity of thexdgr identities, using a repertoire of
‘butch essentialism.’
This essentialism can be understood as the desttefénd gender identity that contradicts the
heteronormative expectations, given the severeisnt and homophobic attacks against women
who are perceived as falsely claiming male priveleButler (in Fuss 1991: 22) explains that the
accusation against women and men in the LGBTI conityiof imitating heterosexuality creates
the need to overcompensate using identificationdfimms a subject’s position as a legitimate
member of his or her community:
Reconsider then the homophobic charge that queehbutches and femmes are
imitations of the heterosexual real. Here ‘imitatioarries the meaning of ‘derivative’ or
‘secondary,” a copy of an origin which is itseletground of all copies, but which is itself

a copy of nothing.
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Despite this complication, queer’s project remaing-essentialist in that it seeks to avoid
essentialist categories that simply invert poweitdsbian” identity. There is little value in
simply inverting power so that lesbian sexualityamscribed as the origin, while

heterosexuality is the copy (Butler in Fuss 199)): 1

In her discussion of gender as performative, B{flé88: 522) contends that expressions of
gender are in fact dependant on the repetitiorcist a
Because there is neither an ‘essence’ that gexgeesses or externalizes nor an
objective ideal to which gender aspires; becauseees not a fact, the various acts of
gender creates the idea of gender, and withouethots, there would be no gender at all.
Gender is, thus, a construction that regularly eaiits genesis.
Gender therefore has the potential to be appliedt@mnative ways that exploit its fluidity and
the repetition of its acts to create gender thasifluid as it is subversive. Butler (1988: 521)
explains that gender is located in the body, aedefiore it is through bodily acts and repetitions
that gender is rendered a useful variable thabeaemployed in the creation of alternative queer
identifications:
As an intentionally organized materiality, the baslalways an embodying of
possibilities both conditioned and circumscribedhistorical convention. In other words,
the body is a historical situation, as Beauvoir tlagned, and is a manner of doing,
dramatizing, and reproducing a historical situation
The body is capable of repeating history, througimdane repetition that unquestioningly re-
enact norms such as female femininity and male utiasty. However, the body becomes

powerful when it parodies, through butch or femmeggfor example, the historical situations
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that have produced the historical restrictionsaxidger. Thus Linnea’s butch performances are
powerful in that she chooses to wear clothes thiawext her biological sex, while loving a
woman who identifies as feminine. This connectietwen masculine gender, which is
embodied in a female body, and the desire for fentyncreates an erotic space which Barrie
(Borich 1999: 129) describes as the binary pulveen the sun and the moon:
What | haven't told her yet is that | love her menlothes because of how they make me
feel, Queen Moon to her Sun King. | don’t thinlksifommonly known that you don’t
have to be heterosexual to conjure such a feeling.
Barrie describes a binary sexual tension reservethé heterosexual community, exposing the
incongruence of reserving any gender dynamic fersexual category only. There is however,
even within the lesbian community, a censure ofaulase identity in women. Barrie (1999:
155) relates her attraction to a masculine womdaichwvas frowned upon by the emerging
lesbian feminist movement of the 1970s:
| had admired a lesbian for her manliness. This@oattraction was certainly not
allowed in the lesbian separatist rule book, waspatatable to any noticeable faction of
feminism in 1981...1t was another, deeper, snap @ramess to realize it was not just
boho experimentation, not just radical feministifed, women loving women — as the
lesbian songs said back then — simply for womemigps sake that made me as queer as
any bristle-haired separatist on that bus. It vexs gure lust, which seemed more serious,
more immutable, more worthy of gunplay.
Within the lesbian feminist movement, rules weneeimed about desire and attraction that
prevented the expansion of subversive gender cagsgéemale masculinity is described as

politically unfashionable, obviously because ofsitggested links to patriarchal male power.
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However, Barrie’s femininity is not unproblematimply because it complements her female
body. It is significant that femme lesbians havewbeen viewed as a greater “threat” to
heterosexuality because of the invisibility of the@xuality, i.e. a femme lesbian can oftentimes
not be distinguished from a straight woman. In iddj femme lesbians often feel marginalised
and invisible within the LGBTI community becauseyhare often times not acknowledged as
“real” lesbians. In her interviews with a numberf@inme women, Eves (2004: 490) found that
femmes face a different kind of invisibility:
Femme accounts are required to perform the addittask of asserting the fixity of
(lesbian) desire in a culture that does not sem the ‘real’ lesbians, a suspicion that is
still common in mainstream lesbian culture.
Similarly, Eves (2004: 492 — 493) finds that ferwmmen are often perceived as a greater
threat to society because they pass as heterossgoan:
It was common for femmes to report that they weoeenvisible when with a butch
partner, and this is reflected in much of the &tare on butch/femme (Hammidi and
Kaiser, 1999). Their invisibility and ability to pass in heteromeative spaces meant that
the reaction to the revelation of their sexual tdgnvas often met with great
incomprehension, hostility and violence.
Maria [interviewee] It threatens thenfthe heterosexual community}'s not a political
decision to be a lesbian but it certainly has aital effect. I1t's more unsettling when
femmes come out because people’s assumptionsyaobave been more secure, if
you’ve got long hair and wear a skirt they assummg’ng a proper girl . . . it's as if
you've been allowed in and then you’re declaringrgelf and they haven’t had

suspicions so then it’s like, ‘it could be anyone.’
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For these reasons, feminine women who identifyslsidn, gay, or queer, are not less subversive
than their masculine counterparts, since the pivbitference between them and straight women
is that the femme’s desire is focused on other wygraigther masculine or feminine, or any
combination of the two. Barrie (1999: 127) desaibeelationship she had with another
feminine woman:
| had never been involved with such a girlie-gatl;my women lovers had lived a few
degrees closer to the guy side of the scale...Bidn'dfeel like a boy. Instead | was
experimenting with stepping through the mirror, @&xgion through reflection, the double
Doris at Sappho’s lip-synch.
The mirror Barrie refers to could be the mirrohef own femininity, which is reminiscent of the
1970s lesbian feminist emphasis on women loving amrespecially feminine women loving
feminine women. Barrie (Borich 1999: 145 — 146)tesithat she is now attracted to another type
of woman:
I am a woman who casts off the waltz of heteroskewoaanhood yet still wears the
markings of the female on her back and face. Iratove with another kind of woman
who searches for a better word for her sort of wamoad. We love together in our world
of distinct and opposite words for this and thagrece both deeply married and not
married at all.
In this quote, Linnea is the woman who searches fiwetter word” for her female masculinity.
Barrie seems to find peace in their liminal stdtbeng married and not being married at all.
This quote highlights the need for language to dlesd. GBI experience with its increasingly

complexity and broader scope for gender identligsgond binary structures.
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Chapter Four

Stone Butch Bludsy Leslie Feinberg

Ot o8

Gender fluidity has up to this point in the discasgeen established as a necessary condition
for the liberation of gender categories. The flondvement of gender between male and female
bodies, as well as gender categories that subiwetybexpectations, are integral to an expansion
of gender categories which become imaginable ceiidhe confines of heteronormativity.
Subjects who rely on binary structures within geridentification, as illustrated in the analysis
My Lesbian Husbandare restricted by the expectations of sex thetqutes gender, or gender
that obeys the demands of either masculinity oiirignity. The punishment of alternative gender
is a prominent theme in this chapter, thereby ggiihg the prohibition of gender variation that

challenges the confines of heteronormativity.
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In her novelStone Butch Blugd993), Leslie Feinberg depicts the complexityhef gender
expressions in the lives of lesbian, transgendért@mssexual women and men. The characters
in the novel inhabit radically subversive subjeasifions as they adopt configurations of gender
and sex which contradict the normative logic ofdbinstructures. Feinberg describes in
harrowing detail the brutal acts of discriminatibayassment, and violence committed against

individuals who identify as LGBTI, queer, and/onder fluid.

The protagonist is Jess Goldberg, a working-classsh woman born into a post Second World
War milieu. Jess begins the narrative with a dedladlescription of her childhood, and the intense
discrimination and verbal abuse she experiences‘amsculine” female child. The beginning of
Jess’s narrative reveals the anxiety and confusiced by a child who does not conform to the
expectations of biological sex or heteronormatigedgr performance. From an early age, Jess
experiences the dehumanisation of being labeléd”aand some of her earliest memories are

of being asked whether she is a girl or a boy. Bekire she turns 16, Jess is raped at school by a
group of boys, and consequently leaves school 1l aa factory. Jess’s childhood Otherness
becomes the dominant theme in her life, and witlsopport from her family, Jess is forced to
become self-reliant. One night, she stumbles irgayabar and begins her life as a “baby butch.”
Although she receives emotional and social sugpam other LGBTI individuals like herself,
Jess now becomes immersed in the violence of s, reorrective rape, and assaults against
butch women and feminine men. Jess is traumatigékeoviolence she witnesses in the police
cells, as she witnesses the rapes and beatinge btitch women and drag queens that she

befriends. Throughout the text, accounts of pdbiegality against the LGBTI community are
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described. These perpetrations of violence aregreéted as attempts to control and punish
gender difference which threatens the primacy térosexual identity. The gender-based
violence depicted in this novel is institutionatise that the perpetrators of the brutality are
representatives of authority and the law. Thesg @afctiolence constrain identity categories
throughout the novel, and force some butch womedetotify as male in order to escape
punishment. Jess is compelled to relocate a nupfliBnes when she loses her job at factories

due to fear of discrimination, or increasingly ot attacks.

Jess’s relationships with women highlight the dyalbetween butch and femme lesbians, and
an analysis of the interaction between Jess antbhers disproves the theory that butch/femme
is simply an imitation of heterosexual couplingingsButler’'s theory on the origin versus the
imitation of gender categories, this dissertatiopl@res how butch/femme is a “parodic
redeployment” of heterosexual norms. Butch/femmekadhe primacy of heterosexual
privilege by revealing the performative instabiligquired to create any category. Therefore,
butch/femme is subversive in its challenge of leetermativity, and is not an unproblematic
imitation of the masculine/feminine binary in mamgterosexual relationships. Towards the end
of the novel, Jess moves to New York and meets,Ruttanssexual woman. Their friendship
illustrates a number of pivotal issues concerniegdgr fluidity in the LGBTI community. Ruth
challenges Jess’s own expectations about womerthamalgh her interaction with Ruth, Jess
realises how irrelevant the rigid distinction beémesex and gender categories becomes within

the context of gender fluidity.
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Despite the disturbing accounts of violence, amdréality of silence, fear, trauma, and isolation
experienced by characters3tone Butch Blue$einberg’s narrative presents a powerful
subversion of heteronormative gender categories.arguments in this dissertation illustrate
how the subversion of gender binaries creates ldgyadion of gender identities that escape the
confines of heteronormativitstone Butch Bluesffers the reader an exploration of fluid gender
performances, and demonstrates the subversiveenaitgender that refuses to submit to the
assumed link between sex and gender. As suchgptliesin the text are explored with
sensitivity to the issues of queer identity. Fengbseinsight into alternative, fluid and subversive

gender allows for the exploration of the multiglyoof gender performances.

Stone Butch Bluesontains significant potential for the analysigtod subversion of gender
binaries because of the vast range of gender famtibns and configurations presented by the
narrative. Feinberg specifically explores variebébutch and femme, as well as transgender and
transsexual identity. The narrative is set withinaking-class milieu, which contributes to its
significance as a text that removes masculinitynftbe white male heterosexual body
(Halberstam 1998). Within this sociopolitical coxttet is possible to explore gender
identification beyond the binaries of male/femat@sculine/feminine, and
heterosexual/homosexual. The transgender and &anssdentities of some of the characters
are especially useful in their radical questiordfighe embodiment of gender within either a
male or a female body. The social resistance to amenvomen who choose to identify with a
gender that contradicts the expectations of thmilids creates a zone of conflict in which

patriarchal heterosexuality, in the form of predoamtly white heterosexual males, attempts to
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control performances of gender variance throughgbument, verbal abuse, and unthinkable

violence against bodies that perform gender diffeee

reading stone butch

Very few definitions within academic discourse available for a gender category such as stone
butch. An online source defines a butch lesbiataasannish lesbian. The term is sometimes
associated with the partner who assumes the amtigeminant role in a lesbian relationship”
(Definition of.com). Even within this definition @ butch lesbian, there is a specific reference to
a stereotypical gender expectation that is basdtetaronormative sex and gender roles, i.e. a
butch woman would be assumed as the “active or wmtii partner. Gayle Rubin defines butch
in Halberstam’s~=emaleMasculinity (1993: 120): “Butch is the lesbian vacnlar term for
women who are more comfortable with masculine genddes, styles, or identities than with
feminine ones.” Rita Laporte (in Halberstam, 19882) aptly summarizes the complementary
nature of butch/femme:
The qualities, femininity and masculinity, are distited in varying proportions in all
Lesbians,...A butch is simply a Lesbian who findsskérattracted to ancomplemented
by a Lesbian more feminine than she, whether thishobe very or only slightly more
masculine than feminine (my emphasis).
Although the category “butch” is meant to subvbld éxpectations of the heterosexual
man/woman binary, this subversive potential is saydimited when butch is perceived as a

mere imitative representation of heterosexual mastu
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In Stone Butch Blue$-einberg captures the lives of more than one ¢ffitch woman. She
writes about stone butches as women who refuse touzhed by their lovers, and she describes
butch women who are terrified of admitting theisie for other butch women. The diversity of
desire in the text allows for the exploration of trender performances that shape alternative
gender identities. Feinberg depicts the lives ofkkiwng-class femme women who struggle to
survive in a world where they are often invisibtel@sbians except when seen alongside their
butches. The issue of butch lesbian identity atatime of heterosexual masculinity is an
essential argument in this research. If butch/ferisaeparody of the heterosexual norm, then
this dynamic has the power to illuminate the fallatherent in the assumption of
heteronormative superiority. Butler (1990: 138)tesithat gender fluidity is enabled by the
obliteration of the real/origin binary:
Indeed, the parody wf the very notion of an original; just as the psyataigtical notion
of gender identification is constituted by a fagtaa fantasy, the transfiguration of an
Other who is always already a ‘figure’ in that dubense, so gender parody reveals that
the original identity after which gender fashiotself is an imitation without an
origin...This perpetual displacement constitutesuality of identities that suggests an
openness to resignification and recontextualizapamodic proliferation deprives
hegemonic culture and its critics of the claim &bumalized or essentialist gender
identities.
When the fallacy of the origin is challenged anbwarted, then this proliferation of gender
expression becomes possible. It is imperativegbatler remains fluid, especially within the
context of LGBTI identity. When any gender categbegomes essentialist, then the creation of

gender beyond binaries is stunted, as one setgeinhenic controls is replaced by another.
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In this deconstruction dtone Butch Blueperformances of butch/femme present gender that
parody normative expectations of sex. Howevergddmeger of any category formation is that it
then becomes a different type of norm and ceasedothe freedom of representation that it
sought to present when it was created. Butler (19298) insists that even the expansive
possibilities of queer must remain unfettered lgrapts to restrict who or what is represented
by queer:
And if identity is a necessary error, then the dgseof ‘queer’ will be necessary as a
term of affiliation, but it will not fully describéhose it purports to represent. As a result,
it will be necessary to affirm the contingency lo¢ term: to let it be vanquished by those
who are excluded by the term...That it can becomh autiscursive site whose uses are
not fully constrained in advance ought to be sadeded not only for the purposes of
continuing to democratize queer politics, but dsexpose, affirm, and rework the
specific historicity of the term.
Similarly, it becomes necessary for words like @iitor “femme” to remain unrestrained.
Because butch is associated with masculinity, abbwboman is often discriminated against as an
imitation man. During her childhood, Jess (FeindE9§3: 13) realises that she is different, and
that this difference is socially unacceptable:
| didn’t want to be different. | longed to be evidripg grownups wanted, so they would
love me. | followed all their rules, tried my bégtplease. But there was something about
me that made them knit their eyebrows and frowrbddly ever offered a name for what
was wrong with me. That's what made me afraid i weally bad. | only came to

recognize its melody through this constant reframthat a girl or a boy?’
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What this quote suggests is that Jess’s differennet something she consciously chose; it was
not a role she selected willingly. Jess speakstaeuchildhood gender performances as an
inherent Otherness that was pathologised befor&rsde the words to describe her difference.
Jess (Feinberg 1993: 13 — 14) explains how differgrermeated her existence from an early
age:
My parents were enraged that life had cheated théey were furious that marriage
blocked their last opportunity to escape. Themhealong and was different. Now they
were furious with me. | could hear it in the wagyliretold the story of my birth.
An identity of abjection then seems to become itade as Jess grows up with the belief that she

is abnormal, freakish, and unacceptable to society.

Kristeva’s abjection theory is useful in definingsd’s belief of her unacceptability to society.
For Kristeva, abjection leads to self-objectifioati where the lines between self and other
become blurred, and the boundaries necessarylfadsatification fall away, rendering any
form of individuation impossible. Jess cannot digtiish between herself and the hate speech
she is subjected to as a child. Therefore, Jedsittity is warped by the belief that she inhabits
an unspeakable space defined by shame and huamli&utler (in Fuss 1991: 20) explains
abjection as a process of overt and covert opmessi

Here it becomes important to recognize that oppassorks not merely through acts of

overt prohibition, but covertly, through the cotigiion of viable subjects and through the

corollary constitution of a domain of unviable (subjects -abjects we might call them

— who are neither named nor prohibited within tber®my of the law.

110



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

Jess’s narrative demonstrates the importance gafietrds the biological division of gender, i.e.
any individual must be either a girl or a boy, eitimasculine or feminine. The victimisation and
violence Jess experiences as a child become thmdontheme in her life as she and other
masculine-identified women live in constant fearayge, physical assault and extreme
humiliation. The perpetrators of the many examplegender-based violence against Jess and
her friends are in most cases not brought to jesicce these attacks are viewed as necessary to
force women into assuming the “correct” feminines#r codes and behaviour. This violence
highlights the gender stereotypes that fuel theedabwards women and men who do not fit the
required expectations of gender and biology. FemE993: 41) describes the day Jess is raped
on the school grounds by a group of boys: “Bobblaced his uniform pants and jammed his
penis into my vagina. The pain traveled up to mifybecaring the hell out of me. It felt like
something ripped deep inside of me.” The violabbdess’s body is significant as it echoes the
violation against her gender performances, not aslg child and a teenager, but also later in her
life. Before she finally leaves school, Jess (Feighll993: 46) reflects on the extramural
activities offered to boys and girls:

| walked past the auto shop — that’s the classnited Instead they’d had me making

popovers with lemon sauce in cooking class. HowMiig. Noble think | could ever

change this world by making popovers?
Even as a teenager, Jess is keenly aware of tlueigesies that are forced upon all girls, both

heterosexual and homosexual.

Feinberg explores class, nationality, race, asdrothination at different levels in this novel,

which illustrates that gender does not exist imnderpretative vacuum but is always
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contextualized and influenced by factors that exéstond sexuality. Jess describes herself as
“Jewish and working class...I fell into a lonely salcabyss. The few friends | had in the school
were from families who worked to make ends meegirfberg 1993: 40) At school Jess refuses
to obey the rule that forbids white and black al@idto mix in the cafeteria. Although issues of
child labour and racial segregation are beyondtiope of this dissertation, Jess’s narrative
cannot be understood outside of the race, gendkclass wars that she is confronted with
throughout her life. She becomes doubly Other beafl her gender identity which is
complicated by the hardships of a working-class ldnlike the heiress Stephen Gordon in
Radclyffe Hall'sThe Well of Lonelinessvho can afford the luxury to travel the world jter
novels, and entertain friends in her home, Jessftiwe brutal force of gender violence without
any economic empowerment with which to provideasitbafety or escape for herself, her
partners, or their friends. Butler (1990: 133) exps the function of Otherness in expelling
subjects who identify as different:
As Iris Young has suggested in her use of Kristemanderstand sexism, homophobia,
and racism, the repudiation of bodies for their, sexuality, and/or color is an
‘expulsion’ followed by a ‘repulsion’ that foundsi@ consolidates culturally hegemonic
identities along sex/race/sexuality axes of diffiegion.*Young’s appropriation of
Kristeva shows how the operation of repulsion camsolidate ‘identities’ founded on the
instituting of the ‘Other’ or a set of Others thgtuexclusion and domination.
The devastating effect of gender-based violenciel@mtity formation cannot be

overemphasized, and the womersione Butch Blueare relegated to positions of extreme

™ Iris Marion Young, “Abjection and Oppression: Uncious Dynamics of Racism, Sexism, and Homophobia,”
paper presented at the Society of Phenomenolog¥ristential Philosophy Meetings, Northwestern dmsity,
1988. The paper will be published at the proceedafghe 1988 meetings by the State University efvN ork
Press. It will also be included as part of thedarchapter in her forthcominthe Politics of DifferenceSee Butler
1990: 169 (Footnote 64).
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isolation, depression and in the case of JessisafrAmerican transgender friend Ed, eventual
suicide. Before Ed’s death, Feinberg (1993: 178)ates how Ed encourages Jess to read an
extract from the articl&#he Souls of Black Folky W.E.B. du Bois:
It is a peculiar sensation, this double-consciossn¢his sense of always looking at one’s
self through the eyes of others, of measuring o’ by the tape of a world that looks
on in amused contempt and pity. One ever feelsMoisess — an American, a Negro; two
souls, two thoughts, two unreconciled strivings) tmarring ideals in one dark body,
whose dogged strength alone keeps it from beingdsunder
Ed is relegated to the position of the abjectece©#imd it is impossible to imagine the extent of
her isolation and inner conflict as a black tramslpe man within the context of a racist
patriarchal society. Her suicide reveals the extéespair to which gender and racial
discrimination can lead. Ed exemplifies the unimabgie nature of subject positions that are

refused by a heteronormative culture.

After Jess leaves her parents’ home to begin rsrjfib, she meets Big Al and Jackie, a
butch/femme couple, at a gay bar in Buffalo. Inigaorance, Jess flirts with Jackie, but quickly
realises her mistake. Al later becomes Jess’s mei@be took me under her wing and taught me
all the things she thought were most importanafbaby butch like me to know before
embarking on such a dangerous and painful jour(ieginberg 1993: 29). As a “baby butch,”
which is a young butch lesbian, Jess is initiatéd the culture of fear and violence prevalent in
the LGBTI community. The bar is frequently raidgdgdmlice, and during one such incident Al is
raped. Through Jackie and Al, Jess learns aboutewammo are “stone butch,” women who do

not allow themselves to be touched sexually byr thaitners. Feinberg’s accounts of repeated

113



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

rapes of butch women, and the responses by threméepartners raise questions about the

inaccessibility of their stone butch partners.

There is considerable contention about the natitieecstone butch woman. Halberstam has
argued against Butler’s opinion that the stonetbwioman is a disempowered category.
Halberstam (1998: 123) defines stone butch aseal matform for the exploration of gender
binary subversion:
Stone butch is a particularly appropriate plackdgin a genealogy of butch variation
because it is a profoundly enigmatic category: ashall see, the ‘stone’ in stone butch
refers to a kind of impenetrability and therefodslly references the nonperformative
aspects of this butch’s sexual identity.
Halberstam (1998: 123) argues that it is this ndiop@mance that separates the stone butch’s
identity from that of a heterosexual man: “[Clowd even imagine designating male sexual
identities in terms of nonperformance?” Halbers{d898: 124) provides a useful definition of
the stone butch woman for the purposes of thisyarsal
The stone butch...is a dyke body placed somewhetkeohoundary between female
masculinity and transgender subjectivity and seenmsovoke unwarranted outrage not
only from a gender-conformist society that canrmhprehend stone butch gender or
stone butch desire but also within the dyke subcsjtwhere the stone butch tends to be
read as frigid, dysphoric, misogynist, repressedjmply pretranssexual.
As Jess matures into her role as a masculine woshans soon identified as a stone butch, and
faces discrimination by both the straight and queenmunities. Importantly, Halberstam

explains that stone butch desire is often misundetdsas misogynist male desire, or a denial of
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the woman’s own sexuality. Halberstam (1998: 12¢ axplains that “[t]he stone butch
complicates immensely the imitation hypothesis theridea that butches are bad copies of men”
as a result of her complex untouchability. Therefoie stone butch “presents a functional
inconsistency or a productive contradiction betwiei@hogical sex and social gender”
(Halberstam 1998: 125. According to Halberstam 81925), the stone butch radically
challenges the expectations of sex and gender:
[T]he stone butch manages the discordance betwaiag B woman and experiencing
herself as masculine by creating a sexual ideatitya set of sexual practices that
correspond to and accommodate the disjuncture.
Halberstam (1998: 126) consolidates the theoryasfesbutch with Butler’s theory of gender as
performativity is challenged by the stone butch:
The stone butch again challenges this challenges #ns complicated theory of
performativity because her performance is embeadd#tdn a nonperformative: stone
butchness, in other words, performs both femalecaissty and a rejection of enforced
anatomical femininity.
Pivotal to this argument is the fact that “gendealivays a rough match between bodies and
subjectivities” (Halberstam 1998: 126). For thiagen, Halberstam (1998: 126) shows stone
butch to be a radically liberating and subversigadgr identity that in fact “makes female

masculinity possible”.

The category of stone butch also introduces thsipitisy of transgender subjectivity. Jess
(Feinberg 1993: 95) describes her introductiondod®, the first openly transgender man she

meets:
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Standing in the doorway was a mountain of a worSéue. wore a black leather jacket
unzipped. Her chest was flat, and it was cleanvgi®n’t wearing a binder. Her jeans
were slung low, unbelted. She carried her ridiraygs and her helmet in one hand.
Rocco. Her legend preceded her...
Jan heard that Rocco had taken hormones and hast stegery. Now she worked as a
man on a construction gang. Jan said Rocco wdsnonly he-she who’d done that. It
was a fantastic tale...No matter how painful it wab¢ a he-she, | wondered what kind
of courage was required to leave the sex you’d gdvkaown, or to live so alone.
Given the acts of violence committed against wombka identify as visibly masculine, theorists
have questioned whether the decision to receivissexual surgery is a choice driven primarily
by the need for survival, as appears to be thevatitn behind Jess’s decision. However, as is
evidenced by Halberstam’s definitions of butch watsutch identity is not constructed only as
a reaction to fear of social punishment. InsteadHbidentities are complex constructs and a
“courageous and imaginative way of dealing with¢batradictory demands and impulses of

being a butch in a woman’s body” (Halberstam 199®).

Butch women, and especially stone butches, have tr@&ued by lesbian feminists as “the
epitome of lesbian self hatred” (Julia PenelopEatberstam 1998: 130), and therefore are
labeled as an expression of abject sexuality. Audrde has also commented on stone
butchness iZami: A New Spelling of My Namieorde critiques the rigidity of butch/femme role
playing for a woman of colour; sociopolitical coxités imperative in an interpretation of the
identity assumed by butch women: “Stonenes&imi as inStone Butch Blugesften means a

tough exterior developed in the face of oppresaimh repeated humiliations” (Halberstam 1998:
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133). Similarly, butch-femme codes cannot be elated simply because they offend the often
elitist attitudes of white European feminists. GfeeMoraga (in Halberstam 1998: 121) contends
that “the attack on butch-femme role playing magevhite feminists also erased cultural and
ethnic differences between women.” For this readtoraga (in Halberstam1998: 122) argues
that “the boundaries white feminists confine thelweto in describing sexuality are based in
white-rooted interpretations of dominance, subroisspower-exchange etc.” The distinction
between gender roles in different cultural contéxisnportant to the analysis of emerging queer
gender variation because ignoring these differeraretsying to equalize all forms of sexual
power exchange using the definition of equalitgsiablished by predominantly white feminists,

would represent another version of essentialistesnpcy.

Given the role of popular media, it is hardly sisimg that the diversity of identities found
within the LGBTI community is misunderstood, or isible. Halberstam (1998: 77) explains the
historical differences in LGBTI communities needreclaimed:
Although work is being done to restore the histrfaliness of various lesbian
communities of this century, the damage has beap dad tends to be irreversible in
terms of the full effect of denying and ignorindfeliences between and within
communities of women who are attracted to women.
Feinberg’s text is at pains to reverse these digyes and she explores, by means of the variety
of butch characters in her novel, the differengiiptetations and varieties of butch within the
lesbian community. For example, when Jess is redniith her friend Frankie, Jess is shocked

and even repulsed to hear that Frankie’s lovelsis @ butch. Feinberg (1993: 202) reveals
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butch-on-butch as an unspoken taboo within the conitymas Jess struggles to overcome her
own prejudice towards Frankie’s choice of lover:
The more | thought about the two of them being teythe more it upset me. | couldn’t
stop thinking about them kissing each other. It ikastwo guys. Well, two gay guys
would be alright. But two butches? How could theydttracted to each other? Who was
the femme in bed?
It is significant to note that Jess asks some @ktime questions about Frankie and Johnny as the
heterosexual community would ask of two women togetwho is the woman in bed? Jess’s
prejudice reveals that even within the lesbian comity, the butch/femme binary, which is
useful as subversion and parody of heterosexuaiiy, danger of becoming established as a
norm that is challenged only at the risk of densamd even rejection from the community.
Feinberg (1993: 274) presents an appeal to greafleisivity with gender categories in Frankie’s
response to Jess:
‘You and | have to hammer out a definition of buticht doesn’t leave me out. I'm sick
of hearingoutchto mean sexual aggression or courage. If thata whtch means, what
does it mean in reverse for femmes?’
An increase in the visibility of butch categoriesudd contribute to an inverse decrease in
stereotypical depictions of butch sexuality. Frarniiresses the urgent need for the category
butch to include butch women who are allowed telother butch women, without the
assumption of aggressive or dominating masculioityeither partner. In other words, Frankie
expresses the desire for butch to be removed fretaraotypical perception of masculinity, as

masculinity is understood in its representatiohetkerosexual men. Gender fluidity would allow
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women to freely move between contradictory modegeoider expression without being

expected to adopt one unitary category.

Feinberg (1993: 213 — 214) is also aware of the f@minmes play in defining their butches and
she narrates Edna’s perspective on the nuanceterathutch identity:
‘| don’t think femmes ever see butches as one kg After a while you see how many
different ways there are for butches to be. Youtsem young and defiant, you see them
change, you watch them harden up or be destroy#tloSes and bitter ones and troubled
ones. You and Rocco were granite butches who ctiiddften your edges. It just wasn't
in your nature.’
Edna expresses the possibility of butch multiplity identifying a number of butch categories.
However, the freedom to negotiate gender expresssomore important than being assigned a
specific category of butch. As suggested in Busléineory in chapter one, a mere “proliferation”
of gender categories is not sufficient; rather,dggmeeds to be freed from the repressive
dependence on binary categories. Halberstam (I@9&xplains that the limitations on
categories of butch are also linked to attemppm#tologising alternative sexualities:
[T]he psychoanalytic system is ultimately hostderuly enriched understandings of
female masculinity in particular because femalauaéand gender behavior in general is
already understood to be derivative of male idgntit
For this reason, butch identities continue to beumderstood simply as imitative of heterosexual
male sexuality. A detailed analysis of the butaitige dynamic illuminates some of the counter-

arguments to this accusation.
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performing butch/femme

The butch/femme relationships depicted in the iteidtrate class and culture-specific desire
amongst women, but this does not suggest an ioritati norms that subjugate or disempower
women. Halberstam (1998: 121) explains that withribe of lesbian feminism in the 1970s,
“some women rejected butch-femme and its formsewrbial role playing as a gross mimicry of
heterosexuality”. Butler (1990: 137) also elabosaia the lesbian feminist rejection of
butch/femme:
Within feminist theory, such parodic identities baween understood to be either
degrading to women, in the case of drag and crosssohg, or an uncritical appropriation
of sex-role stereotyping from within the practideheterosexuality, especially in the case
of butch/femme lesbian identities.
In defence of this argument against butch/femme ptdying, Butler (1990: 123) elucidates the
complexity of butch-femme desire:
As one lesbian femme explained, she likes her bme girls, meaning that ‘being a
girl’ contextualizes and resignifies ‘masculiniiy’ a butch identity. As a result, that
masculinity, if that it can be called, is alwaysight into relief against a culturally
intelligible ‘female body.’ It is precisely this gBonant juxtaposition and the sexual
tension that its transgression generates thatitatesthe object of desire. In other words,
the object [and clearly there is not just onelestlian-femme desire is neither some
decontextualized female body, nor a discrete ye¢smposed masculine identity, but the
destabilization of both terms as they come intdieioterplay.
Therefore, the destabilisation of both sides ofrtfasculine/feminine binary allows for

alternative erotic interplay, where women havefteedom to adopt whichever “degree” of
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masculinity or femininity suits them or their paeta. Butch/femme interplay should for this
reason be free from expectations of either sice géndered binary, to allow for the multiplicity
of genders found under the banner of queer. AsBettplains above, the “danger” of imitative

performance is eliminated by the presence of thefe body.

The nature of unstable and varying gender perfocemimherent in the butch-femme dynamic
suggests that butch or femme performances candpeatito the needs of the women
performing either role. I$tone Butch Blueshe butch/femme dynamic is also challenged by the
emergence of the lesbian feminist movement. Feqn{l993: 214 — 215) comments on the
emergence of the lesbian feminist movement wheraFalme of Jess’s femme lovers, describes
discrimination against femme lesbians:
‘After the bar scene changed | stopped going. Titehes | loved weren’t there anymore.
It was mostly university women. | started to feelbarrassed about showing up in a
dress, with makeup on. It seems like everyoneerbtr was wearing flannel shirts, jeans,
and boots. That's not me. But there was not otlerepto go...
| know I'm not a straight woman, and lesbians wattept me as one of them. | don’t
know where to go to find the butches I love or otieenmes. | feel completely
misunderstood.’
In defiance of heteronormativity, certain gendgpressions are rejected with the advent of
lesbian feminism. As a result, some powerfully serbive forms of gender expression are
excluded, such as the dynamic of butch/femme, wlicmany women was and still remains the
gender identity of choice. Interestingly, Edna eliéntiates herself from the lesbian category,

where she isn’t accepted as a femme woman, althshiglisn’t a straight woman either. Edna is
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caught in the interpretation gap where lesbianvaoichen have converged to exclude women
who embrace neither heterosexual nor lesbian spiegifThe invisibility that Edna experiences

illustrates the limitation of any degree of sexsgcificity.

This dissertation argues that a dichotomy basethi@tension between a predominantly
masculine identity and its feminine counterparthsas butch/femme, should not be eliminated
because of its seemingly imitative reliance onhteeerosexual model. Halberstam (1998: 82)
explains that the theory of inversion is partlyp@ssible for the discrimination against female
masculinity:
Inversion as a theory of homosexuality folded gendeiance and sexual preference into
one economical package and attempted to expladesiant behaviour in terms of a firm
and almost intuitive belief in a binary system exgal stratification in which the stability
of the terms ‘male’ and ‘female’ depended on tlabiity of the homosexual-
heterosexual binary. When, some fifty years ldéshian feminists came to reject
inversion as an explanation for same-sex sexudhigy also rejected female masculinity
as an overriding category of lesbian identificatipuatting in her place the women-
identified woman, who is most often gender androgyn
Rejecting the butch/femme binary suggests thattinidel imitates heterosexuality. As Butler
(1990: 123) strongly argues, this is not the case:
Clearly, this way of thinking about gendered exademof desire admits of much greater
complexity, for the play of masculine and feminiag,well as the inversion of ground
(sexed body) to figure (butch or femme identityh canstitute a highly complex and

structured production of desire.
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Butch/femme performances are able to parody angeguently highlight the weaknesses
inherent in heterosexuality. As is evident in tiett many women in these butch/femme
relationships are aware of the expectations witleterosexual relationships, and refuse to adopt
the gender roles allocated to traditional heteroakegouples. As noted earlier, part of the appeal
of a femme woman (as opposed to a purely feminio@an) is her tough exterior, a quality in

direct opposition to the feminine expectation dtrsess, dependence and fragility.

The emergence of queer theory and identity in 880% now allows for the possibility of gender
fluidity which does not rely on either the male/f@mor the masculine/feminine binaries. Any
category becomes problematic when its alternasivejected as an inferior Other. Masculine-
identified women were able to express their altiéveanasculinity in the interplay with feminine
women, or femmes, while femmes were able to exphessdesire of masculinity beyond the
heterosexual male body. Jess (Feinberg 1993: B8®seher first dance with a femme woman
and the significance of this erotic interplay farlas a butch woman:
Then | felt her body move closer and we kind oftextkogether. | discovered all the
sweet surprises a femme can give a butch: her tiaride back of my neck, open on my
shoulder, or balled up like a fist. The feel of betly and thighs against mine. Her lips
almost touching my ear.
The erotic interplay between Yvette and Jess igedrby the femme difference in contrast to
Jess’s butch identity. The tension created by ¥&teminine performances relies on the
difference between butch and femme, not as antingtaategory, but as a dynamic that exploits

the attraction of opposite genders manifestednmafe bodies. On another occasion, Jess
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(Feinberg 1993: 106) describes a flirtation witHliMia femme woman who later becomes her
lover:
| have a few mental photographs | can see in mygiwiaye. One of them is Milli, hands
on her hips, looking me up and down as if the laikd | were one lean machine. Her
body language, the gleam in her eyes, the tedseriamile, all combined into an erotic
femme challenge. Milli set the action into motioithwone irresistible smile...
From that moment on | was her butch and she watemgne.
Jess is entranced by Milli’s overtly feminine fhitions. Her masculinity is complemented by
Milli's femme challenge. However, this tension st mlependent on Jess performing masculinity
in terms of physical difference. Jess inhabitsflerale biology until sexual and verbal
harassment force her to begin passing as a marfeiiimees inStone Butch Bluedo not desire
men. The erotic tension is created by the embodimiemasculinity in a female body.
Therefore, the butch/femme dichotomy is integrahmexpansion of gender fluidity as should
not be discarded as an outmoded gender expressitar.in the text, Jess (Feinberg 1993: 122)
describes a dance with her partner Theresa:
| asked Theresa to dance. She took her time snmapthy collar and adjusting my tie
before she led me to the dance floor. We movedtbebyitogether. Meg told me later
we looked as good as Ginger Rogers and Fred Astaire
These scenes depict the desire created by butahnéesnsion, which contrast markedly with
mimetic assumptions. In this way, butch/femme idiexstin their complexity are subversive in

that they provide an alternative to masculine/fen@rheterosexual desire.
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Butch/femme performances have recently been re\aneahgst LGBTI women, although the
embodiment of these identities has often been @singly parodic and more playful than the
models seen in the 1950s. An arguably outdated hoddbeitch/femme is still found in some
conservative communities around the world, whichggsts that queer identity and its new
alternatives are starting to replace identities #na reliant on binaries, especially in urban area
This in turn highlights the fact that no gender barread outside of its cultural context. An
urban interpretation of butch/femme amongst midthss women would be entirely different

from the application of butch/femme amongst ruratking class women.

Although butch/femme cannot be categorized as plstic form of identification, as has been
proven by the variety of possible butch identitibe, twenty-first century definition of queer
offers a greater scope for gender configuratiamsise Butler's phrase. Butler (1990: 126)
explains Monique Wittig’s theory of the masculirayfinine binary as one in which the binary
becomes redundant:
For Wittig, the task is not to prefer the feminside of the binary to the masculine, but to
displace the binary as such through a specifi¢adipian disintegration of its constitutive
categories.
Therefore, the displacement and subversion of l@eare important to the project of expanding
the variety of gender expressions. Butler (199Q) H2so strongly opposes the belief in
homosexual priority:
This purification of homosexuality, a kind of leahimodernism, is currently contested

by numerous lesbian and gay discourses that udertsbian and gay culture as
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embedded in the larger structures of heteroseyuwalien as they are positioned in
subversive or resignificatory relationships to hesexual cultural configurations.
Jess (Feinberg 1993: 87) shows insight into thghplbf butch heterosexual women, and
describes the difference between butch women watiig as gay and those who are married to
men, noting that heterosexual women are subjeotadsimilar type of discrimination:
‘Jeez, Duffy, it's not like they're getting off mheasier by being married — they’re still
he-shes. They gotta deal with the same shit butdbebnagine Laverne going into the
ladies room at the movies. Or Ethel at a bridals#rol don’t think people who give
them a rough time give a fuck who they sleep with.probably harder for them too.
The significance of Jess’s observation about masswomen who identify as heterosexual, i.e.
women who are married to men, is that women whnotifjeas masculine are harassed and
marginalised regardless of their sexual orientafidnis echoes Butler’s writing on the psychic

aspects of heterosexuality within homosexualityl @ice versa.

Jeannette Winterson has been criticised by queerittis for her idealization of lesbian identity
above all other identity categories. When the mgoést inOranges are Not the Only Fruyit
(Winterson 1999: 125 — 126), Jeannette, is accas&ping men”, she defends herself
vehemently:
Now if | was aping men she’d have every reasoretdibgusted. As far as | was
concerned men were something you had around tlee,plat particularly interesting, but
quite harmless. | had never shown the slightedinfgéor them, and apart from never
wearing a skirt, saw nothing else in common between

Jeannette (Winterson 1999: 126) also narrateggherance concerning gender politics:
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At that point | had no notion of sexual politicsithh knew that a homosexual is further

away from a woman than a rhinoceros...There are shafdmeaning, but a man is a

man, wherever you find it.
Jeannette’s judgement of homosexuals comparedidale women suggests that Winterson
indirectly discriminates against the “Othernessthef homosexual (supposedly gay men) in
contrast to the acceptability of “real” women (feminine women) who identify as lesbians.
Winterson focuses on the lesbian feminist movemdmth viewed lesbian women as “real
women” who were not “mannish” or power orientatéfinterson’s text thus advocates the
rejection of any masculinity, especially female maimity. There is great emphasis on lesbian
identity as superior to heterosexuality, whichrislgpematic. The entire text is limited in terms of
gender configurations because of the restricticeacreated by this discrimination against
women as masculine. In other words, women who dditthe feminine stereotype are not only

rejected as women, but also as lesbians.

Feinberg (1993: 139) depicts this discriminationiagt masculinity in women is represented in
Stone Butch Bludsy the women in the lesbian feminist group on casnhat Theresa joins,
which makes it even more difficult for the butchesetain visibility in public, since they are
banished from the category “lesbian” because theyi@wed as bad copies of men. Theresa
brings home the theories she learns from the wosmanvement:
‘When a woman tells me, “If | wanted a man I'd behaa real one,” | tell her, ‘I'm not
with a fake man, I'm with a real butch.’” | beamethapride. ‘But,” Theresa added, ‘that
doesn’t mean that butches can't learn a thing orftam the women’s movement about

how to respect femmes.’
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Theresa’s insistence that a butch is not an immadf a man is significant because this creates a
distinction between “men” and “butches”. Butchen oaly be a subversive category when the
women who perform masculinity interrogate and araje the stereotypical expectations of
heterosexual masculinity. When Jess gets defeabigat Theresa’s comment, she elaborates on
the responsibility of women respecting each otiwbether they are masculine or feminine:

“The next time all you butches are sitting arouatking at the bar, listen to how may times you
hear the wordshicksor broadsor hootersor headlights (Feinberg 1993: 139). The vulgarity

with which butch women refer to their femmes isssue that introduces the question of whether
masculine women automatically adopt chauvinistacpces because of their gender orientation.
Jess’s response is significant in that she creatistinction between the categories “women”
and “femmes”. This implies that women cannot beaustbod simplistically as one unified or
homogenous group, but rather as a diverse categtrynany complex divisions and identities:
“I'm not the one who says I'll never understand weoml say I'll never understand femmes’

(Feinberg 1993: 139).

Similar to the fluidity of butch, femme identity@hd also be liberated from the restrictive
expectations of heterosexual feminine performahcether words, femmes are not simply
straight women who date masculine women. Theietkfice is marked by their challenge of
heteronormative values, even while in relationstih their butch partners. For this reason,
Theresa’s association with the lesbian feminisisisful to this analysis because it reveals how
any category can defeat its own liberatory purp@gleen the category “women”, which has
historically been understood as biological femalas adopt femininity as their gender

orientation, is removed from this rigid definitiahen female orientation and femininity can be
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understood for its complexity. Jess remarks thatislattracted to femmes, both male and
female. The drag queens who frequent the gay aluBsffalo intrigue Jess with their seductive
feminine charms. Therefore, Jess’s desire is atbbgdiological “men” who perform

femininity as their gender: “It's funny — it doesmatter whether it's women or men — it’s

always high femme that pulls me by the waist andlesane sweat” (Feinberg 1993: 274).

Jess acknowledges the fact that biology is irrelev@esire is not limited by the specificity of a
body, but is created through the complexity of gemmerformances. Jess’s statement radically
challenges the notion that desire is predicatediological sex; sex is subsumed by the desire

for a particular gender identity, in Jess’s caggliemme. When the connection between sex and
gender is disrupted, it becomes possible to expiaresgender and transsexual identities, which

offers considerable subversive potential for gem@ansion.

beyond transgender

The inclusion of transgender and transsexual [jriaesitities inStone Butch Bluealows for the
deconstruction of queer identity to range far belythe “gay and lesbian” category which has
limited alternative identity politics for the pastcades. Halberstam (1998: 85) observes that
some nuances in the history of the LGBl communéyehbeen lost:
Indeed, the history of homosexuality and transsktyusas a shared history at the
beginning of the [twentieth] century and only diyed in the 1940s, when surgery and
hormonal treatments became available to, and desaddnygl some cross-identifying

subjects.
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Although the butch/femme dynamic presents subvensotential for the questioning of
heteronormative binaries, trans identities not ahlgllenge gender roles, but pose a radical

challenge to the biological categories “man” anafwan”.

In Monique Wittig's critique of sex as the primatgterminer of gender, Butler (1990: 115) finds
that language is closely related to the namindtefraative sexuality:
Language, for Wittig, is a set of acts, repeategr dvne, that produce reality-effects that
are eventually misperceived as ‘facts’... The ‘narhofgsex is an act of domination and
compulsion, an institutionalized performative thath creates and legislates social
reality by requiring the discursive/perceptual ¢angion of bodies in accord with
principles of sexual difference...[Therefore] ‘'memda'women’ are political categories,
and not natural facts$?
According to Wittig's arguments, sex is not a natwategory that inevitably produces a
particular gender. Sex serves the purposes of agbteteronormative ideals; in other words,
without the “political” categories “man” and “womarthe continued domination of
heteronormative dominance would be impossible. iBogmtly, Wittig argues that the
performative of sexreatesa reality in which biologically distinguishable hied are necessary.
This argument holds profound significance for tragasple who have been excluded not only
from the gay and lesbian community, but who hage aken relegated to a category of people
perceived as less than human. Butler (1990: 112jraces her explanation of Wittig’s argument

thus:

12 Footnote 28. See Butler 1990: 166.
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In other words, there is no reason to divide up &imodies into male and female sexes

except that such a division suits the economic seétieterosexuality and lends a

naturalistic gloss to the institution of heterosaity. Hence, for Wittig, there is no

distinction between sex and gender; the categoiseaf is itself agendereccategory,

fully politically invested, naturalized but not nzal.
Wittig's argument is central to some aspects afdnaentity: the rigid distinction between male
and female creates a social reality in which aividdal who does not conform to the biology of
either male or female is marginalised as an alojgnetr, and punishment in the form of social
stigmatization and isolation usually follows. But{@990: 114) explains that the fact that “penis,
vagina, breasts, and so forth, aeanedsexual parts is both a restriction of the erogsrmdy to
those parts and a fragmentation of the body asaeilrhese arguments show how not only
gender binaries but also the limits of sex resthetproliferation of gender identity. Butler
(1990: 116) argues that:

Discourse becomes oppressive when it requirestibapeaking subject, in order to

speak, participate in the very terms of that opgogs— that is, take for granted the

speaking subject’s own impossibility or unintelbdity.

The oppressive nature of discourse is complicayelthd silencing of queer voices that do not fit
the “gay and lesbian” categories. Discourse thalugles any sexual orientation is oppressive in
that the difference is “impossible” i.e. transganaied transsexual identities are often invisible
because of their assumed impossibility. Wittig esithat “[w]Jomen, lesbians, and gay
men...cannot assume the position of the speakingstil{Butler 1990: 116). Evident in this

quote is the absence of the bisexual, transgetrdagsexual and intersex voices. Although
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Wittig makes some pertinent arguments in Butleissuakssion, there is still an interpretational
gap in terms of which voices within discourse agard and which still exist within the margins
of identity politics. Wittig’'s theories, as eluciga by Butler, are particularly useful in the
analysis ofStone Butch BlueButler explains that Wittig “understands discuescategories like
‘sex’ as abstractions forcibly imposed upon thdadild, ones that produce a second-order or

reified reality” (Butler 1990: 114).

Jess (Feinberg 1993: 136) initially identifies dsuéch lesbian, but as the novel progresses, she
experiences more brutality, job loss, and discration as an openly masculine woman:
I lay on a precinct cell floor, alone in a strarmifg, my mouth pressed against the cold
concrete. | wondered if | was close to death bez&gsemed to be drifting away from
the world.
In another incident, Jess (Feinberg 1993: 1413¢ested by two men on the street:
‘Hey, bulldagger,’ the dark-haired man called to. Hdes friend laughed.
The blond man squeezed his crotch. ‘| got some Werk for you, bulldagger. It's a big
job, you think you can handle it?’ | pushed pasirttaughter.
The verbal and physical abuse directed at Jesthamather butch women in the novel is
different from the discrimination against femme wemsSince femmes can “pass” as straight
women more easily, they are often less harassedrgdace abuse when they are seen with
their partners in public, although this bringsaten invisibility, as Theresa (Feinberg 1993: 151)

explains:
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‘If I'm not with a butch everyone just assumes Binaight. It's like I'm passing too,
against my will. I'm sick of the world thinking I',straight. I've worked hard to be
discriminated against as a leshian.’
When Theresa and Jess move in together, Theredéebdhe negotiations with the landlord to
avoid possible conflict and discrimination. Butcbmen of the working class are caught in a
double bind — they work in a male-dominated industhile being constantly harassed because
of their identification as masculine. Jess’s dethilescription of life as a factory worker
illuminates the tension created by heterosexual wiemare threatened by the presence of

masculine women in their territory.

Before Jess (Feinberg 1993: 143) begins hormoaénent, she has a dream in which she is a
man:
‘In the dream | had a beard and my chest waslflatade me so happy. It was like a part
of me that | can’t explain, you know?
But in the dream it wasn’t about being gay. It vahBsut being a man or a woman. Do you
know what | mean? | always feel like | have to @dwn like other women, but in the
dream it didn’t feel that way. I'm not even surielt like a woman.’
Jess expresses the heteronormative expectatidraviofg to “be” like other women, which
translates into the expectations of society tog@@priately feminine in her gender
performances. In this sense, “being” a woman ietstdod as the rigid interpretation of an
essence of femininity. When this essence or inmenian” is absent, then a subject is relegated
to the category of other. Jess explains that forthe dream was not about being gay. Jess is

pressured into performing the role of a womanhefdocial expectations of femininity,
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especially in terms of dress, grooming and behavidare the important distinction between
gender as “being”, and gender as performance bexemeéent. Gender as “being” suggests an
intrinsic state that matches an individual’s biglogrhile performance allows for the complexity
of shifts in gender between what is considered oiascand feminine. When Theresa asks Jess
whether she felt like a man in her dream, Jesgly is enigmatic: “No. That's the strange part.

| didn’t feel like a woman or a man, and | likedahbwas different™ (Feinberg 1993: 143).
Jess’s dream allows her to imagine a place whexésdhound to neither the biological
expectation of either “being” a man or a womantdad she feels “different”. This text

illustrates that even in the LGBTI community, toach weight is placed on “being” one or the
other, either butch or femme, male or female. BgBngly, Jess does not express her decision as
one driven by an intrinsic need to pass as or & g&man, which is how transgender or

transsexual identity is often interpreted.

In a pivotal moment before her hormone treatmegintse Jess (Feinberg 1993: 143) and three of
her butch friends attempt to masquerade as womgndgobs in the economic depression
following America’s war on Vietnam: “We either gt change how we look or we’re gonna
starve to death! Katie got some wigs and some nmkeuere’s a few jobs, like in department
stores.” Jess and the other butch women depernabsnn factories, and as a result of the
economic crisis they are unable to apply for waorkeimale-orientated industry, given their
masculine appearance. Frustrated by the failureigd and makeup to hide their masculinity,
Jess and her friends discuss the possibility ahlooe therapy. Jess asks: “I can’t help thinking
maybe I'd be safe, you know?” (Feinberg 1993: 1Adthough Jess and Grant both admit to

considering hormone therapy, there is a stigmalathto this decision even within the LGBTI
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community. Jess refers to the decision as a cradsr@ne which her friend Ed had already
taken. However, there is little information avall®kand Jess agonizes over her uncertainty about
the effects of therapy: “What happens? Does it l@st for a little while? | mean can you go
back to being a butch later, when it's safe to com®”” (Feinberg 1993: 145). The lack of
information available about transsexuality, as \@slthe stigma attached to the process of
transition is evident when Jess (Feinberg 1993:-1589) begins to research the possibility of
hormone therapy:
Grant whistled low. ‘How do you know you’re notranssexual? Maybe you should go
to the program and find out.’
| shook my head. ‘I've seen about it on T.V. | doie’el like a man trapped in a woman’s
body. | just feel trapped.’
It is evident that Jess considers this biologigdiam in response to the constant threats to feer |i

that she is faced with at work and on the streets.

It is significant to note that Jess’s social cla$siences her decision to “transition”, as opposed
to that of Stephen Gordon in Radclyffe Hallse Well of Loneliness wealthy heiress and
author, who lives in relative safety in comparisordess and her companions. The butch women
in Feinberg’s novel choose breast reduction anchboe therapy as a last resort for survival.
The violence of the attacks on Jess, Big Al andother butch women alerts the reader to the
urgency of passing for these women. Their genddopeance is not so much playful or ironic

as a means to stay alive. This novel is a starkneen that the performance of gender is to
women of the working class not a luxury to be perfed merely for the sake of erotic dualism

with their femme partners. Their gender performaac®t hinged only on individual identity
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politics, but points to the survival and dignityafy entire class of women who identify as
masculine. At the height of this crisis, Jess (1991%) confesses to Theresa her desperation to
pass as a man, in order to escape the fear shbjected to daily:

‘Honey, | can’t survive as a he-she much longear't keep taking the system head-on

this way. I'm not gonna make it.’ Theresa held igéter. She didn’t say a word. ‘We

were talking about maybe starting on hormones, matmones. | was thinking | might

try to pass as a guy.’
Jess’s decision to begin with male hormone thecajrycides with Theresa’s involvement with
the Women'’s Liberation Movement, and this tensimates conflict. Theresa insists that: “I
can’t go out with you in the world and pretend thati're a man. | can’t pass as a straight
woman and be happy” (Feinberg 1993: 152). Irony¢dlheresa believes that a life with a
passing man would be more isolated than their lagea butch/femme couple. Theresa refuses to
become the “scared couple” who pretends to be dbedgual. Theresa’s perception is that when
Jess passes as a man, she will be pretendingaonag. Theresa distinguishes between being a
femme woman and a straight woman and insists tieatannot pass as straight to complement
Jess’s increased masculinity, even if Jess’s dasipass is for the sake of survival. Theresa is
attracted to Jess’s gender as a masculine womashbicannot accept Jess as a passing man,
and she vehemently opposes Jess’s decision. Ha@pagEtrongly echoes the lesbian feminist
sentiments about women as “real” women: “I'm a womkess. | love you because you're a
woman” (Feinberg 1993: 148). Theresa’s plea sugdhat Jess will change intrinsically once
she has become biologically male to a greater deppecause of the belief that biology precedes
the male or masculine stereotype. Her fear isghatwill become “some man’s wife, even if that

man is a woman” (Feinberg 1993: 148). Theresa tbereonnects the idea of Jess’s
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increasingly male biology (breast reduction, a éeepice, facial hair) with a correlating male
persona or mentality, the development of the madieinist that lesbian feminists are
particularly wary of. This belief is the resulttbie socially conditioned link between biology/sex
and gender. For Theresa, Jess’s butchness is abtegdiecause it falls within the boundaries of

lesbian identity, i.e. a “butch lesbian”.

Transgender practices strongly challenge the heger@l/homosexual binary in that lesbians, or
women, explore ways to increase their biologicalemess. For this reason, there has been a
marked reaction by lesbian feminists to transgentkr. They are accused of being chauvinists
who adopt outmoded heterosexual male mentalitieatalomen and relationships. In defence
of this theory, Judith Halberstam (1998: 2) expddimat the traditional definition of masculinity
“inevitably conjures up notions of power and legiéicy and privilege”. A thorough examination
of Stone Butch Bluesonfirms that this stereotype cannot be applidaygto all men and women
who identify as masculine, transgender or transaleXwo often, masculinity is defined in terms
of male, white, middle-class privilege, which cesathe misperception that masculinity is
automatically accompanied by privilege. Halbers{a898:2) writes that masculinity “becomes
legible as masculinity where and when it leavesathige male middle-class body”. When
masculinity can be analysed from the perspectiieraile working-class bodies, both black and
white, then it becomes possible to understanddbpesof gender that embraces masculinity as a
category outside of the patriarchal abuse suffegg@domen, children, people of colour and the
LGBTI community at large. When a comparison is drdetween the white male perpetrators of
the rapes and physical/verbal assaults on the riaseuwomen in the text, then it becomes

impossible to categorise these subjects togetlespitk the fact that the men and the women
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identify as masculine, and that for some womernetlaee physical similarities to the men. As
stated earlier, gender moves beyond the boundairiée body, and gender performance
becomes more significant than the presence or absdrfemale breasts, facial hair, or well-

defined muscles.

The subversive possibilities 8tone Butch Bluesre considerable given the range of
masculinities and femininities presented by theattars. It becomes possible to subvert the
boundaries of masculinity when this gender categorgmoved from the realm of biological
men. After the hormones begin changing Jess’s ¢Wolshe is able pass as a man, and describes
her complicated first date with Annie, a heterogséxwoman who is unaware of Jess’s past.
Annie is surprised to realise that Jess does thtitdiheteronormative masculine stereotype, and
clearly expects Jess to behave like a typical bséxual man. Jess (Feinberg 1993: 187) narrates
the challenges of dating a heterosexual womani@magender man:
| set a small canvas bag I'd brought on the flagairthe couch, out of sight. Maybe
bringing a dildo had been too optimistic. Then agheing caught without one could
present its own crisis.
The disembodied dildo in the canvas bag suggeats#ss’s masculinity is unattached and fluid.
She performs a masculine sexuality as separatetfremurturing role witnessed in the kitchen
with Annie’s sick daughter. Being “caught” withatlie phallic masquerade that is the dildo
would expose Jess’s masquerade as a man, whieleessary for the success of the date and a
potential relationship with Annie. The crisis Jesfers to again points to survival — Annie is
connected to Jess’s male colleagues at the facodyexposure could mean losing her job. Thus

Jess’s performance as a transgender man, eveits\étibversive possibilities, within the
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context of interaction with a heterosexual womammbore complicated than her performances as

a butch woman with a femme.

Feinberg presents Jess’s performance on her tstwith Annie, who is a survivor of domestic
violence, in contrast to what Annie would expeotirthe heterosexual males in Annie’s social
milieu. Jess is attentive to Annie’s needs, and@diention to her young daughter Kathy.
Feinberg’s (1993: 189) detailed narration of thereplay highlights the challenges of
transgender identity during sex:
She turned and looked at me for a long moment bedtiering me her mouth. We kissed
deeply, but carefully. Slowly we began to move agaeach other. | could feel how she
offered her body to a man as a test. | was gentlas slow....She pressed her pelvis
against mine and looked at me quizzically. We tkotéw | didn’t have a hard-on.
The absence of a penis challenges Jess’s maspelifemance, although the absence does not
make sex impossible. After Jess secretly strapgb@dildo in the bathroom, she performs
masculine sexuality as expected by Annie, aftectvliiess swops her dildo for the sock again in
the bathroom. Jess’s anxiety is evident when Anargaes into the bathroom just after Jess
(Feinberg 1993: 192) has made the transition:
She put her hand gently between my thighs and gqdabe sock. ‘I got a lot of pleasure
out of this tonight,” she said. ‘It was like magi®ly body tensed, and she withdrew her
hand.
| stroked her hair. ‘All magic is illusion,” | adbéed.
Jess’s reference to illusion is significant in thlaé illuminates the fissure between what is “real”

or the original, which in this instance would bbialogical penis, compared to the “illusion” of
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the dildo. Annie describes the pleasure providethbyimitation as magic, which highlights the
fallacy of the real as opposed to the imitation.&Whpplied to gender fluidity, Jess’s phallic
masquerade is symbolic of the redundancy of theraegit of a biological man as “real”, and a

transgender man as “fake”.

Jess is accidentally exposed during a union meaetitige factory where she works by her
previous manager Duffy, who knew her as a butch ararfeinberg (1993: 206) emphasizes that
the mistake is simply Duffy’s use of the “wrongopmoun:
‘If we had more like Jess, we’d win it hands dowtrust Jess. She’s proved she’s for the
union 100 percent.’
Everything happened in slow motion. When | heardpsay shel turned in horror, my
jaw dropped. Frankie slapped her forehead wittpaén and shook her head. The guys
looked from Duffy to me, and back again.
As a result of Duffy’s slip, Jess loses her jokthAlgh Jess (Feinberg 1993: 221 — 222) is able
to pass as a man while on hormone treatment, stenficted about her identity as a seemingly
“heterosexual” man, which makes her invisible t® ¢fueer community.
| drew one cc of hormones into a syringe, liftedibve my naked thigh — and then
paused. My arm felt restrained by an unseeing hand...
| stood up and looked in the bathroom mirror. Teptt of sadness in my eyes frightened
me....As much as | loved my beard as part of my botbji trapped behind it. What |
saw reflected in the mirror was not a man, butdldo’t recognize the he-she. My face
no longer revealed the contrasts of my genderulldceee my passing self, but even |

could no longer see the more complicated me bemsgtsurface.

140



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

Jess feels socially trapped because, as a pasamgsime is forced into a single interpretation of
gender, i.e. the assumption of heterosexual mastulln terms of gender identity, Jess
(Feinberg 1993:222) feels restricted by the rigidit one gender; one side of the binary is
insufficient to express the complexity of her gemder self-named “he-she” identity as a
masculine woman:
But who was | now — woman or man? | fought long bhadd to be included as a woman
among women, but | always felt so excluded by nffecBnces. | hadn't just believed
that passing would hide me. | hoped that it woliloMame to express the part of myself
that didn’t seem to be a woman. | didn’t get tolerp being a he-she, though. | simply
became a he — a man without a past.
Jess’s anguish highlights the need for genderdib@s not hinge on either the biological or the
gender binaries that restrict gender identificatibgender were librated from the stricture of
either masculine or feminine, and either male ordie, then gender identity could fluidly move
between representations within these binaries witheing restricted to one or the othEne
possibility of transgender drag, with its performatfluidity, would in Jess’s case be less
restrictive than a full transition to a man. Buf{@®90: 1353 — 136) explains the multiplicity of
gender thus:
The construction of coherence conceals the gendeomtinuities that run rampant within
heterosexual, bisexual, and gay and lesbian cantexthich gender does not necessarily
follow from sex, and desire, or sexuality generallyes not seem to follow from gender
— indeed, where none of these dimensions of sagrificorporeality express or reflect

one another.
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These discontinuities should allow for the fluidvement between gender performances without

the restrictions of sex or gender expectations.

This dissertation suggests that Jess is stiflethé&yvoman/man binary because society expects
the adoption of either one or the other biologyetthough there is greater tolerance shown to
LGBTI individuals in the twenty-first century, queidentity is still expected to hinge upon
clearly identifiable male or female bodies. Fostteason, trans identity expressions offer
enormous subversive potential as they radicalliteriate the connection between the body and
gender. Jess feels invisible as a passing man §eeausimply a man, she cannot express her
identity as a “he-she”, i.e. a woman with the coempily of both masculine and feminine aspects,
both in terms of performance and biology. Interegti, Jess does not define her femininity by
her breasts, and after she decides to stop hortherapy, still refers to her breast reduction
surgery as “a gift to myself, a coming home to gy (Feinberg 1993: 224). Female breasts,
elevated to be the quintessential element of femtiniare to Jess a hindrance. In retrospect, Jess
reflects that “I didn’t regret the decision to takarmones. | wouldn’t have survived much longer
without passing” (Feinberg 1993: 224). Tragicathg effect of transphobia is clearly apparent as
Jess’s (Feinberg 1993: 224) body adjusts to theralasof the injected male hormones:
| knew | was changing when people began to gawkeatgain. It had taken a year. My
hips strained the seams of men’s pants. My beaw grispy and fine from electrolysis.
My face looked softer. Once my voice was hormoneeled, however, it stayed there.
And my chest was still flat. | was blending gendearacteristics, and | wasn’t the only

one who noticed.
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The “blending” of biological characteristics is sificant because it creates an interpretive space
in which Jess negotiates the gap between a mala &erdale body. Interestingly, Jess embraces
her difference with greater insight that any of pe®ple around her. She is aware of the
subversive potential inherent in a body that subsesrto neither male nor female essentialism.
Unfortunately, Jess’s body now attracts unwanteghtibn and abuse from society. In an echo of
her childhood otherness, Jess (Feinberg 1993: &4 becomes an unimaginable “it":
‘How the hell should | know what it is?’ the manhired the counter remarked to a
customer as | walked away. The pronoun echoed ieany. | had gone back to being an
it.
Although Jess is now again subjected to violenckvanbal assaults, she makes an enormous
leap in the expression of her own gender fluiditgving performed masculinity within a female
body, as well as a transitioning male body, Jessegotiated gender that rejects the
proscriptions of anatomical sex by embracing aeradttive masculinity that transcends the

norms of sex.

Stone Butch Blugsresents a radically subversive narrative in whinghprotagonist is
empowered by her gender performances, even whihg Ipeinished by the proponents of
heteronormativity. One of the most significant tlesnthroughout the novel is what Halberstam
(1998: 15) calls the “bathroom issue” or the bindimgsion of bathrooms into strictly male and
female:

The continued refusal in Western society to admibiguously gendered bodies into

functional social relations (evidenced, for exampheour continued use of either/or
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bathrooms, either women or men), is, | will clasustained by a conservative and
protectionist attitude by men in general toward coésity.
Jess and the other butch women are unable to s #ie women’s or the men’s bathroom
without fear of discrimination. Jess (Feinberg 193 describes one such incident when she
walks into a women’s bathroom, before beginningrare therapy:
Two women were freshening their makeup in fronthef mirror. One glanced at the
other and finished applying her lipstick. ‘Is tlratnan or a woman?’ she said to her
friend as | passed them.
The other turned to me. ‘This is the women’s baihtg she informed me.
| nodded. ‘I know.’
I locked the stall door behind me. Their laughtgtrmoe to the bone. ‘You don't really
know if that's a man or not,” one woman said to dlleer. ‘We should call security and
make sure.’
Their laughter makes it clear that the women tdest and are aware of the fact that she is a
woman. These humiliating situations and the sehsgésplacement experienced by butch women
are created by the expectation of any given indi@idbeing identifiable as either a man or a
woman, which, as Butler explains earlier, is atpally motivated attempt to maintain

heteronormative supremacy.

Jess (Feinberg 1993: 172) is allowed access tm#ie bathroom when she begins to pass as a
biological male, although her anxiety about entgtims male-only space is still visible:
It was time for the most important test of all: then’s room. | walked around a

department store until | couldn’t stand it any lend paced outside the men’s room.
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What would happen if | walked in? I'd have to fiadt sooner or later. | pushed open the
door. Two men stood in front of the urinals. Thégnged at me and looked away.
Nothing happened.
Although Jess passes relatively easily as a manssaimcomfortable with an identity of assumed
heterosexuality. Within the context of gender vaes, it is important to challenge the
assumption that a marked distinction between theriand outer aspects of gender identity
exists. Butler argues against the notion of a "tgender, i.e. being a “real” man as opposed to
being a woman who performs masculinity, or a bimdabwoman who “masquerades” as a
transgender man. Butler (1990: 137) argues thaf, dvhich is the presentation of a gender
opposite to a biological sex, questions the idegeoider that corresponds to sex as “real”:
I would suggest as well that drag fully subvers dstinction between inner and outer
psychic space and effectively mocks both the exgpresnodel of gender and the notion
of a true gender identity.
Butler insists that gender is an unstable cateti@tyshifts with the fluidity of performances in a

variety of social milieu.

After she stops taking male hormones, Jess (Fagrit#93: 248) moves to New York city and

meets Ruth:
| could tell that womanhood had not come easillgeén It wasn't just her large Adam’s
apple or her broad, big-boned hands. It was theskaydropped her eyes and rushed
away when | spoke to her.

Ruth is the first transsexual woman that Jess méess remarks that: “The shades of gender in

her voice were intricate, like mine” (Feinberg 19939). By the time Jess meets Ruth, she is not
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surprised at Ruth’s gender expression. Jess hagratéd expectations of gender fluidity into her
own identity; therefore, she embraces Ruth’s idieation and develops a strong affection for
her. Ruth signifies gender fluidity that transcettusreality of the male body in her performance
of femininity. When Jess laments the absence oflsvty describe gender fluidity, Ruth rejects
the need for repressive categorisation, “I do®éd another label,” she sighed. ‘I just am what |
am. | call myself Ruth Anne; my mother is Ruth Apnmgy grandmother was Anne. That's who |
am. That's where | came from” (Feinberg 1993: 2B4)th shows extraordinary insight into the
liberatory potential of transgender and transsexledtity. When Jess asks whether Ruth knew
if she was a man or a woman, Ruth relies: ““N®hat’s why | know so much about you”
(Feinberg 1993: 254). Her reply suggests that désdefinable sex allows Ruth to define Jess
firstly as a human being, beyond the confines ofdgical sexuality. Jess replies that she didn'’t
want Ruth to think she was a man: “| wanted yoseée how much more complicated | am. |
wanted you to like what you saw” (Feinberg 19934)2%\gain, Jess describes masculine identity
as repressive in its unquestioning assumption gfrbeormative male identity. In an echo of the
anxiety Jess experienced when she began passmgas, her argument expresses the
subversive potential underpinning a gender idettigy is not fixed to any specific identification

with sex or gender binaries.

During Jess’s time in New York, she and Ruth foretrang bond, especially after Ruth nurses
Jess after a near-fatal attack by a gang of merhwhaves Jess with a broken jaw. A romantic
friendship develops between them, even though Ruythysically larger than Jess, which
challenges Jess’s own assumptions about her adtraotfemme women. Ruth represents a

significant challenge to Jess’s expectations ofifiamty, and her attraction to Ruth radically

146



Deconstructing the Otherness of Queer Identityont€mporary Lesbian Fiction

inverts both the expectations of gender and séarins of the erotic interplay. Together, Jess
and Ruth mourn the loss of personal freedom anaitgligh a world that encourages people to
hate those who are different (Feinberg 1993: 288)en Jess relates her desire to change the
world, Ruth reminds her that change will begin witihting for the right to existence: “Well,

I've seen people risk their lives for the rightsibat a lunch counter. If you and | aren’t going t
fight for the right to live, then the kids coming will have to do it” (Feinberg 1993: 255 — 256).
Ruth’s words recapture the decision Jess maddesenager at school, the day she broke the
rules of segregation to sit with her black frieadisunch. Gender difference is indicative of the
need for an ongoing integration of the unique skadgender, sex, and race. For as long as any
type of difference is marginalised, the individuadso embody uniquely subversive identities

will suffer on the outskirts of identification, gelot to the dehumanizing effects of voicelessness,

and often times the brutality of physical and ewmrdi violence.

As has been illustrated by the characteiStone Butch Blugperformances of masculinity are
not situated only in male bodies, and even perfagea of minority masculinity cannot be
restricted to identity category such as “butch ish Butler (1990: 141) explains that the theory
of sex as “essential” constitutes an attempt tgudge the performative nature of gender:
That gender reality is created through sustaineabperformances means that the very
notions of an essential sex and a true or abidiagcuorinity or femininity are also
constituted as part of a strategy that concealdegy&nperformative character and the
performative possibilities for proliferating gendmmfigurations outside the restricting

frames of masculinist domination and compulsorgtetexuality.
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Therefore, trans identity in its multiplicity of pressions creates a space in which individuals
can perform gender that contradicts their bodied,this allows for a far-reaching expansion of
gender identities that rejects the imperativeseafand gender. Unfortunately, trans identity
remains veiled under the stigma associated witbra#ss, which is often a direct result of
ignorance, and representation by the media, althaugortant work is being done by advocacy

groups to enlighten communities about the realityemder variation.

The LGBTI community is faced with continued onslatsgof gender-based violence, as well as
individuals subjected to the isolation and invikipioften associated with any form of gender
difference. Butler (1990: 140) accurately obsethes: “Discrete genders are part of what
‘humanizes’ individuals within contemporary cultunedeed, we regularly punish those who fail
to do their gender right”. Gender difference in t@&BTI communities will remain unspeakable
and punishable for as long as these differencesxaladed from academic discourse,
marginalised by discriminatory social practicesj pathologised by political and religious
fundamentalism. The creation of language will @ayivotal role in the destigmatization of
gender difference, because as Butler (1990: 11iams: “The power of language to work on
bodies is both the cause of sexual oppressionrendiay beyond that oppression”. For example,
previously derogatory terms are being reclaimeplaatsof the empowering discourse by the
gueer community. One of the most imperative goatpueer politics is the liberation of the

queer individual from the tyranny of fear, discnvation and loneliness created by the otherness
of gender. Jess describes how she “quickliyscovered that passing didn’t just mean slipping
below the surface, it meant being buried aliveiiberg 1993: 173). She narrates that: “The

loneliness became more and more unbearable. | dchmtouched. | feared | was disappearing
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and I'd cease to exist if someone didn’t touch 1fi®93: 185). There is an urgent need for
heightened awareness surrounding issues of geiftdgedce, both within academic discourse

and beyond, within sociopolitical contexts outsidé¢he relatively sheltered realm of academia.
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Conclusion

The creative potential of discourse is exemplifieds resistance to the stultifying effects of
heteronormative discourse. This type of discoursglenges the norms of sex and gender
through an investigation of alternative gender egpions. The category of sex, with its
dependence on male and female anatomy, as wedirategs redundant focus on masculine and
feminine necessitate a revision of both these caieg) The subversion of sex and gender with
identity categories allow for the creation of neander expressions, the most significant within
this theoretical discussion being queer identithild/heteronormative discourse requires a rigid
adoption of male/female and masculine/femininelaittes, queer theory generates space of
identification where subjects perform any combioatf male/female, masculine/feminine, as
well as identification that extends the scope ekthbinaries. For example, transgender identity,
as illustrated by the textual analysis above, kxatasculinity in female bodies, and even the
degree of biological “femaleness” alters accordmgdividual expressions. Whereas traditional
discourse mimics the patterns of identificationrfdihroughout history, queer discourse throws
any expectations of gender and sex into chaositsigubversive, parodic gender identities. The
function of drag, for instance, is crucial to thgpesure and ridicule of heteronormative priority.
The analysis of masculine female drag proves itlopeative power, especially when physical
appearance is manipulated in the performance ofdinary subversive. Queer discourse
overturns the accusation of heterosexual imitatpmverting the binary assumption of

Otherness, thus liberating marginalised categatied as butch/femme.

This dissertation illustrates how the law shames@mishes those who do not adhere to the

normative expectations of sex and gender. Howenezer identification is not only restricted by
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the law. Within the queer community, gender vareiscdiscriminated against as new
essentialist gender identities replace those ingpapen queer subjects by repressive discourses.
Therefore, masculine women are still marginalisedratations of men. Transgender and
transsexual identities are often invisible to thedlder LGBTI community, or are stereotyped as
unimaginable expressions which are frequently elagifrom representation by the queer
community. This internalised homophobia restribes éxpansion of queer identities, and
maintains the alterity of queer as an identity gatg. Gender becomes performatively fluid only
when its historical exclusion from sexuality as laoke functions as the starting position for its
reinterpretation. The fact that the identificatmfqueer is forbidden by the law in faaables

its visibility, and the prohibitions under which B&I individuals are punished can become

subversive strategies reclaimed for the liberatibqueer.

The texts in this dissertation offer divergent iquaints on the spectrum of queer theory.
Trumpetasserts the legitimacy of female masculinity ia prerformance of transgender identity,
The insidious potential inherent in the life of Sddoody hinges on the invisibility with which he
performs masculinity. Whil&ly Lesbian Husbandxpresses a misguided attempt to view lesbian
commitment in terms of heterosexual marriggg@ne Butch Bluemoves beyond the anxieties in
My Lesbian Husbantb establish new identity categories which not anigstion the norms of

sex and gender, but also radically invert the etgiiens of established forms of queer identity,
such as the stone butch. The subversive poterittabg inTrumpetexplores the notion of

female masculinity as an authentic category. Sigil&tone Butch Bluesepicts the multiplicity

of masculine expressions within female bodies, thustrating the complex and nuanced nature

of butch identity. In contrast to the expansiorbofch representation, Borich’s narrative
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demonstrates limited insight into the complexitégender beyond a masculine/feminine
binary.My Lesbian Husbandstablishes the limitations and inadequacy of the
heterosexual/homosexual binary and the anxietested by those limitations. The exploration

of butch/femme sexuality iBtone Butch Bluesuggests that this dynamic is liberating because
Jess and her partners engage with forms of maggudimd femininity that do not uncritically
imitate the heteronormative ideal. In contrastis,tBorich frames her narrative with
heterosexuality normativity, and therefore the hlffeanme dynamic presents less of a
subversive challenge. All three texts depict toywray degrees the power of the law to punish and
shame queer gend&tone Butch Bluesontextualises differences of class and race geatider
variation, demonstrating how queer identity conttds to the abjection of subjects who are
marginalised by ethnicity and cla§sumpetalso presents the complexity of racial segregation
within the context of gender difference, whilly Lesbian Husbandescribes a more sheltered
sociocultural position. Gender performances irthtatte texts highlight the fluidity of gender
categories, and the generative potential inheregender that is extricated from the expectations

of sex and gender.

Queer identity remains a contested arena in whithr constructs limit the expansion of
LGBTI identity categories. The analysis of thesddesuggested that gender identity within the
LGBTI community is a human rights issue that regsiifurther investigation within academia,
and also by organizations that oppose homopholgidransphobia as a violation of the human
right to freedom of expression. More research eded into the absence of language to
adequately express the identities in the LGBTI camity. The value of queer theory is that it

exposes the stigmatization with which many LGB ®iuiduals are treated, and it suggests ways
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in which to transform marginalised subject posiiogignificantly more studies are needed
within the field of queer theory, specifically ierms of gender—related health issues. Corrective
rape also needs to be given more attention in ac@dstudies, especially within the context of
African cultural traditions. The influence of patrchal institutions also requires detailed
research, since the majority of Christian churcresind the world continue to propagate
prejudice against the LGBTI community. Future reseavill include an investigation of the
effects of gender-based violence against the qeeamunity, and the impact of this violence on
the queer psyche. Queer offers the empowermentatesory that was previously unspeakable
in its invisibility. The LGBTI community should emdice the possibilities inherent in queer

subversion in order to move from the margins ofiettipositions which are proudly queer.
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Abstract

This dissertation explores queer identity constomctising theories of gender fluidity and
performance. The research suggests that binargtstes such as masculine/feminine,
male/female, and heterosexual/homosexual, refftieoexpansion of queer gender identities. A
deconstructive theoretical framework based predantly on the philosophy of Judith Butler is
applied to a selection of contemporary lesbian fsviehe textual analysis of lesbian,
transgender and transsexual characters focusé® avatys in which binary structures are
challenged by the multiplicity of gender expressidepicted within a variety of sociopolitical
contexts. The reality of gender-based violencevsstigated as a significant consequence of
hegemonic power structures. The charge againshieieme identity as imitative of
heterosexual norms is challenged by demonstratmgduch a category functions as a parodic
subversion of heteronormative ideals. Female mamstuis also presented as a powerful identity
category that inverts expectations of dominant miasty, while allowing for an interrogation of
the connection between sex and gender. From therengts presented in this dissertation, what
emerges very clearly is that queer gender idestérapower the LGBTI (lesbian, gay, bisexual,
transsexual and intersex) community when idensityeed from the constraints of

heteronormative discourse.
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